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Hoteliers take Hynes complaints to Dukakis 


by Scot Lehigh 








John B, Hynes Memorial Convention Cen- 

ter, a group of Boston-area hospitality- 
business executives have mounted a drive to get 
one of their own appointed to the board of 
directors of the Massachusetts Convention Center 
Authority (MCCA), which owns the Hynes. 

They have also tried to enlist Governor Michael 
Dukakis’s aid in their effort to replace Ernest Lucci 
— who has-been the subject of numerous 
complaints from convention and meeting planners 
— as MCCA’s director of sales and marketing. 

The group conveyed those concerns to Dukakis 
at a late-March meeting; in response, Dukakis has 
asked Administration and Finance Secretary Ed- 
ward Lashman to investigate problems at the 
Hynes. And according to a source familiar with the 
meeting, the governor also invited the group of 


U by an avalanche of criticism about the 


hoteliers, meeting planners, and restaurant ex- _ 


ecutives to recommenda ntative from their 
community for appointment to the MCCA board. 

For his part, Lucci admitted last week that many 
of the groups who have‘held conventions at the 
Hynes since the rebuilt hall opened have a right to 
be angry. However; he blamed the Hynes’s 
disappointing first year on construction delays, 
which he said accounted for “99 percent” of the 


Since opening, in January of 1988, the new 
Hynes has acquired a poor reputation in the 
convention industry. Numerous organizations 
have left Boston angry at the MCCA and the 
Hynes. Their list of complaints, which the Phoenix 
documented in a March 31 report, includes late 
contracts, unmet commitments, broken promises, 

See APPROACH, page 15 





Portrait of 
an American 
patriot 


by E. Bruce Berman, Jr. 


bbie Hoffman once made a 
Ae about his own vasec- 

tomy as a “political/cultural 
act.” The man who described the 
film as “interesting and compelling 
theater” but one that “fails on a 
propaganda level because guys 
instinctively grab their balls when 
they see it” died April 12 at age 52 
because he took wav toG many 





“parbiturates and drank too much 


alcohol. 

No one who knew him was 
particularly surprised that drugs 
played a role in his death, as they 
had in his life. 

Although the Bucks County, 
Pennsylvania, coroner has ruled 
that Hoffman’s death was a suicide, 
those who knew him best and 
cared for him most do not believe 
that Abbie Hoffman intended to 
commit suicide. 

No one is disputing the toxi- 
cologist’s report, though it did 
differ in several respects from the 
autopsy findings. And it is widely 
known that Hoffman was receiving 
treatment for a manic-depressive 
illness that first surfaced during his 
painful recovery from surgery he 
underwent sometime during the six 
years (from 1974 to 1979) he was 
underground, a fugitive from New 
York State’s draconian “Rockefeller 
drug laws,” under which he was 
facing a 15-year-to-life sentence on 
cocaine-conspiracy charges. 

Suicide was simply not Abbie’s 
style. “It’s inconceivable to me that 
Abbie would decide to take his own 
life without leaving a note,” one 
family friend observed. “Hell, he 
probably would have issued a press 

See ABBIE, page 7 
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VILLAIN OF THE WEEK 
41 Beacon Hill hypocrites 


You might have thought many members of the 
House of Representatives were taking a dive last month 
when the body, as a whole, passed the no-new-taxes 
budget for fiscal year 1990 that Ways and Means 
Chairman Richard Voke (D-Chelsea) had put before 
them. After all, everyone understood that a tax hike 
would ultimately be necessary to balance the state’s 
budget humanely. And you might have felt that even 
more strongly when, just weeks after approving that 
budget, the House approved a $1.45 billion water- 
pollution clean-up bill — as if that revolving loan 
program weren't going to cost a dime next year. 

But for direct evidence that a large number of 
members of the House of Representatives think fiscal 
indiscretion is the better part of valor, you need look no 
further than the votes on April 11 and 12. 

On April 12, 80 members of the House voted to bust 
this fiscal year’s budget (FY 1989) with a $50 million 
bailout for the state’s financially troubled hospitals. Yet, 
a day earlier, 41 of those very same 80 budget-busters 
had voted against a corporate tax measure designed to 
raise almost exactly that same amount (about $50 
million to $60 million) for this year’s budget. 

Members of the public know you simply cannot 
spend money you refuse to raise. But some members of 
the House seem intent on proving that politics, in a 

No heroes here time of crisis, is the art of the impossible. 











THE ONE-MINUTE INTERVIEW 
Nick Mavroules 


Earlier this year, Massachusetts Sixth District 
Congressman Nick Mavroules became chairman of the 
investigations subcommittee of the House Armed 
Services Committee. In that role, Mavroules acts as a 
congressional watchdog, charged with overseeing the 
military's scandai-ridden wearons-procurement 
activities. Last week Mavroules told the Phoenix thai 
it’s time to quit studying the problem and get about the 
business of reform. 

“We have had about five [procurement reform] 
commissions already. ... We certainly have had enough 
commission reports. The problem becomes very acute 
when the Pentagon will not use its flexibility to 
implement those reform packages. . . . I think the 
bottom line is that we need a change of attitude from 
being strident in their view at the Pentagon toward 
accepting the reform packages and implementing those 
packages rather than trying to hold them off.” 

One of the most important tasks, Mavroules says, is 
replacing the inter-service rivalries with a coherent 
weapons-procurement policy for the entire military. 
And, he says, the recently created post of 
undersecretary of Defense for Research, Development, 
and Procurement is essential to doing that. “He [the 
undersecretary] must have the complete support of the 
secretary of Defense to take away the enormous powers 
of the secretaries of the Army, Navy, and Air Force. 
They should be reporting through him, so we may have 
some control of what the hell is coming down the line.” 














THE SIGN- U P SHEET 


Children of the Left, a documentary film on red-diaper babies, April 26, 8 p.m., at MIT’s Bartos 
Theatre, 20 Ames Street, Cambridge. The documentary, being shown for the first time, was co- 
produced by Eric Stange and the Newton Television Foundation. Call 965-8477. 





“Developing a Drug Free Community,” one of a series of workshops that seek to demystify the 
- criminal-justice system and explain the role neighborhood residents play in the fight against crime, 
April 26, 7 to 9 p.m., at Dorchester House, Dorchester. Other workshops sponsored by the 
Justice Network will be held in Roxbury, Mattapan, and Jamaica Plain. Call 
423-1262. 


The 1989 Women’s Health Conference, sponsored by the Worcester Foundation for 
Experimental Biology and the YWCA of Central Massachusetts, April 26, 27, and 28, in Worcester 
and Shrewsbury. Call (508) 842-8921, extension 223. 


Yo Volunteers are neéded by Jewish Family and Children’s Service to help Russian immigrants 
learn and practice English. Call Joanne Spector at 566-5716. 


= A lecture by author Jonathan Kozol, ‘‘Education and the Accident of Birth: Low Income Children at 
the Mercy of America,”” May 3, at Suffolk University’s C. Walsh Theatre, 55 Temple Street, Boston. 
The event is part of Suffolk’s Lowell Lecture Series. Call 573-8613. 


Boston Aging Concerns — Young and Old United needs volunteers to help elderly and 
disabled people in Boston. Call Ann Marino at 266-2257. 


Compiled by Audra Shanley 
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Sugar could box or bang with anyone. 


PORTING 


Natural Sugar 
BY MARK JURKOWITZ 





of his 201st — and final — professional 

appearance in the boxing ring. Somewhere in a 
dog-eared scrapbook I have a picture of Robinson — 
shiny dark hair spiked with sweat — taking a left to the 
face in a losing performance to a ham-and-egger named 
Joey Archer. The date was November 10, 1965, and one 
month later — 13 winters after he first announced his 
retirement — the 44-year-old Sugar Man hung up his 
gloves for good: ; 

So at first glance, it seems pretty hard for someone 
who happened to miss Robinson’s first 200 fights — and 
who would have to rank Carlos Monzon and Marvelous 
Marvin Hagler as the greatest middleweights he’s ever 
seen — to understand Sugar Ray’s exalted place in the 
fistic firmament. 

SUGAR RAY ROBINSON, BOXING’S ‘BEST,’ IS DEAD 
declared no less an authority than the New York Times 
(and on page one, at that) the day after Robinson's : 
battered body and mind took the final 10-count. 
Times-man Dave Anderson re-emphasized the point 
with this lead: “Sugar Ray Robinson, the five-time world 
middleweight champion who was considered by many 
boxing experts to have been the best fighter in history, 
died yesterday in Culver City, Calif.” 

Boxing’s best? The best fighter in history? Of the 
hundreds of topnotch fighters — stylists and sluggers, 
jabbers and hookers, buzzsaws and counterpunchers, 
featherweights and heavyweights — who battled their 
way into the annals of the sport's history, how could one 
so clearly emerge to stand head and shoulders above the 
crowd? 

When one looks back at the life and times of the man 
born Walker Smith, the answer — even for those who 
missed all but his last fight — becomes obvious. 
Although there are those who would dispute that Ray 
Robinson was the most skilled fighter ever to enter a ring 
(most notably the late Ring magazine founder, Nat 
Fleischer, who ranked Robinson as only the fifth-best 
middleweight in history), what's indisputable is that 
Robinson is the grandest and most transcendent figure 
ever to grace the sport. Fighter, dandy, advocate, 
entertainer, icon, and ultimately tragic figure — 
Robinson was so much larger than life that in his prime, 
no one seemed a worthy opponent. And in his wake, no 
one seems a worthy successor. 

“He should have copyrighted it [his nickname],” 
wrote Anderson in his eulogy to Sugar Ray. “For those 
who think that Sugar Ray Leonard is a sweet fighter, the 
original Sugar Ray would have flattened him with either 
hand.” 

But perhaps Robinson himself said it best. “I'ma 
blessed man,” he was known to remark. “A chosen 
man.” 


M y first recollection of Sugar Ray Robinson was 


* * * 

When it came to style, Robinson was the original Ali 
— aman whose charisma and cool made him the object 
of hero worship from Harlem to Paris (where he was 
fondly known as “Le Sucre Merveilleux”). The , 
handsome, snappy Robinson was the true king of swing. 
The world was his oyster, and he cruised his kingdom in 
a fuchsia Caddy accompanied by an entourage that 
included a French midget, a personal golf pro, a barber, 
and, according to more than one account, a number of 
young and willing women. It is said that at one time, he 
owned 1000 different suits to go along with his lingerie 
shop, barber shops, beauty parlor, nightclub (Sugar 
Ray’s, on Seventh Avenue between 123rd and 124th 
Streets in Harlem), and his apartment houses. 

In his book The Sweet Science, A.J. Liebling recalls 
how a few days after Robinson had regained the 
middleweight crown in'September 1951 with a 10-round 
KO of Randy Turpin in New York, the author's maid 
passed Sugar Ray’s club and reported that 25 Cadillacs 
were parked out front. And “any that weren’t 1951,” she 
noted, “had to double park.” 

Even his hyperactive ego was the original, predating 
Ali’s. “I’m a boxer, not a fighter,” he said, employing 
sentiments that “the Greatest” would later borrow while : 
disparaging such grunting, sweating beasts as Sonny 
(the bear) Liston and Joe (the gorilla) Frazier. And 
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though Ali famously raved about being the prettiest, a 

generation earlier it was Robinson who said proudly: 

o this face. Ain’t no man ever going to bust up this 
ace 

And always, there was Sugar’s unique brand of 
hipness. After being stunned by a right hand in the first 
round of a 1951 battle against Jan deBruin (Robinson 
won in the eighth round), Sugar Ray came back to his 
corner, plunked his butt on his stool, and admiringly 
told his corner: “Man, that cat can smoke.” 

* * * 

When it came to fighting for his race, Robinson may 
not have been Martin Luther King, but in his own way 
he was boxing’s Rosa Parks, a proud black whe spoke 
with simple gestures rather than with resonating words 
and ideas. During his stint in the Army in World War II, 
Robinson refused to box exhibitions unless black 
soldiers could watch, and in one incident during the war 
he mixed it up with MPs who tried to stop his pal and 
fellow touring boxer Joe Louis from making a call from 
an all-white phone booth. Another time, he refused to 
enter an Illinois boxing arena through a blacks-only 
entrance. 

During the 1957 desegregation battle, when Arkansas 
Governor Orval Faubus was trying to prohibit black 
teenagers from entering a Little Rock high school, 
Robinson caustically noted that “I never interfere in 
politics, no kind of way, but I'd give that Faubus my 
whole purse and take him on after Basilio.” ~ 

Yet Robinson was clearly a man of his times, no more 
likely to embrace the militant black nationalism that was 
emerging as he neared middle age than Ali is to embrace 
Khomeini’s Islamic fundamenialism today. 

Once, when Ali tried to convince him to convert to 
Islam, Robinson demurred with a simple “I’m a 
Christian believer in God.” 

And during the ‘60s, in the face of criticism from black 
radicals dissatisfied with his moderate views, Sugar Ray 
noted that “I don’t believe in racial movements. I won't 
put down the militants, but I don’t want any part of 
that.” 

Robinson eschewed a leadership role in the civil- 
rights struggle, but his contribution should not be 
dismissed. During his career he was Harlem’s hero, and 
after he retired he began the Sugar Ray Robinson Youth 
Foundation to help the ghetto kids of Los Angeles. But 
perhaps his greatest achievement was his ability to 
inspire others — not only Ali, who openly spoke of 
Robinson as “the king, the master, my idol,” but also a 

- South African freedom fighter named Desmond Tutu. 
* * * 

When it comes to longevity, Robinson belongs in the 
same company as the magnificent Satchel Paige, 
succeeding in a sport intended for men half his age. 
“Don’t look back, something may be gaining on you,” 
declared Paige. Robinson put it this way: “It’s easier to 
get into the spotlight than out of it.” 

Perhaps the length and breadth of Robinson's career 
can best be illustrated by noting that the tough kid who 
grew up in Detroit and moved to Harlem at age 11 
fought his first pro bout during FDR’s second term and 
his last one during the second year of Lyndon Johnson's 
presidency. He was 34 when he came out of retirement 
to knock out Bobo Olson in two rounds and win the 
world middleweight title for a third time; he was two 
days short of this 36th birthday when he regained the 
title for a fourth time by knocking out Gene Fullmer with 
the “perfect” left hook; and he was almost 37 when he 
took the crown for a fifth time by outpointing rugged, 
30-year-old Carmen Basilio over 15 rounds. (In a famous 
Life spread that followed that battle, an exhausted 
Robinson was photographed greeting well-wishers 
while lying prone in his hotel bed dressed in pajamas.) 

Robinson didn’t stop fighting until he was 44, 
answering the bell an incredible 15 times that final year 
(nine wins, five losses, one no contest) before hanging it 
up after the Archer fight. But even then, he could not 
stay away from the ring. In 1972, at the age of 51, he 
boxed a three-round exhibition in LA’s Olympic 
Auditorium against an opponent literally half his age — 
and according to a Sports Illustrated account 
mesmerized the crowd by turning on the old skills and 
kicking some butt in the final stanza. (“Once again the 
marvelous left leaps out, beyond the poised, dexterous., 
feet, arid the swift right follows.”) 

“You know one day it’s got to go,’ * said a 30- year-old’ 
Robinson. “Boxing is a young man’s game.” But 
extraordinary athlete that he was, Robinson proved that 
ain’t necessarily so. 

* * * 

Sadly, when it came to life after the ring, Robinson 
brings to mind another great, his old friend Joe Louis. 
The former heavyweight champ, a spendthrift of 
frightening proportions, rang up a monstrous $1.25 
million debt to the IRS, and was forced to scrape up 
money by undertaking a variety of unpleasant tasks 
including ill-advised bouts against Ezzard Charles and 
Rocky Marciano (he lost both), as well as a demeaning 
stint as a professional wrestler that ended when a 300- 
pound opponent crushed two of his ribs. Later on, the 
Brown Bomber battled cocaine addiction and delusions 
that the Mafia was trying to kill him, and lived out his 
final days ravaged by poor mental and physical health. 

For Sugar Ray, the fates weren't much kinder. An 
inveterate high roller, he, too, couldn't plug the leak in 
his wallet. (“I went through four million dollars, but I 
have no regrets,” he once acknowledged.) He, too, was 
dogged by the IRS. Outside the ring he dabbled in show 
biz with a nightclub act, a tap-dance routine, and a few 
bit parts in television and the movies, but he was a fish 
out of water and met with no lasting success. 

My last, indelible memory of Sugar Ray came from a 
bleak 1987 Sports Illustrated profile of Robinson deep in 
the chokehold of Alzheimer’s. This once marvelous 
See SPORTING, page 28 
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1 ON THE COVER 
Concerned about the inhospitable treatment of conventioneers at the 
Hynes Auditorium, hoteliers are pressing the governor for a remedy. 
Scot Lehigh reports on the struggle to professionalize the 
Massachusetts Convention Center Authority. And E. Bruce Berman, Jr. 
eulogizes the conscience of the ‘60s. Adios, Abbie. 


PUBLISHER’S NOTEBOOK by Stephen M. Mindich 
Even the First Amendment can be abused. 


8 THE CANDIDATE OF PARADOX by Francis J. Connolly 
Bill Weld is a mass of contradictions. The question is, will he be the 
next Mass. governor? 


SOFT CELL FOR A GREEK TYCOON by Joe sie omc 


A celebrity inmate raises tensions at a Salem jail. 


12 STOP THE MUSIC by Maureen Dezell 
Saving Boston opera sans Sarah Caldwell. 


14 PRESIDENTIAL TOTE BOARD by Steven Stark 
The days dwindle down to a precious few for Jim Wright. 


30 CLASSIFIEDS 











1 THE LANE MUTINY by Francesca Coltrera 
The battle lanes are drawn: on this side, fans of spruced-up tenpin 
bowling. on that side, the candlepin faithful. 


2 URBAN EYE by Becky Batcha 
Plus, ‘‘The Straight Dope“ and the Boston Hit List. 


8 MY HOMETOWN by Maureen Dezell 
The highway’‘s where the heart is when you hail from a handtul of 
hometowns. 


RESTAURANTS by Robert Nadeau 

Brunch at the new Changsho is a mixed bag. Plus, the Phoenix 
Restaurant Guide and a Portuguese bounty at the Neighborhood 
Restaurant in ‘Five & Dine.” 


12 PUZZLE by Don Rubin 
13. CLASSIFIEDS. 








2 8 DAYS A WEEK 
If it’s hot, it’s in the Phoenix, so pay a visit to our Listings pages | before 
you step out. If you‘re movie-bound, turn to ‘Flicks in a Flash,’ 
Boston‘s most inventive movie guide. For the latest news in the arts 
world, read up on the ‘State of the Art.’ And in '‘Next Weekend,” 
Sally Cragin gets in tune with Michael Feinstein. 


FILM 

Steve Vineberg is still swept away by Wuthering Heights. and he 
discovers some hot moments in Out Cold, Charles Taylor gives some 
thought to the uncut Pat Garrett and Billy the Kid and Max Alexander 
looks into the many talents of Fred Gwynne. Plus, in ''Trailers,*’ Field of 
Dreams, Disorganized Crime, and I'm Gonna Git You Sucka. 


8 CLASSICAL 
Even as controversy swirls around Sarah Caldwell's financial 
problems, the Opera Company of Boston mounts one of its best-ever 
_of Richard Strauss‘s sumptuous Der Rosenkavalier. Lloyd 





10 THEATER 
Carolyn Clay appreciates the way Trinity Rep keeps a Woman in 
Mind but finds some hard truths in Two by Korder; Bill Marx is happy~ 
to take Squat gl s L-Train to Eldorado and is willing to try One for 


2 the Road; and Robin Dougherty aisle-hops to Blithe Spirit and To 
Gillian on Her 37th Birthday. 


MUSIC 
Mike Freedberg says De La Soul take the faisey wrapping off rap; 
Mark Caro checks out Julian Lennon’s attempt to be his own man; 
and, in “Cellars by Starlight.’’ Tim Riley tries to synthesize Figures on 
a Beach. Plus, in ‘Live and on Record,” Elvis Costello and Balkana. 


ART 
David Bonetti goes to “Over Here: Modernism, the First Exile, 
1914-1919.” at Brown University, and finds out how American art 





tad 


‘12 


COMPANY 


16 


became thoroughly modern. 

27 HOT DOTS 42 OFF THE RECORD ..- 
26 LISTINGS - 43 FILM Gs 

36 ART LISTINGS 45 FILM STRIPS 

39 PLAY BY PLAY 





PHOENIX MUSIC POLL =e 


Alt last the people speak. Phoenix readers and WFNxX listeners choose their favorite national and 
local artists and acts in the first Boston Phoenix/WFNX Best Music Poll. Plus, interviews with 
behind-the-scenes movers and shakers and critics’ picks for who to watch in the future. 


COMING NEXT WEEK ees 


In Lifestyle: hitting the streets with the Boston rat patrol. In Arts: Lloyd Schwartz on Sergiu 
Celibidache, Max Alexander on “Africa Oyé.”’ 














Photo credits: Eric Rasmussen (with News) and Kathy Chapman (with Arts). Illustration credit: 
Paul Sances (with Lifestyle). 
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PUBLISHER'S NOTEBOOK 





by Stephen M. Mindich 
Pp erhaps I should take the advice of 


former Phoenix staff writer 

Howard Husock, now with the 
Kennedy School of Government, who 
was quoted in the Boston Globe recently 
as suggesting that as long as they spelled 
my name right, I should “let it slide.” But 
a great deal has occurred since the 
publication of my last piece, in the April 
7 Phoenix. In it I attacked the kind of — 
scurrilous journalism practiced by 
Norma Nathan in the Boston Herald, but 
in the media’s rush to trivialize the issues 
I had raised into a personality battle 
between the “Eye” columnist and 
myself, the substance of what I was 
writing about got buried. 

On the encouraging side, I have 

received many dozens of supportive 


- telephone calls. These have come from 


the well known and less well known 
alike, many of whom have also been 
victimized by Norma’s maliciousness. I 
have received approbation from friends, 


_acquaintances, and strangers for having 


finally said publicly what so many have 
felt privately — that it’s time this woman 
and her brand of irresponsible and venal 
writing, and the people responsible for 
its publication, were held accountable. 

On WBZ-TV’s April 12 People Are 
Talking, on which she and a few out-of- 
town gossip writers appeared, Norma 
likened herself to Salman Rushdie, the 
targeted author of The Satanic Verses, 
and me to the Ayatollah Khomeini. 
(More about that TV show later.) Herald 
Publisher Pat Purcell issued a statement 
in which he accused me of having “thin 
skin.” Herald editor Ken Chandler, who 
never felt the need to respond to my 
original letter to him complaining about 
Norma’s malicious excesses, had an 
entire bundle of the Friday, April 14, 
edition delivered to my front door. With 
it there was a note thanking me for my 
call to boycott the Herald, since, he 
wrote, I was in part responsible for the 
Herald's publishing the largest daily 
edition of the paper ever. The Sunday 
Globe, in an April 9 page-one story by 
Joseph P. Kahn, played the issue witha 
mocking tone and a pox-on-both-your- 
houses attitude. On Monday, April 17, 
the Globe's Living section ran parallel 
pieces on Norma and me; in the piece on 
Norma, she likened me to Nazi 
propaganda minister Joseph Goebbels, 
“with none of the charm.” Amazing to 
think that anyone, let alone Norma, as a 
Jewish woman herself, finds Goebbels 
“charming.” (Norma’s presence at the 
next Anti-Defamation League event, or 
those of other Jewish organizations, 
should prove interesting.) 

This trivialization, though not 
unexpected, was disappointing and 
unfortunate. My piece was largely 
received by the media as part of an over- 
reactive personality duel, instead of, as 
I'd hoped, a catalyst for raising the issue 
of press irresponsibility — exemplified in 
the oxymoron “gosso-journalism,” as 
Norma likes to refer to her work. 

I doubt that anyone believes more 
deeply than I do in the principle of First 
Amendment privilege. 

Yet the First Amendment does not 
imply that, just because something is 
allowable under the letter of the law, it 
merits being published. Or, as we know 


from changing interpretations of the 
Constitution, that something once 
allowed may not later be reinterpreted 
and disallowed. Put another way, when 
privileges are abused, they are 
endangered and may be removed. And 
there are serious misgivings in this 
country today that the press has abused 
its privileges. 

I make no pretense of being an expert 
on the First Amendment or the 
protections of the press thereunder. Asa 
publisher, I have tried to keep abreast of 
important libel cases. Inasmuch as all of 
us who work in journalism rely on First 
Amendment protection to do our jobs, 
we have a vested interest in maintaining 
the freedoms extended to us under it. 

The landmark 1964 Supreme Court 
decision in The New York Times Co. v. 
Sullivan broadened the press’s 
protection against libel suits by public 
officials; the Court wrote that, to be 
considered libelous, published material 
had to have been published with the 
knowledge that it was false, or witha 
reckless disregard of its truthfulness. A 
public official (in cases subsequently 
litigated, the interpretation has been 
expanded to include not only officials, 
but also so-called public persons) cannot 
collect damages for published statements 
“unless he proves that the statement was 
made with ‘actual malice,’ that is, with 
knowledge the statement was false or 
with reckless disregard of whether it was 
false or not.” 

The Sullivan decision has allowed the 
press to pursue the wrongdoing of 
government officials, from presidents to 
dog catchers, with little or no fear that if 
in our ardent pursuit of the truth, a few 
errors of fact are made along the way, 
there will be any serious consequences, 


-at least in terms of losing a libel suit. In 


the main, I believe that the nation has 
been better for having a fearless press. 
Because corruption in government and 
other public institutions can be pursued 
vigorously by the press, including the 
Phoenix, our public officials have, | 
believe, become somewhat more 
accountable, responsible, and responsive 
to the citizenry. Journalism in and for the 
public interest, governed legitimately by 
the public’s right to know, makes us all 
better. 

I’m concerned that the press, satisfied 
with its constitutional protections, has 
fallen into bad judgment, self- 
indulgence, and irresponsible behavior, 
sins exemplified by work such as Norma 
Nathan’s. I’m concerned that if the 
legitimate press doesn’t rethink its 
standards, others will rethink them for 
us. (I don’t mean the standards of the 
National Star, as expressed on the 
aforementioned People Are Talking 
program by Stargossip writer Betsy 
Perry, who proudly proclaimed that 
“family” magazine had its standards and 
wouldn't publish pictures of celebrities 
sitting on the toilet, though the Star 
indeed receives such photos.) 

Malice, invasion of privacy, 
negligence, defamation, libel, slander, 
etc. may have narrow legal 
interpretations, but it’s not legal niceties 
that shape the public’s perception of how 
the press is handling its power and 
responsibilities. And it’s the public that 
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elects public officials — who have been 
known to carry out the mandate of their 
constituents. 

Leonard Garment makes this point in 
the April 17 New. Yorker in an “Annals of 
Law” column that is must reading for 
anyone interested in the subject of press 
freedom: “The superheated environment 
of the late nineteen-sixties and early 
seventies had large political 
consequences. There were journalists 
who came to believe that the First 
Amendment's writ ran without limit; 
many citizens thought otherwise. The 
resentment engendered by what was 
viewed as the arrogance of the press may 
have played a role in forming through 
these years the country’s increasingly 
conservative disposition.” 

Some people involved with the media, 
such as Reid Irvine of the right-wing 
watchdog organization Accuracy in 
Media, a guest on People Are Talking, 
declared themselves appalled at the 
thought that I, a publisher — someone. 
who survives through the protection of 
the First Amendment — could call for the 
sealing of probate-court documents or 
the boycott of a newspaper because | 
happened to be the subject of “a little 
gossip item about him which was true.” 

Unfortunately, what was thrust aside 
by such reactions to my original 
complaint were the real issues I raised 
over factual errors and defamations of 
the Phoenix's journalistic integrity and 
the integrity of others — all 
transgressions that appeared in Norma’s 
initial piece on me March 8. Instead of 
focusing on my contention that it is just 
this kind of mean-spirited, sloppy 
writing in the Herald that has sacrificed 
much of the press’s credibility, serious 
debate was abandoned in favor of the 
facile, “sex appeal” aspect of the story, 
the alleged personality conflict between 
Norma Nathan and me. Or, as the Globe 
put it in headlines above its uninspired 
and vacuous profiles on April 17: ONE 
TOUGH PUBLISHER TAKES ON... ONE 
TOUGH COLUMNIST. 

The Globe chose to recount tales 
illustrating that there are former Phoenix 
employees, and others, who aren't fond 
of me; that approach is as old and tired as 
the negative comments in the piece from 
people who haven't worked at the 
Phoenix for many, many years. And the 
fact that Norma and her “nice guy” 
husband and weekend disk jockey, 
Norm, met and were married in 1950 is 
certainly the kind of hard-hitting 
reporting no one can live without. But the 
issues of the right to privacy, the 
necessity for accuracy, the existence of 
malice, and the overall question of press 
responsibility versus the public’s right to 
know — issues of vital interest to both 
media professionals and the public — 
were all but passed over. 

If, in my initial article on the subject, | 
appeared to some to be over-reacting to 
Norma’s most recent writings, then I 
apologize, because I did the seriousness 
of my message a disservice. 

The truth is that I was personally 
incensed and hurt. And it was those 
feelings that moved me to write and that, 
naturally, came through. That does not, 
however, alter the fact that for a period of 
years, Norma Nathan has used her 
column in a malicious manner toward 
the Phoenix, certain staff members, my 
family, and me. Nor are my feelings 
irrelevant to the issue of malice. Still, 
whatever I might feel, what is — or 
should be — at the heart of the matter is 
her abuse of the freedom of the press. 

That Norma is extremely negligent in 
her columns (not only in the ones about 
me, but constantly) regarding the 
accuracy of even elementary facts should 
not be a matter shrugged off by the editor 
and publisher of the Herald as the price 
of working under deadline with 
insufficient staff. Because of the kind of 
material often at the core of her columns, 
she hurts innocent people; and that 
cannot be justified simply because the 
material she may use, such as probate- 
court documents, happens to be public in 
this state. (It might surprise some 
journalists around here, who found 
offensive my call to have such 
documents automatically sealed, that 
this is precisely the case in other states, 
including New York.) 

Simply because a document is public 
See NOTEBOOK, page 27 
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by E. Bruce Berman, Jr. 


Continued from page 1 
release and ghosted his own obit.” 

There is a certain appropriateness to 
the black humor that Hoffman’s death, 
and, more important, his life, seems to 
have inspired in the people he touched. 
The fact that two different drug tests of 
the author of Steal This Urine Test — 
vesulted in two radically different 
conclusions as to his cause of death is an 
irony Hoffman himself would certainly 
have appreciated. 

Even Hoffman’s elder son, Andrew, 
was not immune. Within hours of his. 
father’s death, he was predicting that 
“Abbie” sightings would soon exceed 
“Elvis” sightings. And when asked what 
he thought caused his father’s death, 
Andrew told the press, “Frankly, I’m 
convinced that he died when he heard 
that Richard Daley had been elected 
mayor of Chicago again.” 

Behind or underneath the laughter that 
makes the loss a little easier to bear lies a 
concern among his loved ones and the 
disciples of this Jewish prophet that the 
circumstances of Abbie’s death will 
obscure the lessons of his life. To 
trivialize him, to forget what he taught us 
about democracy and justice, would be 
the ultimate injustice, a loss too tragic to 
bear. 

* * * 

On October 21, 1967, Abbie Hoffman 
and his friend Marty Carey were trying to 
determine just how many people it 
would take to.make an unbroken human 
chain around the Pentagon. They 
patiently explained to the military police 
on duty that day that all five-sided 
objects are evil and that they intended to 
apply for a permit to exorcise the evil 
demons from the Pentagon and to 
levitate the building about a hundred feet 
off the ground. 

In order to get the permit, they 
maintained, it was necessary that they 
determine precisely how many people it 
would take to surround the building. 

Their subsequent arrest was widely 
reported, and when Hoffman announced 
the date of the levitation and exorcism, 
and stated with a straight face that they 
had compromised with the generals and 
agreed to raise the building just 10 feet, 
not 100, the story went national. 

Anticipating a riot, the DC police said 
they were prepared to use Mace on the 
protesters. Hoffman called another press 
conference. He said the protesters might 
be armed with “Lace,” which he claimed 
was a mixture of DMSO and LSD. 
Hoffman told the press that exposure to 
the new (and totally fictitious) chemical 
caused subjects to disrobe and become 
sexually aroused. 

Suspecting a hoax, the wary press 
asked for proof. Hoffman invited them to 
a live demonstration. They all accepted. 

It was pretty convincing. 

The press was introduced to two 
couples who had agreed to demonstrate 
the effects of the drug. The couples shot 
each other with water pistols supposedly 
filled with Lace, took off their clothes, 
and fucked. They then put their clothes 
back on, and the reporters interviewed 
them. 

By the end of the week, even Johnny 
Carson was talking about the dangerous 
new sex drug Lace; of course, the 
planned demonstration got plenty of free 
press. 

There is some debate about just how 
successful the exorcism was. And to this 
day people still disagree about just how 
high, or even if, the Pentagon rose in the 
air that day. 

Some folks thought the whole 
guerrilla-theater-style promotion was 
pretty silly, self-indulgent, and politically 
immature, though everybody seemed to 
agree that the turnout was good. But 
didn’t all those costumes; magic, drugs, 
witches, and the water pistols interfere 
with or cheapen the message? 

Absolutely not. 

In his biography, Soon To Be a Major 
Motion Picture, Hoffman put it this way: 
“Quite apart from the metaphysics, the 
sight of the most famous war-making 
symbol on the planet under siege by 
thousands of its citizens was instantly 
transmitted around the globe. That 

\ 





needed no interpreter, no hocus-pocus.”’ 
*” *” * 

I first met Abbie Hoffman two 
summers ago in an airport hotel room in 
Albany, New York, At his suggestion, my 
buddy Al Giordano and I were to meet 
with a group of people who owned their 
own small hydroelectric dams. 

I was asleep when Hoffman let himself 
into my room. I woke up fast, as he 
bounced onto the bed, grabbed the 
phone, and introduced himself, saying, “I 
feel like I've known you all my life.” 

We shook hands. I got up to take a 
shower. And when I got back, he was 
sound asleep on the bed. 

Half an hour later, the phone rang. It 
was for Abbie, who seemed to be very 
interested in sports. After a vague 
conversation about what he obscurely 
referred to as the “point spread,” he rang 
off, promising to call back who I began to 
suspect was his bookmaker later in the 
day. 

At around 11 we joined the 
hydropower people, who had a problem 
they thought we might be able to help 
them solve. 

After a brief delay, while the hotel staff 
ran a private phone line into the 
conference room so Abbie could take an 
important sports-related call, we got 
down to business. 

To encourage the development of 
clean and renewable energy sources like 
hydropower, New York had passed a law 

-that required big utility companies to buy 
“surplus” electricity from small 
independent producers whenever 
possible. 

Unfortunately, the rates the companies 
were willing to pay were too low to 
justify the kind of investment required to 
set up and operate hydropower plants. 

All Abbie and his friends wanted us to 


- do was help them build a grassroots 


movement aimed at raising the rates they 
could get for their power from about 20 
cents per kilowatt to 30 or 40 cents, which 
would make their projects viable, maybe 
even profitable. 

Building popular support for a utility- 
rate increase isn’t as hard as convincing 
people that they should be pleased to 
have a prison or a nuclear-waste dump in 
their backyard, but it’s not easy. 

Abbie asked for a brief recess so that 
he and Al and I could talk. 

After a couple of quick sports-related 
phone calls, Hoffman turned his 
attention to the problem at hand. 

“It seems to me that even at 40 cents a 
kilowatt, hydropower is still a bargain. 
Nuclear power costs two or three times 
that. And water power isso... 
American,” he mused. “Still, building 
consumer support for a rate hike is gonna 
be a problem.” And then it hit him. 

“Take it to the people. A referendum.” 

I suggested he was nuts or had too 
much faith in the public. “People just 
won't vote to raise their own utility rates, 
Abbie. It won't fly.” 

“I'm not talking about a rate hike. I’m 
talking about a rate ceiling. Vote ‘yes’ to 
limit the cost of hydropower, to establish 
a ceiling. Not a rate hike. A ceiling. Vote 
‘yes’ to guarantee clean, safe, affordable 
hydropower for less than half the cost of 
nuclear power. It will drive the nuclear 
dumpers nuts.” 

* * * 

For a short working-class Jewish kid 
from Worcester, Abbie Hoffman sure got 
around. 

Ask Bill Walton, who to this day 
maintains that Hoffman “was the Celtics’ 
true sixth man.” 

At a memorial service for Abbie at 
Temple Emmanuel, just a few blocks 
from Abbie’s boyhood home, Walton, 
the all-time great UCLA and NBA center, 
recalled an encounter he'd had with 
Hoffman in New York City in the mid 
‘70s while Abbie was underground. 

At the time, Walton, whose 
progressive politics are almost as 
impressive as UCLA's 88-game winning 
streak (72 of which can be credited to the 
“Walton Gang”), was under almost 
constant FBI surveillance as the feds 
suspected that he was somehow 
involved with or had knowledge 
pertaining to the activities and 





Dear Abbie 


whereabouts of heiress Patty Hearst and 
her kidnappers/comrades, the 
Symbionese Liberation Army. 

“We were in New York. My game was 
off. I was feeling pretty low. We had lost 
to the Knicks. The Knicks, for God’s sake. 
I was walking the streets, kicking beer 
cans and small dogs, when suddenly this 
short guy appears out of nowhere. 

“ “Bill,” he says to me, ‘I'm Abbie 
Hoffman.’ 

“Il remember thinking, ‘Just what I 
need. Another damn fugitive from 
justice.’ Then he leans up to me and says, 
‘I think I can help you improve your 
game.’ The rest is history.” 

* * * 

This time last year I had a chance to 
talk with Amy Carter about our mutual 
friend Abbie Hoffman, who was at that 
time her co-defendent (with a dozen 
other courageous folks) in what at first 
seemed to be a simple matter of criminal 
trespass at UMass/Amherst but what has 
since come to be known as the “CIA on 
Trial.” s 

Until the jury returned its historic 
verdict — not guilty on all counts by 
reason of necessity, which shocked 
almost everybody but the defense and 
the prosecution — most of the press was 
spinning the story as a sidebar to the 20th 
anniversary of the Summer of Love. 
Hoffman was portrayed as an aging 
activist, a ‘60s Don Quixote, aman ona 
noble quest but out of touch, over the 
hill; he was seen as a pathetic relic from 
another era, with some nostalgic value, 
perhaps, but out of place in and even 
irrelevant to the new politics of the ‘80s. 

Carter, who from personal experience 
was perhaps more sensitive than most to 
the impact of the sometimes superficial 
press on public opinion, started to laugh, 
and then frowned. 

“Abbie isn’t a cartoon, he’s a 
wonderful guy. Sometimes I think that 
the press treats reality as if it were a 
cartoon. Sure, he is a historical figure, in 
the sense that he played an important 
role in our history, and he still does.” 

She paused, then continued. ‘But he is 
a whole lot more than that. Working with 
him is like meeting one of the Founding 
Fathers. He’s a walking lesson in the 
meaning of democracy. It’s not just a 
word, it’s something you do. But he’s 


| more than that — he is real, serious, silly, 


fun to be with. And you know that he 
really cares about other people and he 
really cares about you.” 

At the memorial service in Worcester, | 
bumped into one of the folks I’d met at 
the trial (one of several dozen parents 
who'd brought their uncomprehending 
children to the service to lay the 
groundwork for future political 
education). Wistfully, he observed, “’] 
guess I always thought that Abbie would 
be around when it was time for my kids 
to go to the barricades. A sort of a private 
tutor on civil disobedience, a secret 


. weapon in the fight for truth, justice, and 


the American way. . . . 1 guess I’m scared 
that I'll have to do it again myself.” 
* * bd 

Even if it weren't important, Abbie 
Hoffman’s story would make exciting 
and entertaining reading, not to mention 
a great movie. 

Lest we forget, he convinced the 
Algerians that Timothy Leary was 
political enough to deserve asylum. After 
he helped Leary get in, he helped get him 
out of Algeria, where black-power leader 
Eldridge Cleaver was holding him under 
house arrest when the Algerian 
government found out just how 
nonpolitical Leary was. 

He scared Nixon and the thugs at 
CREEP (Committee To Re-Elect the 
President) so much that they had G. 
Gordon Liddy draw up a plan to have 
him kidnapped and kept under wraps in 
Mexico until after Nixon’s 1972 
Republican convention, in San Diego. 

And in the few frantic years he spent 
underground as Barry Fried while a 
fugitive from “justice” (though it often 
seemed, as Bill Walton eulogized, that 
justice was a fugitive from Abbie), he 
fought the US Army Corps of Engineers 
to save the St. Lawrence River, and won. 

But the lasting importance of the tales 








of Hoffman transcend their value-as 
entertainment. Abbie Hoffman wasn’t 
just poignant, warm, witty, amusing, 
theatrical, topical, and timely, a born-for- 
prime-time player. 

From the beginning and always, he 
was on the right side, underfinanced, 
outgunned, and at risk. Yet always, he 
won. He won so consistently, and against 
such odds, that one is forced to conclude 
either that right beats might or that 
Abbie Hoffman was a genius at what he 
did. 

Which leads to the question: what 
precisely did he do? How does one define 
the life work of one who claimed no 
profession, rarely held a job, and was 
perpetually destitute? 

What Abbie Hoffman did was make 
history. His genius lay in identifying the 
epicenter of a potential event, planting 
himself there, and then, with his madcap 
spontaneity and boundless courage, 
effectively mesmerizing the mass media 
into describing the event in terms that 
served his interests. As his cousin and 
friend, the journalist Sidney Schanberg, 
said in his eulogy, the difference between 
the two of them was that the one about 
whom The Killing Fields was made stood 
apart from events, reporting from the 
sidelines, whereas the other directed the 
events themselves. 

Not only did Abbie Hoffman make 
history, he bent it to his will so that 
history begat history. In the dialectic, he 
was cause, effect, and synthesis, the 
ultimate expression of the Jewish 
prophetic tradition. 

It is clear that Abbie Hoffman (God 
bless him) conspired to commit and 
incite a riot during the 1968 Democratic 
Convention in Chicago. He and his co- 
conspirators baited Daley, the 
Democrats, and the Chicago police, and 
they did it with abandon. 

The ideologues called that time ‘‘the 
days of rage.” Hoffman turned it into the 
“Chicago police riots,” and then, as if to 
prove his point, following his conviction 
won acquittal on appeal. History made, 
history bent. 

Similarly, a modest, nonviolent, and 
almost camp protest against the Vietnam 
War (not the biggest or first) is now 
remembered as an almost mythic event, 
“the time they levitated the Pentagon.” 
Finally, Abbie refused to allow himself, 
Amy Carter, and their fellow protesters 
to become defendants in what would 
have been a demeaning and meaningless 
trial for trespassing in Amherst a year 
ago; instead, they became prosecutors in 


_acriminal-conspiracy case they called 


the “CIA on Trial.” And let the record 
show, they won a conviction. 

More than any advocate of his 
generation, in seeking out and attacking 
modern-day Goliaths, Abbie Hoffman 
not only defined reality, he created it. 

And unlike today’s facile spinmasters, 
he never mistook fact for truth. 

Everyone knew this noble democrat as 
Abbie, but they could have called him 
David. 

* * * 

One of the last times I spoke with 
Abbie was the night last year when 
HBO's docudrama about the Chicago 7 
conspiracy trial premiered. He told me 
that he got off on the fact that if you 
called it entertainment, folks would pay 
for their own political education. 

Of course, I agreed that he himself was 
more eloquent, and better looking, than 
the actor who played his part. And we 
exchanged a few catty comments about 
Jerry Rubin. 

“| thought it was pretty good over all,” 
he told me. “But they reaily screwed up 
the end.” 

“What do you mean?” I asked him. “1 
thought it was pretty accurate.” 

“Sure,” he replied. “Accurate as far as 
it goes. But it ended with our conviction. 
And they neglected to point out that the 
convictions were thrown out on appeal. 
We got justice in the end. We made the 
system work. And that’s important. I 
liked it, as far as it went, but it didn’t go 
far enough. And it ended way too soon.” 

That's the same review I'd give your 
life, pal. I liked it, as far as it went. And it 
ended way too soon. 0 


TOS, MOU QV kk 2A AN, 2oNner 
"my 


it 








6861 “LZ Tid ‘JNO NOILOSS ‘XINZOHd NOLSOS SHL 





THE BOSTON PHOENIX, SECTION ONE, APRIL 21, 1989 














MOJO NIXON 
SKID ROPER 
Thurs., May 17 8:00 p.m. 


O POSITIVE 


special guest 
MISS X-ANNA DON’T 
& THE WILLIN 
Fri, May 12 8:00pm. 





18+ MAX CREEK 
Fri, May 26 8:00 p.m. 





TROUBLE IN PARADISE 
gi, _CROMAGS 
DESTRUCTION 
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locations. 787-8000 Must be 
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The candidate of paradox 


Figuring out Bill Weld 


by Francis J. Connolly 


or William F. Weld, the man who 
F would be governor of the com- 
monwealth, the road to the Corner 


Office runs through a maze of stark. 


contradictions. 

But that’s okay, because Bill Weld is 
nothing if not a man who revels in the 
startling paradoxes of his own political 

ast. 

E Weld is a blug-blood Yankee tough 
guy, a law-and-order environmentalist, a 
State Street lawyer with a. penchant for 
Creedence Clearwater Revival. He is a 
squash-playing crime-buster, a preppie 
Republican who last year emerged as a 
hero to the Democratic Party, a patrician 
son of the Yankee Establishment who 
has somehow spent his career as a 
political outsider. He is a gumshoe in 
pinstripes, a buttoned-down Harvard 
moderate who favors Jack Kemp and 
Irving Kristol, a virtual clone of George 
Bush who must figure out a way to face 
down the opposition of some of Bush’s 
closest allies in Massachusetts. 

Most important, perhaps, Weld is a 
man who has never won elective office 
— a man who in his only statewide 
campaign suffered one of the most 
lopsided defeats in Massachusetts politi- 
cal history; yet he is nonetheless emerg- 
ing as one of the GOP’s leading hopes to 
‘win the governorship in 1990. 

Since his well-publicized departure 
from Ed Meese’s Justice Department last 
spring, when he resigned as chief of the 
department's criminal division to protest 
the attorney general’s evident indif- 
ference to the Code of Public Ethics, the 
43-year-old Weld has been considered a 
GOP frontrunner for just about any 
statewide race the Republicans might 
want to contest next year. 

That status of favorite is rooted in 
Weld’s almost preternaturally impressive 
set of credentials: he’s got a Harvard 
pedigree, with a summa from Harvard 
College and honors from Harvard Law to 
go along with the ancient college 
dormitory named after one of his fore- 
bears; he’s got a Dick Tracy persona that 


stems from his five-year tenure as US . 


attorney. in Boston, in which time he 
oversaw the nationally publicized 
prosecution of organized-crime boss 
Gennaro Angiulo; he’s got a Mr. Clean 
image as a result of his decision to slam- 
dunk Meese last year, a performance in 
which he was perceived as risking the ire 
of the GOP establishment in thé name of 
ethical purity; and he’s even got a built-in 
sympathy vote, having been cleared of 
accusations of marijuana use leveled by 
his now-discredited successor as US 
attorney, 'Frank McNamara. 

At first glance, in fact, Bill Weld is a 
candidate not unlike George Bush: a son 
of wealth and privilege who has gone on 


to acquire a glittering résumé, a nice-guy 
reputation, and an array of high expecta- 
tions. But if Weld — like Bush — is ever 
to fulfill those expectations, he’s first got 
to get past a passel of enemies in his own 
party. 

Which won't be easy, because those 
enemies seem to have the ear of none 
other than George Bush. 

Having dismissed the notion of repris- 
ing his ill-fated 1978 campaign for state 
attorney general, and having resisted the 
temptation to stage a long-shot run 
against US Senator John Kerry, Weld has 
now set his sights on the governorship. 
It’s an ambition that’s both logical and 
practical: having already served as US 
attorney and assistant US attorney gen- 
eral, Weld would essentially be taking a 
step down if he were to run for state 
attorney general; a Senate run would pit 
him against a popular and well-financed 
incumbent whom Weld acknowledges to 
be “a very able politician and, I think, the 
best public speaker in the state.” The 
governorship, by contrast, is going to be 
open next year — and it is, Weld says, “a 
job where you can actually get things 
done occasionally, and that’s fun to 
contemplate.” 

Unfortunately for his ambitions, Weld 
is not the only Massachusetts Republican 
who’s contemplating the job. In his 
decision to shoot for the governorship, 
Weld has apparently set himself athwart 
the ambitions of Andy Card, the former 
state rep from Holbrook who is currently 
deputy chief of staff in the Bush White 
House and one of the best-connected 
players in state GOP politics today. 
Card's lines of influence don’t run simply 
into the Oval Office; they extend to some 
of the national party’s top money people 
(he is a close ally of Peter Senopoulos, 
one of the Bush campaign’s star fun- 
draisers) and to the Republican National 
Committee (where his brother-in-law, 
White House deputy personnel director 
Ron Kaufman, serves as national com- 
mitteeman from Massachusetts). Along 
with Kaufman and state Senator Paul 
Cellucci (R-Harvard), Card makes up a 
troika of Bush supporters that seems to 
be calling most of the shots in the 
Massachusetts Republican Party today 
— all of which means that if Andy Card 
decides to run for governor, Bill Weld is 
going to be in for an industrial-strength 
shitfight. 

For the moment, at least, Weld is 
downplaying any talk of possible bad 
blood between himself and the Card 
camp: “I've always gotten along very 
well with those folks, and I don’t sense 
any change in that now,” he insists. After 
all, surface amicability, the public 
avoidance of any unseemly personal 
grudges, is precisely the sort of old 


school quality that Weld seems to value: 
earlier this year he was sighted playing 
squash with none other than Frank 
McNamara, the same man who earlier 
triggered a potentially damaging Justice 
Department investigation by accusing 
Weld of having smoked marijuana a few 
years back. Of course, the fact that Weld 
was exonerated by the Justice’ Depart- 
ment probe while McNamara went on to 
lose his job largely as a result of the fiasco 
made it easier for Weld to appear 
gracious. But the basic point is that Weld 
has no reputation as a political gut- 
fighter. As a prosecutor, he may have 
earned a reputation for tenacity — even, 
as in his well-publicized but ultimately 
fruitless probe into the finances of former 
Boston mayor Kevin White, for what one 
former colleague calls “a real Captain 
Ahab fixation on some cases’” — but as a 
pol he has yet to display his willingness 
to start playing hardball. 

Neither, yet, has Card — nor any of the 
other possible GOP candidates, a list that 
includes Cellucci, House minority leader 
Steve Pierce, and Environmental Protec- 
tion Agency regional administrator 
Michael Deland. But it’s the possibility of 
a Weld-Card face-off that has state 
Republicans shaking their heads in 
apprehension. (Though neither can- 
didate has publicly stated his intentions, 
Card and his colleagues in the Bush camp 
are already credited with a lot of behind- 
the-scenes maneuvering aimed at max- 
imizing Card’s chances in any possible 
fight-for the GOP nomination.) 

The Bush people have apparently 
reached a modus vivendi with state GOP 
chairman Ray Shamie, backing Shamie’s 
re-election to the party leadership while 
retaining a significant say in party affairs 
for themselves; at the same time, Card 
ally Senopoulos has taken over as the 
state party's finance chairman. Although 
those moves have not yet produced any 
public signs of friction within the party, 
there’s a widespread sense that Card and 
his backers are working assiduously to 
structure the party’s nominating process 
to their own benefit. , 

A case in point: Shamie’s proposal to 
insure that the winner of next year’s GOP 
state convention will receive the united 
backing of party leaders in any ensuing 
primary has been met coolly by the Bush 
faction, and a final decision on the 
Shamie plan has been held up despite 
the fact that it apparently enjoys wide- 
spread support throughout the rest of the 
party. (Insiders say Card and his people 
aren't necessarily opposed to the prin- 
ciple behind the Shamie plan — the idea 
that the GOP should settle on_ its 
nominee in the spring of 1990, to give the 
party ticket more time to mount an 
aggressive campaign against the Demo- 




















crat. But they are worried that the 
proposal would force Card to commit 
himself to the governor's race earlier 
than expected, leaving him little time to 
make a graceful exit from his prestigious 
Washington job, and to begin putting 
together a campaign operation back in 
Massachusetts.) 

Likewise, there’s been a lot of quiet 
grumbling about the glacial speed with 
which the Bush administration has gone 
about distributing high-level patronage 
jobs in Massachusetts — a process in 
which Card and especially Kaufman are 
intimately involved. So far, Bush’s only 
significant appointment in the area has 
been his selection of Wayne Budd as US 
attorney in Boston; dozens of other 
applicants for major regional jobs in the 
federal agencies have been left cooling 
their heels. Kaufman has blamed the 
delay — a phenomenon that has affected 
federal appointments all across the na- 
tion, not only in Boston — on the.need to 
conduct scrupulous background checks 
of all finalists for major federal_jobs. But 
some critics speculate privately about 
another possible motive: “They [White 
House officials, including Card and 
Kaufman] are deciding on appointments 
based on whether or not a person has 
been with George Bush — which means, 
really, with them — forever,” says a 
prominent GOP insider. 

That accusation is hard to verify. But at 
the very least, the potential is there for 
the local Bush leadership to play hardball 
with the distribution of federal patronage 
— to make appointments that reward not 
simply the party faithful but also the 
crowd that alsq thinks pretty highly of 
one Andy Card. 

That potential gives Card a powerful 
edge, should he in fact decide to enter the 
governor's race. Indeed, the “loyalty 
question” would almost certainly be- 
come a major issue in any battle between 
Card and Weld —. with the accent on 
whether Weld has any claim to call 
himself a loyal member of George Bush's 
Republican Party. 

The. most obvious example of Weld’s 
alleged disloyalty to Bush was _ his 
resignation from the Justice Department, 
a move that apparently helped hasten Ed 
Meese’s headlong flight out of Washing- 
ton. The resignation made Weld some- 
thing of a ‘hero te Democrats eager to 
turn the “Reagan sleaze factor” against 
Bush during the fall campaign — and for 
that reason he’s considered something of 
an apostate by some Reagan-Bush 
loyalists. But Weld insists that his highly 
public protest was in fact a plus for Bush 
— anything that helped accelerate 
Meese’s departure from the Cabinet, he 
argues, also helped rid the vice-president 
of a major campaign liability. 

“That move had been pre-screened 
with much of official Washington before 
it was made,” he says, “and the only one 
who wasn’t on board was Ronald Rea- 
gan.” Asked whether Bush explicitly ap- 
proved his resignation, Weld says cau- 
tiously, “I wasn’t under the bed, so I 


don’t know to what level that was pre-~ 


screened there. But I had meetings [with 
top White House aides] for the precise 
purpose of insuring that the White 
House and the president were not 
caught off-guard by this.” 

To hear Weld tell it, he was — and still 
is — a team player. Yet he has spent most 
of his public career as a sort of pro- 
fessional outsider, rarely bothering with 
electoral politics, preferring instead to 
spend his time in the determinedly 
apolitical role of tough-guy prosecutor: 
And that’s precisely the role that the 
Bush wing of the Massachusetts GOP 
would like to see him return to: even as 
Weld edges closer to declaring his 
candidacy for governor, the Greek 
chorus in the background grows ever 
louder. It’s chanting, “Bill Weld would 
make a great attorney general.” 

Weld insists that he’s not interested in 
the AG’s job. He’s already gone the 
prosecutor's route, he says. Besides, any 
run for public office would-force him to 
think long and hard about giving up his 
lucrative partnership at Hale & Dorr. “In 
terms of interrupting the [personal in- 
come] pipeline, it would be an inter- 
ruption into seven figures to run and 
lose,” he says. “It would represent an 
interruption well into seven figures to 
run and win.” Small wonder that Weld 
won't give up a million-dollar paycheck 
just for a shot at serving as attorney 
general; only the governorship, he im- 
plies, is worth that kind of dough. 

But the governorship is a prize that the 
Massachusetts GOP will be hard-pressed 
to win, even in an election year that finds 
the state’s Democrats crippled by a 





burgeoning fiscal crisis. More to the 
point, it’s a prize that the Bush wing of 
the state party would like to reserve for 
one of its own. And Bill Weld, for all the 
similarities of breeding and background 
that he shares with the president, is 
simply not a George Bush kind of guy. 
In part that’s because Weld can sound 
like such a conservative: back during the 
1980 GOP presidential primaries, he was 
state chairman for arch-conservative for- 
mer congressman Phil Crane, and in 1988 
he backed New Right darling Jack Kemp 
instead of Bush. Weld’s positions on law- 
and-order issues — including his ardent 
support for the death penalty (“and not 
just for those who kill prison guards at 
midnight, either’), his advocacy of stiff 


mandatory minimum sentences for con-. 


victed felons, and his proposal to enact 
strict sanctions against the possession or 
use of even small amounts of marijuana 
— seem far more heartfelt than Bush's 
strident campaign rhetoric. 

Likewise, his tendency to suggest 
“market mechanisms” and “the dis- 
cipline of private-sector analysis” as the 
solution to. a -wide range of social 


‘problems, including even the failure of 


local educational systems; at times makes 
him sound like- a devout free-market 
conservative, far closer in philosophy to 
Kemp than to Bush. And one of his most 
prominent early supporters is former 
state committee chairman Gordon 
Nelson, an outspoken conservative who 
has consistently backed candidates from 
the party’s right-most flank. 

Yet on-another level, Weld strays from 
the Bush*camp precisely because he can 
sound like such a liberal: he fails the New 
Right litmus test on abortion, for in- 
stance, despite his evident uneasiness in 
pronouncing even the most cautiously 
moderate opinion on the subject. “I don’t 
think abortion should be a crime,” he 
says. ‘But it ain’t just any other surgical 
procedure, either. | guess I think the state 
has’ an interest in regulation there, 
beyond what it would have in the case of, 
say, appendectomies. But I would not 
support any move to criminalize the act.” 
That view may not be a ringing endorse- 
ment of the pro-choice position, but it is 
certainly enough to set him apart from 
the administration’s rigid anti-abortion 
stance.’ 

Similarly, Weld’s. tendency to lapse 
intd- neoconservative rhetoric when: dis- 
cussing the role of government does not 
carry him all ‘he way into the radical 
camp of the hard-core Reaganauts. “I’m 
not one of those people who sees 
governmeni as inherently illegitimate,” 
he says. “I think government can do 
things. I just don’t think it’s unreasonable 
to ask that government do them efficient- 
ly.” His message, at that level, is a 
function not of neoconservatism or knee- 
jerk Reaganomics but of the most tra- 
ditional Republican theme of all: Bill 
Weld isn’t a radical conservative, not at 
all. He’s just cheap. 

In fact, Weld is far too reserved to seem 
like any sort of a radical. His voice, 
carefully modulated, gains intensity only 
when the discussion of dry policy issues 
turns to the environment. An avid 
outdoorsman (his office at the prestigious 
law firm of Hale & Dorr is given over to 
the wildlife motif, littered with mounted 
fish, duck decoys, and even. a stuffed 
armadillo), Weld considers himself an 
environmental activist; he claims credit 
for helping to press the state on such 
issues as the Boston Harbor clean-up and 
the Attleboro-mall development during 
his days as US attorney. 

But the environmental question, 
though obviously close to Weld’s heart, 
unfortunately highlights what may 
prove to be his most significant weak- 
ness on the campaign trail. No one 
seriously doubts Weld’s commitment to 
the environment, nor his efforts to force 
the state into cleaning up some of its 
most egregious messes (though, to be 
fair, more credit for the latter belongs to 
another possible GOP candidate, 
Michael Deland). But his zeal for the 
environment so often gets expressed in 
ways that simply underline his priv- 
ileged upbringing: like George Bush, Bill 
Weld is a man whose discussions of en- 
vironmental issues inevitably conjure up 
the image of an L.L. Bean-clad sports- 
man, a Thurston Howell III clone who 
worries intently about the number of 
trout streams defiled and duck blinds 
ravaged by the modern menace of in- 
dustrial pollution. Last winter, for in- 
stance, Weld found time to castigate the 
Dukakis administration for its mishandl- 
ing of the commonwealth’s trout 
streams; his comments, reported with 

See PARADOX, page 24 
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Soft cell for a Greek tycoon 


Salem inmates angered by Koskotas’s treatment 


_ by Joe Bargmann 


ne afternoon several weeks ago, 
O Helen Riley was.teaching Eng- 

lish to a classroom packed with 
inmates at the Essex County jail in 
Salem. 

Some of the inmates were learning 
grade-school reading and writing. Others 
were preparing to take exams for their 
high-school equivalency diplomas. 

But that day, as on many other days 
during the past three months, class was 
cancelled without notice. Jailers ordered 
the inmates to clear the classroom, and 
Riley, a teacher from North Shore 
Community College in Lynn, packed up 
her books and school supplies and left. 

Later, a young, dark-haired woman 
was led into the classroom. She sat down 
in a chair and placed a cassette player 
nearby. She pressed the play button, and 
strains of Greek traditional music 
trickled out. 


The woman was joined by a 34-year- - 


old inmate, casually dressed in a pullover 
shirt, jeans, and white leather sneakers. 
The two sat opposite each other and, 
with ; their faces close, conversed in 
whispers. An off-duty, uniformed guard 
stood by, earning. $80 for this special 
detail, a cushy job for which the casually 


dressed man wgild pay. 
Just then, Riley opened the door of the 
classroom, returning to replace a bunch 


of pencils, and a book she had taken 
inadvertently from the room. 

Startled that their privacy had been 
interrupted, the man and woman looked 
up. ,/ 

Pf felt as though I was certainly 
intruding, even though it was our 
classroom,” Riley said later. “It’s rather 
odd. Everyone seems impressed by this 
guy, as though he were a celebrity” 
rather than the alleged criminal he is. 

* * * 

You might say George Koskotas is 
something of a celebrity among crimi- 
nals. The fallen Greek tycoon, jailed in 
Salem, is fighting extradition to Greece, 
where he is wanted for the alleged 
embezzlement of $200 million from his 
own bank. Koskotas fears that if he is 
forced to return to Greece, he will be 
murdered, for his alleged crime lies at the 
heart of a scandal that could prove the 
undoing of the socialist government of 
Prime Minister Andreas Papandreou. 

In a bid to prevent his extradition, and 
possibly to damage Papandreou, whom 
Koskotas has accused of blackmail, 
Koskotas has decided to reveal the 
details of the scandal, a decision that has 
earned him the disfavor of some power- 
ful people in Greece. 

On this side of the Atlantic, Koskotas 
has managed to engender some animosi- 
ty too. 

His fellow inmates in Salem are 
threatening an uprising at the jail in 
protest of what they see as Koskotas’s 
special treatment. Among the inmate 
complaints: he is regularly allowed 
lengthy private meetings with his family 
and lawyers, monopolizing prisoner 
classroom space for hours on end; 
contrary to jail policy, his meals are often 
brought in from local restaurants; and he 
has a 19-inch color television in his cell. 

Koskotas was taken into custody by 
FBI agents on November 23, 1988, at 
Hanscom Air Force Base, in Bedford, 
about 15 miles west of Boston. He arrived 
at the small airfield from Brazil, where he 
had fled from Greece. 

And Koskotas apparently had ample 
reason to run. 

In a March 13 Time magazine ex- 
clusive, Koskotas leveled charges that 
Greek Prime Minister Andreas Papan- 
dreou and other leaders of the socialist 
party (PASOK) ordered the transfer of 
millions of dollars from the bank ac- 
counts of state-managed corporations — 
such as the post office and the Organiza- 
tion of Urban Transportation — into 
accounts at Koskotas’s then-tiny Bank of 
Crete. 

A former New York University student 
and house painter, Koskotas told Time 
that he had used some of the money to 
acquire, at Papandreou’s direction, sev- 
eral newspapers and magazines, includ- 
ing the nation’s most powerful daily 
paper, to pump out pro-Papandreou 
propaganda. Between 1986 and Novem- 
ber 1988; when he fled Greece, Koskotas 


RICK GOODWIN/NORTH SHORE SUNDAY 


AP/WIDE WORLD 


While Salem inmates have it hard. . 


. Koskotas gets VIP treatment. 


skimmed tens of millions of dollars from 
the Bank of Crete accounts and kicked 
the money back to government officials. 
Thus far, 10 people — including high 
Officials in the Papandreou government 
— have been jailed in the scandal. 

According to the Time article, when 
the Bank of Greece called for an audit of 
the books at the Bank of Crete late last 
fall, Koskotas fled the country, and after 
three weeks on the lam in three conti- 
nents, he turned up at the airport in 
Bedford. 

“Mr. Koskotas, in imminent fear of his 
life, came to the one place in this world 
where he felt he and his family would be 
safe from murder,” his lawyer, Ron 
Liebman of Washington, DC, said at the 
time. 

* * * 

None of this tale of international 
geopolitical intrigue impresses the other 
inmates at the Salem jail. They are more 
concerned with day-to-day life at the 











crude lock-up, the oldest operating jail in 
the country, where conditions in some 
ways are no better than those of a 
medieval dungeon. 

There are no toilets at the jail, so 
inmates must relieve themselves in 
buckets and deposit the waste in tanks at 
the end of each cell block. The jail is 
designed to hold 126 inmates, but the 
current population is about 270, a limit 
imposed by a federal judge. 

These factors alone would be enough 
to raise temperatures at the facility, but 
the perceived special treatment of 
Koskotas by the jail’s administrators is 
threatening to bring the inmate popula- 
tion to a boiling point. 

Approximately 75 inmates have signed 
a petition protesting, among other things, 
the fact that Koskotas receives “contact” 
visits nearly every day, most often from 
his lawyers, but at least once a week from 
the young woman, believed to be his 

See CELL, page 22 
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oward the end of the first act of 
Der Rosenkavailier, the beautiful, 
sensual love story currently being 


. performed by the Opera Company of 


Boston, one of the opera's leading 
characters, the Marschallin, laments her 
fading youth. Time, she sings to her 
young lover, passes swiftly. So swiftly 
that she sometimes rises in the middle of 
the night to stop the clocks. 

Like the Marschallin, Opera Company 
of Boston artistic director Sarah Caldwell 
is taking extraordinary steps to try to 
keep the inevitable from happening. 
Although she has no money — and no 
real chance of getting the kind of money 
she needs — Caldwell is getting ready to 
announce a star-studded fundraiser and 
is said to be planning a topflight 1990 
season that includes a company trip to 
the Soviet Union next year as part of the 


“Making Music Together” festival. 

As Caldwell pursues what are most 
unlikely prospects for keeping her 
company afloat for years to come, key 
members of her board of trustees — 
including the head of the Opera Guild 
— have resigned in protest of her fiscal 
mismanagement, which has rolled up an 
estimated $7 million in debt. Her 
company president was expected to 
resign late last week. Her administrative 
staff is working without pay or health- 
insurance coverage. The state 
Department of Labor is investigating the 
company’s failure to pay salaries. The 
Rosenkavalier production is reportedly 
being financed with an overdraft from a 
local bank. Discussions centering on the 
formation of a new world-class opera 
company are taking place in offices and 
living rooms of some well-heeled Boston 


Qué Sarah, Sarah 


Stop 





by Maureen Dezell 


Her artistic brilliance can’t save the company from a managerial morass. 


opera backers around the city. And 
opera-goers who gather in the Opera 
House lobby during intermission worry 
that the Boston Opera Company’s 
wonderful production of Der 
Rosenkavalier will be its last. 

Few observers of Caldwell’s troubled 
company believe she'll be able to raise 
the cash to produce as much as a bare- 
bones season next year. Some of those 
who think — as she does — that world- 
class opera will cease to exist in this city 
without Sarah Caldwell’s Opera 
Company of Boston admit privately that 
it would be prudent not to put ona 
season in 1990. And those who aren’t 
unswervingly loyal to Caldwell think it is 
time for the opera company not only to 
leave its house dark for a season but to 
fold. 

“The only way opera in Boston can 


survive is if the opera company as it 
exists now ceases to exist,” says Larry 
Murray, executive director of 
ARTS/Boston, an arts advocacy group. 
Adds George Friese, an opera-board 
trustee who resigned earlier this month, 
“The business practices of the opera 
company have killed world-class opera 
in this city.” 

- * * 

The opera company’s internal 
difficulties burst into public view on 
March 24, when the Phoenix reported 
that a group of opera-company board 
members, including trustees president 
Arnett Waters and company president 
Robert Canon, were meeting with 
representatives of the Boston Concert 
Opera.and the Opera Association of 
Boston to discuss forming a new opera 
company. 


the music 


Waters changed his mind. 


The meetings began shortly after a bill 
that would have bailed out the opera 
company from its enormous debt failed 
to pass the legislature at the end of its last 
session. In the opinion of many opera- 
company observers, that government- 
sponsored rescue was the company’s last 
hope for survival. 

Caldwell’s — and her board’s — 
reputation for administrative and fiscal 
irresponsibility is nonpareil. Throughout 
her career, the artistically brilliant, 
innovative director has routinely 
cancelled performances and productions 
and failed to pay musiciansand 
performers. When she fell ill, in 1985, her 
board — united in their belief that opera 
in Boston is the opera company and that 
the opera company is Sarah Caldwell — 
cancelled an entire season. They then 
kept subscribers’ ticket money, turning it 
into “contributions.” Last year 
Caldwell’s controversial US-Soviet 
exchange, “Making Music Together,” ran 
up hundreds of thousands of dollars in 
debt that is still unpaid. 

For all these reasons, government, 
corporate, and private sources almost 
uniformly refuse to give Caldwell’s 
company money. Since contributed 
income accounts for between one-third 
and one-half of all arts organizations’ 
budgets, the dearth of donors has left the 
opera company in dire straits. 

To Waters, Canon, and a group of 
newer, more fiscally responsible opera- 
company trustees, it looked at the 
beginning of this year as if debt and 
Caldwell’s unwillingness to grapple with 
it would soon bankrupt the opera 
company. They, along with others 
interested in a new opera organization, 
began laying plans to launch a company 
that would eventually be headed by 
internationally renowned director Peter 
Sellars and conductor Craig Smith. 

Both Sellars and Smith are committed 
to projects that would keep them from 
spending all their time in Boston until 
1992. In the three-year period before they 
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are available full time, the new company 
would put on four productions a year, 
probably including Sellars’s adaptations 


of Mozart operas and at least one import © 


from the Brooklyn Academy of Music. 

The new company had also hoped to 
invite Caldwell — who remains 
recognized for her artistic brilliance — to 
produce one opera each year. 

When news of plans for anew 
company broke — and when the 
desperate financial straits of the opera 
company became public — Caldwell 
went on the offensive, announcing a 
major fundraising campaign and 
predicting a healthy, vibrant future for 
her company for years to come. Waters, 
in a series of bizarre moves, disassociated 
himself from the plans for the new 
company and then fired Canon, citing his 
involvement in discussions concerning 
the start-up company and his supposed 
revelations about that company to the 
press. 








More political intrigue here than in the State House 


The executive committee of the board 
of trustees reinstated Canon, But he soon 
became a scapegoat in the behind-the- 
scenes drama that has unfolded over the 
last month in the run-down Opera 
House, on Washington Street. 

As the company’s chief operating 
officer, Canon has been the man 
responsible for telling Caldwell she can’t 
spend money she doesn’t have and for 
trying to raise funds from donors who 
won't give her any money. 

Canon's assertions that the company 
can’t afford to produce a season next year 
put him on the outs with Caldwell 
loyalists, a number of whom had been 
willing to sing his praises only months 
before. Shortly after Canon started 
talking fiscal prudence, members of the 
opera-company staff started talking 
against him. They criticized his decision 
to purchase a computer system. They 
complained that he has failed to raise 
significant funds for the company: a task 
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well nigh impossible under present 
conditions. 

Waters, too, went out of his way to 
criticize Canon to opera supporters and 
the press and raised eyebrows around 
the city when he adjourned an April 6 
board meeting without taking up any 
proposals to resolve the company’s 
staggering debt. 

As is so often the case at opera- 
company board meetings, the first item 
on the agenda at that gathering was the 
latest financial crisis. Trustees treasurer 
Dino Beldekas announced the company 
needed $600,000 to finance productions 
of Der Rosenkavalierand La Bohéme 
(scheduled to be the final opera of this 
season) and to cover the salaries of the 
company’s administrative staff, some of 
whom haven't been paid since before 
Christmas. (Earlier board attempts to 
borrow $600,000 from an out-of-state 
source at a rate of close to 20 percent 
were quashed after they became public.) 


Beldekas said board members would 
personally have to guarantee the loan, 
and asked the group for permission to 
seek one, which it granted. Waters then 
adjourned the meeting before a report on 
the company’s overall financial problems 
could be presented. 

On the day following the meeting, the 
Boston Globe reported that the opera 
company had avoided a crisis by 
securing a grant from a donor and a loan 
from a Massachusetts bank, totaling 
$600,000. As a resignation letter to 
Waters from trustee George Friese 
indicates, Waters had apparently led the 
Globe to believe a loan and grant had 
been not just talked about but secured. 

Yet the loan was still not in place last 
week, and some trustees and former 
trustees were grumbling that the 
company, in leading the public to believe 
it had obtained financing for the 
remainder of its season, was trying to 
raise money under false pretenses. 

At press time, Canon was negotiating 
terms of his resignation. Opera-company 
staff were said to be both disappointed 
and relieved — disappointed because 
they had hoped the trustees would vote 
to fire him, relieved because with Canon 
gone, no one in-house at the Opera 
House will try to prevent Caldwell from 
insisting next year’s shows must go on. 

* * * 

There are some in the city who believe 
Sarah Caldwell ought to be able to 
produce the sort of opera seasons she 
wants in whatever way she wants 
because of what she has accomplished. 

For more than 30 years, Sarah 
Caldwell has nurtured opera in Boston. 
She sponsored the Boston debut of 
Beverly Sills, in 1962, and presented the 
first East Coast performance of Lulu, in 
1964. In the late 1960s, lacking a resident 
theater, she put on opera in places like 
MIT’s Kresge Auditorium, the Cousens 
Gym at Tufts, and the Cyclorama 
Building at the Boston Center for the 
Arts. 

In the 1970s the opera company 
squeezed its schedule in among the series 
of rock concerts at the Orpheum, where 
Caldwell produced the first American 
performances of such notable operas as 
Prokofiev's War and Peace, Berlioz’s 
Benvenuto Cellini, and Roger Sessions’s 
Montezuma. 

By the time Caldwell moved into the 
Savoy Theater, on Washington Street 
(later renamed the Opera House), she’d 
established an international reputation 
for producing first-class, innovative 
opera. Ironically, part of what helped 
make her reputation was her ability to 
produce good opera on a shoestring 
budget. 

The opera company’s purchase of the 
Opera House, in1979, gave Caldwell 
financial security. It also afforded her a 
resource to borrow against. And she 
borrowed irresponsibly. The company’s 
cumulative debt went from a few 
hundred thousand dollars in 1979 and 
1980 to more than $3 million in 1982. 
Increasingly, controversial projects 
rather than artistic brilliance became her 
hallmark. 

In 1983 Caldwell discussed an 
international cultural exchange with 
Ferdinand and Imelda Marcos — an ill- 
conceived, politically loaded project that 
ultimately fizzled. And George Shultz, 
then secretary of State, had to intervene 
to get the state and the corporate 
community to kick in hundreds of 
thousands more than they had planned 
to give in order to finance “Making Music 
Together” when it teetered on the brink 
of bankruptcy last year. 

As even Caldwell’s die-hard defenders 
will admit, her artistic product has been 
somewhat spotty of late. There are 
wonderful productions, to be sure — Der 
Rosenkavalier being a good example. But 
others fall flat. Some insist that this is an 
unfortunate by-product of a lack of 
money — a problem that isn’t Caldwell’s 
fault alone. 

Opera, they point out, is by far the 
most expensive art form to produce. 
Caldwell has supported her company 
artistically and financially; she has at 
several junctures relinquished her own 
salary and lent significant amounts of her 
own money to the Opera Company of 
Boston. People who want to see opera, 
they insist, ought to be more supportive 
of the company — prepared to pay more 
of what it costs to produce it. 

The Opera Company of Boston does 
owe Sarah Caldwell money — in excess 
of $1 million, according to one source in a 
position to know. But the terms of her 
See MUSIC, page 20 
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by Steven Stark 





: THE ADMINISTRATION 
Grade for the week: B+ « Grade for the term: B+ 





Almost six months after his election and 100 days after his inauguration, Bush 
continues to coast. But by coasting, he redefines the presidency and matches the mood 
of the country. As we've said before, with no crisis at hand and no pressing problems 
for which a popular consensus demands an immediate resolution, Bush has the luxury 
of time. Most Americans are content with the status quo. Furthermore, with the public 
tired of partisan bickering, Bush has moved skillfully and flexibly to create consensus 
solutions on such issues as third-world debt, the contras, and the budget deficit. 
Unlike his recent predecessors, Bush has delivered no nationally televised speeches in 
his first three months. But at this apolitical time in America, few want to hear from 
their president. Bush may not be making news (much to the chagrin of the press) and 
he may even be diminishing the power of the presidency as he shifts the nation’s 
attention away from Washington. But he is winning over voters. If you compare his 
approval ratings on the morning after the election to those today, you have to be 
impressed. The danger will come, of course, if a crisis emerges and Bush finds that he 
dissipated the institutional power or support he needs to act decisively. Like Dukakis 
in Massachusetts, Bush may prove to be a fine leader for good times, but a horrible 
one when the going gets rough. 

There has been one failure: the administration has failed thus far to grasp the public 
mood in the area of ethics, In the public mind, the oil spill in Alaska, the Pete Rose 
allegations, and the Jim Wright affair are all part of a larger pattern in which the 
nation’s leaders or heroes have betrayed the public trust. If Bush has gotten blamed 
somewhat for the oil spill, it’s because there is a perception that the president has not 
moved strongly enough to define a moral sense for the nation. Ethics in government 
speeches won't do the trick. If Bush’s advisers are smart, they'll have the president 
take a strong stand on several key issues like insider trading or liquor advertising and 
violence on television. For example, by attacking the networks, the corporate entity 
Americans distrust more than almost any other, Bush would be sure to win popular 
support and garner favorable publicity. And, he would take a large step toward 
defining the kind of America he wants to govern 

Odds for Bush in 1992; 1-5. 





THE DEMOCRATS 
Grade for the week: D « Grade for the term: D-— 





First it was the pay raise. Now it’s Jim Wright. The question with Wright is not ifhe 
will give up the Speaker's job, but when. At some point in this process, Wright will 
make a nationally televised defense on the charges against him, most likely before the 
House Ethics Committee. If he gave one of the television performances of the decade, 
he could survive. But there is nothing in Wright's past or his demeanor on the tube 
that suggest he could pull off a “Checkers.” 

Yet despite the avalanche of publicity, the struggle over Wright won't really hurt 
the Democrats nationally unless he hangs on for another year and becomes an issue 
in the 1990 campaign. Like John Tower, Wright will be forgotten the day he leaves. 
The more troublesome issue for the Democrats continues to be that they have failed 
to define any kind of agenda to take to the voters. By agreeing to cooperate with Bush, 
the Democrats have ratified their status as me-tooers, even as they decry. the 
president's lack of vision and direction. The party’s leaders — Mario. Cuomo, Bill 
Bradley, Sam Nunn, and especially Mike Dukakis — appear to be in a collective 
malaise, unable or unwilling to speak out on where they would take the country. 

Odds that Jim Wright will be Speaker a month from now: 2-5. 

Odds that Jim Wright will be Speaker a year from now: 5-1. 





THE PRESS 
Grade for the week: F « Grade for the term: D- 





The networks continue to careen from issue to issue — following Gorbachev to 
Cuba, the Valdez to Alaska, and the abortion marchers to Washington. But in their 
quest for photo opportunities and issues that will captivate viewers, television is 
misplaying the news. In their blanket coverage of Gorbachev's trip to Cuba, the 
networks adopted the Soviet leader as the man who should be president. The 
abortion rally gave television a chance to cover a 1960s protest all over again, but the 
gathering in Washington had all the drama of a Woodstock reunion. On abortion, the 
networks — like many reporters — cover the issue as if most Americans agree with 
them that abortion is an absolute right. But polls show that on this issue Americans 
are very ambivalent; they don’t want Roe overturned, but they are troubled by the 
extent to which abortion has become routine. Furthermore, the prevailing idea that 
citizens should petition the Supreme Court, rather than their local legislators, displays 
the extent to which television news, with its soul in Washington, has helped create the 
notion that all problems are federal problems and that all institutions should be as 
responsive to the public as they are. But Supreme Court justices don’t read Nielsen 
ratings, nor should they. 

Meanwhile, the North trial has received far less coverage than expected, principally 
because television hasn’t been able to dramatize its coverage with visuals. With 
cameras banned from DC courtrooms, television has been forced to rely on talking 
heads, and therefore cut back significantly on their coverage. The political issues the 
case raises may be far more important than the narrow legal issues on which North is 
being tried, but with interest in the case and North flagging, television has simply 
buried the story. 

The problem for the press continues to be its belief that if reporters can somehow 
define a zeitgeist, the news will take care of itself. But it’s actually the other way 
around: if the press would define the news, it would soon discover where America 
seems to be heading. 

Odds that Roe v. Wade will be reversed: 10-1. 0 


















Unconventional approach 








by Scot Lehigh 


Continued from page 1 
poor service, and a rude or indifferent 
attitude on the part of the MCCA. 

With room-occupancy rates already 
predicted to slump over the next few 
years, Boston hoteliers have watched the 
situation at the Hynes with increasing 
concern. They are convinced that if the 
Hynes is to become a first-rate hall capa- 
ble of attracting topflight conventions to 
Boston, the MCCA — whose enabling 
legislation was rushed through the legis- 
lature in 1982 under the sponsorship of 
Senate President William Bulger, whose 
allies continue to dominate the organiza- 
tion — will have to replace its bureau- 
cratic mindset with a more customer- 
oriented attitude. 

The first step toward inculcating such 
an attitude, the hoteliers believe, would 
be to put a representative of the hospi- 
tality industry on the seven-member 
MCCA board of directors. (Under the 
MCCA’s enabling legislation, the gov- 
ernor appoints four of those directors, 
the mayor of Boston two; the last spot is 
an ex officio position held by the state 
treasurer, whom the legislation desig- 
nates as chairman.) Late last month, a 
group met with Dukakis to press that 
request. 

That group included Roger Saunders, 
chairman of the Saunders Hotel Com- 
pany (which runs the Park Plaza, the 
Copley Square, and the Lenox hotels) 
and the president-elect of the American 
Hotel and Motel Association; Andrew 
Rogal, president of Rogal America In- 
corporated, a national meeting-manage- 
ment and travel company; Peter Van 
Kleeck, president and chief operating 
officer of the Park Plaza; Ed McCann, 
executive director of the Greater Boston 
Hotel Association and the Massachusetts 
Hotel and Motel Association; Jeffrey 
Saunders, the son of Roger Saunders, 
and vice-president and managing direc- 


tor of the Copley Square Hotel; and Ray 
Murgia, executive vice-president of the 
Massachusetts Restaurant Association. 

Roger Saunders says he thinks the 

governor was receptive to the group’s 
entreaties. ‘He said he thought it was a 
good idea, and that he would consider it 
very strongly,” Saunders told the 
Phoenix. “The governor asked that a 
recommendation of someone from the 
industry be made,” says another source 
familiar with the meeting. 
‘ When Dukakis inquired about how 
things were going at the Hynes, he 
reportedly got an earful about Lucci and 
the MCCA’s sales and marketing opera- 
tion. Saunders, who thinks someone else 
should be put in charge of booking the 
Hynes, confirmed that Lucci was one 
topic of discussion. “We have been 
getting unsolicited letters from unhappy 
former users,” he says. ‘There has been 
criticism of Ernie Lucci from many 
quarters, The governor asked how the 
Hynes was going, and whether there 
were any problems he should know 
about. We essentially were asked to be 
frank with him, and we were.” 

Another hotelier, who wasn’t present 
at the meeting with the governor but 
who is privy to the thinking of the Boston 
hoteliers, says, “We are trying to get 
some personnel changes,” and identifies 
Lucci as one person the hoteliers would 
like to see replaced or moved to another 
function. 

In an interview with the Phoenix last 
week, Lucci said construction delays 
account for nearly all the problems at the 
Hynes. “If people complain that I and the 
sales staff made commitments to them on 
space, and the space was not delivered to 
them, in many cases they are accurate,” 
Lucci said. “The contract calls for the 
building to be completed in December of 
1987, and it was not. We had a choice. We 
could open the building, which was only 


partially completed, and do the best we 
could. ... The alternative was that, dur- 


ing the first six months, we would have 


had a quarter of a million delegates who 
would not have had a place to hold their 
meetings.” 

Delays in the completion of the 
building also account for the MCCA's 
chronic lateness in getting contracts out 
to clients, Lucci said. “The unfinished 
facility is the major, overriding problem,” 
he said. “We have had a very difficult 15 
months.” He adds that the MCCA has 
filed an $8 million suit against the 
contractor as a result of the delays. 

Though convention planners and ho- 
teliers admit that unfinished facilities 
were a significant inconvenience, they 
contend. the real problem is that the 
MCCA’s attitude is not yet acclimated to 
the heightened demands of a customer- 
service business. 

A number of letters the Phoenix has 
viewed give an indication of the attitude 
convention planners and local hoteliers 
have complained about. For example, in 
early 1988 Donald Whyte, president of D 
& S Whyte Associates, an Alexandria, 
Virginia-based, convention-planning 
company representing approximately 20 
groups, arranged for an MCCA staffer to 
take five officials from the YMCA on a 
tour of the Hynes. The YMCA had 
planned to hold a June convention in the 
Hynes, and the YMCA officials wanted 
to see the facilities. They had flown in 
from Chicago specifically for the tour. 

Whyte, who was arriving on another 
flight, was delayed in transit, and as a 
consequence he and his group were 45 
minutes late for their appointment with 
Darryl Baker, the MCCA senior sales 
manager, who was to take them through 
the facility. 

Whyte says that when he called for 
Baker, he was told that Baker was out 
and couldn't be reached, and that when 


he asked for help in locating Baker, the 
woman who had answered the phone 
told him that “she really didn’t have 
time. I told her that I needed some help 
from her, and that that was an unsatisfac- 
tory answer, and could she get me a 
supervisor? She said there was no one 
there but her.” 

A week later, Whyte was back in 
Boston, and stopped by the MCCA to try 
to look over the convention contract. He 
says that when he called to ask if it was 
ready, he got the same woman, and was 
again told that she couldn't help him. “I 
said, ‘I think we have had this conversa- 
tion before.’ She said, “You're the person 
who was so rude,’ and hung up.” 

A few days later, Whyte got a letter 
from Lucci, charging that Whyte had not 
had a scheduled appointment when he 
first came to Boston to tour the facility, 
and that he had been verbally abusive to 
the MCCA clerical help. “While I do not 
know you, | certainly know the YMCA, 
being a strong financial supporter for 
more than thirty years,” Lucci wrote. “I 
am confident that they do not condone 
unprofessional conduct. Mr. Whyte, ihe 
staff managers at MCCA Sales and 
Marketing go to great lengths to be 
professional, courteous, and considerate 
of our clients’ needs. We even make 
allowance for occasional inconsiderate 
conduct, but I am putting you on fair 
notice that verbal abuse and mis- 
representations of the facts in your 
dealing with this office is a luxury to 
which you are not entitled.” 

Whyte was flabbergasted by Lucci’s 
letter. “I would agree that no one should 
have been subjected to abusive or rude 
treatment, but let me assure you there is a 
vast difference between the sound of 
frustration and the sound of abusive- 
ness,” he wrote back. “If any of D & S 
Whyte’s 20-some clients received the 
same response from calling our office, we 
would certainly hear about it in no 
uncertain terms. And if an employee of 
mine ever advised me that she felt the 
client was rude or abusive, I would call 
the client to ascertain the facts, not 
immediately side with the employee and 
assume my client is ‘nonprofessional.’ ” 

See HYNES, page 17 
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Hynes 


Continued from page 15 

Whyte closed by suggesting 
that he and Lucci meet to clear 
the air. He says that he later 
called to set up such a meeting, 
but Lucci said he couldn’t make 
it. “To this day, | have never met 
him,” Whyte says. 

Lucci declined to discuss the 
merits of his exchange with 
Whyte, Saying that doing so 
would mean “dragging in* the 
clerical help involved. “If Mr. 
Whyte wants to take exception to 
the fact that I did not feel his 
conduct was proper in dealing 
with this young woman, that is 
his privilege,” he said. “If he 
wants to take exception to the 
fact that I stood up for one of my 
staff people as opposed to him, 
he is entitled to that, I guess.” 

That contretemps occurred rel- 
atively soon after the Hynes re- 
opened. But other groups were 
reporting serious problems with 
the MCCA and the Hynes as re- 
cently as two weeks ago. The 
National Black MBA Association, 
which held its regional confer- 
ence at the Hynes on April 8 and 
9, was dismayed to discover that 
the Hynes had booked a dance 
marathon in the room next to the 
one in which the association had 
scheduled a luncheon speaking 
program. The loud dance music 


made it impossible for the’ 


association’s 400 to 500 mem- 
bers to hear their keynote 
speaker, Donna Latson-Gittens, 
vice-president of community 
programming at Channel ‘5. 
Carole Thomas, the association’s 
regional conference chairperson, 
says that after trying unsuccess- 
fully to get the Hynes staff to 
remedy the problem, she finally 
had to go herself and ask the 
dance group to turn the volume 
down. 

Faced with the same potential 
problem that evening, the Hynes 
staff transferred the National 
Black MBA Association’s awards 
banquet into a broad third-floor 
hallway. Lucci says the problem 
occurred because the sound- 
proofing was not complete be- 
tween the function rooms in 
question. “I was unaware of 
that,” he said. However, he adds 
that Boylston Hall — the upstairs 
area into, which the Hynes 
moved the awards banquet — is 
not just a corridor, but “a very 
beautiful hall,” which is. per- 
fectly adequate for dinners. 

Mildred Allen, who helped 
plan the conference, says the as- 
sociation didn’t think so. “Just 
the fact that we were there was a 
slap in the face,” she says. “I 
didn’t think it was a very beauti- 
ful hallway, and it wasn’t what 
we asked for.” And even there, 
she says, the dance music was 
loud enough to be annoying. 

Thomas is so upset at the 

that she has refused to pay 
the $25,000-plus food bill until 
she meets with MCCA executive 
director Francis X. Joyce to detail 
her concerns. “The Hynes didn’t 
hold up their end of the bargain 
‘in terms of being very good 


convention-service people,” she — 


says. Thomas and Allen had 
hoped to persuade their group to 
bring its 1993 national conven- 
tion to Boston. But that’s now in 
doubt. “The chances of it happen- 
ing are jeopardized by the disrup- 
tion we experienced on April 8 at 
the Hynes,” Thomas says. Mean- 
while, the Peace Action Project, 
which sponsored the “Give Peace 
a Chance” dance marathon, is 
also reportedly livid at the Hynes, 
so much so that it is said to be 
seeking an adjustment of its bill. 

It's that sort of business-losing 
bad management that hoteliers 
are hoping Dukakis will help 
correct. 

“Lashman has been charged to 
look at the Hynes in general and 
help with the search for can- 
didates for the upcoming vacan- 
cy,” says one source. Lashman’s 

See HYNES, page 18 
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in the name of your friend or relative? 
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JEFF THIEBAUTH 


Lashman: Dukakis s troubleshooter on the Hynes 


Hynes 


Continued from page 17 

inquiry may add support to the 
hospitality group’s suggestions. 
One of the people the Admini- 
stration and Finance secretary 
has contacted as part of his effort 
is Byron Gilchrest, managing 
general partner of Macomber 
Development Associates, whom 
Dukakis appointed to the MCCA 
board. Gilchrest, whose term ex- 
pires in June, is ready to leave 
the board, which. would create a 
vacancy for Dukakis to fill. He 
says he has told the governor's 
office that, for his replacement, 
“| think having somebody on the 
board who has significant oper- 
ating experience [in the hospital- 
ity business] would be useful for 
the board.” 

Gilchrest says Lashman also 
wanted to know about the prob- 
lems with the sales and market- 
ing operation. Although he de- 
clined to detail their discussions, 
Gilchrest did say that he told 
Lashman that marketing and 
sales “are really two separate 
jobs” and that “it may be ap- 
propriate that we should have a 
different type of staff focused on 
the bookings.” 

But whatever Lashman con- 
cludes, some administration in- 
siders doubt Dukakis would ever 
push for personnel changes at the 
MCCA, which is run by Bulger’s 
erstwhile chief of staff Francis X. 
Joyce. One such source, noting 
that Dukakis has no direct 
authority over the MCCA, says, 
“I don’t know if the governor 
would get his hands involved in 
the day-to-day operations of the 
convention center.” 

A lack of operational authority 
hasn’t stopped Dukakis in the 
past. In 1986, upon learning that 
the Massachusetts Board of Re- 
gents had discarded its search 
committee’s recommendation 
and voted to appoint then-rep- 


resentative Jim Collins chancellor 
of higher education, an indignant 
Dukakis blocked the appoint- 
ment. 

Ironically, the instrument of 
Collins’s demise was none other 
than Ed Lashman; Dukakis ap- 
pointed Lashman chairman of 
the Board of Regents, and 
Lashman then stalled Collins 
until another appointment gave 
Dukakis an anti-Collins majority 
on the board. The new Dukakis 
majority then installed Franklyn 
Jenifer in the post the old board 
had hired Collins to fill. 

But that was then, and this is 
now. 

In the palmy summer of 1986, 
Mike Dukakis was a popular 
governor poised on the brink of a 
landslide re-election. And the 
enemy he risked making was the 
entirely decent George Keverian, 
who couldn't hold a grudge if 
both hands were coated with 
crazy glue. 

These days, Mike Dukakis is a 
political zombie, condemned to 
trudge the corridors of the State 
House without surcease until an 
elusive tax hike finally brings 
him rest. His capital is as over- 
drawn as his budget is out of 
balance. And this time, the poten- 
tial adversary is the wily Senate 
president, as baleful as an enemy 
as he is helpful as an ally. Which 
is why Mike Dukakis will 
probably decide that hands-off 
management has its virtues too. 

If so, the reform impulse may 
pass to the Republicans. State 
Representative Peter Blute (R- 
Shrewsbury) is studying ways to 
privatize the MCCA. “The 
Worcester Centrum, the Bayside 
Exposition Center, the Boston 
Garden, and the World Trade 
Center all have private man- 
agement, and they all seem to 
work well,” Blute says. ‘The 
convention-center authority 
sticks out like a sore thumb. | 
think private management is 
something we have to consider 
for the Hynes.” 0 
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Der Rosenkavalier has a message for Caldwell. 


Music 


Continued from page 13 
agreement with the company are 
hardly those of a sacrificing art- 
ist. Caldwell contracts with the 
opera company for a cool 
$300,000 a year. The terms of her 
contract virtually preclude her 
being fired. Any of her salary 
that’s deferred for financial rea- 
sons — or anything she donates 
to the company — is secured by 
the mortgage on the Opera 
House and garners 10 percent 
interest each year. 

The notion that the expense of 


. producing opera and that Boston 


audiences’ unwillingness to sup- 
port it are somehow responsible 
for the opera company’s debt 
also demands scrutiny. 
According to Opera America, 
an opera service organization, no 
other opera company in the 
United States is running a debt as 
exorbitant as the Opera Company 


‘of Boston’s. What's more, at a 


time when opera attendance is up 
around the country, it’s down 
here — and that isn’t because 
Boston audiences are anti-art. 

Boston supports a $50-million- 
a-year symphony, a $10-million- 
a-year ballet with a very mixed 
artistic record, and two resident 
theater companies — the Ameri- 
can Repertory Theater and the 
Huntington — both of which 
have sprung up within the last 
10 years. 

In 1986, twice as many Boston 
residents attended cultural 
events as went to sports events, 
according to a survey conducted 
for the Mayor's Office of Cul- 
tural Affairs. 

Bostonians are willing to sup- 
port art. They now pay at least 
$25 and as much as $65 for opera 
tickets..What they aren't willing 
or able to do is what the patrons 
of old — the people Sarah 
Caldwell relied on to help her 
start her company — did routine- 
ly: write checks drawn on family 
fortunes. 

It is Caldwell’s disorganization 
that is costing her audiences and 
financial support in this city. As 
former opera-company board 
member George Friese puts it, “I 
have friends who love opera. 
They've made plans to go, and 
then Sarah has canceled her stars, 
or something else happens. Now 
they just won't go.” 

Caldwell’s profligate ad- 
ministrative ways have been 
detrimental not only to her own 
interests but also to those of other 
arts groups in the city, according 
to Larry Murray. “The opera 
company’s financial misbehavior 
has tarred our industry,” says 
Murray. “Companies have 
trouble opening basic trade ac- 
counts because the opera com- 
pany doesn’t pay theirs. We are 
never going to have a healthy 
opera scene — or a healthy arts 
scene — until people are con- 
vinced opera is being conducted 
in a business-like fashion. For 
this to happen, the Opera Com- 


pany of Boston will have to fold.” 
* *” * 

If a great opera benefactor 
emerged from the heavens to 
straighten out Sarah Caldwell’s 
administrative and financial 
mess, the Opera Company of 
Boston would still have major 
problems. 

The company has reflected the 
vision and the image of one 
woman for so long that it’s lost 
touch with what's going on in 
opera — and what makes opera 
successful — all over the United 
States today. 

Elsewhere, companies perform 
in smaller houses that don’t 
depend on big, expensive Euro- 
pean stars as a draw for every 
production. They collaborate 
with other American and inter- 
national companies to keep costs 
down, They plan seasons and 
fundraisers years in advance. 

Sarah Caldwell does none of 
this. Her defenders say she can’t 
— it would compromise her 
artistic vision, remove her from 
the cutting edge. 

These arguments are specious. 
Good art doesn’t have to be 
chaotic or disorganized. The Bos- 
ton Symphony. Orchestra man- 
ages to plan seasons years in 
advance that include brilliant 
concerts. The Brooklyn Academy 
of Music, perhaps the _best- 
known producer of avant-garde 
works in the country, is con- 
sidered extraordinarily well run. 

“The problem with the opera 
company,” says one source close 
to the organization, “goes well 
beyond its finances. The problem 
is that it’s a vanity operation that 
is out of touch with its audience. 


“Sarah Caldwell can get a product 


off the ground at great human 
and financial cost. She has no real 
artistic vision for where she is 
going to be next year, never mind 
three years from now.” 

Sarah Caldwell is 65 years old 
and deserves to enjoy, as Globe 
critic Richard Dyer put it, the 
autumnal harvest of her career. 
Boston audiences deserve to en- 
joy her genius as well. 

But Caldwell and her au- 
diences deserve much better than 
the morass that is the Opera 
Company of Boston. It is time for 
Caldwell and her board to sit 
back and reconsider what will 
come of the mad scramble they’re 
about to embark on to save the 
company — a process that will 
involve ‘hastily thrown-together 
fundraisers and much haggling 
with the Midtown Cultural Dis- 
trict Trust, which Caldwell wants 
to buy the Opera House for more 
than it’s worth. 

All of which will only post- 
pone the demise of the Opera 
Company of Boston and make it 
more difficult for the new com- 
pany — that could include Cald- 
well as an artist but not a direc- 
tor — to be born. 

As the Marschallin in Der Ro- 
senkavalier discovers, one even- 
tually has to reconcile oneself to 
the passage of time, to twists of 
fate one may not want to meet. It 
is an unfortunate fact of life, but 
a fact nevertheless. 0 
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No opening acts — it’s Cris’ night! 
Saturday, April 22 5&9 PM 
Berklee Performance Center 
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787-8000 
New release by Cris Williamson and Teresa Trull called Country Blessed on sale for 
$6.99 (CD $11.99) along with Changer and The Changed for the month of April at: 
Acton - Minor Chord; Amherst - Amherst Record Shop, Food for Thought; Arlington - 
Wood and Strings; Boston/Cambridge - Boston Compact Disc, Cheapo Records, Harvard 
Coop, Music Emporium, New Words, Sandy's, Stereo Jack, Tower Records and 
Glad Day; Gloucester - Gloucester Music; Jamaica Plain - Arborway Video and Sound; 
Northhampton - Main Street Records, Lunaria. 


Visit with Cris Williamson at Wood and Strings on Sunday April 23 from 1:00 - 2:00pm! 
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WE ARE LOOKING FOR SINGERS, SONGWRITERS, BANDS, RAPPERS, ACTORS, 
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MAKE IT BIGII! 
ENTER THE CITY WIDE NEW YORK TALENT SEARCH ‘89 
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WXKS Radio 
The Grand Final Winner (1st Place) 
Will receive, in addition to other prizes, an expense-paid trip to New York (limousine driven) and 
performance at the world-famous Apollo Theater Amateur Night 
Call 617/442-8721 for Registration and Information 
Co-Sponsored by the following organizations: J.D. Furst Enterprises, Hit City Recording Studio, 
Fleetwood Productions, At Your Service, Vintage Limousine, and Solid Platinum Records 
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Cell 


Continued from page 10 
wife, who flies up from New 
York City. 

Other inmates, by contrast, are 
separated from their loved ones 
by a plexiglass shield during the 
vast majority of their brief visits. 

One inmate described watch- 
ing from outside his cell as 
Koskotas was treated to a family 
reunion of sorts on Easter. 

“It was the middle of the day,” 
said the inmate, who requested 
anonymity. “They gave him a 
little room with his family. There 
were at least two adults and two 
children, all dressed in their 
Easter finery, pinks and yellows 
and blues. They brought him 
food from the outside. 

“He was hugging these chil- 


- dren,” the inmate said. “A lot of 


the guys in here haven't hugged 
their wives and daughters in a 
year.” 

Inmates began to rattle their 
bars and chant in protest. “We 
could have had a mini-riot over 
this,” the inmate said. Instead, 
the inmates drew up the petition 
and submitted it to Essex County 
Sheriff Charles Reardon. 

“As far as preferential treat- 
ment of the Greek is concerned,” 
said Special Sheriff Harry Cop- 
pola, spokesman for Reardon, “I 
would say adamantly no. 

“Yes, on Easter Sunday, | 
allowed for a visit with his wife 
and two kids, It was the first time 
that the kids had seen him in five 
months.” He paused and drew on 
his pipe. Reminded that the other 
inmates see this as special treat- 
ment, Coppola reacted indignant- 
ly: “We're running the jail, not 
the inmates,” he said. “If I had to 
do it again this Sunday, | would. 

“There is no strict policy on 
contact visits,” he continued. “I 
consider it on a case-by-case 
basis. If | had an inmate, any 
inmate, over there from New 
York, and his family had flown in 
from New York to see him, | tell 
you, they would have a contact 
visit.” 

Asked whether an impover- 
ished inmate from Saugus, for 
instance, would be granted simi- 
lar treatment, Coppola said, “Cer- 
tainly not. They [the inmate's vis- 
itors] could be here every day if 
they were from Saugus.” 

Koskotas “is not the average 
inmate that we house here,” 
Coppola pointed out. ‘’There are 
all sorts of documents he has to 
sign. His case requires a lot of 
time. He gets a lot of visits, from 
lawyers, investigators, and his 
family. 

“We have to make provisions 
to help him prepare his case. | 
guess his wife and other family 
members are helping him 
prepare his case.” 

Coppola’s explanations for al- 
lowing the regular, lengthy, and 
private visits Koskotas receives 
frorh his wife and lawyers, how- 
ever, do little to address the issue 
of Koskotas’s alleged preferential 
treatment. 

Inmate tension peaked because 
of the Easter visit, but the regular 
visits, some of which last four 
hours, are now doing more to fuel 
the discontent of the other in- 
mates, as they are forced to clear 
out of the classroom or library, or 
both. 

“They have a justifiable com- 
plaint,” said Birdie Sexton, educa- 
tion coordinator at the jail. “If I 
have to relinquish my classroom 
one, two, three times a week, the 
other inmates suffer. 

“The bottom line is_ over- 
crowding,” she said. “I haven't 
lodged any complaints with the 
sheriff myself. But it has been an 
aggravation, there is no question 
about it.” 

Coppola maintains that he 
knows of no tension among the 
inmates or of any anger on the 
part of the women who teach the 
inmates. He says all is well at the 
jail, as he sees it, and Koskotas’s 
presence there has caused no 

See CELL, page 24 





Royal Signet 25 


Electronic Memory Typewriter 


Special Features 


m " One-Line Lift-Off Correction Memory” 

@ "Word Correct"-one touch corrects an entire word 

@ Bold print 

m@ Types in PICA (10), ELITE (12) and MICRON (15) 

@ 96 character, "drop-in" daisy wheel cassette 
(Additional printwheels available) 

@ Automatic underlining, centering and return 

m Express Backspacing, index up and index down 

@ Built-in self demonstration provides helpful signet 
25 facts and features 


a. ROYAL 
~LECHMERE 


WHERE YOUR MONEY GETS YOU MORE! 


CAMBRIDGE, MA DANVERS, MA. DEDHAM, MA FRAMINGHAM, MA SEEKONK, MA SPRINGFIELD, MA WEYMOUTH, MA WOBURN, MA 
WORCESTER, MA ALBANY, NY POUGHKEEPSIE, NY MANCHESTER, NH NASHUA, NH SALEM, NH NEWINGTON, CT WARWICK, Ri 





24 


Cell 
THE CANDLES 2 


featuring problems. 
CAUCK and AELEN ’ When the Phoenix telephoned 
to request a tour of the jail, to set 
ee Sh up an interview with Koskotas, 
In Concert at ‘4... soe and to discuss the inmate peti- 
tion, Coppola was most accom- 


The Berklee Performance Center re z : 
Ne ; pea modating. But he added an un- 


os : ' Sy usual requirement — there 
Friday, May 5 7:30 pm y , would be an $80 fee to cover the 
a cost of a uniformed guard who 
$10.00 ; y would stand in on any meeting 
. with the Greek prisoner. “It’s for 

security reasons,” he said. 
Ann Braudy, an attorney with 
the Massachusetts Correctional 
Legal Services, said state law 
4 allows counties to limit the 
MU: * media’s access to inmates for 
SICAL MAYHEM such reasons. She said she con- 
"ANCE Op LEAVE ae . siders it “absurd,” however, that 
a jail would try to charge $80 for a 

visit. 

“I’ve just never heard of any- 
FRIDAY e APRIL 28 cases thing like that,” she added. “The 
Axis Club ‘nie idea that they can charge you — 
13 Lansdowne St. * Boston f J in effect, a private citizen — for 
“ the expense of maintaining secur- 


TICKETS ON SALE NOWI! 
Tickets available at Berklee Box Office and at all ra Aimbot ontretsice ity at the jail seems improper at 
the very least. 


Tea AsTeA, locations Call for tix at 787-8000 fibsoy FEMO KuRTWeEN he “Ligkat Che ani. lowe Hide says 
it's illegal, but it smacks of 
impropriety.” 

Meanwhile, ill will over 
Koskotas’s treatment is mount- 
ing. Riley says inmates have 
complained of Koskotas regularly - 
receiving meals from Bill and 
Bob’s, a roast-beef takeout joint 
near the jail. “The guards go 
down and pick up the food for 
him,” Riley explains. 

Sources say Koskotas also has 
a 19-inch color television with 
speakers in his cell, in contrast to 


¢ the 13-inch — black-and-whites 
with earplugs that the other 
inmates are allowed. 


Still, Coppola maintains that 
there is no tension at the jail. 
mAY 3-— MAY 7 AT THE COPERA HOUSE “Our officers~ are pros over 
there,” Coppola says of the coun- 
ty’s jailers. “They can sense when 
there’s tension.” 
Either Coppola is trying to put 
a good face on things or the 
guards are failing to notice the 
tension, because inmates say the 
situation cannot remain un- 
resolved without serious prob- 
lems developing. 
“We started with the petition, 
but the problem still exists,” an 
inmate asserts. “If we don’t get 


J O i N U S F (@)] 4 ya)  €7 A L A the right kind of answer now, this 


whole! place. will™go off. I'm 

Hi 4 i t 

DANCE UMBRELLA ae Nee ner, % 
N h 

BENEFIT MAY @ emebak °C 
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DYNAMIC. 


GE vost -rerroRmal soe ame | Paradox 


are 
|g <—’ oy . si : i rf Continued from page 9 
. \ ; A, N ) M/A deadpan humor.in the Herald's 


PRRESISTABLE. A weekly fish-and-game column, 
5 provoked hearty snickering 
= ORISHA : Vv among strategists for several of 
Fi — rh iy ae Ae ae Aa Weld’s potential opponents. “He 
> 4 could give Bush preppie les- 
sons,” quipped an aide to one 

‘| prominent Democrat. 
W | N T | Cc K E 7 S That image may be unfair but 
it is inescapable. Bill Weld is, at 
least to the casual observer, as 


T e) S E E A F 4 | C A O 7 E : H pureblooded a Yankee as Yan- 


a kees come — a trout-fishing, 

' squash-playing, corporate-law- 

cll AA yering embodiment of the white- 
bread-and-mayonnaise ideal. 
And that ideal has traditionally 
proven hard to sell to the voters 
of Massachusetts. 

The stereotype doesn’t quite 
fit: in person, Weld is anything 
but stuffy. He laughs easily (and 
often at himself), and is known 

PEADLINEG FOR ENTRIES. (3 MAY 1. for a quirky sense of humor — 
symbolized by the stuffed rat- 
tlesnake that adorned his US at- 
torney’s office. Colleagues past 
and present rate him as among 
THE BOSTON me 7 7 the most regular of regular guys; 
EXPERIENCE | Wi a he’s accessible to the press (and 
Tt Ceevunoe © Phoenix I Ye not above having a beer or three 
eeu : with the occasional reporter), and 

See PARADOX, page 27 
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Paradox 


Continued from page 24 

he’s known for displaying un- 
usual loyalty to his subordinates 
(when he left the Justice Depart- 
ment, Weld brought two former 
aides along with him to Hale & 
Dorr, where both are now part- 
ners). And, certainly, any would- 
be governor who’s got the good 
taste to adorn his office wall with 
a team photo of the 1955 
Brooklyn Dodgers can’t be all 
bad. 

But Weld’s personal charm 
seems to vanish when he heads 
out onto the stump. In his only 
previous campaign for elective 
office — his 1978 run for attorney 
general, in which he was 
swamped by incumbent Frank 
Belotti — Weld distinguished 
himself mainly by a speaking 
style that wasn’t so much wood- 
en as fossilized. His recent efforts 
at public speaking show evidence 
of some improvement, but not 
much. In that sense, Weld seems 
to suffer from Elliot Richardson 
Disease: dynamic when speaking 
one-on-one or to a small group, 
he’s transformed by the presence 
of any large crowd into a 
pinstriped, buttoned-down box 
of Sominex. 

Maybe that won’t matter this 
year. Maybe Massachusetts 
voters, having grown accustomed 
to Michael Dukakis, really don’t 
care about charisma in the Corner 
Office. Maybe the GOP’s 
message of budget cuts and 
bureaucratic house cleaning and 
the constant mantra of “no new 
taxes” really will be enough to 
carry a statewide election for the 
first time in 18 years. Maybe Bill 
Weld, the state’s resident Mr. 
Clean, really is the guy to carry 
the GOP’s banner into righteous 
battle next year. 

But that will happen only if 
Weld can fight his way past some 
powerful opponents in his own 
party. And that’s the biggest 
maybe of all. O 


Notebook 


Continued from page 4 
does not make publishing it an 
acceptable invasion of privacy, 
even when it involves so-called 
public people. 

On People Are Talking, when 
Norma was asked~by a caller 
whether she ever thought about 
' the pain that people suffer be- 
cause of her writing about their 
divorces, she responded this 
way: “I give a great deal of 
thought to the pain involved. I 
find this is a very middle-class, 
white-male complaint. Because 
very often it’s the woman I'm 
thinking about....” She then 
cited as an example an unnamed 
68-year-old woman who was 
abandoned by her 70-year-old 
husband for another woman, 
and who was not receiving ali- 
mony from him. Norma went on 
to say, “I think a great deal about 
women who were dumped on, 
who were left without anything, 
who were cheated on by their 
husbands. Yes, I think about this 
a great deal and I think they 
have to have a forum too. And | 
think I’m it. Very often when 
something appears in the paper, 
in ‘The Eye,’ then the male who 
wouldn’t settle gets together 
with the lawyer and something a 
little better happens.” 

Norma Nathan pretending to 
be the champion of the down- 
trodden woman. “The Eye” as 
the Herald's social-justice, 
women’s-rights column. How 
absurd can we be? Can there be 
anyone who has ever read her 
column and who saw that pro- 
gram and heard that response 
who would not question the 
credibility of that writer? I defy 
anyone to scrutinize Norma 
Nathan’s columns about her sub- 
See NOTEBOOK, page 28 
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their fellow homeless make a stronger impact than 


statistics or disinterested reportage can.” 
—Publishers Weekly 
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WE RE CELEBRATING.OUR FIRST YEAR OF PUBLICATION 


VWITH OUR BIGGEST ISSUE EVER! 
Features this month indude: 
Some of Boston's best music writers take on seven 
recently published books on the industry: 
Mark Ribowsky's He's a RebeHThe Truth About 
Phil Spector; Greil Marcus’ Lipstick Traces; 
Gunther Schuller's The Swing Era; Zoot Suits 
and Secondhand Dresses: An Anthology of Fashion 


and Music edited by Angela McRobbie; 
and three by Simon Frith. 


Also: 
An intriguing interview with the local author 
Janette Turner Hospital 
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Notebook | 


Continued from page 27 

jects’ divorces and find in them a 
dominant social-justice theme — 
revelations of abandonment or 
non-payment of alimony or child 
support among the destitute. 
And yet People Are Talking host 
Tom Bergeron let go unchal- 
lenged this lengthy, bogus, self- 
serving response to a question 
that goes to the heart of the mat- 
ter of press responsibility. 

I continue to believe that the 
kind of “writing” Norma Nathan 
practices in her column . is 
gratuitously mean-spirited; 
hurtful, malicious, and devoid of 
socially redeeming value. I con- 
tinue to believe that the powers 
that be at the Herald should be 


‘| held accountable for allowing 


Norma to continue to dis- 


‘ seminate this irresponsible driv- 


el, irrespective of its damage to 
innocent people, because it seem- 
ingly sells newspapers. But most 
of all, I continue to believe that if 
we in the press do not look 
beyond the personality spin 
raised in what has thus far played 
out only as Mindich v. .Nathan 
and don’t begin to consider more 
seriously what our ethics and our 
standards of responsibility have 


-% . fallen to, then we will deserve the 
results of the next landmark 


Supreme Court decision — one, I 
fear, that will mot go our way. 0 


Sporting 


. Continued from page 3 4 


specimen was adrift in a dark 
world of confusion, a man who 
had to: be helped to the bath- 
room..by.a wife who had taken 
total control of his life. 

“My fathéris ‘virtually being 
held captive,” noted Robinson's 
son, Ray Jr. 

Like too many legends, it 
seems, there was nothing mod- 
erate or ordinary about Sugar 
Ray’s decline. 

* >* foal 

In his book The 100 Greatest 
Boxers of All Time, former Ring 
publisher Bert Sugar ranked Rob- 
inson at the very top of the list. 
“He was boxing’s version of 
Rashomon; everyone saw some- 
thing different,” wrote Sugar. 
“He could deliver’a knockout 
blow going backward: he‘ was 
seamless with no fault lines.” 

The image of Robinson in the 
midst of his ring fury, the 
elongated sinewy body always in 
perfect balance as a long, straight 
right hand or a chopping left 
hook crashed into an opponent's 
jaw, will always stand out as a 
classic portrait of a classic fighter. 
Of his first 123 fights, Robinson 
lost one. To put that in per- 
spective, Ali had a grand total of 
61 fights, Louis 66. 

Finally, there was something 
positively frightening about Rob- 
inson’s psychic connection with 
his physical labors. The night 
before a 1947 fight with Jimmy 
Doyle in Cleveland, Robinson 
dreamed he had killed his rival 
with a left hook. Only the efforts 
of a priest — who convinced 
Robinson that this was merely a 
dream — persuaded the fighter to 
go ahead with the bout. In the 
eighth round, Sugar Ray hit 
Doyle with a crushing left hook. 
Doyle died the next day. 

* * * 

For all these reasons — some 
good, some bad — Sugar Ray 
Robinson's death was treated as 
if the last member of an en- 
dangered species had vanished 
from the face of the earth. And 
indeed it has. The job of describ- 
ing that unique creature known 
as Sugar Ray — the man and the 
boxer — is best left to Bert Sugar. 

“There was an_ unaltered 
chemistry to Ray Robinson,” he 
wrote. “He was magic.” 0 
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*** Boston Globe's Robert Levy says of Pattaya, "It's "Pattaya goes to the head of the class. ... Pattaya's 
hard to find much fault when you encounter a slightly § homemade sauce ... is a splendid dip ... service is 
exotic ethnic cuisine at very easy prices with quick, excelient. 
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e1y. 328-0300. EOE. 
M/F/H/V. 





The Phoenix personals; 








Prestigious fNna- 





meeting Boston's best 
eligibles... 





LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM 7 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


CARPENTERS 


Experienced only. Staff 
a 





ioe (617)266-2715. 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time peieghane 
fund-raisers to STOP BUSH 
IN.CENTRAL 

AMERICA. 6:30-9:30 pm 





-$8/hour. Call Laurie 
$24 3040 


firm is 
seductive female 
phone operators. 595-0336. 


Personal care attendent, live 
in, Reliable & resp. Engli 


yr . 
spinal cord injury. Board & 
wages. Tom 617-539-0236. 


PROD ASSIST 

Growth position in expand- 

ing design/manufact co. 
bene’ nd 


Cail 451-6960 


PROMOTE PEACE! Fun- 
Graise for cha in central 
America. B Eve's. 
$6-9/Hr. ‘NECAN, 491-4205. 


RECEPTIONIST Lockheed 

Datacom oP 

Bur seeks FT recpt for fast- 
typ, fil, & off Ex e 














rors 
ANY REAL 
ESTATE ADS 
WHICH ARE 
PLACED ON 
THURSDAYS 
WILL APPEAR IN 
THE BACK OF 
THE NEWS 
SECTION 














ADOPTION 
and secure couple 
like to adopt your 
child. All iy sree a ex- 
penses paid. Please call Lisa 
collect at 215-642-2823 


by Colorado 
music 3-4 weeks, 
pref. July. Boston ref. Good 
with pets. Talk to RuthAnna 
or leave message. 
(303)493-8095 





Leeann COPY 
- Resumes 





this 
dent movement. 
292-4823 today. 





mentally handi- 
capped aduits. 
Serves Boston 
and southwest 
suburbs. Requires 
minimum 2 ‘ 
years’ marketing/ 
job placement 
experience ina 
human service 
setting. Send 
resume to: 


OpportunityiAftir- 
mative Action 


Employer. 


Get Rich In Human 





CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


= 


Spiritual Book and 
rystal Shops 

242 Washington St. 

Brookline Village 


PART TIME Th. 


oe s CTs tare Ce 


@,. 


~——~— 





Draw Your 
Own Career Path 
Retail Sales 
Are you looking for a fun, high energy, people- 


questions, then we should talk about a retail sales 
Position in Boston, Cambridge, or Woburn with a 


Service 


Make your million $ later. First, give a year 
to enrich your life with satisfaction. Share 
the wealth of your heart and mind. Mentally 
handicapped people need you now. 
Work alongside handicapped adults 
teaching vocational skills. Case 
management responsibilities. Daytime 
hours (8:00am-4:30pm). Monday-Friday. 
Liberal vacation and benefits. Degree 
preferred. Experience might substitute for 
some college. Call Steve at (617) 
769-3298. Equal Opportunity/Affirmative 
Action Employee Employer. 








For classified 
line rates, 


please call 
267-1234 





Prestigious National 
Telecommunications 


Co. seeking open- 
minded women for 


adult phone line. 








MAKE YOUR 
OWN HOURS 

eBE ABLE TO 
REMAIN 
COMPLETELY 
ANONYMOUS 
All this while making 


CHEF 
with 6-8 years 
experience 
For running 
restaurant in 
Boston 
Call 
617-268-4923 


Call (617) 494-6677 
Mon-Fri, 9-5pm 
or leave message. 

















Believe everything 
you read 


Working at Lauriat's is a 
great career move 
Card & Gift store Clerks 
Chestnut Hiil 


Part time and full time schedules are now 
available in our always changing card and gift store. 
Good pay and benefits package includes Health and 


Please apply now in person to store manager 
Lauriat's 
Chestnut Hill Mall 


Chestnut Hill, MA biz DD 
BOOKS 


Work with the best sellers 














| SHIGE 








Here's An 
Opportunity You 
Can Take In 


venience and petroleum pre 

hase toe apeetanti to chance ba cum of ee GaN alaNS 
industries of the 1990's. We offer competitive salaries and one 
of the best benefit packages in the industry including: 

® Health, Dental, Disability and Life Insurance 

@ Incentive Program 

® Tuition Assistance 

® Paid Vacations (2 Weeks. 1 Year) 

© Paid Holidays 

© Profit Sharing Retirement Program 

© Company Car (Supervisors only) 


Bouteiller, 501 Washington St., ! 
(Monday-Friday 617-769-1760). 
1-800-444-JOBS - 24 HOURS 


For other full and part time opportunities, contact your 
local Cumberland Farms Store. 


] medical plan and pension. 














An equal opportunity employer 10-0019 


Cumberland Farms 





"WORK FOR 
THE BEST!" 


FULL-TIME 
NIGHT CREW 
GROCERY 
CLERK POSITIONS 
1ipm-7am 
& PART-TIME 
AM CASHIERS 


We offer an excellent progressive 
salary scale, paid holidays, 
vacations, sick pay, life insur ance, 


Please apply in person to the Store 
Manager at the following location: 


STOP & SHOP 
SUPERMARKETS 


DEDHAM, MA 300 V.F.W. Parkway 
Manager Dennis Carr 

BOSTON, MA, 15 Westland Ave. 
Manager Bob Giglio 

BOSTON, MA, 181 Cambridge St. 
M Dominic Ced 


STOP8SHOP 


SUPERMARKETS 


An Equel Opportunity Employer M/F 


One of The Stop & Shop Companies 


























Nee cteci: 


PAID 


VOLUNTEERS 
Earn $200 


day blood sampling study 
related to cocaine use. 
Taxi provided 


FOR FURTHER 
INFORMATION 
PLEASE LEAVE 

MESSAGE AT 


855-2179 


* Please indicate by name 
study of interest 





Men only, moderate cocaine | 
users ages 21-35 forone 





| HEALTHY MEN 


AGES 18-50 


- EARN $300.00 WEEKENDS!! 
3 weekends starting 4/28 


~ MTRA is currently recruiting 
men to participate in a week-- 


{Lend metabolic study that 


starts Friday PM.4/28. This 
-study involves staying on an 
in-patient basis from Friday 
runtii. Saturday night for 3 
consecutive weekends. 


Free room and ‘board is 
provided during the inpatient 
period. 

For more information call 


___ MTRA at 522-0303 
between 9 & 4:30. 


| Conveniently located on the Green Line. 


8 I WERE 














Nin) 
& 





Phosiii 


COMPUTER MANAGER 
The Boston Phoenix, part of an 


" |expanding media communications 


group’ seeks a Computer Manager 
with extensive Macintosh 
experience to provide technical 
support for designers, editors, and 
office personnel. . individual will be 
responsible for evaluating. 
purchasing and installing hardware 
and software for the company. 
Candidates must possess excellent 
organizational and trouble shooting 
skills, along with the ability to train 
others in all aspects of computer use 
land maintenance. This position . 
offers tremendous growth 
opportunity for a self-motivated and 
career oriented individual. - Please 
send resume to Harry Zink, General 
Manager, Print Services: 


The Boston Phoenix 
126 Brookline Ave 
Boston, MA 02215 


EOE M/F 











CACTUS CLUB 


aa call 


RESTAURANT AND BAR 

BOSTON'S NEWEST AND HOTTEST 

SOUTHWESTERN RESTAURANT AND 
BAR IS IN THE BACK BAY AND 
GETTING READY TO OPEN! 

We need to fill all positions: 

Waiters/Waitresses 

Bus Staff 

Hosts/Hostesses 

Prep Cooks & Line Cooks 

Dishwashers 


Apply in person Mon, Wed., Thurs, Fri, 
April 24th, 26th, 27th and 28th... 
Spm-- 7pm 


at the 
Cactus Club Restaurant and Bar 


939 Boylston St ., Boston 
(across trom the Hynes Convention Center) 
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PAID 
VOLUNTEERS 
Healthy men 
Weekdays only 
8:30 a.m. - 2:00 p.m. 


Men ages 21-35 for 
3 session study 
involving 
cocaine & marijuana 


or 
alcohol & marijuana 


Earn $300 


For further information 
please leave message/ 
study interested in at 
855-2179 


* please indicate by name 














HUMAN SERVICE CAREERS 


——s 
Be 
b> soot suet 


es 











study of interest 








Walnut Street Center Inc. 


We. are looking for people to work in 
our community based residences, 
apartments and Respite facility 
for adults with MR. 


« House Managers $18,500 
- Assist. House Managers $15,500 
«In Home Respite Workers $7/hour 
” « Relief Workers $7/hour 
Enjoy excellent benefits, 
great working environment, extensive 
training & career development, Some 
part time positions also available. 


Call 776-1448: 
or send resume and letter to: 


Oh beet oot 


Personnel, 
Wainut St.Center, Inc., 
300 Somerville Ave.., 
-~-Somerville,-MA. 02143 

















The Boston Phoenix is looking 
for a creative, results-oriented 
m to be a Promotions 
oordinator in our — 


Marketing Department. The 
ideal candidate will have 
excellent communication and 
organizational skills with at 
least one year's experience in 
marketing and print 
promotions. 

Media buying experience 
and familiarity with a 
Macintosh a plus. 

Please “se i and 
salary history to Susan 
Kelley, Human Resources 


Representative. 


a THE BOSTON ml 


126 Brodldine Avenue 
Boston, Massachusetts 02215 








INFERTILE COUPLES 





ry 











UNABLE TO HAVE CHILDREN ? 


CONTACT: 


NOEL P. KEANE 
Leading Authority in Alternatives to 
Infertility. 


Responses confidential. 


INFERTILITY CENTRE OF 
NEW YORK 
7 14 East 60th St. — 
Suite 1204, New York, NY 
10022 


(212) 371-0811 

















EOE/MF 

















eS 











a THE BOSTON... * 


aoe, 


MEDIA 
COORDINATOR 


The Boston Phoenix, New - 
England's largest weekly 
newspaper is looking for an 
| |organized and detail 
oriented individual. 

Duties include record 
keeping and telephone 
work; computer 
experience a plus. 
Excellent opportunity with 
comprehensive benefit 
package. Send resume to 
Dept T. 


BOSTON PHOENIX 
126 BROOKLINE AVE 
BOSTON, MA 02215 




















hour plus bonus. 
Work part time 
evenings 


MASS CITIZEN ACTION 


is looking for people to call our 
members for outreach and fund 
raising. Our issues include a safe 
environment, child care and lowering 
auto insurance rates. You provide the 
enthusiasm, we provide the training. 
Friendly office, health benefits, and 
advancement. 


Mass Citzen Action 
Central Sq. 
Cambridge 

864-2277 





a growing 
publishing/consulting 
firm seeks fulltime 


EDITORS/ 
PROOFREADERS 


Dynamic environment, 


flexible schedule. 


Call Anne at 
423-2339 
M-W 9-1 Tam 


or send resume to : 
Traffic Manager 
727 Atlantic Ave. Suite 200 
Boston, MA.02111 





























A progressive human service agency 
now has immediate full and part 
time positions available for 
supervised apartment program 
and/or community residences for 
highly functioning developmentally 
disabled: 


PROGRAM DIRECTOR 


Knowledge of the annual review 
process and staff supervision 
required, B.A. preferred. Salary 
20,000. 


STAFF ADVOCATES 


Flexible hour available including 
afternoons, evenings and weekend 
positions. Salary $8.00/hr. Good 
benefits, excellent opportunity for 
training/professional advancement. 


Call or please send resume to: 
Caryn Surkes 


Beaverbrook STEP Inc. 
124 Watertown St. 
Watertown, MA 02172 
(617) 926-1113 
EOE 
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WE HAVE THE KEY 


TO YOUR FUTURE. 


UNLOCK THE DOOR TO AN EXCITING SUMMER 
IN HARVARD SQUARE OR DOWNTOWN BOSTON. 


REGISTER NOW! 
Beat the Summer Rush If you have word processing 


or skills, li data 
+ Sages reap he peptaey anil 


ae 

ics builders: 
49 0491 5 JFK Street Cambridge © 
523-1880 18 Tremont Street Boston 


(Gov't Center) 











PAID 
VOLUNTEERS 


$175 - $200 


Healthy women ages 


21 - 25. No experience] 


necessary. Harvard af- 
filiated research project 
seeks healthy female 
volunteers for alcohol 
sensitivity testing. 
Blood sampling in- 
volved. 


FOR MORE 
INFORMATION 
CALL 


855-2248 





TELLERS 
We Can Start You On The Right Track 

Brookline Savings Bank has openings for teller positions. We 
have branches conveniently located on the MBTA Green Line 
which makes commuting to work a snap. We offer a 
Competitive starting salary and a comprehensive benefits 
package. So, if you are good with numbers, enjoy working with 
the public and are looking to embark on an exciting career in 
banking, please call our Personne! Dept. 730-3606. 


BRQDKLINE SAVINGS BANK 


Seentestinthannenendnieatneni 
An Equel Opportunity Emptoyer with new ideas 


























RPA Systems 


GRAND OPENING! 
_ 28 F/T WORKERS 


| Expansion of Michigan based firm 


into Medford area has created 28 


“openings in our set-up, display and 
‘Advertising dept., along with 


management opportunites. If you 
are not currently earning $1600 a 


| month, call now: 


395-3737, est. 21 

















THE MOST IMPORTANT CAREER STEP 
YOU EVER TAKE MAY START IN AFRICA 


Or in any one of 60 countries in Asia, Africa, and Latin America. Your 
first job after graduation should offer you more than just a paycheck. As 
a Peace Corps volunteer, you will handle responsibilities and meet 
_ Challenges far greater than those you would be faced with in a starting 
position in the United States. International firms and government 
agencies acknowledge and value that kind of experience. Degree req'd. 
FIND OUT 
For a FREE brochure contact: 


PEACE CORPS — 
10 Causeway Street 
Rm. 450 Box 510 
Boston, Mass 02222 
or call (617) 565-5555 x510 


_| music, look into. a Manager or 


] ‘Strawberries Records and Tapes 











MANAGER TRAINEES 

Your career can go far with our 
exciting music stores with over 
80 locations. If you have the 
motivation to handle 
responsibility and a real love for 


205 Fortune Bivd., Granite Park 
Milford, MA 01757 
(508) 478-2031 


PAID 
OLUNTEERS 


Healthy women 
weekday only 
9-3 


Women ages 21-35 for 
one day alcohol 
related studies 
involving 
blood sampling. 
Taxi provided. 


Earn $125 


For futher information 
please leave message at 


855-2179 


“please indicate by name, 











study of interest 

















olapmingdale's 


* SALES OPPORTUNITIES 


¢ It's New 

¢ It's Innovative 

* It's Progressive 
¢ It's Obviously 


olapmingcale's 


It's ——- new for Bloomingdales. to introduce the retail 
industry with new and innovative programs and we are at it 
again! The grandest rétailer on earth. is introducirig a new 
compensation program. 


For the first time in the greater Boston area, selling specialists 
will have a choice of two lucrative plans. Either STRAIGHT 
or a salary plus commission package. The 
earning potential is unlimited and these yy oye are 
available to all sales professionals throughout he store. We 
have positions available full time or evenings and weekends. 


Please apply in person Mon-Sat. 10am-6pm 


olapmingdale's 
55 BOYLSTON STREET CHESTNUT HILL, MA 965-1400 


"like no other store in the world" 
Equal Orpen Employer 











What do 
you need? 
A manager for 
your business? 
An account 
executive? 

A-marketing 
Professional? 
Try an ad in 


the Phoenix 
Classifieds. 


We Get Results! 


pF THE BOSTON @@ 


267-1234 














Now could be the fime to join. 
one.of Boston's 
_ Burger King tranchises. 


We are looking for people with the capa- 
city and desire to learn both technical and 
management skilis required to manage 
people in this fast-paced industry. 

We have immediate openings for restaur- 
ant management personnel. Experience in 
retail, evan > sapere main hie cues 


150 Everett Ave., Chelsea, MA 02150 


(617) 884-3522 
An Equal Opportunity Emptoyer 



































































BROOKLINE 
1469 Beacon Street 


Coolidge Corner 


New England’s Largest Referral Network 
24-Hour Information: (617) 243-4275 














IDOM'E IXMOW WiaASre 
| t© find wihat 
you're looking for? 











We've got just 
the place to look. 


The miscellaneous catego 
of the etoeryOien thin yo eds 
the roommate has eve that defies 
connection. categorization. 





BOSTON CAMBRIDGE , BE prcenix 


316 Newbury Street 52 J.F.K. Street 
Back Bay Harvard Square 


[Opening soon in New York City| 
© 1988 The Roommate Connection, Inc.® 





EC lassifieds ea 











To place your ad, call 267-1234. 
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Find bright, motivated personnel... 


SY PROFESSIONAL 
Y ENTRY LEVEL 
S PART TIME 


with a HELP WANTED AD in 





is 


\ 


i? 


R MORE DETAILS CALL (61 17) 267- 1234 














ee 





ee. 
+ 
se a ° 


ett tre 








x } | a 
THE VENUS PROJECT | es, Auditions 


Professional Astrological Match-Making A o Studi OSeee 
_ For Singles Age 23 to 65 me 4 
: sae * fg) Fi uditions to stud! 

Who Want A Long Term Relationship yp if music Is ar nid 
ls S the Boston Phoenix 
When you register with the Venus Project, your birth chart is cast by a Bef ls your source. 
professional astrologer. Your Sun, Moon, Ascendant and Mid-heaven are iB CALL 267-1234 Phoprix 
compared to those of all of our opposite sex clients in your age group and aN | ' 
geographical area. This is followed by a thorough chart comparison and a : 
composite chart of all potential relationships. 1 
When we find a good possibility for you, you will be informed of each other's 


age, town of residence, occupation, past marital status (if any), parental status 
(if any) and interests before you decide to meet. dy 


At the Venus Project, you get personalized service for a reasonable fee # q NATIONWIDE 


($48.00) which maintains your membership until you have the relationship you 


See Seetpa lt rye 


Nin ewiwivic nasil ab cial blame tail Gate 


Mass., New Hampshire and Rhode Island. 
U.S.A. 
If you are single, know the time of day you were born (at least a close 


approximation of your time of birth is necessary to determine astrological The @ $ : 
compatibility) and want to find someone with whom you share a strong, | 
potential for a loving, supportive and lasting relationship, call today for more 


ee new Singles 
e : sie Bulletin Board! 
(617) 863-1952 1-800-446-2979 


2 The Venus Project y * € 1 -900-999.-LINK 
be ate 


8 Pheasant Lane A 
Lexington, MA 02173. $2 Istmin. .95 es. addinl. 
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The Perfect Answer... 


for a not so perfect World. 
Everyone has their own interpretation of a "Perfect World’. 


At Successful Singles we strive for perfection in everything 
we do. We take the ime ~ understand you and ede 
per@nalized needs.. oo 7: 


_ |. Discover the. satisfaction.found in becoming oat of" 
}. Successful Singles. ey 


it Call today. The more you know about us, the more you will 
appreciate the difference we can TAKS. rege 


a6 17-237- 1480 


~ 


z % 
te. « 3 


North Reading « Wellesley Hills 4 ss 


“Successful Singles® 


your Single choice. 

















ee. Tiles 
Get with the program that pays. 


At Bank of New England, our Tellers have che benefit of a very special 
program that pays a whole lot more than a paycheck. Performing an 
essential role in the business of banking is no small task, and they are 
well rewarded for it. Our Best Tellers Program offers such incentives as: 


on 


¢ A six-month pertormance sala Jealary review (as opposed to yearly). 
© Constant career counseling for advancement oppoitits i nn 
many areas of banking. 


® Centralized job training to help improve performance and thus 
reduce job stress. 


¢ One of the most competitive pay structures in banking. 


* Not+to.mention.our outstanding benefits including tuition reim- 
bursement and nce incentives, along with six medical 
plans, and a 401K savings plan. 


© And, as if that's not enough, we offer free checking account 
privileges and reduced -rate MasterCard and em loan 


programs! - 


Consider the rewards of a successful career in banking. At Bank of New 
England, we pay attention to our people. 


Applicants should be able to work well with customers in a fast paced 
environment, have excellent communications skills, and of course, a 
facility for figures. 


Stop by any of our convenient locations to fill out an application. Or 
gome in to our downtown office: Bank of New Englan 4 Personnel 
Office, 4th Floor, One Washington Mall, Boston. Or call 573-7453 
for more information. 






BANK OF 
NEW ENGLAND 


Member FDA, 
An equal opportunity emplover 
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| wee ys Re 
kK 
E's 
E's 
a UVUTUVUUNUNUNAAIAANN Esiate’ 
PORTER SOQ, 2 prof Fs 28 & 
35 sk same for sociabi, 
creative, athletic home. 4BR, 
spac, sunny, garden, w?/d, 
Ret tv no ok, no cigs 
+utils. Call 623-5311 
REVERE, _ for _s 
re Ssoojme, a spac. Driveway, all utils i nas 
w nee 2 oiiet a S675 648-4911. Avi. 6/1. 5/1 8880, 522: rT. 
— So ~ paw BAY IF for 3BR ROSLIDALE, 1BR in spac 
R, Savin Hill nr 6, grestesn, 23+ 2BR apt Ton ape 
T & U Mass, ss $450 penhous Bar} location qui Ph nai. 24+, no 
edi $525 inc 424 ‘aft 5:30 13 min to O° SSis— 
: BELMONT Conv to T, 3BR 325-7148 5/15 
ponte ag ALE I mod conveniences, hdwd WaTERTOWN. F con- 
norhd 750+ 628-9583. wd firs. Iking for right individual sid. F 25> to shy 28h, — 
, 5 $300/mo+ utils. 489-5045 r T, nO smk, nc! 
MISSION HILL, great apt on BROOKLINE, 1 Female to vw. 6/1. 924-8766. 
quiet st. mvtd, 2BR live in a spacious apt w/ 4 TER. 3 
apt w/ LR & OR, hwd firs, iris. $340 plus minimal utits  “W'NCHES apt. to shr. 
new kit & bth, dd, $875/mo+ Bt" Call ane-aget or ee er ae oe 
utils tor ane call 232-7437. Ask for Claire. 731 -0191, talk to Kenny or 
BROOKLINE. Female _ Steven. 
ARTIST S nonsmkr, 25+ to share 
WALTHAM, aris ‘studio,  spaccus ¢becroom hove SEAGONAL 
ive-in, beaut, sunny, aT 
670sqft, $496 /mo Avi = $325 heated 566-6543 RENTALS 
or 
Great space BROOKLINE Li for 
‘memmeemenns:: pngh 2-4 SOR apt ” Coo deck. Sips 2" av 
mr imo Avail 5/1 1 
APTS. WANTED «oti 732-5790, 739-1 Bsa Se so 
CAMBRIDGE, Port Sq, M/F 
WENEEDAGREAT © CAMBRIDGE. For, Sa. MF = SUBLETS 
PLACE FOR THE SUM- DW. W/D, No libs/dri ALLSTON, Sor wiprcn 
MER IN BACK BAY OR $300+. 5/1 Or 6/1 87: ited kag nr T ah 4 
BEACON CASMBRIDGE, 1BR in snn <= sont! lla 
We are a young professional 4BR nr inman Sq, a $850/mo. 254-8899 
couple looking fora great drugs/aic. ist/last/sec 
city apt (1BR/2BR) for the $350. 492-7297 
. summer, possibly longer 
Presently living within an CHARLESTOWN, M or F to ee eeeeee 
easy walking dist to our shr ig hse w/garden w/2 
Newbury St . but our others. $425/mo. Contact CHECK FOR 
sublease expires on 6/1 Edel w 225-0200 h 242-4056 
Please respond it your place = DORCHESTER, F sk F non- MORE REAL 
Wa tears tenes. ACON _smkr 25+ for sunny 28R nr ESTATE ADSIN 
spacious enough for two, 7-250". salearea.calan6 = - THE LIFESTYLE 
and ranges from $600-$900 SECTION 
A unique apt on Comm = JAMAICA PLAIN, 2 ga 
is ! No Kenmore males, 30's, + cat sk 3rd M/ SSE REEE 
be nd eee 7" . 7 Cat 25-40 to shr 4BR hse nr 
A or eves a ind, w/d, rd, pkg, on 
236-4915 $300 ¢ mo 525. 21 1? 
De 
JAMAICA PLAIN, respnsb! WANT YOUR 
HOUSEMAT ee M *" to shr wey 3BR apt PERSONAL AD 
. on T, reasonable rent, nr 
; ; ‘of M's r 18 
Sacer cetcne” | SETAC sams? [wom wen yo nent 
ra on lake + JAMAICA PLAIN, s wil 
1/3. Semi-coop, easy to 495 for sunny 2Bdrm, 6/1-8/1, no your PERSOMAL CALL 
& 24 Pets ok 617-961-2164 smk/pet, $275+. 522-1557 lv 
days & aft 7 508-697-3050 msg. greeting! 
LEXINGTON 2F 1M sk M JAMAICAPLAIN, 3 prof F sk Call 267-1234 
28+ for comf hse, 19 9, ne no —s rmmt for spacious Victorian for details! 
smnreese. aie apt near Jamaica Pond. a 
Avail immed. Call 524-6385. 





























ARISE FUTON 


Sales Management 


Part time 
and full time 


We have a new store 
opening in Cambridge. 
Excellent growth opportunity. 


Please call Eric at 
492-8828 or 492-8834 


ARISE FUTON 


1030 Mass. Ave. 
Cambridge, MA 02138 






















LIVE-IN 
POSITION 


° Free private room 

e Shared kitchen, 
laundry & bathroom 
facilities 

e Convenient 
Watertown location 








In exchange for four nights of sleeping 
coverage at residential program with 
mentally retarded adults. For more 
information call or send resume to: 


Caryn Surkes 
Beaverbrook STEP 
124 Watertown St. 

Watertown, Mass. 02172 
926-1113 
—AA/EOE 
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G) AND KATHY CHAPMAN (REST. 


BO} 


Every day is a Super Bowl. 
Among the weighty questions that 


see us into the ’90s, there’s none 
more critical to some Bostonians 
than this: tenpin or candlepin? 


Froaenreiceesca cCotitrera 


b y 
4 é hat do you think of when I say ‘bowling’?”, Rick asks. He’s in computer 
W software by day, a bowler by night. Not every night, mind you, he’s not 
addicted to the sport or anything; but every Monday evening he can be 
found knocking down tenpins in Dorchester along with other members of the Boston 
Bowl Doubles Classic League. 

Right now Rick has his back to the lane and is ignoring the pins his partner's bringing 
down. He has a point to make. “Joe Sixpack?” he asks me. “Fred Flintstone?” 

Frankly, I’d forgotten Fred Flintstone bowled. When I think about bowling, I think of 
Ralph Kramden and Ed Norton trying to pull a fast one on Alice and Trixie so they can slip 
off down to the lanes. Of Laverne and Shirley loping down the approach, ball in hand. Of 
beer and pizza, two-tone shoes, and bowling shirts with logos for “Dave's Bar and Grill” 
or “Anchor Auto Parts” stitched on the back. Of bowling alleys that are a cross between 
‘50s redux and George Jetson’s space-age living room. Of men who look like they flunked 
out of Hell's Angels training school and women cracking gum with-the intense 
See LANE, page 4 
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Badminton to the bone 


NET GAIN 


Most Americans know 
nothing whatsoever of the 
finer points of badminton. 
(The majority of us, truth to 
tell, don’t even know whether 
to pronounce that interior n.) 
We don’t know a feather birdie 
from a nylon one, or whether 
propriety demands that we use 
the word “shuttlecock” rather 


~ 





than “birdie.” (This is, after all, 
a British game.) Certainly, the 
debate about racket 
composition — Boron versus 
graphite versus fiberglass — 
takes place on a loftier plane 
than ours. 

In this regard, Jack Brennan 
is not like most of his 
countrymen. Brennan, the 


Different strokes: match play at Wellesley’s Maugus Club 


owner of Hyde Park Sports, 
not only knows virtually all 
there is to know about his 
chosen sport, but also supplies 
virtually all of the region's 
other aficionados with the 
specialized equipment they 
require. Top-quality Boron 
rackets ($109) and goose- 
feather birds ($22 for a dozen) 
compete for floor space in his 
otherwise working-class 
establishment with baseball 
bats, basketball pumps, 


bowling trophies, sweat pants, 
fishing lures, and other staples 
of the American sporting- 
goods trade. 

This is not to say that the 
charming Mr. Brennan 
imposes his standards of 
badminton excellence on the 
weekend duffers of this land. 
For citizens of a nation raised 
on Louisville Sluggers and 
Converse All-Stars, he offers a 
complete line of badminton 
(please do pronounce that n) 


ee 
a 


* 


equipment — good-quality $10 
rackets, $12 nets, and 
indestructible nylon birdies — 
intended for use at no more 
lofty an occasion than the 
all-American back-yard 
barbecue. 

Hyde Park Sports, at 1269 
Hyde Park Avenue in Hyde 
Park, is open from 9 a.m. to 8 
p.m. weekdays, from 9 a.m. to 
6 p.m. on Saturday, and from 
noon to 5 p.m. on Sunday. The 
phone number is 361-4444. 


WATCH THE BIRDIE 


Badminton is the game they 
play at the Maugus Club, in 
Wellesley, but it’s a high- 
impact form of the sport, a 
lightning-fast, plenty-sweaty 
aerobic workout. Birdies whiz 
by at speeds in excess of 100 
miles per hour, and rallies are 
cut brutally short by cunning 
strategic maneuvers. The link 
to the genteel back-yard 
variety of the sport seems 
tenuous; the players here call 
their game real badminton. 

About 60 men and women 
play at the century-old club, 
many of them transplants to 
Boston from countries like 
India, Pakistan, China, and 
Hungary, where people take 
their badminton seriously. 
Scoff if you want, ye of 
jingoistic bent, but realize that 
these well-conditioned athletes 
tend to scorn our beloved 
tennis as a game for the 
slowwitted. (They have a good 
point; in badminton, the player 
must make his return before 
his target bounces on the 
ground.) 

Prospective converts to this 
alternative racket sport can 
learn the basics from more- 


advanced players on Saturday 
mornings, weekend nights, 
and other slow times on the 
club’s two indoor courts. 
Weekday nights, when the 
badminton gym fills with top- 
class competitors, beginners 
can study maneuvers from the 
sidelines or play squash on 
one of the club’s four squash 
courts. An old-time candlepin 
bowling alley, with six well- 
polished lanes, is also 
available for use by crowded- 
out novices and tuckered-out 
champs. 

The Maugus Club, at 40 
Abbott Road in Wellesley 
Hills, is open to members 24 
hours a day seven days a 
week. Individual and family 
memberships start at $250 a 
year, with additional fees for 
racket sports bringing the 
individual average to about 
$400. Non-members can rent 
the bowling lanes for $6 a 
person on open nights; the 
club doesn’t rent out bowling 
shoes, though, so bring your 
own regulation pair or plan to 
play in your stocking feet. For 
details on membership, call 
235-8151. 
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It's springtime and out on. : 
Soldiers Field Road, young; 


turn to lining their pockets; 
yea, in seven short weeks 
Harvard Business School 
unleashes another 787 sharp 
MBAs on the international 
business community. 
Unfortunately for the new 
grads, the big bucks won't roll 
in until July at the earliest, and 
the student-financial-aid well 
has already started to run dry. 
Big deal, you say. Let them 
eat futures. But the MBAs’ 
misfortune can be your good 
fortune if you're in the market 
for a personal computer. To 
help ease their cash-flow 
problems (or just to make the 
move from Boston to Wall 
Street that much lighter), 
about 50 graduates from every 


men’s and women’s thoughts 


Se year’s | Harvard class sell their 


B-school-issue PCs to the 
Boston Computer Exchange, - 
where you can pick them up at 
a bargain price. 

This year's graduating class 
will be unloading 640K IBM 
PC Convertibles, which 
function as either laptop or 
desktop machines depending 
on which of two monitors (a 
backlit LCD for portable 
computing, a standard 

“monochrome model for 
~stationary work) you attach to 


| the computer. New, this 


machine sold for close to 
$2000; used, the price runs 
about $700. Alex Randall, who 
runs the Boston Computer 
Exchange, says computers tend 
to hold up for years since they 
contain almost no moving 


parts. 








Now, isn’t it nice to know 
you're helping a budding 
capitalist out of a bind? Should 
he or she leverage your 
modest $700 into a modest 
fortune, you and your little 
second-hand PC might even 
merit a line of thanks in 
Trump Il: The Next 
Generation. . 
~ To.arrange to buy a B-school 
student’s PC Convertible or 
any other used personal 
computer, call the Boston 
Computer Exchange at 
542-4414. The exchange has a 
list of some 2500 systems 
available for resale, including 
hundreds of Apple 
Macintoshes. The staff there 
will inquire about your 
particular needs and try to 
match you with an appropriate 
seller. 


Circuits maximus: it’s bargain time at the Boston ‘Computer — 
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at 267-4242. 


at 734-3333. 





#31 — ACCOMMODATIONS FOR 
PATIENTS AND THEIR COMPANIONS 


This is a Hit List we hope you never need. It is one to cut out and keep in a drawer somewhere, 
since most of these organizations don’t advertise and are known only by word of mouth and in 
hospital social-service-department circles. If you should ever know someone who needs the 
services and support of a home away from home while he or a friend or family member is in Boston 
being treated for a serious illness, these programs and residences offer less expensive and more- 
hospitable options to hotel accommodations. 


® Family Inn: 70 Sewall Avenue, Brookline. Transplant (of any type) patients and/or their 
families are given priority. The cost is $10 per night per family. Call Michelle Ramsaran at 
566-3430 for more information. 
The Gardner House: 283 Longwood Avenue, Boston. Parents of children being treated at 
Children’s Hospital are given priority on a first-come-first-served basis. Child outpatients are 
also welcome. A double room costs $16; a single costs $14. Call 735-7525. 
Haicyon Place: 27 Commonwealth Avenue, Boston. Mass General, Mass Eye and Ear, and 
Shriners patients and/or their families are given priority. Transportation to these hospitals is 
available. The cost for adults is $15 to $20 per night; for children, $5. Call Ann-Marie Carroll 


Hope Lodge: 7 Oak Street, Worcester. Cancer patients and/or their families are given 
priority. Rooms range from $10 to$15 per night (the fee will be waived when necessary). 
Transportation to all Boston hospitals is available. Call (508) 792-2985 for more information. 
Mospitality Program: Patients and/or their families are invited into Boston-area homes for 
the duration of medical treatment of any illness. There is no fee, though some guests may be 
requested to cover the costs of living in a particular home ($15 per person maximum). This is 
a private organization; however, arrangements are made through hospital social workers. 
Ronald McDonald House: 229 Kent Street, Brookline. Cancer patients 18 and tinder atid” 
their families are welcome. The cost is $5 per family per night. Call. Andy-or Peggy Richards . 


SLUG SIGNORINO 





— Marianne McEvoy 
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STRAIGHT DOPE* 


by cect Adams 





Why am I having a hard time finding the word “callipygian” in 
the preemeracs. ¥s No one I ask seems to know what it means. 
Kurt Jacobsen, USA 


One of my faVorite words, ’ ‘callipygian. Means “having. 
shapely buttocks.” As opposed to “steatopygous,” or “fat-assed.” 
Lends that little touch of class to your locker-room 
conversations, I've often thought. The reason you can’t find it is 
you're looking in the wrong place. Try Mrs. Byrne’s Dictionary of 
Unusual, Obscure, and wen Words, by Josefa Heifetz 


Byrne, a landmark reference work this column has often 
recommended in the past. Where else could you find gems like 
“hircine” (“goatlike, especially in smell’) or “hircismus” (‘‘the 
condition of having stinky armpits’)? 


Is there a phenomenon known as February the 30th? When | 
was in fourth grade my somewhat eccentric teacher explained 
that in some years there could be as many as 367 davs per 
annum! Everyone knows there are 365'4 days in a year, requiring 
an.extra day every foutyéars to keep the calendar in sync with 
the cosmos. My teacher-claimed there were something like an 
extra six minutes after*that quarter-day which are being slowly 
counted up by the timekeepers in Greenwich until they get 
enough to make another day, which is to be tacked on at the end 
of February. Theoretically, if this alleged extra day occurred in a 
leap year, there would be two extra days in February, thus 
creating February 30. Was my teacher playing a cruel joke on 
innocent children, or did she speak the truth? I shudder to think 
of those poor kids born on the 30th who'd have only one official 
birthday in their lives! 

S. Dodds, Winnipeg, 
Manitoba, Canada 


Forget Oedipus and all that Freudian jive — the real source of 
the world’s neuroses is the incredible swamp of misinformation 
peddled by elementary-school teachers. | recall spending my 
grade-school years in chronic terror over my posture, having 
been told that slouching in your seat caused curvature of the 
spine. Your February 30 yarn is equally absurd. It's true there 
aren't exactly 365% days in a year. But the real figure isn’t six 
minutes more, it’s 11 minutes and 14 seconds fess. To 
compensate we don’t.add an extra leap day, we skip one every so 
often — on average, once every 128 years. 

Let's start at the beginning. The original calendar with every 
fourth year a leap year was the Julian calendar, authorized by J. 
Caesar in 46 BC. Scholars recognized that it was a little cockeyed 
as early as the eighth century AD, but the authorities, not 
wanting to rush into things, delayed doing anything about it for 
800 years. Finally Pope Gregory XIII decided to get serious in 
1582. To get the calendar lined up with the seasons, he decreed 
that the world should skip from October 4 to October 15. 
Amazingly enough, most countries complied, though some took 
their sweet time about it — Greece was a holdout until 1923. 

Greg also imposed a new method for figuring leap days. The 
most accurate thing would have been to skip a leap year every 
128 years, but Greg’s advisers evidently figured humans were 
such screw-ups they'd lose track of the count. Instead they 
settled on this scheme: every year divisible by four is a leap year, 
except that years divisible by 100 are non-leap years, except that 
years divisible by 400 are leap years. Thus 1900 was not a leap 
year, but 2000 will be. Under this system the calendar will be off 
by one day after 3323 years have elapsed, but we'll let future 
generations worry about that. 


Is there something you need to get straight? Cecil Adams can 
deliver the Straight ‘Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston, Massachusetts 





02215. 
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Balls of fame in the tenpin game 


Continued from page 1 

concentration normally exhibited by 
physicists on the brink of disproving the 
big-bang theory. 

I think of all the things Rick doesn’t 
want me thinking of. 

Bowling is the Rodney Dangerfield of 
sports. It don’t get no respect. It has 
neither the cachet nor the cash of tennis 
or golf, though — or because — it’s far 
more popular than either one. But watch 
closely, because there’s a move afoot to 
change that. An upscale image is being 
courted by some bowlers, the battle of 
the lanes is being joined. And as this 
movement gathers speed, the gap 
between candlepin enthusiasts and 
tenpin fans — an impassioned, uniquely 
New England argument — grows wider 
every day. 

- * heal 

Maureen Webb is a fresh-faced 30- 
year-old with true-blue eyes and light 
red hair. She’s wearing a striped sports 
shirt, a navy blue skirt, and stockings, an 
outfit that would fit right in at any 
suburban mall. The item that gives the 
game away is the black two-finger glove 
on her right hand. 

At Town Line Ten Pin, in Malden, 
Webb is a reigning champ in the 
Women’s Classic League. Although she’s 
never bowled a perfect game of 300, she’s 
scored 277. Last year her bowling 
prowess took her all the way to the 
Olympics in Seoul as part of Team USA; 
this year it’s taking her to Wicnita, 
Kansas, to compete in international 


bowling’s American-zone 
championships. 

She has a patented hook shot that 
starts smooth and hard at the right-hand 
side of the lane and curves toward the 
center to end in one glorious, smashing 
strike after another. Each time she gets 
up, she does it again. 

“1 kind of want to be an ambassador of 
bowling,” she notes between strikes. 
“We're working on that pizza-and-beer 
image. We're working on the dress, you 
know, that ladies come in skirts and you 
don’t come in T-shirts, you don’t come in 
jeans.” 

Bette Rockwell, a Massachusetts 
Bowling Hall-of-Famer, seconds Webb. 
“There used to be a stigma [attached to] 
bowling that the only people who 
bowled were the blue-collar workers, the 
old people who had nothing else to do, 
the kids who had nothing else to do. No 
more,” she says cheerfully. “It’s become 
a game of yuppies. All of a sudden, it’s 
the thing todo.” 

Now, Bette has no intention of pushing 
people out of bowling; on the contrary, 
she thinks it’s an excellent family game 
that she'd like to see more people share. 
But she dreams of the day bowling will 
get an image upgrade in the public eye 
and achieve the instant respectability 
that attaches to, say, golf. To that end, 
she’s one of many people lobbying to 
have bowling alleys re-christened 
“bowling centers.” 

“It sounds better,” she says. “It helps 
to give them a little class.” 


MUTINY 


by Francesca Coltrera 
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Nancy Roth, first vice-president of the 
Massachusetts Women’s Bowling 
Association, goes a few steps further. The 
alley the ball rolls down ought to be 
referred to as a “‘lane;’”’ she says, and the 
gutters that the ball has been known to 
roll into take on a sophisticated ring 
when they're called ‘“‘channels.”’ As in 
“Damn, I rolled another channel ball.” 

Joyce Smith bowls at Town Line Ten 
Pin in the same league as Maureen Webb 
and Bette Rockwell. Tonight she’s 
wearing a red T-shirt with her name on 
the back. It’s pulled down over black 
stretch pants. Her dark hair is pulled 
back from her forehead, and a bird tattoo 
calls attention to each muscled forearm. 

Joyce goes bowling four nights a week. 
She’s unhappy right now because she’s 
bowling way under her average. All she’s 
talking about is the aggravation of the 
game. The scowl on her face makes her 
appear truly formidable; but then she 
warms up a skosh and starts to chat. Just 
the same, | wouldn't want to be the one 
to tell Joyce that she has to wear a skirt 
four nights a week in order to aggravate 
herself bowling. 

Maureen Webb's hopes and Bette 
Rockwell’s dream may take a bit of time 
to come true. 

* * * 

Don’t think Stanley Kowalski. Wipe 
Laverne and Shirley out of your mind. 
Think bowling lanes in the White House. 
If you can’t picture George Bush 
knocking out a few strikes — or if you'd 
rather not — then think Kathleen Turner, 


another bowling aficionado, according to 
certain sources. 

Boston Bowl, in Dorchester, is like 
Kathleen Turner: glossy, sophisticated, 
and sleekly furnished. In the parking lot 
you can hear cars whipping by overhead 
on I-93. But once you step inside the 
spacious, well-lit building, the hollow 
sound of balls rolling and pins colliding 
entirely wipes out the traffic noise. 
Twenty years ago, this was where 
automated tenpin bowling got its start in 
Massachusetts. 

On Monday night at 9:20 the Boston 
Bow! Doubles,Classic League is-moving 
in on the far-right lanes, strapping on 
wrist braces and throwing practice balls 
to warm up. Scoreboards flash on 
overhead, one by one. 

Two young women in the league are 
wearing pastel skirts. Jean Fish, the third 
woman here tonight, is dressed in 
tailored gray pants, a red vest, anda 
black-and-white-checked skirt. Her nails 
are manicured and her make-up is 
flawless. She’s been bowling for nearly 
40 years now. At the Women’s 
International Bowling Congress 
tournament last year, which drew 70,000 
women bowlers, Jean took seventh place 
in her age category. 

Serious bowlers, she says, are a 
frustrated lot. “They feel their sport isn’t 
duly recognized. They want more 
recognition, they want more exposure, 
they want more glory, they want more 
money. | have a lot of my own thoughts,” 
she adds, “asto why it will never 


























happen, FEES IEE SY AD 

“Basically, bowling is a blue-collar 
sport. And that’s not a.negative — I 
mean, there are more people who. 
probably fit into that category than any 
other, and that’s not bad. But there’s 
always grumbling about why golf and 
tennis get so much money and bowling 
doesn’t get any. Sometimes I say, ‘Well, 
just look around.’ Meaning, this is not 
what the sponsor wants as an image.” 

Looking around Boston Bowl it’s hard 
to see why not. This is bowling 
beautified. Neon signs point out the way 
to various attractions. There’s no bar — 
here, and thus no patrons stumbling 
around the lanes the worse for wear. The 
fixtures are all wood and formica, like 
those in a classy kitchen. The modern 
equipment works smoothly. Even the 
clatter of candlepins and tenpins from 50 
lanes sounds well-mannered. 

Boston Bowl’s.Doubles Classic League 
is a money league like many others in the 
Boston area. At the end of the year, the 
top league bowlers can walk away with 
thousands of dollars. There’s 
competition for that prize money, but the 
chafing that goes on among these team 
members is polite. 

Frank Anton, a dapper gray-haired 
man who calls bowling his “first love,” 
details the intricacies of tenpin style: the 
quick tiptoe up to the foul line, the ball 
cradled like a baby against the chest; the 
long, slow, smooth glide, like a 
ballplayer sliding into home base; a deep 
dip of the knees, as if the bowler were 
genuflecting in front of an altar. 

And the language, the language is 
classic. Paul Weber rolls three strikes ina 
row and proclaims he’s got a turkey, 
Depending on the position and number 
of pins left standing, less lucky — or less 
skilled — bowlers can end up witha 
baby split, a washout, a bucket, a Greek 
church, double pinochle, or murderer's 
row. The balls rolling down the lanes 
here have equally evocative trade names: 
Force Ill, Hammer, Enforcer, Rhino, 
Firebolt. 

Frank used to bowl candlepin. In fact, 
everyone in New England bowled 
candlepin before the 1960s, when tenpin, 
the sport of the rest of the country, began 
to catch on. Frank has a few words to say 
about candlepin, none of them flattering. 

“In.candlepin,” he says, ‘you whack 
[the pins], hit ‘em as hard as you can, get 
your frustrations out. The players yell 
and scream at each other, they don’t 
respect the foul lines. It’s an animal 
game. This game[tenpin] is a challenge. 
A lot of people don’t think so. They think 
you've got a big ball, and big pins, and 
it’s nothing to knock ‘em down.” 

Jack Quinn, manager of Boston Bowl 
for the past.11 years, says, diplomatically, 
that the two games area completely 
different challenge.” Less diplomatically 
— one might éven say rashly — he adds, 
“We have found that candlepin bowlers 
make good tenpin bowlers but tenpin 
bowlers don’t make good candlepin 
bowlers.” According to him, it all has to 
do with accuracy: candlepin requires it, 
and the other game. . . well, it requires 
less of it. 

The candlepin bowlers are going to be 
thrilled to hear that. 


* * * 


The debate between candlepin and 
tenpin devotees has always run high in 
New England. Tenpin is the underdog 
here, and it’s getting more beleaguered 
each year as one after another of the 
bowling palaces that opened in the 1960s 
shuts its doors. Nancy Roth ticks the 
victims off out loud. “Holiday Lanes in 
Stoneham is now a movie theater; 
Holiday Lanes in Peabody closed; so did 
Holiday Lanes in Swampscott, 
Gloucester, and Medford. Wonderball in 
Quincy closed, Go Go Lanes in Beverly. 
All Star Lanes in Lynn is now a big flea 
market. I can goon,” she says. “There's 
more.” 

Lanes and Games is one of a handful 
of bowling centers that still have tenpin. 
Italso has candlepin, but the Cambridge 
bowling center has been canny enough 
to segregate almost entirely the fanatic 
followers of the two games. 

Downstairs on a Wednesday night, the 
men from the St. Camillus League range 
in age from their early 20s to early 80s, 
and in skill from those who prefer to 
bow! inebriated to those who take 
candlepin bowling seriously enough to 
compete in tournaments. 

Nobody here takes the game seriously 
enough to sit down and watch it quietly. 
The 50-some-odd team members are 
boiling over the lanes, all standing up to 
See LANE, page 6 


Candlepin is, on the whole, a little more, well, rowdy. 
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Continued from page 5 
bowl at once, and generally carrying on 
as loudly as the tenpin people believe 
they do. The air is thick with cigarette 
smoke and hot curses. One guy is peeling 
off his shirt for no obvious reason, 
exposing a winter-white underbelly. The 
bar upstairs is open for business, and at 
least one league mi is getting most 
of his exercise traveling there and back: 
In the: midst of this mayhem a blond- 


haired man injeans rtamed Steve Daniell 


is trying to explain the finer points of the 
game. It seems that the 10 slender, aptly 
named candlepins are set 12 inches apart. 
Using a ball that can be easily palmed, 
candlepin bowlers get three tries — 
termed a “box” — to knock down the 
pins. Two boxes make a “string,” at the 
end of which the scores are totaled. 

And this is where the New England 
bowling controversy heats up. A perfect 
game in tenpin is 300; a respectable score 
for a serious player is 200 and up. In . 
candlepin, a perfect game is also 300, but 
as Steve Daniell explains it, “To bea 
great candlepin bowier you need to 
average 120. Breaking 100 is not easy to 
do.” Tenpin bowlers, who have only two 
chances per frame to sweep the lane free 
of pins, sneer af candlepin bowlers, 
pointing to their low scores with amused 
contempt. 

Daniell points right back without 
hesitation, saying exactly what Frank 
Anton expects to hear. “We get three 
chances because we need it. With tenpin, 
you get that giant ball and those big, fat 
pins. How can you miss? 

“This is a working man’s game, ” he 
adds. “Gives you a chance to let off a 
little steam. I think tenpin’s much more 
of a rich man’s game. Up there they care 
if the lane’s oiled. We just throw the ball. 
Candlepinners have more fun. Tenpin 
people seem to take it a bit more 
seriously.” 

Tony Bruno is one of the guys letting 
off a little steam tonight. Although he 
seems a hairsbreadth away from 
apoplexy, Tony is enjoying himself 
hugely. He’s wearing a neat maroon V- 
neck sweater over a crisp shirt. On his 
feet are a natty pair of bowling shoes. 
This is exactly the sort of professional 
look that would be heartily endorsed by 
Maureen Webb. At least until she caught 
an earful of the words streaming out of 
his mouth. 

Away from the lanes, Tony’s might 
sound like the voice of reason. Right 
now, however, he’s alternately 
screaming, “Come on, you bookend!” 
and moaning, “Ohhhh, shit.” As I head 
for the stairs, I can hear his raspy voice 





cut through the rest of the racket like a 
hot knife through butter. 
“You better watchit,” he yodels to 


"another guy who’s laughing out loud. 
“I'm breathing down your neck. Now I'm 


mad.” 

Upstairs at Lanes and Games an 
entirely different sensibility prevails. The 
tenpin bowlers look asif they're engaged 
in an elegant minuet. Although the balls 
are hitting the lanes with a hollow thud 
and the pins are continually going down, 
it seems so quiet up here. The league 
bowlers practice lane courtesy, waiting 
until the person in the lane next to them 
has thrown the ball before making their 
own moves. Concentration is everything 
here. 

Henry Hobbs, of the Petersen Singles 
League, a large man with gray hair, is 
wearing a tan polo shirt and a big smile. 
Singles, he explains, doesn’t indicate that 
the whole team is on the make. It just 
means you're on your own, “you don’t 
have anybody but yourself to blame” for 
a low score. 

Henry doesn’t seem too hot under the 
collar about the candlepin debate. He’s 
from the Midwest, and he really doesn’t 
care to join the fray. He just notes the 
obvious politely. “The tenpin bowlers 
don’t seem to yell and scream quite as 
much,” he says. 

League member John Walsh has one 
thing to add, however. “{Tenpin] 
bowling is a mental sport. There’s a lot of 
thinking involved.” 

I have to say, these guys just about 
have me bamboozled, If a better image is 
what bowlers want, the Petersen Singles 
League wins hands down over the St. 
Camillus League on the floor below. At 
least until a Petersen League member 
named Paul rolls up at the tail end of 
John Walsh's thoughtful statement. Paul 
has been doing a little thinking too, it 
seems. 

“Two hundred fifty-nine, you 
schmuck!” he crows, sharing his score for 
the last game. “You owe me now.” 

It’s that image problem again, rising up 
out of the swamp with a big grin on its 
toothy face. 

* - * 

Steve Daniell had a good point when 
he said that candlepin was a working 
man’s game and tenpin was more of a 
rich man’s game. Oh, it’s not quite that 
simple, of course, but it does cost far 
more money to be a serious tenpin 
bowler. The equipment alone could 
stretch a budget to the breaking point. 
For example, it’s customary for serious 
tenpin bowlers to have different balls for 
different lane conditions. Nancy Roth 








knows of one pro on the women’s circuit 
who has 16. 

Then there’s the cost of travel. Because 
tenpin is a national game —and.an 
international one as well — the pro- 
tournament circuit is all over the map. 
Candlepin tournaments are held strictly 
in New England and Canada. 

If the evidence of eyes and ears is 
anything to go by, professional tenpin 
bowling easily rates as the more upscale 
game. On Saturday afternoons, New 
England bowling fanatics.can judge the 
difference between the two games by 
keeping their TVs tuned to Channel 5 to 
catch an hour of Candlepin Bowling at 
noon and Pro Bowlers Tour, the tenpin 
show, at three. 

In Candlepin Bowling, you've got a 
regular-joe show. The mainly male 
studio audience is dressed in T-shirts and 
jeans, plaid shirts and down vests. From 
the look of things, the bowling center 
where the show is filmed doesn’t seem to 
be heated well; at least that would 
explain why a number wear hats and 
parkas indoors, and why they seem to be 
shifting in unison from one foot to the 
other. A woman who'd rather not be 
identified claims she saw a top-ranked 
candlepin contestant bowl the show in 
sweatpants one day. It’s local TV. You get 
the picture. 

By contrast, there are so many ties. and 
jackets in the studio audience of Pro 
Bowlers Tour that for a momentit looks 
like a bankers’ conference being telecast 
live. There are more women in the 
audience than at Candlepin too, and 
every one of them is dressed as if she’s 
headed for the golf club or going out ona 
date. The watchword here is 
“professionalism.” 

That said, I’m not sure I like the 
beautification of bowling. Why act like a 
bunch of golfers? Kelly green pants and 
madras plaids are sure to follow, By 
getting too upscale, bowling stands to 
lose much of its romance. 

Already, bowling shirts with league 
names on the back and “Hank” or 
“Betty” stitched on the pocket are more 
likely to be found in thrift shops than on 
the lanes. Two-tone bowling shoes are 
for the folks who rent footwear; those 
who buy can choose from any number of 
colors and snappy styles. At Town Line 
Ten Pin it's still possible to buy crying 
towels to ease your sorrows or condition 
your favorite ball on a Lustre King — a 
sort of magic fingers for bowling balls — 
but who knows how long that will last? 

Bowling culture isn’t dying out, it’s just 
changing. And it’s still not a yuppie 
See LANE, page 9 








The 
janes 
of 
Boston 


Candilepin and tenpin 


Boston Bowl, 820 Morrissey Boulevard, 
Dorchester, 825-3800. 

Lanes and Games, 195:Concord 
Turnpike, Cambridge, 876-5533. 


Candlepin 

Ball Square Bowling Alley, 662 
Boston Avenue, Medford, 623-9129. 
Big League Bowling, 1834 Centre 
Street, West Roxbury, 323-7291. 
Bowl-A-Wey, 1580 Commercial Street, 
Weymouth, 335-7004. 

Bowl-Haven, 45 Day Street, 
Somerville, 776-0552. 

Central Park Lanes, 10 Saratoga Street, 
East Boston, 567-7073. 

Colonial Bowl, 1055:South Main 
Street, Weymouth, 335-2906. 

East Milton Bowladrome;540-A 
Adams Street, Milton, 698-9502. 
Empire Lanes, 1530 River Street, Hyde 
Park, 361-1424. 

Kenmore Bowladrome, 64 Brookline 
Avenue, Boston, 267-8495. 

Lucky Strike Lanes, 289 Adams Street, 
Dorchester, 436-2660. 

Malden Square Bowladrome, 11 
Charles Street, Malden, 324-7828. 
Merrymount Daylight Alleys, 17 
Broad Street, Quincy, 472-9257. 
Needham Bowl-A-Way, 16 Chestnut 
Street, Needham, 444-9614. 

Norwood Sport Center, 65 East 
Cottage Street, Norwood, 769-0606. 
Olindy’s Quincy Avenue Lanes, 170 
Quincy Avenue, Quincy, 472-3597. 
Ryan Family Amusements, 466 Main 
Street, Malden, 321-1166. 

South Boston Bowlarama, 543 East 
Broadway, South Boston, 268-2430. 
Twentieth Century Bowling Alley, 
1231 Hyde Park Avenue, Hyde Park, 
364-5274. 

Wal-Lex Recreation Center, 800 
Lexington Street, Waltham, 893-7070. 
Woburn Bowladrome, 32 Montvale 
Avenue, Woburn, 933-1709. 
Woodlawn Bowlarama, Diauto Drive, 
Randolph, 963-0066. 


Tenpin 


Town Line Ten Pin, 665 Broadway, 
Malden, 324-7120. 
— Marianne McEvoy 


Chuckie’s in love with tenpin. 
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FREE. 
DELIVERY 








ALL FOR *1.00 


13th ANNIVERSARY 
Coupon Books and 
Raffle Tickets 
NOW ON SALE 


1. You get a booklet with *27 worth 
of Souper Salad coupon savings 


2. You'll have 12 chances at winning 
e A Get Away Weekend for 2 at 











247-3666 


The Westin Copley Place 





7 days, 5:30 p.m.-10:30 p.m. 
$20.00+ over within 2 miles 


an 
¢ A guest visit to WVBF wi 
Loren and Wally 4 














‘Dinner 7 days 
11:30 a.m.-1:00 a.m. 








INDIA TEA & SPICES, INC. 


‘Tues. -Friipm.-7 pm. 453 Common St.” 
Sat. 10 a.m. -6 pm. Belmont. MA 
Sun. 1 p.m. - 6 p.m. 484-3737 





3. Proceeds donated to March of Dimes 
Stop into any Souper Salad now through May 30th 


SUPER Spied 


HARVARD SQUARE: The Garage BRAINTREE: South Shore Plaza 
IN: Kenmore Sq., Newbury St 
EXPRESS LOCATIONS-BOSTON: Water St. Summer St. State St 
BURLINGTON: Burlington Mall 
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BANGKOK HOUSE introduces NEW location 
Under new 


Parties Sma CeryDeyw arking 
Luncheon Specials Roll & Soup 
Lunch 12:00 - 3:00. Dinner Sun - 5:00 - 10:00. Fri -Sat 5:00 - 10:30 


92 Harvard Ave., Brookline 739-3354 
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BESS *... Strikes us as a small miracle. 
well prepared, slightly exotic It is by far the best of three 
cuisine loaded with unusual - Thai restaurants near HBS.” 


payment pieaten The Harbus News 


SiamGardcrz 


Boston Globe 
Siamese Kitchen 
DINNER LUNCH 
an ten t00-r0mopm feamomrannaaes, a8 agm 
Fri.-Sat. §:00-10:30 pm 











"Nae cancane psa Harvard Square 354-1718 o 





CHINESE POLYNESIAN FOOD 


Enter an all new world of 

tropical dining and enjoy our 
sensational Polynesian Lounge 
featuring Panavision wide screen TV- 


ALL major sporting events ! 
Luncheon - Dinner - Take-out | 


BOSTONS' GREAT | 


We Deliver all day! - 536-0420 


South End « ¢ Kenmore * Back * Beacon Hill 
S Nowth End ond Weterfront nes len Hiden 6 
Brigbhton and parts of Brookline 
109 BROOKLINE AVE. - AMPLE PARKING ALL LOCATIONS! 
VISIT OUR OTHER LOCATIONS IN 

WORCHESTER 


CAMBRIDGE 
ALEWIFE PARKWAY EAST CENTRAL ST. 
NEXT TO ALEWIFE (1) NEAR CENTRUM 


—_——_— 


—— 
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It's true, our Consumer Information Catalog is filled with booklets that can 
answer the questions American’‘consumers ask most. 


To satisfy every appetite, the Consumer Information Center puts together 
this helpful Catalog quarterly containing more than 200 federal 
publications you can order. It's free, and so are almost half of the booklets it 
lists. Subjects like nutrition, money management, health and federal 
benefits help you make the right choices and decisions. 


So get a slice of American opportunity. Write today for your free Catalog: 


yy Consumer Information Center 
Department AP 
Pueblo, Colorado 81009 


A public service of this publication and the Consumer information Center 
of the U.S. General Services Administration 
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Ta 
STOPPED 
DEAL 
IN YOUR 
TRACKS, 


Of the 56 largest cities in America, 
Boston has the second-highest pedestrian fatality level. 
* Let's not become number one. 


Walk smart. 


Buston Police PE.DLS. Pragram. Francis M Roache, Commissione © Raymond L Flynn, Mayor.o) Michael S. Dukakis, Goveror 
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HEALTH & 


COUNSELING 
SERVICES 








Research works. 
D.A.Thom Clinic 


(617).266-1222 ext 139 
Beginning mid-May 6 sessions each 
Tues 11:50am-ipm or Tues 2pm-3;50pm 

















is a crime of anger and power, primarily against women, 
children and the elderly. 
It has been a hidden problem far too long. 
Have you been raped or sexually abused? 
Do you have questions or want to talk to someone about it? 


Call Community Program Against Sexual Assault 


536-6500 ° . 
A program of gRMSC @ 














THE INNER POWER 
DEVELOPMENT CENTER 
¢ Psychotherapy ¢ Hypnosis 


Devmapenent Center ae to offer Se 
pk dye tr ll conmal a c- 
a e variety o ychotherapeutic is- 
sues. Treating individuals and couples. 

i Mba te Deedee ot Days & Evenings ¢ Sliding Scale 


4 a ay 696-2375 
} Aa South Shore & Brookline 

















Coping with the 
Overall 
Pregnancy/Parenting 
Experience 





Individual and family counseling for: 
® pregnancy and post-partum issues 

* couple relationships 

© family issues 

® pregnancy decision-making 

* single parenting 


Support and Group Counseling 


For more information and for service requests 
call: COPE 617-357-5588 
530 TREMONT STREET, BOSTON, MA 02116 
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Exit marks the spot 


by Maureen Dezell 


hen [| get nostalgic, it’s 
W for the feel of the old 
straw seats on the 


Harlem Line from Manhattan to 
Westchester, the. smell of 
cheesesteak wafting.over the 
boardwalk in Atlantic City, the 
sight of rowers gliding along the 
Schuylkill River, and the taste of 
spicy crabs under Baltimore’s red 
sky on a summer night: 

A mere mention of the May 
Company in Cleveland, site of 
my first encounter with Santa 
Claus, makes me smile. So do the 
various accents that were part of 
my youth. I like hearing broad 
Midwestern a’s and the 
Cleveland word for what goes on 
top of a house. (It’s pronounced 
“ruf” around Lake Erie, not 
“roof.””) I relish hearing New 
Yawkis tawking over cawfee, the 
infamous Philadelphia o, and the 
hybrid~ North-South dialect of 
Poe’s and Mencken’s city, whose 
natives will tell you they live in 
Balmermerlin. 

I am not an Army brat, the 
child of diplomats, or the scion of 
adventurers. My father worked in 
the insurance business. My 
mother went on maternity leave 
to have me and didn’t go back to 
teaching for 14 years. Nonethe- 
less, between the day I was born 
and my 16th birthday, my family 
moved eight times. 

We left Manhattan for Cleve- 
land and moved twice while 
there. We relocated to a town 
just outside Philadelphia, and 
moved to another house in 
southern New Jersey a few 
months later. 

When I was eight, we packed 
up and went to Westchester, site 
of my parents’ hometowns, and 
the region to which my own ac- 
cent can best be traced. Despite 
that area’s appeal (grandparents 
and a nearby great city), we 
moved back to South Jersey just 
as I entered the eighth grade. 
When I was 15 going on 16, 
we traveled down I-95 to subur- 
ban’ Baltimore. And there we 
stayed. 

For reasons never entirely clear 
to me, my New York-transplant 
parents remained in Baltimore. 
My three younger brothers and 


younger sister, none of whom 
had entered high school when we 
moved there, all consider that 
city home. Two of them. have 
recognizable Balmer accents. One 
is a fervid Orioles fan., Another 
got depressed when ‘the Colts 
were spirited out.of town. My 
sibs take..business trips, honey- 
moons; and vacations below the 
Mason-Dixon line. They're ac- 
customed to hot, humid Julys and 
mild, Januarys. While I dwell 
contentedly at one paint off I-95, 
with pieces of my heart in several 
others, they are firmly fixed in 
that part of the country where 
highways are called beltways. 

Just as surely as they‘ve 
adopted Baltimore, I’ve adopted 
Boston. | am one among the 
countless “New Natives” who 
came here to go to college and 
stayed’ to work, marry, and raise 
kids. My address book is thick 
with zip codes that start with the 
numbers 02. I've got a store of 
native-like knowledge about 
restaurants, discount stores, and 
places that are cool and quiet in 
the summer or cozy in the win- 
ter. | know how to get from the 
Museum of Fine Arts to the Chil- 
dren’s Museum in 15 minutes, 
and what the best time is to 
leave Boston for a weekend on 
the Cape. I can distinguish a 
North Shore from a South Shore 
accent. Being Irish-American, | 
look like a local girl. And I've 
used that to my advantage in 
stalking the urban wilds over the 
years. (“I'm sorry, Officer, I'm on 
my way. to a wake.”) 

But I, like everyone else who 
wasn’t fitted for his or her first 
pair of shoes here, will never be a 
Boston native. True locals are 
born here. They have a filial, 
love-hate relationship with the 
Red Sox. They lived in Boston in 
the postwar years, when the city 
was an economic and cultural 
backwater and they were still 
convinced they resided in the 
Athens of America. Be they from 
Dorchester or Dover, they’re ex- 
tremely conscious of who is and 
who isn’t one of their own. 

If I'd settled someplace else it 
might be different. But because | 
live in Boston, one of the most 


provincial of major American 
cities, | am destined to spend the 
remainder of my adulthood as | 
spent my childhood — without a 
hometewn of my own. 

Hometownlessness, like most 
everything else in life, is a mixed 
bag of advantages and disadvan- 
tages, pleasures and pain. It’s a 
difficult state of being for chil- 
dren. It can be misery for adoles- 
cents. 

Not being shy by nature, I was 
not particularly daunted by my 
family’s earlier moves. Although 
it was difficult, there was also 
something exciting about chang- 
ing to a new school, meeting new 
friends in a new neighborhood. 
Being uprooted between the ages 
of 12 and 13, however — a time at 
which many girls are thrown into | 
a state of depression by a change 
in hairdo — was exceedingly 
unpleasant. And being forced to 
move three years later added 
insult to injury. 

Unlike some frequent movers, 
I tended not to shrink away from 
new schoolyards or high-school 
hallways, even during those 
querulous, isolating weeks and 
months in which | was “new” 
(and — in cases in which local- 
kid fashion was particularly in- 
compatible with local-kid fashion 
where I’d come from — ‘‘weird’’). 
I am the child of a garrulous, 
active mother, and I assumed that 
being garrulous and active was a 
normal way to behave. Once | 
could read, I followed the advice 
to the lonely that appears regular- 
ly in Ann Landers — join clubs; 
get involved in organizations. 
From the age of eight, | was a 
joiner and an instigator. (“We can 
have the party at my house.”) I 
never remained lonely or isolated 
for very long. 

Not all New Kids were as lucky 
as I was. I had a high-school 
friend, an Air Force brat, who 
spent much of his childhood 
hiding under dining-room tables, 
reading, because he was afraid 
people would make fun of the 
way he talked. (He got over this 
when his family finally settled 
down after his father retired. He 
took acting classes. He’s a trial 
lawyer today.) 








That I’m in touch with this guy, 
_ despite the fact I haven't lived in 
Baltimore full-time since 1972, is 
something I attribute to having 
moved as much as I did. Unlike a 
lot of people who grew up in one 
place, I don’t take old friends for 
granted. My dearest friend is 
someone I've known since | was 
eight. | learned young that if you 
want to keep up with people you 
have to write; you have to call. 
An informal survey of former 
New Kids I know tells me that my 
“keep in touch” impulses are 
typical of about half of us. Other 
characteristics are more common: 
People whose families _ re- 
located a lot when they were 
children become incredibly 
sensitive to the nuances of sub- 
-, cultures and new situations — it’s 
critical to New _ Kid~ survival. 
Many of us, I- suspect, choose 
careers that help hone that 
sensitivity. into skills. 

In a former life, I taught 
English to international students. 
In that capacity, I once 
participated in a week-long cross- 
cultural communications con- 
ference désigned for teachers, 
anthropologists, Peace Corps 
volunteers, international — busi- 
ness people, and low-level State 
Department types interested in 
improving the intercultural com- 
munication skills they used in 
their jobs. In one workshop, the 
subject of hometowns came up. 
Only one person of the 15 in the 
room had grown up in one place. 

I switched from a teaching 
career — in which | met a lot of 
different. kinds of people and 
asked them questions to try to get 
them to talk so they could 
improve their English — to 
another, in which I meet a lot of 
different kinds of people, ask 


them questions, and try to get. 


them to talk so I can write stories. 
And | often wonder if I'd be 
doing something completely dif- 
ferent if | hadn't spent so much 
time trying to figure out what was 
going on around meas a child. 


New’ Kids learn‘a critical fact’ 


about social conventions very 
early on: nearly ‘all of them are 
arbitrary. White socks were de 
rigueur at one seventh grade | 
went to. They were a sure sign of 
cooties at another. That kind of 
knowledge has fostered in me a 
sense of independence — and 
skepticism about the common 
wisdom — that’s served me well 
as a reporter. (“Can you explain 
to me just why this has to be done 
exactly in this way?”) 

It's also saved me from wasting 
a lot of time and psychic energy 
worrying about people per- 
ipheral to my life and purpose. As 
a friend of mine, a former New 
Kid who happens to be gay 
points out, “I learned early that)! 
didn’t have to justify being a gay 
man to people | don’t care about 
just because they happen to be 
from the same place I am.” 

Touché, I say. 

For three years when I was in 
my early 20s, I lived in a run- 
down house in Brighton with a 
gaggle of roommates, our 
boyfriends, a seemingly endless 
stream of visitors and a tailless 
dog. A few years after we left that 
house, it caught on fire. When | 
first heard about it, 1 was devas- 
tated: I'd lived in that ramshackle 
place longer than I'd ever lived 
anywhere else in my then 25 
years. My feelings for that house 
were stronger than some people’s 
are for places they've lived for 
decades. 

Perhaps the best thing to be 
said for moving around the coun- 
try or the world, or yo-yoing up 
and down the East Coast as I did, 
is that those of us who do it have 
homes — and all the intense 
feelings and experiences as- 
sociated with home — in several 
places. And our lives, though 
tough during those days we spent 
standing all alone in the 
schoolyard, or looking down the 
block from our new houses at all 
the kids we didn’t know, end up 
being richer than the lives of 
many people who never strayed 
far from home. 0 


Lane 


Continued from page 6 

game, though yuppies do like to 
dabble in it. You can pick them 
out easily at the bowling centers. 
They're the ones wearing lime- 
green league bowling shirts with 
other people’s names stitched on 
the pockets. 

I'm not part of the bring-back- 
the-’50s brigade. But where bowl- 
ing’s concerned, I miss the past. 
I'd really rather say “bowling 
alley” than “bowling center.” I 
kind of like the shouting and the 
swearing. It may not be good for 
the game, but it’s definitely. good 
for the heart. Sure, Stanley 
Kowalski was a lousy husband, 
but hey, he made those colored 
lights go ‘round. 

So it did my heartgood:to find 
a bowling alley that's not going to 
change until the wrecking ball 
knocks it down. At South Boston 
Bowlarama, candlepin rules 
supreme and the leagues run riot 
every night after 8 p.m. 

For the past 26 years practically 
half the place has been’ taken 
over every Tuesday night by the 
women of the Cornerstone Bow!- 
ing League, which takes its name 
from a local bar. On a recent 
night, almost 50 league members 
are seated on the hard green 
plastic benches or stepping up on 
the boards to take their turn at 
whacking the candlepins. No 
bowling shirts in sight, alas. 
These women are wearing make- 
up and jewelry, and the color 
pink i is making a strong statement 
in every imaginable type of fab- 
ric. 

The lighting’s dim here and 
kind of smoky. The plaid carpet is 
sticky with the gunk of ages. A 
big clock face spells out “TIME 
TO BOWL” no matter what hour 
the hands show. The ladies of the 
league are relaxed. There’s time 
enough to bowl and plenty to 
spare for friendly gossip and 
news updates. 

“You'll see a couple of girls 
with wrist guards,” one league 
member tells me. “You think 
they're serious — they're not. 
We're not professionals.” 

Even if 1 hadn't been warned, | 
might have suspected. this. The 
main event here-is definitely the 
talk, which gets more raucous by 
the moment as the evening wears 
on. So does the game. By 8:15 
toes are edging past the foul line 
with some » regularity. Balls 
bounce wildly down the lanes, 

Peggy Graham,. the league 
president, has been bowling here 
for more thar 20 years. An hour 
into the evening, she’s walking 
up and down..in front of the 
benches collecting money in a 
purple felt bag- with “Royal 
Crown” lettered on it in gold. 
Anyone who cares to buy a raffle 
ticket for a dollar stands to win 
half the pool at.the end of the 
night. 

The league secretary, who jots 
down everybody’s nightly score, 
is Mary Gregorio. She’s a 
vivacious woman wearing a pur- 
ple sweater that suits her color- 
ing. “Most of us-hate. bowling,” 
she tells me plainly at one point. 
A few women around her nod 
and laugh. “It’s a social thing,” 
she says. “It’s a night out.” 

The real action, Mary. adds, 
smiling slyly, starts after all the 
pins that are going to go: down 
have been knocked over. “We go 
down to the Cornerstone [Bar] 
and talk about sex. It's group 
therapy.” 

At around 9:30, Mary's starting 
the evening entertainment early 
with a long tale about how she 
spent the recent three-day week- 
end. It involves lots of gestures 
and laughs, and more than a bit 
of nudge, nudge, wink, wink. 

When I leave Bowlarama, | 
have a big grin on my face too. It 
seems romance is romance the 
whole world over, and bowling, 
downtown style or, yes, even up- 
scale image, has still got it in 
spades. 0 
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Travel Career! 
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Affiliated with Crimson & Heritage Travel @ Accredited Member NATTS 





Day & Eve. Courses Start Soon call collect 
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Whata ride to the store feels like 
to an elderly shut-in. 


© 1988 





Thanks to your United Way donation, people who might 
otherwise be stuck at home are really going places. 


QUNITEDWAy 


BAY It brings out the best in all of us: 








Two Liberty Square, Boston, Ma. 02109-3966, Tel. (617) 482-8370 

















Unlimited..Access: 


to 


DELPHI/Boston 


New England's Premier Online Information Service 
now $9.95/month! 


Join the service that has set a new standard for online value. 
Unlimited access to all basic services, now just $9.95/month. 





* Send electronic mail, faxes and telexes around the world instantly. 
¢ Get the latest weather, news and sports around the world. 
* Join in worldwide conferences. 
¢ Play challenging interactive games. 
¢ Make discount travel arrangements. 
* Communicate with local radio and TV stations.including 
WGBH and WCRB. 
¢ Hundreds of downloadable programs and more. 








See a FREE preview and sign up online: 


1. Dial (617) 576-0862. 
2. Press RETURN twice. 
3. At the Username prompt enter: JOINBOSTON 
4. At the Password prompt enter: PREVIEW 
If you have trouble logging on, or you have any other questions, call DELPHI/Boston 


Member Services at (617) 491-3393. *Unlimited access available through direct dial 
and Infopath access only. 








DELPHI/Boston Incorporated * Three Blackstone Street « Cambridge MA 021 shee 
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Restaurants 
Changsho 


Dim sum, lose some 


1712 Massachusetts Avenue, Cambridge (Porter Square), 547-6565. 
Open Monday through Thursday from 11:30 a.m. to 11:30 p.m.; Friday 
and Saturday from 11:30 to 12:30 a.m.; Sunday brunch noon to 3 p.m., 
dinner from 3 to 11:30 p.m. AE, MC, Visa. Full bar. Sidewalk-level 
access; bathrooms down full flight of stairs. 





by Robert Nadeau 


hangsho was for a time 
i the best Mandarin- 
Szechuan’ restaurant in 
this area — an area that takes that 
cuisine seriously indeed. A move 
into larger, more luxurious rooms 
a block down the street has 
diluted the cuisine but enriched 
the overall experience. Our visit, 
however, was concerned with 
Changsho’s effort to set up a 
Sunday brunch,. an ambitious 
buffet ($12.95, children $6). 
Chinese buffets do not gener- 
ally work. As R.D. Rosen, one of 
my predecessors: in this space, 
noted, Chinese food. is already 
fast food, if properly organized, 
and holding it in a chafing dish 
only slows it down. The delicate- 
ly timed stir-fries turn to mush. 
And the effects upon’dim sum, 
the little dumplitigs and canapés 
taken as tea snacks in China, are 
almost as bad. The usual arrange- 
ment with dim sum is to send 
them around the room, under 
covers, on rolling tray-tables. 
Even su, the best seats are next to 
the kitchen door, the better to 
catch the dainties at their peak. 


Ca 


A secondary challenge for the 
Changsho brunch is the apparent 
inferiority of Mandarin dim sum. 
In South China, the teahouse is a 
center of gracious living and 
Confucian excellence. Mandarin 
dim sum, in Boston if not in 
Beijing, seem to speak more of 
the street vendor and the urban 
hustle; they are greasier and 
spicier, more fun to gobble but 
less inviting of contemplation. To 
give it a fair fight, the Changsho 
buffet mixes mostly Cantonese 
pastries with some Northern 
flavors, and avoids many of the 
most delicate dim sum based on - 
pasta-like doughs that would 
harden like paste on a chafing 
dish. 

The brunch includes a choice of 
soups, of which I recommend the 
clear soup. It is almost Japanese 
in style, a bland broth full of tofu 
sliced into cloud-like shapes with 
a small dark rain cloud of sea- 
weed on top for a burst of flavor. 

The hot-and-sour soup is a 
well-filled bowl, plenty sour and 
plenty hot, and yet it lacks the 
savor of the best versions, Maybe 


© 


they omitted the usual MSG or 
sugar, I don’t know, . 

On the buffet proper, . the first 
item up is the oversized cruller 
the Southern Chinese eat with 
congee, the otherwise bland rice 
porridge. What's it doing here? 
Waiting to be crumbled into the 
hot-and-sour soup? 

Scallion pancakes are the 
classic Northern breakfast but 
often greasy, and these carry a 
whole meal's ration of oil. Almost 
as greasy but tastier are-crescent 
pastries filled with a curried beef, 
the whole effect not unlike a 


Jewish knish plus a bit of curry © 


powder. Sharper eyes will move 
first to the fried. shrimp, attrac- 
tively battered with a few «black 
sesame seeds. These are. good, 
and you can go back for more, 


but the oil will become notice- . 


able. 

One of the better items to my 
taste was.a dish of wonton-like 
dumplings ~well-filled with the 
meat-and-scallion forcemeat we 
usually find inside Peking ravioli. 
This dough seems to hold up well 
during its time on the table. 

The test of a Cantonese dim 
sum room is the har gow, little 
shrimp patties in a translucent 


sticky . dough. Changsho has. 


wisely passed on the dough, and 
presents the filling on a slice of 
green pepper. That combination 
retains its flavor on the chafing 
dish, and besides, looks good 
enough to keep the item moving 
at a quick pace. — 

Less successful is the variant of 
shui mai, the pork barrels (or 
purses) that have migrated all 
over Asia: “s cooks ren- 
der them as handsome rosettes, 
and place each on a square of 
cabbage, but they tend to harden 
as they sit. My advice is to watch 
for a new trayful coming out of 
the kitchen. 

Sesame-seed buns come in at 


“ 


least two flavors here, and they 
are hard to distinguish from the 
outside. The one with the pink 
filling is very sweet; the one with 
the pork filling is, taken as a 
whole, very greasy. 

On the other hand, the res- 
taurant has done some ex- 
perimenting with steamed buns, 
and come up with some intrigu- 
ing fillings. The well-known char 
siu bao, a bready snowball filled 
with a savory roast-pork mix, is 
here very generously filled. There 
is also a vegetarian bun filled 
with a gingery mix, a chicken 
bun, and a_ brown-bean-paste 
bin that is somewhere between a 
snack ‘and a dessert. These are 
coded, if | got this right, with a 
large red dot for the brown bean, 
a smaller red dot for the chicken, 
a ‘patterned crimping for the 
vegetarian, and a kind of navel 
(like on a navel orange) for the 
pork bun 
Of course, these toughen up 
too as they sit, so watch for new 
ones as they come out. In Man- 
hattan, I’ve seen an arrangement 
for holding them in a steam 
cabinet with glass doors. Trans- 


‘parent covers might do here. 


Most dim sum restaurants have 
a few “regular” dishes for filling 
up the hungriest customers, and 
Changsho also lets you have a 
conventional Chinese lunch. The 
three dishes on our Sunday were 


. very good sweet-and-sour meat- 
balls, a decent vegetable stir-fry 


for the orthodox Buddhists 
among us, and a slightly curried 
noodle dish. 

Fortune cookies are all you get 
for dessert, but the tea is close to 
full strength, well above the 


\ Chinese-restaurant average. Ta- 


ble service at a buffet is of 
secondary importance, and | 
suspect the restaurant is using its 
less experienced and less bi- 
lingual waitpersons at this meal. 


They do refill water well. 
The enlarged Changsho is a 


-beautiful space, decorated as lov- 


ingly as the very best Thai and 
Japanese restaurants. I’m not sure 
about the wall motifs, which look 
like rusty metal abstractions of 
stuffed moose heads, -but the 
scroll paintings, Moon Festival 
drums, and ancestor portraits are 
well worth a walk around. 

A brunch like this, however, is 
still best experienced in 
Chinatown, where at least three 
restaurants specializing in dim 
sum put out their fanciest dump- 
lings on weekends. That's when 
the suburban Chinese-Americans 
drive in for the delicacies Grand- 
pa used to enjoy with his cronies. 
For many Chinese children, dim 
sum was the first food they ate 
outside the home, and retains a 
special glamor even in America. 

* * *” 

“Charitable critic’ is one of 
those oxymorons | usually leave 
unchallenged, but last spring | 
advised you to attend a benefit 
dinner run by SOS, a national 
association of restaurant chefs 
who donate some of their time 
and services to fighting hunger. | 
did so because I know the work 
of the recipient organizations 
well, having worked for Oxfam 
America and having friends and 
family on the board of directors 
of the Boston Food Bank. | was 
also impressed that MasterCard 
International picked up all the 
incidental expenses, allowing 100 
percent of the take to go to 
charities. 

Even at $50 a ticket, this year’s 
dinner (Charles Hotel Ballroom, 
Cambridge, April 27, 7 to 11 p.m.) 
will be a gastronomic thrill. There 
is the added satisfaction that a 
fine dinner for several hundred 
will go on to feed thousands of 
people too poor to eat se 
otherwise. 


P hoeion 
RESTAURANT GUIDE 








seasonally. 





This directory is not like other restaurant listings. These are 
honest evaluations, distilled from our full-length reviews by 
Robert Nadeau. Every restaurant listed is recommended as 
being among the best of its type in its area. 

The date appearing at the end of each entry indicates the 
year and month of review. Price range is rounded to the nearest 
dollar and is the range quoted for entrees, unless followed by 
“ac,” indicating a la carte. Bear in mind some menus change 











RECENTLY REVIEWED 


Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. Tues.- 
Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; Sun. and 
Mon. 5-10 p.m. AE, MC, Visa. Beer and wine. 
$6-10. 

Crisp, stylish Thai café with generally 

excellent food, though not so sophisticated as 
the very best Thai places. No real errors, 
though, and a few novelties, such as stuffed, 
wrapped, fried “Bistro shrimp.” Topnotch 
sate, pad thai, and stir-fries. Another innova- 
tion is the Western dessert tray, including a 
powerhouse chocolate cake. Best restaurant 
ever attempted this close to Boston College. 
(3/89) 
Batey Taino, 279A Broadway, Cambridge, 
354-3378. Tues.-Thurs. 1-10 p.m.; Fri. and Sat. 
1-11 p.m.; Sun. 2-10 p.m. No credit cards. No 
liquor. No wheelchair access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and stews. 
The house specialty is mofongo, a mash of 
plantains and garlic served in a wooden 
mortar, or fried in small balls like Afro- 
Caribbean hush puppies. Plenty of tasty (not 
spicy) food cheap, from tripe and roast pork to 
shrimp and red snapper, yet in middle-class 
surroundings. An ideal place to encounter 





Puerto Rican food for the first time, or for is 


culinary reunion. (3/89) 

Bistro, 1799 Comm Ave, 
Brighton, 254-8309. Mon.-Thurs. 5:30-10 p.m.; 
Fri. and Sat. 5:30-11 p.m.; Sun. 10 a.m.-2 p.m. 
and 5:30-10 p.m. MC, Visa. Beer and wine. 
Bathrooms one flight of stairs below .street 
level. $4-12. 

Unequivocally, a very good gourmet pizza 
parlor. Equivocally, an inexpensive youth 
restaurant that needs more rehearsal with its 
oversophisticated menu. The Saturday-night 
crowd is almost all under 30, and packs in for 
food that resembles themselves: inexperi- 
enced, well-meaning, dressed fog,yish, will- 
get-better, not-ripping-anybody-off-even- 
now. A practice restaurant for the South End 


grills. (3/89) 
Cottonwood Café, 1815 Mass Ave, Porter 
Sq., Cambridge, 661-7440. Sun.-Thurs. 11:30 
a.m.-4 p.m. and 5-10 p.m.; Fri. and Sat. 11:30 
a.m.-4 p.m. and 5-11 p.m. AE, MC, Visa. Full 
bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. Now we too can have blue 
mesa shrimp in cilantro mayonnaise. The 
basic flavors of corn, chile peppers, smoke, 
and cilantro overcome almost any experi- 
ments. The seafood anomalies are often quite 
tasty, as when “seafood posole” turns out to 
be a bouillabaisse-like fish stew with hot 
pepper. Regular “Mexican food” much better 
than we usually get. Also a great postmodern 
space in ultra-violet and dark blue-green. 
Deservedly trendy. (3/89) 
Davio’s Café, 204 Washington St.,, 
Brookline Village, 738-4810. Sun.-Thurs. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Fri. and Sat. 
11:30 a.m.-3 p.m. and 5-11 p.m. All credit 
cards. Full bar. Access up two steps from 
sidewalk level and most dining space up a full 
flight of stairs. Valet parking. $11-20. 

YUPPIE CLIENTELE FINDS REMARKABLY 

GOOD NORTH ITALIAN FOOD IN -CON- 
VERTED IRISH PUB is the headline. The story 
praises gourmet pizzas, salads, veal chops, 
braised lamb shanks, rib steaks, a vegetable 
garnish like a Renai ting of a 
harvest, and a superlative decaf espresso and 
cappuccino. There's a sidebar about crowding 
and noise, but that’s just what some of you 
want, isn’t it? Kind of dressy, like Newbury 
Street moved to Route 9. (2/89) 
House of Peking, 1105 Mass Ave, Harvard 
Square, Cambridge, 491-1167. Sun.-Thurs. 
11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m. Mandarin dim sum Sat. and Sun. 11:30 
a.m.-3 p.m. AE, MC, Visa. No liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. The menu is overlong, but you'll be 
happy with the standards like hot-and-sour 
soup and kan shao green beans as well as 
some specialities such as king-crab egg rolls 
and “small steamed pork pastries” on the 








Saturday and Sunday dim sum lunch menu. 
(3/89) 

indian Delight, 483 Cambridge St., Allston, 
782-0021. Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
Sun. 5-10 p.m. AE, MC, Visa. No liquor. 
Access up a one-inch bump from sidewalk 
level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. The province 
of Punjab keeps coming up on this menu. 
That means excellent tandoori (grilled) meats, 
rich lamb do piaza, tangy chicken pishori, and 
a good list of vegetarian dishes, some new to 
the area. Also swell fried appetizers and 
soups, flatbreads, and real basmati rice. 
Desserts only average, and the Indian- 
restaurant average on desserts is poor. (12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 11:30 
a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 p.m. No 
credit cards; local checks. No liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap. Soup of the day is consistently 
superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. Desserts 
are fair, but coffee and tea need work. (1/89) 
Sterling's Café and Medici’s, 342 Long- 
wood Ave., Brookline, 232-9770, 232-9771. 
Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Sun. 7-11 a.m., 11:30 a.m,-2:30 
p.m, and 5:30-9 p.m. (Medici’s as above, but 
lunch and dinner only.) All credit cards. Full 
bar. Validated parking. (Medici’s) $15-21. 

Attempting a fine Italian restaurant in the 

hospital area runs against the psychology of 
both medical personnel and families of 
patients; each wants to escape the location 
and the other. That leaves an undiscovered 
fine Italian restaurant for the rest of us. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 
Sushi Nagoya, 426 Harvard St., Brookline, 
731-5500. Mon.-Thurs. noon-10:30 p.m.; Fri. 
and Sat. noon-11 p.m.; Sun. 4-9:30 p.m. MC, 
Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Some clinkers on the 
overlong menu. Seven brands of sake and the 
new “dry” beer. With only nine tables, service 
and atmosphere are basic but warm-hearted. 
Put a couple of these in every neighborhood, 
and this listing wouldn't be necessary. (4/89) 
Tokyo, 307 Fresh Pond Parkway, West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 p.m.; 
Sun. 4:30-9:30 p.m. All credit cards. Full bar. 
$6-19. 


Big broad-menu Japanese restaurant with a 

variety of table arrangements and menu 
categories. What's new and different is the 
yakitori bar, serving a variety of barbecued 
chicken dishes. The chicken meatballs with 
onion go down especially well, with or 
without beer or sake. Sushi, soup-stews, 
sukiyaki and tempura all checked out very 
good, not great, and somewhat expensive. 
Fine service. Wear your sharp socks and 
reserve the tatami tables, (1/89) 
Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri. 11:30 a.m.-9 
p-m.; Sat. and Sun. 1-8 p.m.. No credit cards. 
No liquor. Access up seven steps from 
sidewalk level. $3-7. 

Fascination with all things Russian will lure 
the student crowd into Troyka, where they 
will find a clean, modest café with prices so 
low that it’s positively socialistic. Best things 
to eat are the pirogi, puff-pastry dumplings 
filled with cabbage, mushrooms (our choice), 
or meat. Wholesome, no-nonsense entrees, 
pie soups, good sugary desserts. Alas, no 

or decor, so bring your own 
ese (2/89) 





AMERICAN/REGIONAL 


Dovecrest indian Restaurant, Summit 
Rd., Arcadia Village, Exeter, RI, 
(401)539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped, $6-9 (ac). 

Southern New England’s best-known 

Native American eating place. A standard 
American menu of steaks, chops, and seafood 
leavened with hearty vegetable dishes, a daily 
game special, and a lot of old-fashioned New 
England food. Great clear-broth chowder, 
Johnny cakes with sausages, funky quahog 
pie, fine fried chicken, and Indian pudding. 
Friendly, casual service; rustic, but not an 
anthropological experience. (7/88) 
Just Bar-B-Q, 1294 Blue Hill Ave., Mat- 
tapan, 296-9508. Thurs. 1-9 p.m., Fri-Sat. 1 
p-m.-midnight. No credit cards. No liquor. 
Takeout and catering only. 

Best barbecued ribs in Boston. As you 

might expect, it’s 4 takeout with weird hours 
in a fringe neighborhood. Worth all hassles. 
(3/88) 
New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.-10 
p-m.; Sat. 5-10 p.m. No credit cards. Local 
checks. Beer and wine. $8-17. 

Mako shark and blackened redfish in a 
meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 





linguini. Desserts, decor, service, and many of 
the customers are strictly casual. Dress down; 
eat up. (8/88) 

*s, 154 Prospect St., Cam- 
661-2022. Tues.-Thurs.. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 
5-10:30 p.m; Sun 10 a.m.-2:30 p.m. 
(brunch). MC, Visa. Full bar. Access up a 
two-inch bump from sidewalk _ level. 
$5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive 
burgers, marinated “char-grilled beef tips 
and an excellent seafood casserole (actually 
more of a mixed bake). (6/88) 
Redbones, 55 Chester St., Davis Sq., 
Somerville, 628-2200. Tues.-Thurs. 4:30-10 
p-m.; Fri. and Sat. 4:30 to midnight; Sun. 
4:30-10 p.m. No credit cards. Full bar. 
$8-13. 

Good barbecue in a great post-collegiate 
hangout. Recommended: Georgia pulled 
pork, sausage of the day, Memphis rack. 
Strong appetizers and desserts make it 
grazeable, too. (5/88) 

3, 120 South Market Build- 
ing, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat.. 11:30 a.m.-12:30 p.m; Sun. 
10:30 a.m.-10 p.m. All credit cards. Full bar. 
Bar and some tables up a two-inch bump 
from sidewalk level; most tables either up 
or down a full flight of stairs. $5-12. 

If you like T.G.1. Friday’s; this place has 
less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman’? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some 
weak spots too, but all of it edible and 
conversation making. (8/88) 

Stan Saiter’s Deli, 643 VFW 
Parkway, West Roxbury, 327-2260. Sun.- 
Wed. 8 a.m.-10 p.m.; Thurs.- Sat. 8 a.m.-11 
p.m. No credit cards. Beer and wine. $6-7. 

Delectable “Rumanian” pastrami sand- 

wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 
Sunset Grilli and Tap, 130 Brighton 
Ave., Allston, 254-1331. Daily 11:30 a.m.- 
midnight. AE, MC, Visa. Beer and wine. 
(Bathrooms down a full flight of stairs.) 
$7-12. 

Fair food but an excellent list of 
American micro-brewery beers. The strong 
points of the menu are the fried stuff other 
than potato skins, so have some of that 
with your beer. (1/88) 


bridge, 











Aku-Aku, 109. Brookline Ave., Boston 
Fenway, 536-0420. Open Mon.-Sat. 11:30 
a.m.-1 a.m.; Sun. and legal holidays noon-1 
a.m. AE, MC, Visa. Full bar. Access up one 
step. Free parking in rear of restaurant after 
4 p.m., on baseball-game nights. 
Delivery service within one mile, $3.50 ($15 
minimum order). $4.50-19 (ac). 

Enjoyable monument to the world that 
made and loved the movie “South Pacific.’ 
Those rum drinks with the paper umbrellas 


do the job. (2/88) 

Genghis Khan, 344 Walnut St., New- 
tonville, 964-0727. Mon.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m.; Sun. 3:30-10 p.m. All credit cards, Full 
bar. Access up one two-inch bump. $3-15 
(ac). 

Self-styled Mongolian restaurant has the 

cook-your-own Mongolian hot pot and a 
tastier dish where you can grill your own 
food at the table. Otherwise a very 
respectable _Mandarin-Szechuan res- 
taurant. (12/87) 
Noble House, 1306 Beacon St., Coolidge 
Corner, Brookline, 232-9580. Mon.-Thurs. 
11:30 a.m.-midnight; Fri. and Sat. 11:30 
a.m.-1 a.m.; Sun. noon-midnight. AE, MC, 
Visa. Full Bar. $6-15 (ac). 

According to our reviewer, “some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” Rec- 
ommended: deep-fried calamari, General 
Gau’s_ chicken (actually better than 
barbecue), chicken with cashews, and 
anything moo shi. (6/88) 
Szechuan 





290 Somerville 
Ave., Union Sq., Somerville, 628-2205. 
Mon.-Thurs. 11 a.m.-10 p.m.; Fri. and Sat. 
11 a.m.-11 p.m.; Sun. 1-10 p.m. Cash only. 
No liquor. $5-7. 

Small, out-of-the-way Mandarin- 
Szechuan restaurant with food as good as 
most in Central Square. Don’t miss the 
exemplary Peking ravioli; .try anything 
moo shi. Some simplified sauces, bit 
everything tastes good and costs little, 
You'll never wait in line in a Cambridge 
Chinese restaurant again. (5/88) 


Taj Mahal of india, 1215 Comm Ave, 
Allston, 787-2141. Mon.-Sat. 11:30 a.m.-11 
p-m.;. Sun. buffet ‘brunch noon-3 p.m., 
dinner 5-11 p.m. MC, Visa. No liquor. $5-9. 

A serious bargain; food is generally quite 
good and plentiful. (4/88) 


ITALIAN 


Belle ‘Mondo, Marriott - Hotel, Copley 
Place, 110 Huntington Ave., Boston, 
236-5800, ext. 5627. Mon.-Sat. 6-10 p.m. 
Sun, 11\a.m.-2 p.m, All.credit cards. Full 
bar 3. ee ; 

Northern Italian mefu with enough 

Roman dishes to provide familiarity and 
enough top-shelf i ients to justify 
Copley Place prices: with the pastas 
and simpler preparations. (3/88) 
Baw, 123 Stuart St, Boston Theater 
District, 367-8405. Lunch Mon.-Fri 11:30 
a.m.-2:30 p.m. Dinner Sun.-Wed. 5-9:30 
p-m.,.and Thurs.-Sat. 5-11 p.m. AE, MC, 
Visa. Beer and wine. $8-15. : 

The best pre-theater restaurant since the 

old Houndstooth: tasty food (gourmet 
pizzas, a few grilled dishes and most of a 
standard Northern Italian menu), quick 
service, a showy tone, and outstanding 
proximity to theaters. Good entrees, fine 
desserts. (4/88) 
Ciao Bella, 240 Newbury St., Back Bay, 
Boston, 536-2626. Sun.-Tues. noon-11 p.m.; 
Wed.-Sat. noon-midnight. All credit cards. 
Full bar. No wheelchair access; up full 
flight of steps. $10.50-21 (ac). 

Brilliant but erratic; mostly brilliant in 

appetizers and desserts. Outstanding min- 
estrone, good carpaccio. Best main dish 
was a lunch special. Monster veal 
parmigiana at dinner. Must haves: straw- 
berries and madeleines, bread pudding. 
(12/87) 
Grazie, 275 Washington St, Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m. and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can-crayon on the paper 
table coverings and eat cheap, while you 
can dine-copiously, cheaply, and well on 
Sicilian grilled tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the 
cannoli with anise. Huge and 
sometimes loud. (11/88) 


LATIN AMERICAN/ 
CARIBBEAN 




















Buteco Two, 57 West Dedham St., Villa 
Victoria, South End, Boston, 247-9249. 
Mon.-Sat. 11:30 a.m.-11 p.m.; Sun. 4-11 
p-m. MC, Visa; Local checks. Beer and 
wine. $6-10. 

Brazilian restaurant in Puerto Rican-run 

community housing. Get some fried mani- 
oc (here it’s called mandioca). Good fried 
plantains (tostones); don’t miss the 
spinach-and-cheese empanadas, the 
ceviche mixto, or the black-bean soup. 
Favorite entrees: picadinho a carioca (beef 
stew) and a baiana (haddock in 
coconut sauce). On Sat. and Sun., get the 
feijoada (black-bean stew). (12/87) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild 
but rich-flavored “Creole soup,” stewed 
conch, goat, fried-pork stew. (5/88) 

&.B. A Rendez-Vous, 152A Columbia 
St., Cambridge; 661-8858. Daily 11 a.m.-11 
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GOOD EATS, CHEAP 





N eighborhood Restaurant 








ention the name “Bo 





or her,something to chew on. 


. grad student or Gorgon. 


of the saffron-fragrant 


-Cham; 
From 


e, anyone? 





and you're liable to elicit a disquisition on the wondrous 
tales of the late Argentinian writer for whom the material 
world was an endless spectacle of mazes and mir. 
vicinity of Somerville’s Union Square and you'll likely be shown to 
the doorstep of the Borges family (no relation), where gustatory 
pleasures and earthy hospitality have achieved their own modest 
kind of fabled status. You can even bring along that Harvard grad 
student who's writing a dissertation on Borgesian phantasmagoria: 
the near-mythical portions, labyrinthine menu, and bottomless coffee 
cups at the Neighborhood Restaurant and Bakery will really give him 


Hailing originally trom Lisbon, the Borges clan lives and works 
under one roof — the long, narrow dining room where they serve” 
meals seven days a week is literally an extension of their home. Some 
five years ago, Manuel. Borges and his son Mario rolled up their 
sleeves and began plying the locals with strapping, crusty loaves of 
white, wheat, and Portuguese sweet bread, and the occasional batch 
of festive pastries. Two years and countless raves later, they brought 
the rest of the family on board and began dishing out Old World- 
inspired fare that sticks to the ribs and salves the soul. 

On ‘their business cards the Bo’ 
“Breakfast Specialists.” Take them at their word. Colossal three-egg 
omelets ($6 to $7), ample stacks of whole-wheat pancakes ($5), and 
French toastmade with homemade bread ($5) are the marquee items. 
Or you ‘tan settle down to a traditional Portuguese breakfast of 
homemade linguica, three eggs, 
don’t make up your: mind before scanning the blackboard perched 
atop the water cooler fer daily specials: such uncanny treasures as 
lobster omelettes and ‘strawberry waffles are known to appear with 
the wave of.a spatula. All breakfasts are served with fiendishly 
replenished cups of Nicaraguan coffee (freshly ground), fresh- fruit; 
orange juice, home fries, and the Borgeses’ homemade breads and 
jellies. No one.walks away from the Neighborhood: hungry, be hé 


At dinnertime the accent’s on seafood — dishes that flatter Manuel 
Borges’s. prowess with spirited Portuguese cuisine. Up from the 
basement kitchen come platters laden with barbecued catfish assado 
($10.95), mussels in tomato sauce ($7), shrimp sautéed in garlic sauce 
and white wine ($10.95), linguica a celolada ($6.95), and veal stew 
($5.95). Ditto with the house lobsters (prepared in parsley sauce, garlic 
sauce, or simply broiled, $11 to $12), some of the more delectable and 
affordable little devils around. On a recent rainy evening, the big hit 
among my party was a spectacular paella ($11.95), a rousing version 
Iberian seafood-on-rice stew. The 
Neighborhood doesn’t serve beer or wine (tote your own. paper bag), 
but they do boast a “worldwide selection of beverages” that would do 
the UN delegation eae: Jamaican ginger beer or Goodoo Kola 


e high-spirited bedlam of a jam-packed weekend breakfast 
to the cozy tranquility of a weekday dinner hour, a salt-of-the-earth 

uanimity reigns at the Neighborhood. My advice is go early, go 
often, and bone up on your Borges scholarship. 

The Neighborhood Restaurant and Bakery, 25 Bow Street, 
Somerville, 623-9710, 625-8306. Open seven days a week from 8 a.m. 
to 9 p.m. (11 p.m. on Friday and Saturday). Bread baked every other 
day; any dish to take out, 40 cents extra. 





es” in and around Harvard Square 


. Utter it in the 


declare that they are 


toast, and fried bananas ($7). Just 


& 


— David Barber 








p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious por- 
tions of meat, fried plantains, and rice and 
beans. Get in Sundays for the rich, savory, 
peppery squash soup. If you're new to 
Haitian food, fried pork or fried fish is 
familiar and delicious. (12/88) 
i Rancho, 1126 Cambridge St., Inman 
Sq,, Cambridge, 868-2309. .Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. 
$3-7.50. 

Boston’s six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
nostalgic value but we recommend: 
guacamole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 


Boston Harbor Hotel, 70 Rowes Wharf, 
Boston Waterfront, 439-7000. Mon.-Thurs. 
11:30 a.m.-4 p.m. and 5:30-10 p.m.; Fri. 
11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full Bar. 
$16-25 (ac). 

According to our reviewer, “quite the 
best food Boston has ever been offered 
with such a good view.” Dessert is the 
outstanding course, though the kitchen 
does well with dishes like the medley of 
three fish in three sauces. Dress up. The 
decorative theme alludes to nautical 

ip. with old maps, ship mod- 
els, dark paneling, and that view. (7/88) 
Brasserie Les Halles, 300 Faneuil Hall 
Marketplace, Boston, 227-1272. Daily 11:30 








a.m.-3 p.m, and 6-10 p.m. All credit cards. 
Wine bar. Elevator access. $11-22. 

Despite the name, a rather fancy French 
restaurant. Our favorite items: the com- 
plimentary appetizer of calamata-olive 
paté on garlicked crouton, two kinds of 
onion soup, skate wings simply sautéed, a 
veal chop likewise. (1/88) 

Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10.p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel 

pressured, Giannino’s offers many of the 
same thrills without the pressure. Have 
fancy soups or salads, the misnamed 
coulibiac of roast duckling, grilled tuna, or 
familiar-sounding Italian dishes 
Frenchified. Enticing array of desserts. 
(11/88) 
Morton's, One Exeter Plaza (Boylston at 
Exeter), Back Bay,-Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale res- 
taurant in Boston where one can smoke a 
cigar without objections (even from us: the 
ventilation is excellent). Bizarre presen- 
tation of cello-wrapped raw meat and a 
dying giant lobster. And despite it all, a 
custom- steak of un- 
imaginable flavor and tenderness. (9/88) 


NEW AMERICAN CAFES 


Border Cafe, 32 Church St., Harvard Sq., 
Cambridge, 864-6100. Mon.-Thurs. 11 a.m.-1 
a.m.; Fri. and Sat. 11 a.m.-2 a.m.; Sun. noon-1 
a.m. AE, MC, Visa. Full Bar. $3-11. 














Fun-food with above-average 
quasi-Cajun and almost-Tex Mex food. A 
good value when the food is good, as on 
the fresh fried tortillas and salsa (com- 
plimentary), the Caribbean shrimp 
{coconut in the batter), and the popcorn 
shrimp. (6/88) 

Echo, 279A Newbury St. Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.- 
midnight. AE, DC, MC, Visa. Beer and 
wine, Access to outdoor café tables only. 
$12.50-22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo -anything, but dotes on cream. 
Capitalize on that prejudice when you get 
to desserts: a don’t miss mousse and créme 
brilée. Dress for a white room that will 
show you off. (9/88) 
tcarus on Appleton, 3 Appleton St., 
South End, Boston, 426-1790. Mon.-Thurs. 
5:30-10:30 p.m., with a late-night menu 
until midnight; Fri. and Sat. 5:30 p.m.- 
midnight; Sun. 11 a.m.-10 p.m. All credit 
cards. Full bar. No wheelchair access. 
$17-24. 

Beautifully redone with Art Deco and 

Nouveau elements. Recommended: grilled 
rabbit sausage, spinach-and-sesame salad, 
duckling with kumquats and scallions. 
Desserts are the best thing here: black-and- 
white paté, and a no-flour gateau au 
chocolat. (12/87) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p-m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps 
from sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
quesadillas. Garlic a favorite spice. Only 12 
tables, yet some elegance; you may want to 
dress up. (8/88) 
Rick’s Café, 288 Walnut St., “at the 
castle,” Newtonville, 244-8989, 244-1188. 
Lunch Mon.-Fri. 11:30 a.m.-2:30 p.m. Din- 
ner Mon.-Thurs. 5-10:30 p.m., Fri. and Sat. 
5-11 p.m, AE, MC, Visa. Full bar. $14-21. 

Chinese-American owned, nouvelle 
American food, all in an opulently re- 
coriverted church. Sometimes cuisines: are 
mixed, that: don’t mix well, ‘but appetizer 
pizzettas, duckling, and lamb: dishes with 
Asian touches are delectable. (2/88) 
Rocco’s, 5 Charles St. South, Boston 
Park*Sq., 723-6800. Mon.-Fri. 11:30 a.m.-3 
p.m; and 5:30-11:30 p.m.; Sat. and Sun. 
noon-3 p.m. AE, MC, Visa. Full bar. $13-22. 

Has attracted the smart crowd with 
madly eclectic, witty food from Peking 
duck to venison goulash. There's respect 
for heatty peasant flavors elegantly 
finished. Soul starts with the bread basket, 
contiriues with“ soOup. Menu. changes 
seasonally: “Thai stuffed baby squid 
soup,” country salad, rabbit and pancetta 


cacciatore, and Jamaican stew were all _ 
treasures during our reviewer's visit. (3/88) © 


Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 

the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the 
mussels in garlic, the wine-and-cream 
sauce, and the lime mayonnaise that 
accompanies the fish cakes. This one is a 
check-rated “best buy.” (11/88) 
Woven Hose Café, 1 Kendall Sq. 
(Hampshire St. between Portland and 
Broadway), Cambridge, 577-8444. Mon. 
and Tues. 7 a.m.-4 p.m.; Wed.-Sat. 7 a.m.-4 
p.m. and°5-10 p.m. Visa, MC. Wine and 
beer. $9-15. 

Quality fast food; call it a gourmet 


. cafeteria. At lunch, soups are swell, as are 


chicken livers with onions and “seven 
jewel turkey salad.” Dinner entrees are 
served with salad and a world-class side of 
pasta. The pasta entree is equally good. 
One of the best pecan pies north of 
Baltimore. (2/88) 


OTHER 


Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. 
noon-11 p.m.; Fri-Sun. noon-midnight. 
AE, MC, Visa. Beer and wine. No access. 
$6-12. 

Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge 
ethnic community. Specialties: mixed-sea- 
food stews, squid stew (lulas guisada), pork 
trimmings. Cheap, too. (5/88) 

Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the 
jungol, a dinner soup filled with vegetables 
and fish or beef, livened up with red 
pepper. (12/88) 
Yamasuohi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 








A full-range 
opened with slightly discounted prices. 
Specialities are sushi and one-pot soups, 
hedged with all the familiar dishes. 
liably good without showing off, 
already crowded with Boston's wide varie- 
ty of Japanese-food fiends. (9/88) 


Boston Lobster House, 256 Com- 
mercial St., Boston, 720-1188. Mon.-Thurs. 
noon-2:30 p.m. and 5:30-10 p.m; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 
5:30-1 p.m.; Sun. 5:30-10 p.m. All credit 
cards. Full bar. Access up one step. $14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and 
lobster cocktail. A full menu of fancy 
seafood dishes, a few meat entrees, and a 
lengthy wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very 
reasonable for the quality of ingredients 
and the atmosphere. A lot of romance for 
the money and a terrific new answer to 
“Where do | go for a good lobster?” (9/88) 
Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, 
with calamari and clams the most outstand- 


&F 








. ing. Good blackened tuna and some of the 


cheapest lobsters in town. (12/88) 

Daily Catch, 1 Kendall Sq., Cambridge, 
225-2300. Mon.-Sat. 11:30. a.m.-10:30 p.m.; 
Sun. 5-10 p.m. All credit cards, Full bar. 
$9-17. 

Enlarged and upscaled third outlet in a 

small chain of Italian seafood places 
specializing in. outstanding squid dishes. 
Fried calamari still superb; joined here by 
whiting soup, monkfish marsala. Eels from 
a live tank. (1/88) 
Pistachio’s, 50 Church St., Harvard 
Square, Cambridge, 497-5488. Mon.-Thurs, 
5-10 p.m.; Fri, 5-11 p.m.; Sat, 11 a.m.-4 p.m. 
and 5-11 p.m‘; Sun. 11 a.m.- 4 p.m. and 5-9 
p.m. AE, MC, Visa: Full bar. $11-15. 

Excellent, seafood, first good seafood 
bouillabaisse ina whale's, age. Also fine 
trio of grilled sausage, shrimp and scallion 
pancakes, bluefish oriental: “Good service, 
but loud, smoky; “ahd ‘uncomfortable lo- 
cation. (11/88) 


SOUTHEAST ASIAN 


Bangkok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. 
Daily noon-3 p.m. MC, Visa. Beer and 
wine. No.access; a‘full flight.ef stairs below 
sidewalk level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fri¢d Sate and mediocre pad 
thai. But several ‘pluses: a tasty seafood 
combination in a pot, an exquisite, incen- 
diary beef with basil leaves and chili, a 
toothsome tod man koong appetizer, and a 
delicious fried honey banana dessert. 
(10/88) 
House of Siam, 21 Huntington Ave., 
Copley Sq., Boston, 267-1755. Mon.-Fri. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Sat. 
noon-3 p.m. and 5-11 p.m.; Sun. 5-10 p.m. 
MC, Visa, Beer and wine. $4.50-13. 

Pretty and unpretentious, with warming 

food such as tom yum goong (hot-and-sour 
clear shrimp soup) and tom kha gai 
(chicken-coconut soup). The “Bird of Para- 
dise” appetizer — stuffed chicken wings — 
is a don’t miss. Siam rolls are the real thing. 
Also recommended: grilled beef salad and 
duck choo chee. (12/87) 
Maxim’s House, 84-86 Harrison Ave., 
Chinatown, Boston, 451-5282. Daily 9 a.m.- 
midnight. All credit cards. Beer and wine. 
$4-8.50. 

Everything here is good. Spring rolls, 

summer rolls, and Vietnamese egg rolls are 
all on the same menu. Try the crab-and- 
shrimp soup with “glass rice” noodles. 
Blackboard specials of spiced fried squid 
and chicken curry are both recommended. 
(1/88) 
Pattaya, 1032-1036, Beacon St., Audubon 
Circle, Brookline, 566-3122. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10 p.m.; Fri. 11:30 
a.m.-3 p.m. and 5-10:30 p.m.; Sat. 11:30 
a.m.-10:30 p.m. MC, Visa. Beer and wine. 
$7-12. 

First-class new Thai restaurant with 
dazzling food and decor. Don’t miss 
Pattaya roll (the thinnest, crunchiest spring 
rolls possible), Penang beef, ruby shrimp, 
crystal noodle soup, or the “diet dish” 
Marina Bay broiled scallops. Solid versions 
of pad thai and-sate, and a homy, sweet 
coconut milk and banana dessert. (10/88) 
Saigon Maxima, 57 Beach St., 
Chinatown, Boston, 436-3322. Mon.-Thurs. 
9 a.m.-11 p.m. Fri.-Sun. 9 a.m.-midnight. 
No credit cards. No liquor. Access up three 
steps. 

Trilingual menu (Vietnamese, Chinese, 
English). From noodle soups and rice 
plates to elaborate table-cooked fondues. 
Wonderful flu-busting soups. (3/88) 
Sukhothai, 312 Bowdoin St., Dorchester, 
Meeting House Hill, 825-4930, 825-9397. 
Tues.-Sun. 11 a.m.- %30 p.m. No credit 
cards; personal checks accepted. No liquor. 

Good, very cheap neighborhood Thai 
restaurant owned by hero-chef who 








rescued six American consular employees 
during the Iran hostage crisis. (4/88) 
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THE BOSTON PHOENIX, SECTION TWO, APRIL 21, 1989 


#651 Mr. Baseball 


Only boxers and organized-crime figures’ have better 
nicknames than baseball players. Bob Ferguson, a second 
baseman during baseball's early days, was nicknamed Death to 
Flying Things, presumably for his skills with a glove. Of course he 
wasn't especially fond of birds, either. 

Each of the listed ‘below has a sobriquet that's 
illustrated at the right. See if you can tag them correctly. 

—___.. Dennis Boyd —__—. Jim Hunter 

—_.. Ron Cey __ ——_— _ Mark Fidrych 

—___— Bob Uecker —___._ Stan Musial 

—__..._. Leroy Paige —___. Joe Medwick 

—___ Bill Lee ___. Dwight Gooden 

—___— Harmon Killebrew 
—___— Rich Gossage 





1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner. T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #651 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, May 1. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 


week, so when there are more than 10 winners we'll have a, 


lottery. 
4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #649 


Readers did farely well on “Fare Game.” Nearly half of you 
solved it correctly. “Salisbury steak,” the archetypical TV-dinner 
entree, accounted for most of the errors. A lot of people set it in 
the German face {which they mistook for Olid English) or the 
Southwestern face. But then what.do you do with the ‘‘chili” and 
‘sauerkraut’? 

The solutions were: 1) 6, 2)9, 3) 10, 4) 1, 5) 11, 6) 8, 7) 12, 8) 4, 
9) 7, 10) 2, 11) 3, and 12) 5. 

The ‘‘maple syrup" should appear in the rustic typeface (‘‘chow 
mein’’), ‘Salisbury steak” in the TV (dinner) face (‘‘vindaloo’’), 
“popcorn” in the marquee face (‘‘Tang’’), “moussaka’’ in the 
Greek face (“maple syrup"), “‘chili con carne’’ in the-South- 
western face (‘borscht’), “chow mein” in the Chinese face 
(“knishes’’), “sauerkraut” in the German face (‘baba ganoosh’’), 
“knishes” in the Hebrew face (‘“‘moussaka’’), ‘‘vindaloo”’ in the 
Indian face (“sauerkraut’’), “Tang’’ in the high-tech face 
(' ‘Salisbury steak’), “‘borscht’’ in the Cyrillic (Russian) face (‘‘pop- 
corn’’), and ‘baba ganoosh” in the Middle Eastern face (’ ‘chili con 
carne”). Got it? 

We're sending T-shirts tothe following puzzle types. 

1) Richard and Debby Welton, E. Boston 
2) Michelle Fiddler, Waltham 

3) Ed Franklin, Milton 

4) Susan Pedreira, Somerville 

5) Howard Wellman, Boston 

6) Michelle Canty, Nahant 

7) Peter Moore, Waltham 

8) Caroline Cowie, Cambridge 

9) Larry Hamberlin, Arlington 

10) Lorna Fredd, Townsend 











































































































































































































PROGRAM HIGHLIGHTS Boston Cable Channels A3 and A8 





= 





BOSTON NEIGHBORHOOD NETWORK 





A talent-fashion show, a Mavis Neal 
Production, will be cablecast on Monday, 
April 24, at 7 p.m. (Repeat Sunday, May 
21, at 5 p.m.). 


The production is one of several sched- 
uled for Boston, not only to present new 
talent but to raise funds for children with 
AIDS at Boston City Hospital. 

The productions are a dream come true 
for 63-year-oid Mavis Neal of Mattapan 
whose mother was her role model in 
Spanish Honduras. Her mother also or- 
ganized talent shows there. 

Neal, a calypso dancer, still performs 
after recovering from a paralyzing stroke 
from which once necessitated a walker to 
get around. But it was determination and 
her belief (‘God is my doctor’) to take full 
advantage of her therapy leading to -her 





dancing and running her agency again. 
Neal said she had a dream which in- 
fluenced her life because in it she was told 
to give opportunities to talent and to raise 
money for children with AIDS. 

The April 24 cablecast was produced by 
Carl W. Burke of Mattapan, trained by BNN 
in video production. It was the Savoir Faire 
'89 production at N.E..Life Hall on Feb. 11. 
Queens selected were: Donna Collins of 
Chelsea and Theresa Rose of Hyannis, 
runner-up; Teen Queen Barbara Mack of 
Dorchester and Young Miss Queen Can- 
dace Dixon of Brockton. 

Talent winners were: Gansta Rok of 
Roxbury, singing group; New Sensations, 
Boston women’s singing group; Ray Burns 
of Dorchester, singer, B-City, Dorchester 
rap and singing group. Smila Haynes of 
Mattapan was the announcer. 





Unforgettable 
Experience 





Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street. New York, New York 10017 





T * 
utils. No fee. 581-0750 





HORS WEIGH 
DMIRALS 























ibedroom, ..1 


renovated duplex. ‘Modern 
room. 


kitchen with 


4 





Okng etc. $780/n0 uli 
" no Ss. 
B17:939-8548, days & eves. 
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JAMAICA PLAIN, 3BR apt, 
mone $875/mo 731-888. 
JAMAICA PLAIN, spac 2BR, 
wid. pro S100 s2at201 
sa et oa 
$800. 731-6338 








WATERTOWN 
2 offices, 300 sq ft and 350 
sq ft, in 
building in Watertown 





WATERTOWN 
excellent commercial 



































ps aagyrih ogg | gh eae 
line, clean 1BR, hdwd fir 


kit, 
to T, ideal for couple. 
$750/mo, no fee. By owner, 





JAMAICA PLAIN, 


ig_ very 
omen, Se ape we Pere 
Hills T & Arb, rnvid.< 
pets ok, avi 


st, 
; 1, $800. + 
utils 522-5162 
KENMORE SQUARE, 2 
‘oom ht, inc. 















CLASSIFIED LINE ADS: 267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


— € 

















cork OC SY RO 
BROOKLINE, A DECENT 
PLACE TO LIVE. 5 
uiet, clean house in 














reps ote Looking ~ 
re large 

BA household i 

page — — s utils. 

incl. parking, Ss to 

a 277-3819)" eae 


BROOKLINE Prgrsve coop 
hse — nonsmkng indiv or 














CAMBRIDGE, Quiet 6rm 
to share nr Harv, Ctri 








CAMBRIDGE Avail 6/1 1 
prof M/F 25+ nonsmkg, for ig 


2BR, ..T, w/d, 
ok $875 utils $47 
CAMBRIDGE Betw Harv & 








e “ Ri 
Fri respnsb!| woman 
643-9080. 





ARLINGTON HTS, room in 
h time 


























9 child 
care apptox 30-8:30 Mon- 


- IDGE, -F non-smkg 
Fri responsbi woman ; 
643-9080. 22+ shr 3br apt Vict hse 





LEXINGTON, 3 prof M sk 4th 
i fam 


NEWTON/HGLNDS, Prof 
wr to shr Vic hse nr T & 
wid. Lap Reraned 3385,cal 
w/d, no ° , 
eves S28 S780 





. W/D, pkg, 
NO smk pets drugs. 
sees month + phone. 








‘accesss to 

















MEDFORD/SOM/ARL, 
semi apt 2M 1 cat 





MEDFORD, W Nonsmkr prof 
to shr ig 38R hse, prch, yd, 


frpic, bus/T, 
$S0G;mos wan asset” 








nr ) T. qt. d. 
$283 ined Me 5/1. 576-1973. 
CAMBRIDGE, nr Kendall T, 
shr 7 rms, w/d, on-st BS; 
$325+ utils, avi 5/1 876- 
CAMBRIDGE, Ptr Sq. 
coop, 3M 2F Ibaby 





ARLINGTON HTS Prof M 
prof M/F. 








ARLINGTON, nr oy Fons, 
i , Semi-coop, sks 
/grad, for beautiful Vict, 





CAMBRIDGE/Som 
Wrkspace (15by30by7) + 





b7 F 26 & HER 2 CATS 








RIDGE/Sum, trm 

tnr inman 

; hrdwd fir, mdrn ktch, 
+ util 623-5072 


—s 
a 











19 
Noone ARLINGTON 
disp. ns oor Sunny duplex condo. 
inc. 732-7561 kitchen with dishwasher and 
apt:bborms, 2s, unary, Heated garage. On 
. walk to T/ center $134.9K. rinciples 
$1200 595-7925 u 2 
MILTON, 38R in 2 fam, conv ‘ BOSTON, S.E. 
to South Station commuter ap gard & phe Ave. 
rail, $775 unhtd, 696-5963 Newly renovated, 2-3 
MISSION HILL 1BR in 2tam, savin se ae wel = 
; ; & Northeastern. $151,000. 
utils vo <. Private Sale (603) 437-3916. 
on" on Prince Sk "wh BRICK BOTTOM 
oun 5/1. 4 Live, & loft 
Call 262-0914 =~ condos. From $175,000. 
REVERE, min trom beach &* Sotion Gotan en! 
1 — 2BRS, aged’ eo 262-3412, 
593-2838 CAMBRIDGE, 1BR on beaut 
ROSLINDALE, 4igerms, ist res Cohect nee oerO 
fi. in 3 fam, ones tig —_ FENWAY 
Rv 6st 780 /mo. 24 Peserborougy Ot, rw IU 























BRIGHTON, variety of 
apt's - studio's, 14 2 BR’ 
loca betw/ BU & BC. No 




















furnished, 
Hall, all utilities, Call . Bs 
508-745-7629. mo. pindeetese cone” or 
SALEM Historic district = - AY 
Alan, 508-745- ugh St, Charming 
front 1 es ae | 
in kit & bath ore te 
line, nice yard, asking WU @ T. ¢ $99,900. Cali 
$900/mo. Cail 6 owner, (212) 722-7604. 
mdrn Srms, Need house or condo on 
2BR, $750 no fee. Atlas RE Cape Cod from 8/15-9/1 in 
ay od 2 weeks stay 
SOUTH BOSTON, K St.  Breckenradge, Colorado. of 
completely rnvid SBF te 2 bdrm condo in ition 
$1550. No tee, 268-2762 236-7621 
scars BOSTON, K * VILLAGE CORNERS 
spac, ny, 36R 26th Brand new 1 & 2 BR condos 
w/garage. T. $1200. 5 min to 
268-2782 MHFA Yost ig — 
-—~ n 
SOR Seauit pa ed ye Ne Pp a 
new renov. Firepl, . fi Mrtg. for 1 yr. Call 
T, park, tennis, for aon " 
or poses 1550/mo ANDRE REALTY 
7676 
WATERFRONT 
RENTALS § 
From 1&2 BR's. FOR ALE 
Shuttle’ & public transport BROCKPORT 
Call Private, charming, newly re- 














apt 
in Brookine. Cali Bob 
364-3574 


eo 


apt in Brookline or Camb. 
Lauren 739-3338 or 
203-928-4517 








Decks, 

new — kit, 

Call 508-283-4040 or 
617-484-2553 





GOVERNMENT HOMES 
— wu 





[3 


sR 


: 
3 





cSt 4 
He 


for . 
No smk/pets. $280+ uti. 5/7. 
864-2610 “ 








E 


<° 


CHESTNUT HILL, coop 
hsehid 1 sks 











DORCHESTER Melville 
Park- 30: seek 3rd 
share sunny 12 RM Victorian 








MELROSE, Asian F only, nr 
train, bus & T, auiet, pkng, 
$250/mo+ 979-0962 


MELROSE/MALDEN, wik to 
Ine, 2 profs (1M, 1F) 
iki 25+ non-smoker for 
. 3fir hse, cent a/c, drive- 
PD & yard. Avi 6/1, 
‘5+/mo. 662-6976 
METHUEN, GM or F for 8rm 
hse mins from Rt.93, $400 
incts all. Call 508-689-9456 
MIDDLEBORO, GWM 73 re- 
tired seeks housemate in se- 
cluded waterfront home. 
free POB 15 














MILTON, prof person sks 1 

to shr 9 rm Vict hse, prkg, 8 

mi_ to Bos, cat, fn-smkr, 
$350+ utils 





MISSION HILL 1RM avail 
315/month fully furn. 
'27. Avail 5/1. 











at 
Hie 
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#273 
3329 
ks 
Ee 
338 
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3 
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i 
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NEWTON/HGLNDS, Prof 
M/F to shr Vic hse nr T & 
128, pkng, deck, hdwd fir, 
w/d, no pets, , $385,call 
eves 329-57! 


NEWTON nr 128/T, Victorian 

twnhse, 2 bths, ig bdrm, 

re sublet w/ option. 
. 731-5364. 








NEWTON Prof M/F to shr w/ 
others. No pets / smk. Fm 
w/d. 527-7728 ob 
Nice man and nice small dog 





‘ lookii for housesharing 
+ Seaton. Eric or Goober 


646-4739 


QUINCY, prof sks nonsmkr, 
quiet, 26+ for 3BR home nr 
bch, T. Nice yd $290+, Sally 
227-1612, M-Fri 9-5. 








25 inc utils. 9443034 
READING, huge new home 
priv. wooded area w/GM, 

& pro GM conv 128. 15 min 
Boston. $400. Lee 246-1905. 
SOMERVILLE, 1 bdrm avail 








in 4 bdrm —_ apt w/cat & 
porch. We are 2M/1F $245+ 
Call 623-6478 





SOMERVILLE, 2F sk 2 
' M or F 25+ for ig 
9Rm apt, nr Davis T, prchs, 
yrd, wshr, $268. 625-7703 

SOMERVILLE, 3F sk 1F 
25-35 Bee geod ba ae A 
indep , snny, on 
st prkg, nr T. $250. 774-6983 








SOMERVILLE, Davis Sq, 3F 
sk 1F nr T, $310+ utils, 
friendly hshoid, w/d, big rms, 
gay or straight welcome, no 
pets, no smk, 776-5431 


SOMERVILLE, Porter Sq, at- 
tractive, independent, con- 
genial, professional hsehoid 
sks 3rd, parking. $375+ 
628-5347 





W.MEDFORD thoughtful 
28+ non-smoker to share 





BROWNFIELD, Me. Your 
= 1 from 5 lots, 15min 
‘om Conway, NH. Beautiful 
views, — private with 
stream. 25K. Call anytime 
603-474-9668 or 
603-436-4284. 


PARKING 
SPACES 


on tok 676 wan or 
fo"336-4078. ace 


STRAIT I PARE 
ROOMMATES 

s yo t recovering from 
mental iliness seeks sup- 
portive person to team up for 
Camb apartment hunt 
964-4604 





ALLSTON, 1M/F for ig apt, 
nice eastwest windows, 


rkng, pisnt loc. $250. 
pa7 685 Ronit & Jose. 
ALLSTON, 2F ikng for 2M/F 
to shr 4BR, conv to gr ine, 


oad) start 5/15 or sooner 
/mo. 783-5248 


ALLSTON, 2GWM sk M to 
shr 3BR apt in hse, W/D, 
iano, yrd, pkg, nr T, 
$325/mo+ no pets. 
254-1955. 


ALLSTON, 2 prof F's sk _ 
to shr 3BR apt. $266+ utils. 
No pets. Avail 6/1. 783-4252. 


ALLSTON, 4/1, nonsmoker 
grad std or working F for ig 2 
bdrm apt in Allston. Freshly 
painted, porch, e-i-kitch, 
hrdwd firs. On nice, tree 
lined st close to T, buses & 
stores. Clean & ag F 
profi ikg for same. . mo 
or to share w/one addti 
rmate. 254-7409 Lesiie. 

















SOMERVILLE ner Hill 


coop nds 3 neat, friendly, 
mature people, 30-35 to 
share non-veg meals in h 
Victorian house. ° 
smokers or pets pis. 
628-1731, 62! A, 


SO. NEW HAMPSHIRE 2 
pvy ig bp dn bagi br, 
(eose2-4810 

THE DEADLINE FOR 

RENEWING 

GUARANTEED ADS 
1S TUESDAY AT NOON! 
WALTHAM, 2 Prof's seek 2 
Prot's for 4BR house near 
gee & — = 

it. . +. Eves 
804-4008" 


WALTHAM, ige BR avail in 
Vic hse. Jacuzzi, piano, 


a ga si Nr bus, 
$375+utils, no smk/pets. 
Call owner- Ted at 894-1500 
WATERTOWN 1M/F quiet, 
resp, nice sense of humor 
for ig BR in 4BR hse nr 
buses. No smk - have 
cat. $340+ 924-3712 




















. NO more pets, pl 

, 924-0481 bet 10 pm 
WATERTOWN F/M 26+ 
nonsmkr to shr hse w/1M1F, 


w/D, . . . 
view. $3062 924-0468 
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*"617- 
NEWTON CTR: 2F 1MskM WINTHROP. on park. nr 
29+ to shr semi-indep turn = ocean, 2 prof F sk M/F 25+ 
of the cent hse in park-like oe am tas, oS Pe 
nbrhd w/yard — ne. T. $285+. 846- 
solarwater w, le 
no omh $510-uthe 627-1 $e 5 ie 


ALLSTON, Comm Ave apt to 
shr hi 2BR, LA, DR, new 
bath, , furn. Call eves at 
787-5856 


ALLSTON F for 1BR of 3, avi 
4 A $316.67 Kathleen 
789-5 








ALLSTON, GWM, 30's sks 
resp M/F rmmt to shr beaut, 
sunny, clean 2BR apt nr T. 
$405/mo. Alan 254-2293 


ALLSTON, off WN 
Harvard,rmmte 5/1 in 48R 
apt, $325+utils, Susan 
783-3290 or 254-6683 


ALLSTON, prof GWM 26 sks 
frdly resp prof/grad rmmt. 


, conv to e@ } 
$380 ine ol, 762-0403" 
ALLSTON prof M 25 sks 











Harvard St. Non-smkr, 
Clean. $425. 254-2681. 





ALLSTON, prof M sks prof 
GF/M nonsmkr apt own 
rm entrnc nr T ref req. 
$300+utits 787-8939 


ALLSTON, sks friendly resp 
ind F, for 6BR, 2bth, 2 fi apt. 
Nr T, red, grn & bus, Hvd 
call 254-5251 or 782-8463. 
ARLINGTON 1F wntd to shr 
a 2 others in beaut spac Ari 
tr . i 
646-5274 
ARLINGTON, 2F sk 1 non- 
smkng M/F for 5/1. Lg sunny 
bdrm in spac. dpix, hdwd 
firs, prkng, 2 mins from T & 
Rt. 2. No pets. $367/mo. inci. 
utils. Tina 646-1178 am. 


ARLINGTON E. 1F to shr irg 
3BR dpix w/2Fs, nr Camb, 
prkg, nr bus & T, $300+ utils. 
shrt or Ing trm. 643-1607 


ARLINGTON, F, 30+, non- 
smkr, w/cat seeks F, 30+ to 
share duplex. Quiet, trees, 
deck, parking, piano, w/d. 
No . Car nec. +. 
641-0180. Lv msg. 








z 
5 
2 
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conven loc, w/d, plessamt 
so7s+ utils, 648-7724 ; 


ARLINGTON, M/F 25+ for 
ind grp hshid, ig rm on 3rd fir 
of ist hse, exc. rent. 
648-3435 6-9pm 








ARLINGTON, M/F sk rrmmte 


Seer men 





ARLINGTON, M/F sk rmmte 
27+, for trendy Indep, 46R 
$800.$406 + gde-6201 


ARLINGTON, non-smkng 





woman in 30's to shr 
ene. Nice nbhd. 
, NO pets. 5 





ARLINGTON Nr ctr.5/1. Rm 
in nice apt w/ yd, grdn, hdwd 
firs, No , nO pets. 
$380/mo+ Tim, Cindy 
646-0716 
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~ Ct ee ee me s 422 eee ee 
- @rpwnt jars fe. Vieere, Cee, Tet. winnie eee” be. 


Do all roommate referral agencies have nearly 700 people 

seeking roommates, use computers to pre-screen listings for 

you, update their files on a frequent basis, have an unlimited 

service period, require references and back you up if you 
and your new roommate do not get along. 


the roommate 
fh connection’ 


New England's Largest Referral Network 


24- Hour Information: (617) 243-4275 


By Appointment 


BROOKLINE BOSTON CAMBRIDGE 


1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 
Coolidge Corner Back Bay Harvard Square 


OPENING SOON IN NEW YORK CITY 
© the roommate connection 1988 





























twnhse, rm for $475+ 
Call 232-2517 

BACK BAY Comm & Here- 
pty. pot rhc ae oh 
howd fir ud $725 atl nc 
424-6220 
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2295. 
BEACON sk 1,hdwd 
firs, frpic, rf access, 
$410/mo. inci. ht & hw. Avail 
6/1. 1169. 
BEACON HILL M/F to shr 
28R near T, sprmrkt, 
sash: . Ist, last, sec 
+ 227-7013 
HILL 
sunny 2BR 











fe 
w, prof je 

. levator, own 
room, $600 723-9386 

HILL M/F t shr 

2BR apt nr T, St. 
Nonsmkr, $325/mo 
227-8758 
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BOSTON, East. Prof F for ig 
re-mod victorian. 12 bath, 
views ' 


nelarhan 261 -0948. 
526-1550. $320. 





BOSTON, F sks F to shr 
mod, apt. River view, 
baic, pool. nr red, blue, grn & 
org T. Call 723-1257 
BOSTON, grad stu/pro wtd 
furn 6-rm dvpl nr T (rd- 





























os 


3ddrm new re- 
ov. Ne T, $375mo, 
566-5125. 

BOSTON, SOUTH END, 
non-smk F sks same 
Spe faoh ong priv 

min to } eek 
$475 mo inci util 482-0538. 
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a to shr 4BR 
on Comm Ave/T stop. 
$350-$375 (utils incl). 
734-1083 ; 





BRIGHTON Comm Ave apt 
bedrooms 










































































$, Avail 
immed. + -9118 
Adrienne or 
HAVERHILL, M prof, over 
old, 


must be 


years pag ee 
and considerate, 2Bn 


pong eyed y utils Call 
172-01 








Ladry, prkng. $325+. firs, bk porch. $350+ CHELSEA GWM sk 
M7ie-1138 lave Message. 2 pote | EAT noms mnt 25+ to shave 
BROOKLINE/Bn line, 268A © CAMBRIDGE Zlemalesseck iF sk protjorad nonemkr. 9 3804 av! 4/1 004-8 
avail in 48R apt in Clev Crel. nonsmk F for rentcon apt bet , 5/20 or 6/ 

Nr B, C, D lines. Avail 5/15, central & Harvard Sq 421+ $a7b HE to 
$325 in ht/nw. 232-2206 util near T 661-0861 shr snny 2BR, 1.5 bth 
CAMBRIDGE nr Fresh Pond. w/mod comfrts, prk 
; CAMBRIDGE — int frro's'2 tart nee, howe 1 neal 
BROOKLINE/BRI, M/F 24+ #2 profM seek 1 prof M/Fto firs, frpic, new kitchen, no | CHESTNUT HILL, 2F 1M sk 
to shr very 2BR shr non-smoke, petiess, re- deposit, nr T, pkg. $300. 1M for nice, irg, clean, snny 
of St pi Avail S417 nets gp 5 '- $366+ et ong. 1003 W 
heft S718 oF 67) 731-1877 Sail May 1 can B66-4871 Ton eran ace, Hvd Sq, re - ci a 
BROOKLINE, Cidg Crnr CAMBRIDGE, 2 women 24-20 pret. $245/mo w/o apt, 2F skg F, 3rd fir, t 
pa Apt T & buses. aw ab $400/mmo. 5285 pe 
w 4 near iu . 
232-1327 $456/mo. Call 497-8240 CAMBRIDGE, nr Huron Ave, 
a ras to tiv; kg enmy = GONGORD. Fin 
CAMBRIDGE, 38R. avail in w/IM & F. Quiet 117 wooded hee ok nice 
BROOKLINE- Clean, quiet, 2 trpix hse from |, 4BR, , $425+ = nonsmkr w/hithy att &/or on 
bedrooms, available 5/1, utils, w/d, 10 min util. 868-1 Spiritual pth. $350+. 
levoney, . peat T. $42 to Hvd. Call 506-371-0582. 
neated. Call Paul 738-6498. CAMBRIDGE biw Hive 8 prof/grad stud 25+, to R, 
BROOKLINE, condo to shr  Cntri Sq, sk rmmt- no . 2BR ; .  koshr F seeks 2M/F prof or 
W/o. aes Weneet: | SeiMmanclen wit SIP" Oatat Wegeaft" Patan een 

. = - ‘ A » oo ease . 

'6-5217, 207-773-1057 mo deposit. 576-2488. Sie d 741-9288. tag 























* Seven miles north of Boston w/MBTA ser- 
vice from our hilltop property directly into 
Boston * Luxury studio, one- and two- 
bedroom spacious apartments « Ample 
closet space (some with walk-in closets) 
* Almost every apartment has private 
patio or balcony * Wonderful hilltop views 
¢ Yourown health club w/Nautilus & more 
* 6 Tennis courts * Swimming poo! 

* impeccable landscaping 


Granada Highlands 


Apartments 


Maiden (617) 321-2114 


Rental office open: Mon.-Thurs. 9-7. 
Fri-Sun. 9-5. Rt. 1 to Lynn St. 


seegreo 8 8 orogens & 
THE FLATLEY COMPANY 


Cetera teats kel 






































BRIGHTON, Comm , Kit, cable, nr T. 
an Ba aan GON oe, Or rope te treet $840" mo 
2BR d/d Iindry grt loc T pk avi 
oes ri 67 500-6728 BROOKLINE, Cool cnr, nr < 
BRIGHTON CTR, 1M rmmt Walk dist fr/Med area & BU. 
for 4BR hse, Quiet $350. eat-in- 
hig TS a Py 5/1 itch, WO. 277-5788. 
pty sg RG AY 
BRIGHTON CTR, 1 of 2 2BR, 26TH, clean, quiet, 
BR's avi, ig clean nr T, no prkg, 
op or 5/1, pt $580: cop. 1 
BRIGHTON CTR By T & bus, F to shr w/same in in 
= htd 2BR to ‘shr yA pon my, Bey tt ¥ oo 
782-2713 547-8080 Aine utils. 566-6353. 
BRIGHTON, F/M 25+ wnitd, BROOKLINE, M/F 28+ 
pg hg ms 0 Oren 2OTH. iwi walk to ied 
Ok $3754 utile 254-8648. area/BU, $459 htd. 731-0192 
BRIGHTON frndly coop sks BROOKLINE, M/F for 
respons M/F nosmk/pet, 4Bdrm apt, cin Feeyprot 
ie senior ple porch, zk oa VW 
or T. . 
P5s/mo+ 258-8078 mo h/hw avi May 730-9758 
BRIGHTON imm opening 4 oe © 
spacious apt near T bedroom near Beacon T. 2 
Please call baths, disposal, d/w 
1 for details must 
quiet, clean, non-smoker 
Ee prot oxee 20.0008 
Male wanted for large sunny Steve 739-0720 
newly BROOKLINE, M/F, . 25 
coe, ms * oro “~ es boot , 
. $335 : po wereiie t: 
March $6. 765-6911 $500 incl utis 731-8728. 
BRIGHTON, May 15 or June 
1 - Sept. Studio S800 park Me BROOKLI | 








‘ON M/F 28+ to shr 
2BR 1st fir of 2 fam 
$400+ i 


Rent - 
782-2952 lv msg 
BRIGHTON M/F for inexp 
3BR. a= a . Nr re- 
sevr, B.C, we. 0a 
safe area, mature. 787-47: 
BRIGHTON, M/F huge RM 
in House for 2) 
$425+. Have Cats & 
smokers. D: 








661-0165X321, 








Corner. Rent is 


Coolidge 
$350 month weucing 
utilities. evel now, ca 
738-9818 
—_————————— 



























































HYDE PARK, skng F to shr 
2BR in Vice hse, exc loc 
$2868+u. 2 mins to T, 
ORUGS. Laura, 361-3840 


inman SQ, M/F to shr 
snny 2BR apt w/F, edu 
firs, wom © 5 oe ee 
$425. avi 5/1 eves 864-5371 
JAMAICA PLAIN F 30's sks 
rmmt for bright, 2 
bdrm nonsmk. 375+ 2/1 
or 3/1 524-595) 


8: 


























JAMAICA PLAIN, 2 prot F sk 
3rd for ige a Ag 
shops, pond. +utils, 
5/1, sub or perm. 522-7631 

JAMAICA PLAIN. 2” M/F 
ee 
JAMAICA PLAIN 2 rmmts 

furnished 











JAMAICA PLAIN, 1M/F for 
apt in area no pets 
st pk, + uts avail 
immt 

JAMAICA PLAIN, GWM to 
shr newly rnvtd 3BR apt, 
quiet nghbrhd, nr T, 
5/1-10/1, . 524-1522 


JAMAICA PLAIN 2F sk F 
25+ to shr ige, beaut hse. 


re 














prof F to shr ig 2bth, 48r 
apt. 1bik from Kings bch, nr 
bus. pre w/d, & 
all utils. Avail immed. 











NH. 
GM 28 si fesp emi tor 2 
peo) "sug $Si0s "cul 
ool club $310+ Call 
1-9653 eves +wk end. 
MARBLEHEAD, pro- 
fessi wanted to 
huge 3 Bedroom apt. 
Washer/dryer. ited in 





old town. $333mo0 +. a 
617-631-8353. Leave 
message. . 





MEDFORD, 2F sk 1F, non- 
must rm ww 
Tbk ye. $437 50 Mo 








z 
2 
a 





i 
tsi 


Bsa plenty of strg, 
/mo+ 391-8387 Iv msg. 
MEDFORD Rm in Ig apt nr 
park. No smk quiet area nr T, 
stores. Pref prof 30+ 
pets. $300 +utils (1st, 
last, sec) 





3 





lndep. 9 
mo-+utils. Nr Pond, 
524- eve & wknds 














JAMAICA PLAIN, 2 2 
males, 30's, + cat sk 3rd M/ 
25-46 iw sin 4BR hse nr 









































CAMBRIDGE- btw Cen- CAMBRIDGE, off Huron, 1F END 
tral/inman Sq. 2 BR avail in 25+. gradjprot for 28R Furn comet te nonsmkr ag Sipdhy! ty ” 
3 BR 1 May 1st $340+ avail. 1% level dpix gee stdnt or prof w/ few — ——— 
other 6/1 $360+. Pron, bck  $400-450, neg. LR, Den, ig sm BR & share Ig kit JAMAICA PLAIN, n-smkng F 
yrd, prkg. 491-6114. Kit, 878-7256. No pets $250+ Jay 367-8460 tary, ot GA teen Suede 
CAMBRIDGE, Cen Sq, 2M . CAMBRIDGE, Off Huron DAVIS SQUARE, sunny 1 Sop 422 1024 
grad stndts, catsk Ave, mature prof F in 30's, room, share bath, no kitchen 
rmmt, 1 bick from T,$260+ for fully furn beaut apt $325 utils inci, garage avail © JAMAICA PLAIN, Lg, 
avi May 1st or 868-6493 $412.50+util. Avail 5/1. Call 266-2886. gy oy = hs 
CAMBRIDGE, Fresh Pond  S-+ 6420 DEDHAM, See 2's sk rch. ip gran & 2 cata. 3 prof 
area, 2F sk F 25+ for new | CAMBRIDGEport M hsemmt, frndly, cooprtve, (30-40%) sh same tor hon. 
twnhse, lots of ty ey 26, sk M/F to shr snny healthy home. Nosmk. emving heehid. No more pete 
dcks, W/D, $475+  Spackit, OR, LA, pron. Nr T. $340+. 71. 326-8391. please. Avi. now. $375+ 
util. avi 7409 $450+. 492-4414 AN6 DORCHESTER, Doct Stu- utils. 522-5586. 
Rags gh aye Ngee CAMBRIOGEPORT, M/F dent sks mat, JAMAICA PLAIN, F 32+ sks 
indep, F/M 27+ attrac § 26+ to share unlarge, un- resp, non-smkr to rent room same for suny 2 BR, w/d, nr 
3BR apt w/ 1M/1F. Fab loc, aes Se < 3 biks _in ig, clean flat. $350+ util + T, st pig. nosmkg. 
WA ont Ort, 10 coe tone from Rvr. pfs last mo. 825-9243. $375+ 983-511 
i soon to increase. emer 

$298 ht/elec. 0999 DORCHESTER, GWM, 27 JAMAICA PLAIN, rm, 

— — ne pad —s autem aneconen Ce Ein ee, oe oy 
gegen quiet CAMBRIOGE rmmt ‘ou sunny , $550, both i 
27+ to share in2F. wntd to shr ag Pg w/D, $300+ utils. 522-5721. 
nr Crtri $4. $432 inci nt hse. lots of light ‘ 168. iA " 
we evmee «nom lvumgTIOeTN §=6D OR CHESTER. iam hee ake M/E 6/38. 
CAMBRIDGE F sks F 25-28 CAMBRIDGE, sk M/F/cpi for FK/UMASS, ne T, irg rm, sk $247 + utils, 4/15 or 5/1, 
to shr 2BR apt S mins to T,  18R in 2BR flat. W/D, dw,nr considerate nonsmkr. $233. ,no “! 
bus, & comm rail. $300 inc —T, on-st safe & comfy. Call David eves 825-2631 JAMAICA PLAIN, 46R apt 
06, OS, CORSE ORG: SUT-EEES”  SOND+ 001-1081 DORCHESTER M/F to str 3M sk 1M. dpndble & 
CAMBRIDGE, F sk F 26+ to CAMBRIDGE, snny rm in 26R apt . 5 . avi Lu $295/mo 
shr indep 2BR fw = huge3BRhsenrHrvdSqfor mins to red line, pkng No incis ht. 52 
Mme oe oe SS tees” «= JAMAICA PLAIN, Pondside 
UAIC 6/1 ih $454+ util. 661-31 . /mo T attr furn rm-$250 
CAMBRIDGE, GM sks CAMBRI 'SOM., 2Ms 34 DORCHESTER- M/F negotiable. Be stable, sol- 
rmmte , avin & 39 sk M 25+ for 3br nr needed for 3 BR apt nr Red pest dopeek: cigs OK. 
small Hvd 1 Porter Sq. $260+ ht+ uti tyr _line. Must be neat, no smkrs. 522-8170. 
incl ht. min. No pet/smk. Tel Avail 6/1. $233+. 436-8971. 

666-5662 JAMAICA PLAIN 3rd rmt 

CAMBRIDGE, GWM sks . DORCHESTER, safe, needed for snny 3BR, nr T, 


no smkrs, . Iv msg, 
gr7agi eee YO 


CAMBRIDGE/SOM Portr- 
Davis Sq area M or F for 
s creative 2BR apt 30+ 
$350+ Cali 6pm-12pm 
623-5248 ASAP 





CAMBRIDGE, Hvd/Cen Sq, 
GM 28 sks frndly, ind rmmt 
to an ap = oh incl utits 
-no idrugs/ . 
Doug 497-9088 Ri 


8 





Inman SQ, M/F to shr ir 
snny 2BR apt w/F, ned 
firs, . fr & Bek prch, 
$425. avi 5/1 eves 864-5371 





CAMBRIDGE. Inman Sq, 
prot F wntd. 2BR. avail 5/1 or 
6/1, $325 inc ht, 876-7041 
after 4:00 





BROOKLINE, straight M 
wntd to shr condo on T, 





BROOKLINE Wash Sy 37 
cats sk M/F for apt 
fam . Grand piano, 


hse 


CAMBRIDGE, Kendai ae 
M/F for snny 18R in 38 
apt. Nr T & MIT, $325+ avail 
now. Grant 523-8227 dys 


SOMERVILLE/CAMB, 1F 
sks 1F, 25+ prof to shr apt, 
w/d, nr Porter T. No 
smk/pets. $275+. 666-2963. 


CAMBRIDGE/Som, trmmt 
to shr 3Br apt, nr inman Sq, 
$315/mo + utils. avail 6/1 
492-6876 lv msg 
CAMBRIDGE Very clean 
quiet respons non-smk M/F 
wtd to share grt 2BR apt nr 
Hvd Sq Avi 4/15 547-5503 


CHARLESTON, F for 2BR 











w/deck, jacuzzi, New ap- 

pices, d/d, frpic, cable, 

prkng. 5/1-9/1. $550 
926-2155 





DORCHESTER. to shr irg 
6rm apt w/me & my Puppy. 
hrd wo firs, bck yrd, nr T, 





DOVER, prof, resp M or F 
nonsmkr, shr ig fun hse w/2 


$508 Mesh noe 


EAST BOSTON 


F roommate wanted for 





plus. Call evenings 567-1343 





CAMBRIDGE. Kendall 

F/M large 368R small 
$250 larce BR $310 not in- 
Cluding utils 491-2564 


CHARLESTOWN, 2 prot F 
sk 3rd 28+. newly renvid, 
WW. deck, we, grt view, 
$300+. 242-8914 





CAMBRILGE, M/F to shr 
3BR apt w/ 2 F's in spac n- 


smkng hse. Hdwd firs, ig kit, 
TO eel 


CHARLESTOWN, 268A 
$400/mo+ elec. Clean, se- 
GMa De, 

+ 4 : . 
Cal! Brian. 242-1588 


EAST BOSTON, MEF rmmte 


needed for ige 3 BR in nice 
area. Pkng, nr T, $9 non- 
smkr 23-30. $285/mo+. 
Mark 569-7085 


FENWAY, Queensberry St. 
she quiet, snny, 28R 


~ ory stdnt, 
incis nt & Y cat 536-3708 





parking. $300 includes ht. 
522-1 


JAMAICA PLAIN, M/F for 
3BR condo, 1Bik frm T 
Pond. No smk. $350 incids 
ht/hw. 522-6510. 


JAMAICA PLAIN- 2 seek 3rd 
for sunny spacious apt biock 
from T. $300. Cali John at 
524-5960. 


JAMAICA PLAIN 10 RM hse. 
2F 25+ sk 3rd. Warm friendly 
ind hshid. Frpic, wsh/dry, nr 
T. $325+. 522-6125 


JAMAICA PLAIN- sk rmmt 
for 3BR hse. Frnt & bck yrds, 
prch, hdwd firs, nosmk. Avail 
5/1. $375. 524-1494. 


JAMAICA WAY, rmmte to 
shr 2BR apt, all modern fac, 
resident pkng, no 
drug/aicohol, smkr ok, 
$425/mo, inclusive. Call Toni 
at 731-4756 eves or 























sks on = 
, ac, ww, dw, 
, . Rets req. $350+ 


wid 
(508)452- . Ive. msg. 


MILTON, mature, 30+ n- 
smking, M/F to shr w/ two 
avi now $360 





MISSION HILL, 1M/1F seek 
2nd F, 25+, pence quiet 
large near 

med area. Call 
. Karen or Robert. 


MISSION HILL Looking for F 
rmmt buses. 


ce for 








ield 
of fugure modeling. 
508-360-3152 v meg. 
NEEDHAM 2 30 yr old profs 
nonsmk F to shr furn 
home nr 128, Rt 9, + No 
444-3623 








NEWTON 1 prof to shr 
3BR hse, w/d, d/d, 
. 128, Pike, tennis. 
inc! util. 964-6676 


NEWTON, 2F,M, sk M 
rmmt, nonsmkr, 25-30, LM 
4BR, 26TH, W/D, fr 


hrdwd firs, pero. od 
Call 244- . 


2M 1F BY a4 for 

clean 4BR apt w/ frpic, d/d, 

pring. qt st. Nr 128, pike, T. 
° 


pets. 6/1. $405+. 
$60-0136 


NEWTON, 2 prot F sk F 26+ 
to shr ig snny 3BR apt. Frpic, 
rd. pike, $400+ util. 
44-6394 527- Wv msg 


es 


2 





- 


3 














NEWTON CNR, 2Fs sk a 
(2) A ‘ rm @ 
a s3fee uth. prkg, nr 
Bus. 332-9424 

NEWTON CORNER, avail 
5/1, 1BR in 4BR Vic hse, d/d, 


Indry, off-st . 5 min waik 
to bus, es oe Chris 


332-7683 


NEWTON CORNER, Lg apt 
to shr. bonny Fe bdrm w/ 
indows, 


bay wi . wid, 
on T. $540 inc! util Boo:csee 


NEWTON CANA Avail im- 











med. M/F to shr mod 

4BR apt in nse. Hdwd firs 
yi? w/d, no smk/pets, 
$428.50/mo ht inc 76 





REAL 
ESTATE 
CONTINUES 
ON 
PAGE 20 
OF THE 
LIFESTYLE 
SECTION 

















St 
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u SWF, 20 -seeks 
an male, naked 
. Photos. 








king. gentleman’ with 
ta le nv man w 
homer tox 1705, Cam- 


bridge 02238. @P 8732 








Attractive, out going, 
DJF, 30. Looking 





zit 
ie 





; 


j 

g 
3 
g 





g 


Fe 
33 




















iy 
ge 
g3 
ply 
“1g 4 





f 




















SON 
Dial-A-Date FREE. 
LISTEN TO MEN: 


449-0011 
LISTEN TO WOMEN: 
449-0036 


FOR INFO 449-2261 








intelligent, spontaneous 
at heart ex- 





PRETTY CURVEY SWF 
retty, curvey, Raven- 
haired, slender, unen- 
cumbered, SWF, 45, ol 
i that 
wer". sivacio, une 
for a meaningful ; 
is r a re- 
. #0 8716 
Pretty SWF, youngish 30, 
SS in St pac 
with SWM, passion- 
ate and caring relationship. 
@ 8007 








YOU CAN CALL 





53 DF SEEKS 
CALM 


Natured prof | or 

















man 
meaningful relationship, 
35-50, enjoy dancing, rock 


concerts, 
@ 05107 





ton, MA 01720 


F, 24, likes, music, baseball, 
movies, rollercoasters, 





tic, unpretentious seeks 
similar SWM 24-30 for 
abusers. @® C8011 





F55 
seeks / - 
ness/ or semi-retired 
widowed for suit- 





owner, 

feminist, seeks mono- 
gamous, soa mosey, 
sociable, genitie man. 5015 





Fun-loving, attractive, in- 
! 2 SWF's, 22-25 
2 attractive SWM's 
for adventure! Music, mov- 
ies, and more! 0 1001. 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 

REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 

YOU'RE LOOKING FOR! 





GWM sks _ inexperienced, 
jook(18+). PO Box sos 
Dover NH 








businessman of quality for 
compentnap. Your age is 
NOT priority factor. | am pro- 
fessional, enjoy dining, mov- 
ies, theatre, talking, listen- 
ing. 0 2013 


WANT? 
Extraordinary, SWF 32 
seeks ssionate, dedi 














| $938 
i 
i 


“3 
Hf 


r 
is 


i 





as 
8 
: 


i 
aE 
“sft 
333 


825 
3 





Petite 

50'sh gal sks — 
companionship! Are 
honest, intelligent, romanti- 
cally inclined & 
Why not meet & see 
fly? @ 8788 


SPRING FEVER 
SWF, 33, attractive, curvy, 
ressive, caring, 


3. 


i 














we : 
Please cand Wier, and if 
possible, a picture. 0 2008 


SWF, 26, attractive, 
sensitive teacher interested 











ive, ign emyne 

emotionally available, 
food. to: Box 

581 , MA,02154 


STATUS, PRIDE, concern, 
culture, talent, intellect, 
. tall, attractive is 
dark-haired SW 
ir “na 
aif S/DWM, 31-43. 
Write about yourself. 
Boston 02101 ; 


SWF, 24, nonconformist, 
q . . (non- 








old itecture. 
rite to: Box . 26192, 
Providence, Ri 02908 



































FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULE 
APPEARANCE OF THE 

AD... 
SWF, 50, slim 5'8”, seeks 
smokeless, available M, 
mature, cultivated, for walks, 
. intimate suppers, 
connection 
x 292, » MA 

01742 


SWM 43 seeks old 
fashi d WF i d in 











375 Stoneham, 02180 
w@ 8048 





Very attractive, bright, 
, well-paid, trim, 40, 

















SWF, 28, athletic, petite, fun 

loving, attractive, pro- 

fessional for attract- 

PO Box 682 Sudbury MA 
x . 

01776. 


AS te 
serious 








Box 1 
195, 0 8731 





Are you adventurous, play- 
ful, intensely athletic (cyci- 
ing, cai , hiking, camp- 
ing, skiing...)? Do you think 
too many follow a 
path a bit too “established” 
for your tastes? Do you love 
what is natural and un- 
pretentious and want those 
things in your life (like gar- 
dens)? Do you like femaies 
who are smart, successful, 
fit, sexy, attractive, and 
wicked funny? (And 30, 5'6", 
118 ibs?) Letter/photo 
necessary 


HELLO 


CONNOSEUR 
Exquisite Latin beauty seeks 
man for all seasons. He will 
possess character, charm 
and commercial maturity, es- 
tablishing roots and the 
penchant that tifes finer mo- 
ments require. @ © 8700 











sw ec awecive,, wel: 


balanced, athletic, 
profeesional, above average 
on sensiti and caring 
seeks similar male for 
possible a 
preferably a nonsmoker 

0 8748 


30+, tall & strong. Busy mom 
needs Robin Hood romp. 
0 5102 


Sincere, kind, quiet, pro- 
fessional, SWF, 40; much to 
, tall, intelligent, 
SWM, 30+. @ 





ship and possible re- 
lationship. Enjoy hiking, 
cross-country aking, mov- 
ies, . im §'2, 


attractive, sen: . Box 
1169, Littleton MA 
01460-0769 





——e Latin Lan 
e looks . 52, 
{25lbs, long. blonde. ‘hair 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy, clean, trim, fri ’ 
very very tender, working 
many years Columbian Red 
Cross with poor children. 
Seek American husband un- 
til 62, good le 
eyes. Only sincere. 

photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 








FROM A TOUCH TONE 
PHONE 
(99 CENTS A MINUTE) 








Moh e) ple || O e//| 


@PLACING® — 


a Phoenix PERSONAL CALL Ad: 
PERSONAL CALL is a free service for Phoenix 
personal advertisers! When you place your 
Phoenix personal ad, you'll be given (or mailed) 
your four digit box number and your own six digit 
private security code number. You can then call 
617-742-3733 (742-FREE) to record your 30 
second greeting message. You don't have to 
repeat your printed ad. Instead, be creative! We 
suggest that you leave your first name and ask 
the people responding to leave their telephone 
numbers and best times for you to call. (Do not 
leave your last name, telephone number or 
address.) 


When you call 742-3733 and enter your Phoenix 


box number and your private security code 
number, the system will immediately tell you how 
many new responses you have. And, if you 
haven't yet recorded your greeting message, the 
system will remind you. From there, just follow 
the easy prompts.--You'll press + to record your 
greeting. message or press. 2 to hear your 


responses. © 


When you record your greeting, you'll be able to 
review your message and make changes. It will 
then take: about a day to go on-line. Meanwhile, 
you'll still be able to receive responses. 


Once you've recorded your greeting message, 
you can call 742-3733 as often as you like, 24 
hours a day, to listen to your responses, for as 
long as your Phoenix personal ad runs in the 


paper. 
How to use.PERSONAL CALL to 


©@RESPOND ©) 


to a Phoenix personal ad 


When you read a Phoenix personal ad that has a 
small telephone symbol next to the box number, 
you'll know it's a PERSONAL CALL ad. Instead of 
having to sit down and write a letter, you can 
immediately respond to that ad by calling 1-900- 
456-CALL. (1-900-456-2255). 


When the system answers, follow the easy 
instructions and enter the box number of the ad 
that interests you. You'll then hear that person's 
30 second voice greeting. If you'd like to meet, 
you can then leave your own private one minute 
response! Or, you can enter another box number. 
(If the advertiser's voice greeting is not yet on 
line, you can still leave your response.) 


Using PERSONAL CALL to answer Phoenix 
personal ads is fast and fur. Unlike other 
telephone services, with PERSONAL CALL you 
don't have to listen to one ad after another until 
you find someone you'd like to meet. Instead, you 
can kick up your feet and browse through the 
Phoenix personal section circling the ads that 
interest you. Then, at your convenience, call 1- 
900-456-2255 to meet that special person! 


The cost for using PERSONAL CALL to respond 
to Phoenix personal ads is only 99 cents per 
minute and will appear on your monthly 
telephone bill under "BOSPHOENIX." 


For more information about 
PERSONAL CALL, 
call our 24-hour 
FREE information line at 
617-527-7351. 














we i. .: | 


PERSONAL AD 


WHEN YOU PLACE YOUR PHOENIX PERSONAL AD, YOUR FIRST 15 WORDS ARE FREE AND YOU 
GET TO RECORD YOUR VOICE GREETING AND PICK UP YOUR MESSAGES FREE — IMAGINE, 


YOUR VERY OWN 24 HOUR ANSWERING SERVICE! FOR MORE DETAILS SEE THE OPPOSITE PAGE 
FOR DIRECTIONS ON HOW TO USE PERSONAL CALL AND USE THE FORM BELOW TO PLACE 


YOUR AD. 





pire THIS FORM TO PLACE YOUR! 
FREE Personal Ad‘*with FREE Personal Call 


swt lllin, 


wie =I 5: Hi cone 


GUIDELINES 

Anyone seeking a long-term, monogamous 
relationship may advertise in Personals. Abbreviations 
are permitted only to indicate gender preference, race, 
and religion. The Boston Phoenix suggests that ads 
should contain a self-description, age range, lifestyle, 
and avocations. Ads _ containing explicit 
sexual/anatomical language will not be accepted. The 
Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for 
publication only by persons 18 years of age or older. 
Also, no ads will be published seeking persons under 


I 
1 
| PRINT CLEARLY: (‘First 15 Words Are FREE) \ 
I 
} 
| 
I 
] 
l 
' 
I 
I 
I 
Ij that age. 
| DISCLAIMER 
I 
I 
i 
I 
I 
I 
I 
t 
i 
1 
I 
i 
i 
i 























The Boston Phoenix assumes no liability for the 
content or reply to any personal advertisement. The 
advertiser assumes complete liability for the content of 
and all replies to any advertisement or recorded 
message and for any claims made against The Boston 
Phoenix as a result thereof. The advertiser agrees to 
indemnify and hold The Boston Phoenix and its 
employees harmless from all costs, expenses 
(including reasonable attorney fees), liabilities and 
damages resulting from or caused by the publication or 
recording placed by the advertiser or any reply to any 
such advertisement. By using PERSONAL CALL, the 
advertiser agrees not to leave his/her telephone 
number, last name, or address in his/her voice 
greeting message. 
CANCELLATION OF PROMOTION 

Ads not appearing in issue requested will appear in 
next available issue as long as the promotion is in 








KIDDO 
LODO 


CATEGORY 
Please check appropriate box for category placement: 
(1 WOMAN SEEKING MAN ( MAN SEEKING WOMAN i 


7 Pt. Bold $8.75 
15 Letter Limit 


9 Pt. Bold $10.00 
12 Letter Limit 


Raepsonel Call 


*FIRST 15 WORDS 
If you wish, you can select from one of the 





following OPTIONS: 
| Additional words at $1.25 EA 

| 7 PT. HEADLINE AT $8.75 

I 9 PT. HEADLINE AT $10.00 


To order using () MASTERCARD CIVISA CIAMEX, 
i please fill out this section: 


€ MAN SEEKING MAN 0 WOMAN SEEKING WOMAN Jj 
! 


THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 


YOUR PERSONAL AD WITHOUT IT. 
NAME 











STATE ZIP 





CITY 











ACCT # 
| EXP DATE 





I SIGNATURE 








0) Check here if you will let us read your Personal ad and play your 
Voice Greeting on the radio. (No names will be used, only box 
numbers.) 


SIGNATURE 








a ee ee 





SNM IRIEL Sass, uses asin cies Gemiciats aoe cau aut aan tabop nace Os aoe: Comm GA AGU ED GED GRET ONL GUND Gk ie Ghai ame aeaeaiee ams eum wun alla Gud Gu Gi Gaal 


effect. The classified promotion may be cancelled at 
any time without notice. 


THE DEADLINE FOR PLACING YOUR 
PERSONAL AD IS 6:00 PM ON THE 
WEDNESDAY PRIOR TO ISSUE DATE 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 
OR CALL 267-1234 
OFFICE HOURS: 
8:30 - 
8:30 - 
8:30 - 
8:30 - 
8:30 - 
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ow rown hair/eyes 
moustache, 5'9° 146 ‘os. 
Libra, and on the South 
: open, car- 
ing, sharing, seeking Female 
similar Sree leave 
message. @® 8722 








wrective. unpretentious 
woman for lasting 7 
ip. BOX 221, Natick, 
MA 01 @ 3721 
pe (i wanted mine to be 
ing 22 year oid si pro 
fessional, newly arrived 
rancisco seeks SBF 
SAF, 18-25, to “do Boston” 
with. @ 0 5110 


Affectionate, attractive, WM, 
38, seeks 
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Loves outdoors, music, 


talks and walks. Seeks 
pretty, oe a for 
poss’ me ro- 
france. Nostnokel i 8717 








communication, 

















seeks compatible 
Metrowest D/SWF. 0 1016 


DWM 39 athletic psoriasis. 
Enjoys mountains in the 

















mutual oa sum summer, Cod in win- 
mer romance. 0 ter, micrometeorology, 
seeks that can 
SWM, (26, tall. slim, {0'BO Box 506 Nashua Ni 
¢ . warm, 0306 
going, into music ( “tok. . 
(ge Theatre, off-beat DWM, 41, seeks WF for 
imism. Seeks sensitive, tionship. @® 08812 
open-minded companion 
8026 OWM. educated, affec- 
20 tionate. island, f, 
SWM, 34, tractable, com- pe ng female, non- 
pliant nature, believes . 28-37, . 
- ous At _ @ 0 8052 
of relationship. P.O. 
Dover. MA 02030 DWM, hi it 
<. looking, 43°59", mm, well 
educated, successful. Warm 
Athietic, attractive, honest out-going . Many 
successful, wealthy, SWM, intersts seeks very in- 
23, would like to meet a telligent, ideas oriented, 
woman. Box 5731 Boston  siender, pretty WF, 28-40. 0 
Ma 02114 @ 3102 
ATT Cape Cod M- 40 seeks §==DWM, mid-40's, out-going, 
ATT city Female 30+ for din- witty, romantic, playful, 
conversation, 5'10°, 170, interested in 


term relationship. O 








modified cars, dining out, 
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Cc MAN 
Envisions literate left 
feminist for 
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See and hear for 


THE PHONE CAL 
CHANGE YOUR 





ad 





-% 


‘\ 


ryt 
ali 












Lace ret cme D tprectee birth _ Snails 

Weve eens en _ feature myped enn 
touch-tone phone, you can a new dimension to your personal ad 
recording your own personal FREE! And responding to 
Phoenix Personals is faster more effective ever — because you can 


respond to Phoenix Personals by phone, instantly, for only 99¢ a minute! 
yourself 


Call 617-527-7351 
and Wendy will spell out all the details. 


Its a FREE local call, so what bave you got to lose? 
Then take a look at the Phoenix Personals this week — 
you may end up liking what you bear! 









RS 











Friendly, professional, 
SWM, 28; 511", aed mn 
i romance 
fessional’ atvactve SWF in 
20's. @ 8030 

Fi , professional SWM, 
movies, travel. Seeking 





























101 walking beaches, He 3 
Atractive. SWM. 38 Would like to meet SWF, 20's, affectionate, 
pretentious... normal. at: photo. 0 S010 age build. Friendship. 
lunny, stable seeks ible romance. @ 
petite SWF with similiar P 
quelties. @ OC coosney yer, 
=. DWM, 42, — 34, 5'8", slim; Fy ogee OR 
a Dg pg ay SS Sg Ft 
ey > vmcking SWF. cled._ handsome, brilient 
tele 1 Mamendatia ore 
9 ctir +, any 
Autumn/Spring? Hand- OR IVORY height. Box 2029, Cam- 
. : ‘ tall, attractive, bridge 02238 i 8797 
Vicomte, 25, seeks passion- articulate, honest, gentie, 
ate, cultured, older Mar- sensitive, clean health 
02114-9998 @ 8028 smoker, spiritual values and tic in your 20's? I'm a 
have a sense of humor, SWM, 26, who likes big 
BIRCH ACRES seeks a sim attractive dogs, small islands, strong 
Paphian man seeks sybaritic female, 34-49. @® 0 5005 beginings ang weekends. 
sovenues, PO Box 1707 EBONYORLATIN,  ——————— 
5 x 
Lawrence Ma. 01 Ciasey. straight, white SWM, $/ 
mi 's 5°10", successful, 


Photo/description gets 
same. Try it! . PO Box 





beach, camping, 
rides, walks at night, movies. 
music, sunsets, and the out- 


Black or white female. I'm a 
SWM age 26. | enjoy the 
icycle 


doors. @# © 8021. 





CARRIBEAN prince, seeks 
female, all-cultures for mov- 


. exploring Bos- 
46, 304 Newbury, 


02115. @® 8810 





SWM seeks a compatibly 
zany SWF for 
pizza wrestling. If you enjoy 
the smell of cheese and pep- 
peroni ALL over, write Box 
8136. Please send slice 


some serious 





Creative 
turesome. 
lover, SWM, 23. Is ready that 
special woman! 0 880 


adven- 
music 


loving, 
artist, 





Creative, playful, 


frisbee partner. P.O. 
Boston, 02130 @ 8008 


cerebral 


deep, intense 
3026, 





8% 








ton OSE 


qe UOOLY 
slim 


brown hair, hazel eyes, 31, 
look _ Seeks attract- 


$ or 30's into life 





good looking blonde, bive 
eyes. well groomed 140 ibs, 
very romantic & warm, 
shape. seeks Biack or Latin 
woman for dating, warm, ro- 
mance, or warm, in good 
shape 35+, attractive. | have 
much to offer right woman 
Children OK. Be happy. PO 
Box 414 Boston Ma 02124 
® 8029 





European SWM, 30's, siim 
attractive. seeks oriental girl- 
friend who enjoys fashion 
films. fun and friendship. @ 
8046 





Extremely communicative. 
full of expression, mostly 
happy and have been ac- 
cused of being attractive. M 
27. nave sensible values. left 
of center, professional by 
day. earthy crunchy by night. 
Like folk / classical music, 
Car Talk, Prairie Home Com- 
panion... like to know more, 
write! @ © 5104 


FEMALE BLACKBELT 


WANTED 
Athletic, attractive SWM. 31 
has a deep love and adora- 
tion for your unique talent 
and beauty and would sin- 


cerely love to a together 
with you. 6 one ap- 
11. 








trimmed-beard, children, 

gnnker” seok S-OF ge 

of relationship, -~37, avg 
@ 8798 





ht&wt, no drugs. 
Good looking big Italian 
seeks pretty lady. e058” 





Good looking white male 
with a firm trim build, - 37, 
working in Post Office 
square seeks slender, biack 
a for lunch dates. @ 2 





Handsome, athletic 6'3"’ 
professional Male, 30, seeks 
attractive fun SWF 24-30. | 
love dancing, bag 1) A 
Zanzibar), listening to FNX, 
coastal biking, canoeing, be- 
ing tickled at the movies, 
reading Calvin & Hobbes, 
devouring Heathbar Crunch 
Box 34, Beimont MA 02179 
@ 8814 

Handsome, athletic, biond, 
SWM seeks attractive. 
energetic female for 
fun/reiationship. PO Box 
1146 Leominster, MA 01453 


Handsome DWM artist, 37, 
passionate, youthful, mono- 
amous optimist seeks biue- 
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HP 
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t native, affectionate, 
sontioes. humorous, alae 


fessional SWM, 27, 
sports, movies, music, 


creative ogy. 
science fiction, dancing, 
. and trivia seeks 
similar female for rela- 
tionship. @ 8727 





I'm a white male, in the Ky 
State Fe pa phe ye dF 
si . \ . 
tal 150 Ibs, brown: hair, 
bow eyes, birthdate is 

11-53, I'm an artist. I'd like 
to hear from a who 
might care to start cor- 
responding with me. A 
stamp will help when you 
write. Please write soon! R. 


Meadows 

29027, PO Box 128-5-PC, 
Ky State Penitentiary, Ed- 
dyville Ky 42038-0128. 
































LET’S MEET No Hype, 33, SWM 
Let's eat. Let's warm out for sports, health-mindel 
feet. SWM, 29, fun, likes the female to share relationship 
outdoors. Looking for similar  & caring. @ 8034 
wane now, call or 
write. @ © 8720 professional SWM. 35 
without car seeks SWF 
: yah Gok vand without cat to share 
(sapre tire) fisted, self- healthy a movies, 
ed and istical. "@ oe 
Send picture to Ed. P.0.Box "lationship. 
1806, Boston, MA 02205 & 
ua MOTEL oee, 
roots; athletic (biker, ‘ 
LOVE IG LIKE... hiker), attractive (5°11"). 
ing upwind. But you keep 160, brown hair, years 
ing k that the p44 pe well educated, travelled 
— Sb. nn he similar SWF. Box 
I'm SWM into , pro Seene . 
fun, good looking 32, 6’, 165 
Ib brown/brown, trimmed engineer. ‘Swit 28 enjoys 
beard. to sail down- music, outdoors, laughs. 
wind? @ © Wanna share some fun this 
summer? @ 8018 
enjoying each other's ONCE UPON AN AD 
. Contact and | Bright, ao creative 
will tell you more. @® (8781 | woman sought for quiet con- 
LOVES TO pa (experience with 
LISTEN living after with 
| am a tall, handsome, and = ieftist SWM, 31, of wide- 
bookish 30 year old si ranging interests. @ 
white man looking for a 26 to 
year old woman to share AL Ss 
the simple pleasures of SWM, . 4 
Spring. Please send a letter jady for friendship and 
and if poceibie, @ picture. @ — possible romance. Hobbies - 
O31 movies, sports and out- 
doors. # © 87! 


problems. Box 2153, Quincy. 
02269 





cal woman. P.O. Box 324, 
Swampscott, MA 01907 





Male 38, seeki honest 
femaie for friendship & fun 
write to PO Box 146 Dracut, 
Mass 


Playful SWM, 5'9", 170, 
seeks beautiful, loys" 
woman, 22+. Photo. x 
154 Lincoln, MA 01773 





IN 2 XTC? 
The band not the drug. 24 
SWM seeks companion to 
enjoy music, film, food. and 
nocturnal mountain biking. 











Handsome man in mid- 
thirties into mu- 


sic and culture seeks 
spirited and passionate 
for adventure and 


woman 
romance. BOX 8399. 


MAle, 48, seeks female to 
join me weekends on Cape 
Cod. Box 20062, Harwich, 
02645 





MALE MIDDLE AGED 
Hello. I'm looking for a girl, 
40 years or over for per- 
manent relationship. | like to 
dine out, dance, travel, etc. | 
am 5'5"', 125ibs. @ 8760 





MALE SPARK 
Unattacned , S17”, fit, 
40, goodiooking, writer, 


poy Ly . Creative. 
PO Box . Newton High- 
lands, 02161 





Man talents seeks 
lady 18-3 


movies, 5 
ridsganp."Sonioy" Sf 
Franklin, 02110 


Polymathic 
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Searching for one 
nionship and romance? — 








| 
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SJM, 37, 5'11", s 
handsome, intellectual, 

















au, eon 
’ » professional, 


20's early 30's, 


sf 


if 
a8 
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MA 02192 or @ 8749 

: with 
looks po fan 4 nigh 
8364 











nicer insligent. atmetic 
Siem, 28, 5° . 160, 


beaches, training, relax- 





sincere 
good times. #0 8041 


SWM, 24, attractive, 
enthusiastic, educated, 
values 





) 


afraid SF, 18+, for mono- 
gamy. 2 1009. 
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if 


, S11", 
ndsome, it, 


seeking 


Nos 
. se 


: 
: 
BH 





te 
iz* 
i 
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28 
f ie 
inp 


tractive? let’ . Nurses a 
plus. aemere OK. 
PO Box 553, 


Steve 
Corner, Brookline Ma 02146. 


@ 8707 





fessional, 

tong. term tonehip 
‘similar BF, 35+, having 
sense of humor and variety 
of in/outdoor | Wwe 
are progressive 

dent, idealistic, & @ y 
self-assured. @ 0 5109 

















SWM, 26, smoker, math 





BOSTON, MA. 02115. 


TO RESPOND TO 
A PERSONAL AD 
WITHA ®: 
DIAL 1-900-456-C ALL 
FROM A TOUCH TONE 
PHONE 
(90 CENTS A MINUTE) 
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SWM, 25, 6'2”, 180 ibs., biue 8, mantic, polite, adven 
eyes, dark hair. Professional Dut finn Bay seeks po 

f imodel), varied very sweet, cere. old mov- 
in re spignening tall, or yee F, ies, ws, 
ashionabie, elegant, 20-31, mutually sending flowers, 
educated SWF for outhoors. ; watch- 
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wat | mean wht 36°, 
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sayest, & sketch artist soon igus tinted, bat 
moose pions travel leader. Looking for ra- Ie coe 1 8057 
diant SWF, 25-32, to share 


























Ronseare, Boston. MA 
02215 @ © 8831 
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heaithy WM, 37, seeks Szechuan cooking 
(90 CENTS A taWUTE) , Sensual, woman to — off-season beaches. GAY 
SWM 32 6'9” loves SWM, 40'S, seeks attractive, shee: spring. and (with photo 
ry) 7 sincere Gach coher. Bom. LAST WKS BOX 
bal dy We SS] SWF/SBF for friendship, ro- bridge 02238. GP 8045 s 
thought/generaus. Box 2004 intimacy and love. Tall med SwOIM WAS WRONG 
SWM, 32, handsome. ep walk — 
SW. 32.. handsome, ‘@ 601 37. eat sleep walk top of the AGAIN. 
pox 8218. ieee tor Steve 115023 middle aged man wishes to | MEN 
Swi 35.6. 210RS eee Secon UAT THEREAL THING! Ing serative.sonevous and Rogressta oveiraght WM 
and more: Sees Sit a0, succnota pro-business meh Of high stare not important) for long werm younger ‘tte trother” 18%, 
+. 
Mag fessional, tol, handsome, cards. Socking for a long- relationship. Humor x 319, Revere, Mass 
at i ‘swimming, seeks pe lady between 18-29 Sommanication i mportens. 
and oe € ae C1 8823 who enjos being beautiful Photo would be nice. Write ATRUE 
Ma 02148. #8 8770 SwM high and wants ail the ‘things POBox 222 Center, Gwi . blonde/biue 
d Sech onan successful life has to offer. Let's it 02159 Aquarian, husky, 
¥ . Saas F who loves tall. engineer, ye together I'm for real Well educated depedabie, sincere. Sks old 
outdoors for walks in ; ” BQ Box 349 rae ba dey PO gps taki wishes nenores ones, nt 
nomathion tee 1) wT Buriington MA 01803 @ gemrem™ Heights, meet an attractive, fun-lov- ae bis ben 108 Danone 
- —_ adventurvous woman (age A.01923 WF 8750 
i= SWM, 41, computer pro- THE fot knportan) fora iow The Phoeni” als: 
' : seeks kind, at- , writer on gher metic 
sweet, - intel ; = ” the occult, 6°, trim, welibuilt term Se fee, what an , 
enjoys somewhat religious, ; geeks young gourmet dining, deep = This is probably the: safest 
watercolors, songwriting. politically left, oldfashioned SWF is important. controlied way to meet 
weekends, Bon $28: ancestry, Photo would be nice. Write people. The creative, 
let's talk. 0 3100: © “« mh hen curvy. let's get Hor pat idemaioed proaches to developing rela 
Se, ewrecive, Save a2. win, enceptons! Th teed adverteing are lnitess tvs 
seeks sweet, sae vet ate, affectionate seeks SWF oiFSt SFAST tis ‘ruly the quintessential 
oten> .. for dates and possible com- Succes weft OW So's. p » 43, down- ©. ““high-tech”, “80's” method of 
watercolors, songwriting mittment. Box 5092 seeks attractive younger .  t0-earth, , easy ed meeting Boston's best 
let's talk. £13100, ; SWM, 52, 62, 165, busr oman (180) te long tafe tal woman for lasting rela- — SW eS 
See Comentario Sa | i cee | eiaraene 
\ abundance, ease, heed Tes COOKING | seeks friendship 18-26 — Worcester MA 01603 
x 1133 Brookline 02146. loves movies, museums, _ tired of smokey bars, tired of = tive male, fun, late 
books, staying in shape, the drunken dates, tired of WM 28 5'10" 165 Ibs seeks Ss $ younger (18+) 
SWM, 36, professiona! humorous side of life. Look- protection, tired of car older sexy woman. male for friendship. PO Bo 
attractive ing “for attractive troubles, | am looking for at- Box 507 Cambridge MA — 193 Harwichport MA 02646 
- Enjoy outdoor — turous SWF, 22-35.0 8835 __—‘tractive fady friend, 45 or 1 8009 
spore Ste Jazz, fine : under, who wants pal and BLACK MALE ONLY 
travel. 0 1005 ‘companion to share parts of GWM, 40, slender, attract- 


ive, seeks slender attractive 









































Singin 
~ because you cant 
finda lead vocalist? 





5'7", seeks attract- WM, , (German) fit : 
_ Clusive basis. | am middie GBM for relationship. _in- 
ive tte 0 ore ASS dR inteligent am aged, 50's, fun. well- ship a 7s clude picture aT. POSOX 
4 . » well- “ enmore Station Ss: 
dining out and travel. — . dee pet ama ; ans 8778 ton. 0221 
——E— music, movies, travel 
e" 499, 89 Mass Ave, Boston. wi 
SWM 40, 58° ambitious, at i tong torm ase. § Handsome SWM27, soaks 
tomer, a.) oe woman for friendship. | LOOKING FOR AN 
.. SWM, WF, 30-45, for rere ee Se APARTMENT, HOUSE 
ope enna Me Suche etcine tom’ suMUSCEMIMGMAM,, Gea ot games so yours APARTMENT NOUS 
aS. Maiden MA 02148. @ even ern, Grain to-earth, athletic: Enjoy din- 8738 THE NEW, EXPANDED 
8753" ing, movies, theatre, music, REAL ESTATE 
SWM, "40, decent looking. Tall, appreciative. black {0 share feeings, moughts, ; , , a 
= doing lots of recovery. entieman seeks rela- — jite's experiences inacaring SWM28 ceermeay mint | QUICK, EFFECTIVE 
nen comweang 3 #7 tlonstwp with beso relationship. #0) $008 emmy yee ~ WAY TO FIND WHAT 
$113 ; ‘ Lynn MA.01903. SF 8821 YOU'RE LOOKING FOR! 


the blues 


ie 
| 


ett | [HT (ey 
IVILISICICY 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





TO RESPOND TO 
A PERSONAL AD 
WITH AC: 

MAIL YOUR REPLY TO: 
BOX... PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA. 02115. 


TO RESPOND TO 
APERSONAL AD 
WITH A ®: 

DIAL 1-900-456-C ALL 
FROM A TOUCH TONE 
PHONE 
(99 CENTS A MINUTE) 


There are plenty of leads in the Boston Phoenix Musicians’ Classifieds. 
~ You'll not only find vocalists, but instruments, gigs and much more. 
~ And because the Phoenix covers the music scene from classical to rock, 
it's the most comprehensive classifieds section in Boston. 


So stop singin’ the blues... 
the Phoenix Miusician's Classifieds will 
have you changin’ your tune in no time. 


Line Ads: 267-1234 
Display Ads: 536-5390 








out, 
TRY ANADE®@ 


| CLASSIFIEDS. 





6861 ‘LZ dV ‘OML NOILO3S *XINZOHd NOLSOG 3HL 


the Quaranteed classified 


RESULTS! 


lp 1H BOSION 


267-1234 
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Gay male body-builder 
pow work-out partner on 
Box 672 L 
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phone answered first. 
01013 





GwnM. 23, boyish, romantic, 














GWM 52, 5'7", 155 mtsch - 
enjoys movies; videos, 
travel. flea markets, 


40-55 sincer re only sity Box. 172 
Truro MA 02666. 8020 


GWM 5'8", 150 Ibs. 
‘ e 








only, pone. 
fun, mature. POB 1631 


Haverhill MA 01830 





ing 

in area for fun, 

and ible romance. 
letter and photo if you can, to 
Box 478, Sherborn, MA 
01770. 


GWM, 24, attractive, seeks 
masculine, muscular, 





healthy and honest man for 
friendship and more. South 
Shore/Boston @® 0 8768 
GWM 26, 6'1, 175 ibs, br/br 
relationship with 


seeks first 
sincere person. 








GW\M, 27, 6’, 165ibs, Br/Br, 
thin, seeks loving rela- 
tionship 18+: Box 1341 Low- 
ell, Ma 01853 

GWM 28, 5'10”, 160, hand- 
masculine, seeks similar 20 
to 30 for relationship. Photo, 
phone. 0 8613 

GWM 28, 5'9"’, 145 Ibs seeks 


dad . POB 667 Boston 
02198. a 8047. 


GWM, 28, 6'1". mopar 
good looking, intelligent, 
creative, fun-loving, am- 
ter, more. Seeking . 
intelligent, capable, 
masculine romantic 
Restymucky?) Chris. O 














GWM, 29, 5°10", 165, br/bi, 
, Masculine, 


atrletic. into he 
College-educated pro- 
fessional seeks similar 
BM/WM. Photo. # 0 





GWM 29 56" 130 Ibs, 


cute/good looking, in- 
telligent, warm, honest, 





Seeking” masculine, in 
shape, caring man_for 
heal relationship Go 


8751 ‘ 








Pect 5 leave 

soe or — to contact. 
inks. #0 5105 

GWM, ‘86 Grad, 6’, 160. 

biack/biue 


attractive, sincere, 
masculine. Photo? Box 
8359, Cranston, Ri 02920 


GWMGDL.G281008 19 
Looking for friendship 
more? So Boston 
area. You be 18 to 35, y 
fun, like music, dinner 
wine, to cuddle. Let's see if 
we Can get it . Send 
photo & letter. () 1002 











'm , 
and 


an attractive, 
friend. Honestly. 0 





My interests: Holistic health, 
spiritual self growth, 
earth, 


: .. candies, camping, 
conversation, feminine 


women, new ry music, 
seeking similar. & CO 8735 




















en conan: 


, intelligent, stable, fun 
‘owing, brome feminine 
eth. Needs 








up 


he 
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respond to Phoenix Personals 
.See and hear for 


THE PHONE CALL THAT COULD 


CHANGE YOUR LIFE IS HERE 
P on age esi 


own absolutely 
Phoenix Personals is faster and more effective than ever — because you can 
by phone, instantly, for only 99¢ a minute! 


Call 617-527-7351 
and Wendy will spell out all the details. 


Its a FREE local call, so what bave you got to lose? 
Then take a look at the Phoenix Personals this week — 
you may end up liking what you bear! 
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NEWTONVILLE. M_ prof 


non-smkr to shr 
Huge. 








g85| gS 


23+ 


SOMERVILLE, 3F 2M sk 6th 
coop. Davis Sq. On T. 





. /smk. Avail 
4/15. ? 


SOMERVILLE/CAMBRIDGE 
J 15, 1 rm available 
non- 






































friendship. Write 
251 W: Central, Suite 
Natick MA 01760 
GWM sks Diana 
Ross/Supremes 
fans/memorahiia, mutual 
interests. PO Box 186 
Danvers, MA 01932 











SOMERVILLE Expectant 

mom 2B sks resp consid 

La for 7 | 2BR 1bik Davis 
$400+ 6/1 625-0991 











swt! 24, ee. 
muscular, i . inex- 
perienced. Ss same 
under 30. Photo. Box 261, 
oo MA 02368 or @ 





HEY MR.S 


TRANGER 
male, 21, Latin,’ 


Texan seeks cool athletic 
guy. Music, drink, arts, 
a Trust . If you 
are let's give ‘em hell! 
@ 8836 


GWM. 89 Helos. very 


handsome, masculine, 
athletic, student / pro- 








varied interests: Piloting, 
imming, skiing, seeks at- 





GWM 29 6 165 Carpenter 
seeks friend for work/play. 
Enjoy ing, beach, farm- 
ing, travel. Box 242, 
Hanover, NH 03755 


GWM, 29, BR/BR. In- 
i 5 . into arts 
. fon- 








GWM, 30, 5'9", 


munications, Advertising 
Design. & © 8036 





GWM, 30, Se 59", 


friendship. 

. photo to PO Box 

722, West Side Station, 
Worchester, MA 01602. 

GWM, 30, gdig, 6. 180 

seeks in Boston area. 

Box 1432, Salem, M 03079 


GWM, 31, 5°10", 145, seeks 
thin, GM, 25-35, for friend. 
Photo please. Box 1008 
GWM, 31, handsome, 
biond/biue, 5'5", 130, 
ing, hairy male for compe- 
nionehie. more. CO 8806 
GWM 32 56" 145 

sandy bionde, clean 


shaven, good looks, “cute” 
seeks an all American, 


with a great amie, #8 6783. 

















tractive, sane guy to 25. 
mg appreciated. @ 0 


Ler’s NOY 

WM, 42, Fy pei y) * 
masculine, good looks 
seeks intense ne 
with well-built guy time 
and desire to share and en- 


joy. @ 0 8829 








dirs 


ally . very 
about an honest rela- 
tionship. if we both seek the 


same, 
@ 08747 











very Stracive War 48, t0 


meet same age or older M. ! 
am clean, and looking 


for friends. or 
South Shore area. &@ 8774 


Acing SM O58 95 


looking. honest, 
Py sana) 
if 





a 





inh 


lar, into 
sports, politics, 
' seeks 


‘ but 
younger to 32 willing to 
Test 1 qond tri and 
possi : 5 








seeks super pumped, 


Photo appreciated. 
1677, Brookline, Ma 02146 
0 8819 


SWM, 41, 5 ft, 110ibs, seeks 
BM, 20-46, safe, friend- 
ship/retationship. Live/travel 
Springfield. Orientals, 
blacks, Asians, Hispanics, 
others- PO Box 3278, 
Springfield, MA 01101 





NATICK AREA 
GWM, 45, 5°11", 170, hand- 
intelligent, athletic, ro- 








Very attractive SWM, athietic 
build, seeks Baw J — 
enoiees 

Very good looking GWM, 28, 
510 165, very straight, 





tual. Like skiing, wind- 





VOICE OF SPRING 
Attractive, romantic, 35 
years, younger-looking, 


unpretentiousty 
sophisticated, yet still down- 


socks thet One competiols 
eo 




















tractive . Photo, 
Box 276 Lowel 01 





YOU CAN CALL 


why. chanes 
The Peaple Network's Video 
interview library lets you see, 
hear, and meet the 
men/women who attract 
. Take a shortcut! Cail 
47-3800. 
MEET SOMEONE 
SPECIAL! 
$25 FEE 
75-100 INTROS 
FOR FREE 
BROCHURE 
CALL 267-4500 








CONNECTION LTD 
isn't it time to meet someone 
can take seriously? Con- 
yotons LTD is the network 








SPRING SPECIAL! 
SAVE $100 
SINGLE? Join LunchDates. 








SOMERVILLE, F 25+ 
nonsmkr to shr 9 














PERSONALS 


33 
Z2ss|> 
































TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 
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FOR LIFESTYLE 
REAL ESTATE 


ADS IS 
WEDNESDAY AT 
. 6PM 








WALTHAM, 1M/F to shr 
snny M, 
non-smkr. Prkng, nr 
Bus/128. $400+. 694-4557. 








WALTHAM, 2BR  htd, 
$335/mo. F 25+, smk ok, no 











WALTHAM; F/M to shr hse 
Rent 








WATERTOWN Prot 287 to new 2BR, 1 1/2 bth, 
shr quiet twnhse 











LZ 




















4694 Avi 4; " 
av. jo, 6/1. 969-2715 '  $350/mo ae jomiter 783-1088 Mid May-Aug. Jun-Aug 31 Paul 969-3485 
Line, now in quiet house, nr Hrvd- © ALLSTON. Summer sublet, BRIGHTON Shr 3BR aptin NEWTON 
hg Fey wg A tpn i ell & Central Sq, T. Shr vegpe fexibie occupancy dates, sew/ 2M. Ofl-st pkg, Indry. 1B in furn 207 apt w 
utils. furn 2bdrm apt. in 2 kitchen, Pig w/patio. optiontorenewleaseforfall. on T line. +. Avi pkg, nr T, avail 
F rmt rae nt i yo. wid $450/mo. 491-5122 Sroter orc oc afed sagen, Jun-Aug. 787 neg. $375/mo. 
“im bus ine. Have cat & smal fine $100/wk + toll celts ings {UMM Eric 789-6653. ab eam eee poe 
st go8M soos atte, ot utilis. + dndry, ‘call © ARLINGTON On Spy Pond + $200+ tis neg. Nosmig, $300+ 
vali 489-4692, ieave mes. Per for more info. ior 6rm my ee 6/1-8/31. 625-9719 
" TRCTLO moma, Selttete’ met ereeee Sees on 
shr to ons cozy Cod =S awd N - _ utils inc, A wy KE T, 
NrT.  38drm house. W/D, dish, _ line, rooms, $85- until Sept. Diane $750/mo + $400 sec. 
Bob eves  guiet St i Cali — $100/wk. Nr T, sec, refs. Call ATTENTION! BROOKLINE, 1 BA apt nr 86-5965 
44-8257. JC at 666-5299 THE DEADLINE > J: May 2. SOUTH Ly me rep 
WATERTOWN, 1M to shr WEST ROXBURY, Sublet, GAY HSHLD FORPLACING _Aeterences 734-0618” boner S'sion torrnones 
& deck, sew}. Prot M sks M for os ILLE/ N CLASSIFIED ADS w/tM. pany Bi 1, poss 
cis to x-press bus apt. Prch, yrd. $375+. —jine, furnished: rooms, $85- BR availin renewal. S450. oho odie 
926-1350 imo free. 469-4711. $100/wk. Nr T, sec, refs. Call is NOW 5 bdrm poy hse 
WATERTOWN, Sra remit «WINCHESTER Floawr2Bn JC at 606-5299 THURSDAY AT —fignorna'$340.60'277-0972. 
area _ condo, w/w, a/c, offst WATERTOWN, rm for 2:00PM SUMMER SUBLET 
Call pring, laund, ai -50inc! all. —_ ponsmkr, nr T & bus, use of BROOKLINE CH —— Master 
-0270h ktch, piano, washer, $435+ 2M 1F seek M or F (pref F, 8F of a 2BR dupley 
WMONESTER, We Retaciee Romi on RET Sie ares | tan coal Sort, 
dpix. Grwy Ad mod 88, Sum sub or med. 2nd-fir porch. tepic, cable, VCR, stereo, mod 
Cable in rm it desired more. 367-0554 7-10ev eat-in kitch, hrdwd firs, 3. kitchen & bath. wash/dry 
& Avi immed. 721-2550. 12-2wknds. bathrms, “huge bedrm. 3 deck. Short walk to down- 
near . 
BRECKENRIDGE, COLO- 


town Boston and T. 





























4 Harv. 
, WINTER HILL, F pref, 25+ St. +, call sun.-thurs.  $625/mo. incl. 
n. BR 12 by 11 conv to T lots Large 2 beereied 232-5765 or lv message  242-3114/lv. message. 
oc- no pets 390+ sec. RADO, 3 bdrm, 2 bath sum- stusio w) _ eat-in-kitchen. 734-1454 
days, 628-7320 Lv msg 5/1. mer house, mountain climb- S for 2. A atebeS/17.  SSCORLINE, Ciaveland Gr SUBLET WANTED 
5 5 , tennis, minute to T. eves * ef ature 
WINTHROP. 1F nonsmkr to as rong, b -& weekends. 227-5670. cle. Sublet w/option. 3Bdrm = =——_7/1-9/4. 2 care. Up to : 
1 ae pores ney STV, ac. Aaa round. $1050. Laundry. Avail. Gd local rfrnces. No sharing. 
pkg, 28TH condo on ocean Cail bred 236-70e1, BEACON HILL. Lg 1BR fun. 6/1-8/31, 734-4883. 925-9151. 
+ w/pool. $540/mo. 241-7753 hdwood fir., seecur- = SEGOKLINE los indie 
WINTHROP, GWM. CAMPCHEK Shear soo rooe” "2°" haw firs, sep. KAB, Clev Cir 
con- nonsmkr sk same to sh = § 48-63-6666 Ln nr B.C, 8D. $465 avi 5/1 for SUB FOR 5F 
sublet 





: , small rm in 2BR w/0~. BELMONT, summer sbit, sum. opt. to renew. 
geabinci neat beach, $278+. We have camps for rent in mo. Jul & Aug. Furn BR in 566-0084" 

el et York. Call, {851 NS@. Bus to Haye’? «BROOKLINE Snny arms 

. 2197 North- ve : ; hdwd firs, hw incl, 5. mins 








Avail Jun 1. 277-6743 





~~ Prose. 2BR apt, priv $320/mo a, N.Y. 12134. BOSTON Hunt/Longw, _fromB.C,D lines $790+ utils. 
5 /mo+ util ‘no smkr SHA -Aug, own rm in huge, 
front, 





furn baic, bs 
pany On at too. secur, pool 730-8212 CAMBRIDGE, Furn subiet 
rm_avail in furn thru 8/89. Pref nr Harv Sq. 


6861 ‘LZ TldV ‘OML NOILO3S *XINZOHd NOLSOS 3HL 


, Summer 
avail 5/14-8/31. 5 spaces 
open in 6 person 
apt on Comm Ave. T at front 
Kit lund $828/p0" Ber 
son. 783-3705 





for writer, 5 or 6 BR in 2BR 2 bth condo. A/c, 
sauna, weight rm, pool, indry 
in unt 200 ds tT press 





50/mo. 782-3572 CAMBRIDGE, 





, ; BOSTON, 
beaut w/ jacuzzi. Rmmte 2BR apt 6/1-9/1, dw, w/w, Sharon, 901-274-3642. : 
ce ee 1 eee aia te 
a 





WATERTOWN M/F for snny 


























WOBURN, 1 person ~s = aR OR nonsmkr to shr 3BR. prkg, 5/23-7/28 924. 
ferthioe. Sifie from Indry, nr T, BU area, $700, a tg gy FP walk to Hrvd. snny.May-Aug = WINCHESTER, M/F prof 
pool, no $206s'475  $aggrutts 762-4900 ext option to.renew, ntBhw inc. FBI’ Guewn Sater S900" ee Ne TEL 25+ for 3br hse w/ott st prk. 
tne S26e0st 2185 or 646-6699 fuel OS SO TORE utils. On st pring. 6/1-8/31.  COOLDIGE CORNER. M/F 5010 devs. a/toa/a. 
ALLSTON 2-3BR apt in Opt to renew. 787-3355. to = yl hg bg on Bape 729-7349 eves. Ron. , 





resid area, prkng on st, 1/2 porch, big LR. mod kit 











» grid WOBURN aptto share 2Bed © ALLSTON-condosublet5-17 summer sublet, 2BA’s in 








T tha ts Hor BRIGHTON, 2M sk M/F, ig _ stop. 825-4240 


BRIGHTON, 2BR, sunny, 232-7884 Jun1-Sept 1 
nr rsrvr, BC & T. An! DORCHESTER 1B8R in nice VACATION 
HOMES 


3 Indry, : 
2BR apt for $295/mo. Avail 
2185 or 646-6699 ALLSTON apt Sublet Ma 6/1. $950. 783-3907 515-911, Nie hk ~ 














frnshed mo Wy teil ‘ 
Watertown Sq. Prkng. Ten- non-smk, no booze, drugs, rm nr T, $287, ht incid. Opt 
‘ ' po across st., to shr 38R rt $230/mo. + av Sukemeone for —_ renew Ise. 8/1. 787-9823. prety y Moan ¥ —— 
non-emir. F pret, avi 2/1. 4/1 Civis or Rod 938-0501 BRIGHTON CENTER excel ing avail /1-9/1 poss ‘al 
opt. $350 491-1303 




















BRIGHTON Comm Ave nr $320+ util 


1 2 
>i 7.;,] ALLSTON. ig IBA in SBR Crveiang Ciron B-Line. 1 sr msg 465-5043 


Call eves 
Karen. 


CAPE COD Wellfleet. cozy 
3BR cottage nr small 
mins away from bay & ocean 
ches, 2 ig decks, wrkng 
frp! and baseboard heat. 
wk Jun-Sept call Karin 





rm Pai we ac to 8-31 a by 2 al lease 18! huge hse, 2 prches, free pkg $600/ 
toRts water from T $1500/mo. jacuzzi $480: 182-4856 | : NEWTON CORNER Avail at 617-825-4742. 
inc Soyo 28 782-6982 —— 6/89-8/89. 18R in 4br hse. 


Penobscot home, 














MAINE COAST. modern 














& 128. Coun-. ALLSTON, mid May to 
BOSTON Nr Copley Sm rm y ae 


Zo 











BRIGHTON Furn studio apt major bus lines, E Z access 


. ROOMS tak Nahe) ey BR in snny apt, new waterfront frnshd, 
. $360 avi 5/1-8/31 ktch y . NEWTON CORNER Avail rates May-Jun. 2 wk min 
apercriorengeaat TO RENT Tariao nss-56000 | Sa em eiggh 960.188 Tori tor oo, ts denis 
+ uti 4 eves 
, eacon Hill, Furn., ALLSTON. mid May to Aug. BRIGHTON CTR, Summer or lv msg 15.9943 Karen. MARTHA’S VINEYARD 
: "1 dock $9 $406/mo, bale, frnehd. bick sublet, SBA. turn, beaut. 2 NEWTON CORNER, Jul ISLAND 
. . ul, P 
te kit,liv rm, w/d, rf deck , from T 789-4975 gerne, pkng. $1250/mo. Aug. Sept opt. epee. Got enay BOSE. 
breeze. 1 or 2 BR . Lrg kit, on cota’ Eohcioney 2&3 BR 
. sunny, washer & in family house. No flex, 18R avi BA. a/d BouditeGe, ieee apt’s. Fully furnished. 
. . hdwd firs, 2 mins own & schools. ba 
a Worm Female student  $400/mo, bale. trmshd, Dick Gina" weir'arn arg —gomtown & Schools. Family's ; 
/ sf . $75)wk 267-7745 from T 789-4975 $540/mo. 730-5621 969-0731 detail brochure 442-2047. 
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USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 
We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American 
information: Express, please fill out this section or call 267-1234 




















‘PHONE #: CARD #: 
NAME: BANK: 
ADDRESS: DATE: 











NONCOMMERCIAL COMMERCIAL ENTRE NOUS ESCORT 
UNES 5.25 per line 7.00 per line 12:00 per line 12.00 per line $-_ 
{4 line min.) (line min) (A tinemin.)’ (3 line min) 


7 pt. light headline 7.25 per line 8.80 perline 8.80 perline 12.00 perline $ 

7 pt. bold headline —-9.75 perline 13.20 per line’ 13.20 per line 13.25 perline $ 

9 pt. bold headline 11.00 per line 14.60 per line 14.60 perline 15.00 perline $s 
: x_____ # of weeks = $ 

Capitalized words 1.10 perword © _____ # of capitalized words @ $1.10 each= $ 

BOX NUMBERS (weekly) 


Applies to line advertisements in Massage and Escort Sections. 
O Pick-up: $13.20 O Mail-out: $19.80 COST: 











# of weeks x = $ 

















Le TE ELE] ee ee 
Bea eRe Ree eee reject or edit any 
123 4 5 6 7 8 9 10 11 12 13 14 15 edverticement. 
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THE BOSTON 8 


Mail to: The Boston Phoenix, 367 Newbury Street, Boston, MA 02115 





The following fall 
helen oy kill 
AUTOMOBILE 


Foreign 
Vans & Trucks 
Cycles 


Tires 


REAL ESTATE 


MISCELLANEOUS 
Lost & Found 
Pets 
Skiing 
Travel 
Wanted 


Odds & Ends 
Photography 
Records & Tapes 
Stereo/Components 
Video & TV 

Yard Sales 


See Classified Section headings 
for other categories. 
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THE BOSTON PHOENIX, SECTION TWO, APRIL 21, 1989 





N 


RRM 
MUSIC & 
THE ARTS 


ACTING 


A : 
THEATRE ag a... 
could be 
Advertise Yr tne Phoenix 
classifieds zen a 








Acting Classes 
Advanced. 


| ho armerraaccantmamesananrmenmnre tr ete este eo St 
GRAPHIC DESIGN 


ARTIST. .- 
Reasonable rates. Great for 
small companies, serious 
bands. Specializing in 
brochures & off-beat a 

usua? illustrations, Call aber: 
ston Design 643-6187 


WRITER~ . 


For comedy screenplay. 





Send 4 ' audience 
connibic cones ons a Pand food sé@rving. 


$40-60/ .-- Auditions 
12pm Mh 24 246 East 


Berklee St Boston. 


Greg Turpin 4 ebesen Sh 
Jams 130 Non-union 








etitive at- 
nique, vocal 


mallibnarice: interpretaion. 
Music Dir from NYC w/ Disra 
— vocal San, for beg 


423-7462 


5TH OF JULY 
Lanford Wilson, 4M, 3W, 
1G(13-15) - adult Grama, 
Foottight Club, Elliot St, Ja- 
maita Plain, 4/24. 4/25, 
7:30pm... Prod dates 6/16, 
17, 23, 24, 30, 7/1 














Sat Day-long Workshops: 
Jeannie Lindheim's Theatre 
Workshop. How to Work on 
a Script from your 1st re- 
hearsal till Opening Night - 
Apr 29. Auditions/ Cold 
Readings - May 6, Character 
Technique - May 13, Acting 
Shakespeare - June 
277-2488 for into 


Actor's Scene Study: Smail 
classes. individualized atten- 
tion. Elizabeth , For- 


fey Theater 720-0515." 
ACTORS 


WORKSHOP 
—— Storace, Director. Est 
Complete training for 
Gun & Film. 3 -improve- 
ment & Speech. F.T. Days, 
ne my Register om, 
term. Free 
oe 423-7313. 40 
Boylston St. Boston. 
Theatre rentals avail. 


OVC DY 
ANGRY ON DOe tooking 
talented M&F. Currently 


= 2-3 nights/week. 
ud 4/26. Call 734-2486 


AUDITIONS-Private 
coaching and audition 

preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 

Appleby, Former Managing 
Director, Alley Theatre, 

















gq and none or Aug and 


} Lged 1 amine at 
Sash a pa Travesties: 4/25, 
= 6:30-10:30 pm, 4/29 
2-6pm TD/Prod 
mgr. dir of marketing and de- 
velopment. The Nora 
Theatre Company. Call 
498-3387 info/appt. 


BOSTON BAKED 





THEATRE 
Pro non-eq hse sks satirical 
musical comedy perfs. Writ- 
ing & improv +. Pic/res to: 
Stan Gill, BBT, 255 Elim, 
Somvill MA 02144. 628-9575 





LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM 7 
THE NEW, EXPANDED 

REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TOFIND WHAT 

YOU'RE LOOKING FOR! 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 


val 


. 


A 


the mf 
HAA Fail 





COMICS-improve Your 
Stand-Up Porlamnanes. De- 
velop New Material. Private 
Coes: Elizabeth Ap 
Former 
rector, Alley Theater. 
720-0515 


COMEDY 
WORKSHOP 





ee Lies. 


w/a prof improv 

tress & teacher. Sane & 
Sun 5/14 1-5. 331-81 
ee eee, 


Satis. call! 617-871-1715 


puSneee oe han toar 
have voice 











iman to 













Private on-camera & v.o 


) Debra Marranca 


Stotler. (LA 
(NY). (617) 30-0848, 





Protessi improv comedy 
group sWs assistant 
producer / PR somes &1 


F comic» Gall 
rae 617-648-1 





Re He England 

seeks, roying 

May-Sept: is 
$110 per day, 11AM-3PM 
To audition call’ Emtertain- 
ment Coordinator: at 


617-227-8761 





Audition for a 
level workshop 

artists taught by Bill Farrier & 
Peter Wittrock of 
Shakespeare & Co. Audition 
bv appt only. 617-661-0702 


VOICE AND ACTING 














DANCE 


RUSSIAN BALLET 
ES 


We have ha gs = 
classes, 

advanced, and you ie ms wel- 
come to join in anytirne. We 
also have children's classes. 
includi a@ specia/ boy's 
class. Two locations, Ja- 
maica Plain and Boston: Call 
437-9401 for more infor- 
mation. 





2- FISTED TALES 


NEEDS BASS 
We hv. gigs. studio time. reh 
space. industry & t 
contacts. Call aul 
569-6083 





8 TRACK RECORDING 


$7-Marverd squares 


Sound Market 
Call (617) 547-0851 





Alto Sax seeks playing situ- 
ation, Jazz, Blues ballads 
a read & solo, Call Charlie 





Attention! Talented bass 
player wntd. Experienced in 


Zz, calypso and ; 
tors of gigs. 207-748-1508 
ATTNLEAD BASS 
Creative, dedicated & ex- 
tremely talented bass wntd 
for all orig. art rock band in- 
fluenced by Yes, Rush, 

Kansas etc. 








aman wen pharm og = 
Progressive music 
os Kelly 332-7683 Larry 


iT 
Vocal Ftd 
for ail 
ing Pg Showeasing. In 
fluences: Toto, 
Etc. N Shore Bs & re- 
cording space. 631-5113 
BASSIST WANTED- 
hard rock, strong ;. 
must, ia dedicated. Steve 
658-4664, ive msg 



































Kooone next s 
Marek x 2644, Scott 
536- 3. 


Voice lessons with use of 
porene parelate ical 


progress. 


























Have space. Peter 686-9192 


Sons nents re” 
med gigs, total commitment. 
Eclectic & powerful. Infi: 
early Bowie, Bauhaus, 
Waterboys, V Femmes. 
Dave 787-0792 








Eclectic coustic lectric 
gypsys sicties sopranos 
rt carry things 
CJ& Zep Bugs Fugs 
who knows? You Bring 
that too. No 

tial. Lv msg 628- 








n 











































































Bassist needed by orig. 
Rock band for recording, air- 


. Equip. 
& trans. a must. Larry 
508-535-3804 or Valentino 
617-275-1732. 





Bassist with good b.u. vocal 
seeks band. Allman, Sky- 
nyrd, nerd roe blues is my 
style e area ) 
398-6675, ite 


BASSIST WNTD 
for inovated artistic funk- 
rock band, some infi. Doors, 
Tom Waits, Violent Fems, 
The Cure & Jazz-funk and 
folk music. Call 267-0138. 


Bass pore wntd by working 








Top yo band, =a 
tation. & 
must Call 843 943-5248, We. ve Pia. 





B.C. KAGAN 





BERMUDA 
SOUND 
RECORDING 


STUDIOS 
What do Juan De Bermudez 
and Keith Richards have in 


common? They both dis- 
covered Bermuda! You can 
too. 


ONE WEEK 
FOR 5 PEOPLE IN 
BERMUDA 


Price inchbee kirtere (NY, 


your arr. . Call 
(809) 292-1103 for “conve- 
nient off-shore recording.” 





BIG BEAT ROCK-n-ROLL 
DRUMS wid for est orig RnR 
band. C Watts, J Pana G 
Sattetites. Be loud ‘ 
JW 449-5023 Paul 646: 


CHAOTIC PAST 
SEEKS 





DRUMMER 
Chris 522-7797 Steve 
331-4574 





i 
i3 


Ses 
Pixies. 


pi 
: 

qe 
bir 


: 


Est band sks bass, exp., 
good att req., have . air 


play, aggressive rock 

ry roove. Jamie dys 
-332-1300 eves 
10-2120 











308-670. 
Female actor needed 

to shot in May. 
just dance and 


$5.75 to Ground Zero 











FEMALE ROCK 
Seeking guitar Ss a 
have rehearsal space. 

terial, label int. Cal RPM 
Productions 424-6887. 


F Ld voc for p/t 

cover/orig dance/rock/top 

40 band. Us: pro 

equip, 8 trak studio. You: 

Log sw pos att. Call Steve 
it 508-443-4036 or Rob at 

508-263-0390 bef 10 pm 


Spunocene FOR HIRE 
gear and 


pm cnperienee reasonable 
rates. Tim 623-0089. 


FRONT MAN & BA 
Est band sks front 
man & bass player to com- 
plete high-energy, classic 
hits/orig rock act. Pro- 
fessional, dedicated. Call 
Matt 617-648-6922 


F singer/ song writer. seek- 
ing creative musicians 

















expirng 
for perfor 
5 compassion 
and dedication. 522-2588. 
F voc &M sk 











etc. minded 
people only. | have od) 
label connections. ) 
741-1861 








Lynn original pr eeaive 

rock band nds Pre RINGE 

592-6993 Mike; 500-4572 
598-5233 Bill 




















wanted. 
. Ann's Church, West 





Need M Vocalist, for metal 
. Good $, SASE 5 
x 7187 Nashua, NH 














































Rock, folk, 
ing should be fun, not tor- 
ture. ay tog days 





b7 JAZZ ere 

Vaetota Metted 2 
student oe Seluador] MA MA 

in music ed; theaching since 
1972. beg-adv. Mike 
325-9339 

BASSLESSONS” oc 
othe Jones, now 

tudents. Credits ‘4 
Nervous Eaters, os 

















. Significant voca' 
rovement assured. 
7581 after 12:30 pm 


GUITARISTS! 
ed of the same 











LEARN PIANO 





pop/rock method 


us by top recording 
artists. Results within 
weeks. 491-6733 








VOICE THERAPIST 





LEst-0LL TOOHOS 
WAYd NVORYOH 











whenite pickguard 5 


Sond $900 Cal 
44-5960 





Both in 
bi cat at 494-5497. 


gular Sle Gola B95. 


en Hg + i we 


territic shape Cat 





cessed ‘nandies (Mess 


gsr 1080 386. 


fish rr Fol cos 
$568 BO. Call David 
1-603-539-6800, Ive msge 


” 








musi <rnany- eee 


board ony mant oid : 

rr 

$1000, na paid 
$08 368-76: 630° 

62 Tele $1500. 65 ESas5-12 

$800, 80 Strat 


100 /REMIER “$8 
Fernandes 


tle ($375; wil 


talk 734-4524 leave a 





6-30 acoustic bass ser no. 












copy with case, Seiko music 
tuner, Stadium bass ,2 


ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum 


case. power 
amp-300 watts, Roland 


9 drum machine, 


fl 











Learn to sing the way 
always to! 

welcome. Call Maryann 
Murphy at 628-2244 





LESSONS 
GUITAR BASS KEY- 
BOARDS, SAX, VOICE. 


s n 


= case $900, monet RD 
trotier Lx4 
controller, $100, 
midi blender $1 


eon ligge eine 5 2-802, 1 
system controller, 2-802 
stands $1500, Oberheim 
M6R $450, Oberheim 


xK 


age 


ite 


: 


77 artist 


a5 

a 
; 
ity 











CAMBRIDGE Sh Bob 617-585-3583. 
MUSIC 
CHEAP! 
aves $200 Tascam 294" 4-track 
. tascam 
$400. Yamaha 
PIANO Evi202 2 $2 oe 
LESSONS yng Saree 


grad. W/20 xperience 
playing Classical, Rock, 
&B and Jazz. Ki 

able and experienced 

















wielectronic keyboards. $895. Li cin 
Lessons tailored to suit the $525. Fender Elite 2 PBass 
individual. Intro. lesson atno —-$450. David 489-2086 
a . Call David Fox at veg. 
J Dean esting 
RM1500R; 150 watt ‘with 
SAX LESSONS one 12inch EV re- 
ene eet Berklee verb, eff. loop, channel 
Saxman ing, etc.; 
Lewis and the movers is now Ss and paraiibe, Lecaaees 
accepting students. condition list 
Emphasis will be on R&B $395. Call Rick days 
Call before 10 AM M-F. Deford solid, silver flute, 
242-9887. model 7, closed hole, low c, 
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issue $400_-Gallien 

250 ML $400. Yama 
G-100 212 $300. Boss - 
. rene $70 w/ power 


Flanger . $65. Jeremy 
720-2844 


FOR SALE . as 
cellent condition. Call 














a 














INSTRUMENTS 
FOR SALE 
circuits drum- 











- SOUND HATS/ 
MEDIUM CRASH 

















Pearl Drums, excellent con- music ENGRAVING 
bais joy Ae age I Printer 402 1248 son s 
5 jaser l-' song- 
sell. Erig 969-0366 writer-do a book. 
Peavey Compact PA System 
for "chanirevet®, covers, PIANO TUNING 
mint: $350. Peavey 200w Also eae Pm 
On ome, ove nw oworks. 767-0113 
David: 288-7632, 338-5631 : 
Pg gp nay whe TOP QUALITY 
w/road case, $750. Both for CS SENT Sin 
tracks zz. Day- 
pEBNOWMSHECLR,, or Si eae 
Se 
$58 rebuilt re recond, refin. 
; Cal WHITE 
- OUNT. 


if 
2 
g 
: 











62X14. TAMA 
HARDWARE, STANDS, 
iD PAISTE 2002 


AND PEDAL. 
SERIES CYMBALS-14IN 
EDGE HAT: 


RIDE) 10IN. SPLASH 
| ; 
CASES. THRONE. $1500 





ROLAND 
‘ GM70/MKSSO 
ise setup own 
$1700, will’ sell” $1100. 
508-927-8209. 

















7 














es Eonty6:1 witpione cost ~ 

’ ot w, Steinway uprgnt model K52 

$13,497.+ tx. nego- ebony, $9000, original 

tiable. (617) 472-1 $12,000, 61 7-593-0592 

Kawai.“Grand Supreme 30", SWR, SM400 °$775/bo 
cost = Jacksn Chrvi neck thru bass 











391-4012. Leave message. 
K OSs-1 
cond, 1 yr old, disc 

library w; 

snds. $900 Jason 782 
Left-handed ES335 
1979, wainut 

cond. $600 





Martin 12'string exc. cond. & 
sound. $700 or b.o. Cail 
Flavia 508-653-2050. 
508-650-1410. 














rT 
al 
lute 
PREP H 


4 


“tt 
! 


: 
qk 
$3543 


53 
of 
7: 

g 
fa 





Ovation Elite, 12 string w/ 
sunburst finish. Like new w/ 
hard shell case. Asking 
$950. 603-437-0621. 





PEARL DRUMSET 
’ , with 


$500/bo; Guild Ashbory 
; PVI5" + 
Spkr/ 


8 


bo: Leave msg 
876-3882 





TASCAM 
225 Syncaset 2-track 
cassette deck. $150. Call 
508 897-5173 leave 








used ; 
Best of 








OR BEST OFFER. CALL 508 
897-5173 LEAVE. 
MESSAGE. 


We have the seats for 
sold-out shows! CELTICS 
AND BRUINS, TRACY 
CHAPMAN, JIMMY PAGE, 
ROBERT PLANT, 


. STRYPER. Open 10-5. 











panne nna 
REHEARSAL 
SPACE 





























401 
TICKETS BOSTON, spac studio 
Coderai, prune Cates 100080. in at shah. 

BRICK BOTTOM 
Seas tix Reo Sox _ Live in studios and work stu- 
609-622-3567 106 Gotaile cal Ed 262-3412. 
ATTENTION! i'r $700mo Sec dep Fat 
ee ee dep Ref 
THE DEADLINE FOR avail 5/1 7085 
RENEWING ALL Female musician / artist 
wh ee 
TUESDAY AT Sing ene..pina, Ineia 
} a on ek 
MR. TICKET pan $302 63+ 
ON SALE HOW! key fee. Gabrielle, 536-0878. 
as FORT POINT, studio, 400 sq 
Sm Bcboy ft, $230/mo, no live in, 
Sth Som | May ‘st. 542-8161 
a =. FORT PT 1500 
sq’, live-in tks 
Mon - Fri 10:00 - 7:00 secure bidg, north F 
Sat 10:00 - 2:00 $597/mo+ key fee avi 5/15 
| eee 
(arpucmanemsais | Sas, ain nceee | 
Wilmington, MA 01887 comed. Wonlas: 268-5709, 








“Autos 
Ninn 


iil FOL SCI 


i} 


Hil 








WANTED Electro Harmon- 
ics 16 sec delay. Up to 
$500. Call 424-8651 





Wanted: Guitars, amplifiers, 
drums, or any equip- 
oon a4 Will trade too. 

















lay $215 b/o. Scott 393-0231 
Andy 603-647-9136 


UPR SANS rect 
Ask: $2800. 227-3146. 





MUSICAL 
SERVICES 
your S. 
Composers/arrangers, 
work with 


your 
MIOI Ng oe from MU- 
SICAL COORDINATION 
SERVICES, 628-0006 


3 


5.0 leader output, 
speed plus other per- 
formance options. = 





Caddy Seville 1979, White 
on white with red pin stripe, 
power everything, moon 
‘oof, or best offer. 

Pat before 2PM 





Chevy Citiation 1980 biue 4- 
door, automatic trans. $400 
or best offer. Bill 776-7026 

DODGE Daytona Turbo 86, 


red, AC, auto, sunrf, titwhi, 
ailrm, FM cassette, 22K. 



























































I 


D 
| 
le 
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Devel ll avveturieal Etusnetll 
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OLDSMOBILE, Cutlass 
Salon ‘78, primed and 
paint, needs breaks, 


ond i Call 625- 

‘s . 

after 6PM 

PLYMOUTH HORIZON 
4K miles, 1 owner, 


sg 





_ 
_ 


defrost, full size 
spurs. Cail after § 862-7132, 
,000 or BO. Box 2194 














ee ee eee 


ee ee 


~e eee ew ee em eee 










Silver Lake 


Dodge & Leasing 















@ looked high and low for the perfect 

graduation gift and we think we found it. 

No, it's not another power tie or pen and 
pencil set. It's a power gift you can really use - 
$400 toward a new Dodge car or truck. You can 
choose virtually any quality new Dodge car or 
truck, like a sleek Daytona, good-looking Shadow, 
reliable Colt, mid-size Dakota,;* sporty Ram 50 
and more. You pick it out. SILVER LAKE 
DODGE will give you $400 toward the 
purchase or lease, just for graduating from an 
accredited 4 year college or university or 2 year 
junior college in the last 12 months or in the next 
4 months, or for being a grad student. Bring your 
diploma in to SILVER LAKE DODGE for 
verification and we'll give you $400 toward 
the eligible Dodge car or truck of your choice. 
And that's on top of any other Dodge offer. \t's 
our way of congratulating you with a gift you can 
really use, and hopefully make you a Dodge 
customer for a long time to come! 


Sporty, yet practical! Popular and powerful! The affordable sports 
imported from 


Japanese sport truck Looks great in the 
car! 2.5 iter power 


Load up your loot rough! Japanese 


' 7 and head ihe ts utility vehicle. standard. Looks so 
Sere Se ee ieehaee geodon 
SHADOW RAM 50 RAIDER DAYTONA 


* Excludes only Dakota S model !Graduates musi meet 
fequirements Ask your Dodge dealer lor quathcation details 


THE NEW SPIRIT 
OF DODGE * IMPORTS 


SILVER LAKE DODGE, WHERE THE NEW SPIRIT SHOWS! 


BUCKLE UP AND PLEASE ORIVE SAFELY 


Silver Lake 


Dodge & Leasing 
Rte. 9 - I 2 mile west of 128, Wellesley 
Open VI-F 9-9pm, Sat 9-5, Sun 12-Spm 

235-6666 


6861 ‘LZ WudvV ‘OML NOILOAS ‘XINSZOHd NOLSOS 3SHL 
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b/o. 443 8271. 

AUD! FOX, 1976. 70,000 
. + , en- 

ine, ma new parts. 

$1780/6.0. 884-4776 

Cc 

1987 Se 

16V, 23K mi. Stereo, A/C 

sunroof, Z . Mint 

Asking $9800. Call 

24-1 











BEAUTIFUL 
Trinh THB ihe Good 
cond, white, minor rust, new 
tires $1400 646-8659 


MAZDA MX6 1988, sunroof, 
like-new cond, 25,000 mi. 
asking $10,888 or bo 
508-543-4702 aft 5 


MAZDA, RX'GS, “85, 5 
speed, light blue, sn-rf, 
alarm. snows, exc cond, 
88,000 mi $5900 237-9333. 
MITSUBISHI, he yak 1983. 
49,000, very cond. Sil- 
ver, 4-dr, AM/FM $4000 

moving. Must sell. 489-3563. 























needs little work. Call 
298-1661. Leave a message, 
it call you back. 
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INTERCEPTOR 


Call Paul at 














"MOTORCYGLES 
Yamaha TT le 
300° miles, 


ntires. condition, 
1985 Kawasaki 
KLA-600. Bought new in 


Brand new 


condition, 
call Mike at -2787 




































hse ania peataSitin avons 
: (VAS ARGHEe OV. 
a et OF panam ms. 
































MU 6 (3968) SLR we . Coors, tile, floors, roofs, 
. camera s . decks, kitchens, 
butfet table and china cabi- 1 F2. Some, F2.8 135mm, bath- carpentry of all sorts. 
seraln | gotitinn sea. Pe. ie hs Holistic Weatment for body Call Frank 689-3141 
Won't last. $1000 or BO. Reg x275. 9-5 and spirit. Call 265-1782 
268-3714 Relaxing, therapeutic Swed 
Bedroom set. pine, medium & py | ; /9 WANT TO 
+ Aral poster queen oes Porter IT 
mirror. bureau. iightstand, T LOSS = non't tool around with 
sen meg. Ech Tile Come Ter Highest succesatTv-o0e  Srateu_wndow, Ines 
msg. - oes onoF oe, eer pipe ne ho gr ee gang your soo tarts P 
Brand new unused 12 linear i home impor 
ftof Oak ktch cabinet, raised MC, viba.cx. Ck, or PB: nosis. No 50! 336-6256 pone BP Ao only _pro- 
anels. B.O. Call eves company. 
mee bed with ne ae ee 
(to ‘brand new, $350. YARD SALES Lect 286-2715 
x! % 
Anytime 776-5529. Wfoving Sale: Furniture, 10 VISIONS | BY LEO 
Moving pol must aon cope peh pela Ae 7 
. cu t ¥ 
Bestofter Cation 329.9006, SAgundae Ave. Lexington £5 Beat CLEANERS 
woe ms! SELL 24HR ans serv “P aL 
futon couch. fir lamp, cofles pa COUNSELING CLEANING 
op ry ed Sia SE S$ ING THERAPIST DEALING COMPANY,INC. 
ps cas Matchhg night ‘ WITH ISSUES OF LONE- 
tbi/bureau w/mirror LINESS, RELATIONSHIPS, AL & 
SEXUALITY, COMMUNICA- 
pth Ps be TION DIFFICULTIES, | coking MERCIAL 
SOFA SERVICES FAMILY / MARITAL OR  /-nnorigy 
ice sectional ‘ PERSONAL PROBLEMS,  /"#oria! cleaning ¢ . 
ove cond os mo Mares ETC, SUDNG FEE SCNE om Conacl Patat 
must sell. $750 or b.o. eves/wkhd rush. ig Ba yee riee tan : 















CALL THE 














NISSAN S' TPA: 1903. 






































ing $2200. 
354-61 10/876-7963 


PORSCHE 944 
1984, Guards Red, tan in- 
terior, Sspd, a/c, Alpine 
stereo, new tires. $13,900 
tirm. Call Joe eves 
617-247-7814. 


BMW 3251S 
1987, black leather interior, 5 
speed, sunroof, cruise con- 
trol. ABS brakes, am/fm 
cassette... anti-theft, BBS 
wheels, 16k miles; mint 
cond: Cost me $28,5K. will 
- = $19,500 (oy best of of- 
ler) it ith 
Call Rich's Cartunes, ask for 
BMW. 923-1490. 


RIDE IN STYLE 
Audi 5000S, 1980. silver with 
blue interior, 2-way electric 
sunroof, a/c, am/fm 
cassette, power: 
vaccuum-power 
power steering. 

_ new muffler, snocks and 

akes. interior in perfect 











car 
been 'd. $4500 
864-7360 "Meare 9-5 


ROVER, 2000TC 


SEDAN, 18, 
Left hand drive, uph 
good cond, rusty rockers, 
rep. manual. $750. 


CALL 696-4532 


Subaru Hatchback 1985, 
front wheel drive, exc cond, 
1 owner, 52K mi. $3500 
523-5130 or 773-2325. 


TOYOTA, 1980, manual 
trans., 100k mi., runs. well, 
needs minor work. $500 or 
best offer. Call Kris 
77 














TOYOTA, ‘76, lift-back. 
5spd, Am/Fm, AC, 78K, 
brwn, 1 owner, all records, 
some dents. $700 or b.o 
782-2970. 


byte <a oe". if 
cond, 0/ 
SF, -condjeves. 


VOLVO, 1978, 242 GT, 
157K. Rare, classic, in good 
cond. $1800 OBO. Cail 
508-425-6166 eves/wknds 


VW Bug, 1978, last con- 
vertible model, Michelin 
tires, low mileage, mint con- 
dition, white. Days 742-1851 
Evenings 723-5788. Ask for 
Frank 














VW CONV BUG 
71, yellow w/bik top. well 
maintained. Must sell 
$3,300, 926-9610. 





VW GTI 16 vaive 87, silver 
metailic, 5sp, AC, sun rf, rf 
rack, removable stereo, 50K 
$9250. 861-0458 aft 5 


& 
FLEA KETS 
OF on, consignment. 


sale. mone. 1317-362 9176. 





moose 660 carioos 680 buf. 


falo 825 African 350 ante- 
310 deer 185 rugs bear 





Larson aft cabin 
‘86 (new 87) 170hp Merc. 
yo, batt. .w/ 
shor: 























on, JETTA GLI 
Biack, loaded, stereo 
pent. sunroof, cruise 
control, a/c, Eagle GT — 
—— maintained. 


all — $7000 Cai 


s76-2787 leave message. 





QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 











_ BOSTON DATE LINE 


TALKING PERSONAL ADS. 
OF PEOPLE WHO REALLY ~ 
WANT TO MEET YOU! i 


“UPDATED DAILY *ADS.IN., 
YOUR AREA “VERIFIED: 
‘PHONE NUMBERS. 
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Ww, net 
tar. t09; | aries FROM YOUR Spring deep clean 
y top;- 
See | = & Intensive Advanced WHOLISTIC | Bor reg maint. 5 yrs exp. 
head w/ : wating "workshop with MASSA * Exc ref’s. Laurie 
hot -w, full COMPONENTS wack. June and Bodywork, Mineral 
coast guard pk; SNH radio, ——— 1e24 eves Limited Soak, Tai Summers. CMP. CONSTRUCTION 
youre ag beat yo LOOKING FOR AN space. Phone 617-926-1637 
a ’ ,000. 
yt 4496 Prenton rant hn A WELCH 
1982 21 ft. Mark-Fwain, 260 THE NEW, EXPANDED SERVICES CONSTRUC co. 
hrse-pwr mercruiser oo Bey RE ‘AL EST. ATE me ty - pec map oe : 
trailer loaded w sex @ What rpentry restoration. ° 
$13. 5 or BO. ar-08e7, CLASSIFIEDS 1S THE wi COPY os gay-controlied nomaes for a tree estimate. 539-0122 
“SAIL-AWAY”- QUICK, EFFECTIVE cr Meade Dlipeiet cele tatien Com. 
IN CHATHAM. CAPE Cop,  WAYTOFINDWHAT ters. theses, eo free anytime. GENERAL 
WE OFFER SMALL BOAT YOU'RE LOOKING F Mt. Auburn St., ; 1-800-202-7110. CONTRACTING 
CeSSONS, “cHAMYERS aaa rene RENOVATION 
LESSONS, HA - - 
BaREBoAt on capa, ODDS & GRAPHIC DESIGN REMODELING, 
SKIING. OR FISHING. WE ENDS ARTIST PAINTING. CALL: 
SURFERS, A28 SLOOP, Drafting table & chy. $75. oman companies, a M &N CONSTRUCTION 
17° MOTORBOAT, 16 Asst art & silkscrn supp. bands. in 524.2477 OR 469-2741. 
HOBIE CAT..RENT BY THE: Sew mach $50 & asst SUPP _— brochures & off-beat & un- 
DAY, THE WEEK, THE PC. Barter for photo equip. usual illustrations. Call John- Decks & porches. built and 
MONTH OR THE DECADE! 254-2365, Iv msg. ston. Design 643-6187 repaired tor bide: David 
CALL US AT 945-2564 es Graham 847-0963 
ee ee $1001 Pinna oe “- $.0.S." Ty; nefrendeript 
COMPUTERS upholstering’ due to cat ~ Bramelnon Gi. tear. ROOFING, SIDING 
m—_— i scratches, will sell for $150. & ADDITIONS 
IBM PS/2 MOD 30 es aaa chair, $35, HEALTH & Kitchen & bathrooms, com- 
oe HD, 3.5" floppy. y N E en to exterior re- 
software, mono monitor ai Four color T-Shirt printer. modelin all anytime 
on 90872 Vastex, gd cond. $2300 bo. 9 cou s LING H j total oe-2988 
39-09 ft belt driven dryer, gd cond BoD BRUC ong 
$2300 bo. Lg arc lamp $300. Porton 7 Retaining rod 3 ELECTRICIANS 
MAC ll MEMORY, 1 Meg — 508-475-2143/508-688-3644 Physical training does won. | DOCY Massage 
Simms 100 NS $200 each or ders for the as well as 
4 tor $750. 995-2181 Com OOO Oe prices. ___ the mind.,.For more info.call Cail for an towbar fu» - 
sale, Marvel & DC. Price is 364-2199 ask for B Cc cial, re . Fire 
iecwnaes Comet nae nogrtene. Coma Warren 6 ~ —_ yore insured. 
isks, finale music software after 6:00, -9225. 24/hours emerg- 
Seep score Your oan "USC = Broformer Z Coal & wood Chase the bag a a pe ere ag aie ys 
burning stove w/ see-thru ) & a full-body relaxing days, : 
Mag. 350 Video Writer WP,2 = wndw, comp w/ san ac- in private studio nr (617) 965-1066 —————— 
Ri Ss, 9 mo. old, 3 Disks cessories. $425 391-8752 Rts. & 128. Beneficial 
& instructions, $585. Brother sports massage for athietes | (617) 965-5535) LANDSCAPING 
Daley  Y oa =, . CD COLLECTORS & a specialty. Call 944-7431 ete emma a 
tapes, $125. 267-8537. Ley 4 FIT-ASSIST 
discs for sale. 12 thes. titles, eral feo 
FUELS & $50/each. Going for $70.0n _‘for needs. 
west coast Call Mark aft of home, office, or HOME 
FIREWOOD 5:00 pm if interested. club. Call for FREE consul- SERVICES AM 
617-598-5074 tation visit. 1-800-72R-UFIT. Red 
GOs Br ine HOLMENKOLLEN wood = HELP FOR SEXUAL 5 SERAMIC TILE White Stone 
Top of te ine Ho ene ‘cor ~4 Size 7¥2 boots for woman bay av Ua Marke Jr. Bathroom & Blue Stone 
of coal. 24 hour burn. Com- 8 S112 Are you troubled heetund. Gamaie. tte tate dee 
te with blowers.Used 2 or bo 868-8112. sexual urges: aches No job Please call 
seasons. New$879 will take © You can't control? eae small. Free eetmates. 617-341-1452 
yd FS pany yd offer. Ca inflict pain 
or be humiliated? 569-8968 
umes =| NEED CASH? | © 10 dress up as tne 
FURNITURE yn dn bg come Dose yoursel CARPENTERS PAINTERS 
1 year HARVARD BOOK Help is: available. | am a ARPENTR TERI 
seat, desk. drssr, chst, rug STORES Goerd cervfied, Heverd: fh eee at ee me INTERIOR 
262-3631. Medical School affiliated Interior: cabinets, PAINTING 
1 yr old sofa bed, full-size, 1256 Mass. Ave. onan Alt insurance furniture, tables etc. Ex- aS can depend on 
$100. Exe wood desk a] Cambridge accepted. Cail pl windows, sky- experienced professional 
= pees J, ih MARTIN KAFKA, m.0. pa ¥ iantuenn U at 730-0578 
617-855-3191 and insured. Terry 926-0807. for a free . 





















































call at 

Kiran at 1181. 

Interior painting - Neat, 
service. | treat 





your home or business with 
care. Charlies 738-8465 
Free Estimates) 

















BOB’S MOVING! 
ARE YOU? 
WE'RE READY 
NOW 
PACKING & STORAGE 
547-1600 




















Will do small for 
you or os business. 
4-698 1 
_, MATTHEW Mc WER 
M aa J ra —— 


unfosging 'se service, 


# 0765. 


POOR PEOPLES 
MOVERS 
Boxes, will deliver, inex- 


popes, $22-0650:7 dyer 




















MOPU 27387, 321- Ae 
moving & storage 
Since 1970 Lic & Ins 
Facellent selection of new! 
and used cartons 
You can trust us, 
MDPU 21412] Conversational English. 
861-0880) = Group or individual ‘cissees. 
Professional instructor. 
Reasonable rates. Call 
499-7740. 
LOCAL-LONG DISTANCE Faom oe Mee Sosy Groups 
to ch Now England. New Yorn, THE NATURE OF 
New Jersey, VA, DC. Also 
nationwide service. Call anytime. Lecture. J struc- 
364-1827 or 361-6185 | ture and effects of. $10 Fee 
ICC MC 3328 MDPU 1498 465-6242 











i 
SEAT | 


AWAD new 










































pe meh ge (M/F), 
cluding strippers ‘ 
Capen eatin races 


s balloon 
Douavels, Teddy Bear 


CALL 
BALLUNACY | 







































MF. 


My 


Will |Misc 








Lab- napene mix. 
497-1 
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Ticket to , one-way, leave 
May 5th, $130 OBO. 
247-2309. - - 





Two round trip tix to 

5/4-5/13. $420 each. 
lizabeth 508-627-5900 
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MAILBOXES 


D.LD., 310, Franklin St. 
Boston's mail 
(61 ferent 
3 5 minute walk 
Market. , 











Tall gdik MWM sks huge Ya'll come- 

busted F for purely physical pat tag 

30-45 pret 8776. nell! 

VIXENS ; 

ALIVE phone domination 512-493-9929 
credit cards & prepay 

CALL NOW! §16-321-0444 

WBIM 56°, 140ibs, very cin Visa/MC/Amex 

& sincere seeking to meet 

same M or F. Box 5231 









































HOT-N-NASTY 
phonemat 
nemates 
~ will blow 
your sox off! 
212-432-0766 
AMEX + VISA + MC 
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9183, Cambridge, MA 62139 
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brown hair. blue y 
fooking, inexperienced, 
seeking man 18-36 
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‘Charged as a regular phone call to Cambridge - 


















617-577-8200 








To hear our talking guide 
to the best party lines serving 
the 617/508 area codes 

















just like calling o friend. 
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//MC. Cail (201)782-7101 


Wit “tle, ‘seoks’ Yensle 
belly dancer to make him her 
sultan. Have navel fetish and 

? to 
Box 2001 


DISCREET DATING 




















Wit ll do Show for singles, 
ee eas mag h oong 
toys, otograph ne. 
Mark, P.O. on 182, 
Chicopee, MA, 01021. Can 





Sain aes ce 
loa a Northboro, MA 01532 
by young py li Peete inexp SWM, 21, seeks 
Pap cna s —— Fg 4 Phone 
MAKE BIG $$$ Mia Ove 
Pama lotet phone He Lat. 
operators exp. dom M seeks. slender 
Sox sot 
CO-EDS & 
Ever wish octane 
ver or 
husband ‘rothe mstrbte uve S OVE LINE 
while you watch? He won't All ASIES 
This young (18+) prof SWM cards/discounts 
will for one or several ladies. 516-422-2404 
Lynnfield, MA. 01940. Pleasant stu 
ladies & 
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MISTRESS 
NATASHAS 
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female domination 
CALL 
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att 30's seeks same 
for frienshi 


adventures. & 
Box 1024 Derry Nh 03038 











You're very slim w, 
Photo 
Granby 





first. 
Ct 





























PHANTASY 
PHONE 
The voice of a royce 
Early bird special 
7:00 am - 8:30 am 
617-734-7668 
VISA/MC 
Prepay: 

The Standard 
P.O. Box 1112 
Brookline, MA 
02146 




















personal, 
unhurried 





BIZARRE 
EROTIC 
FANTASIES 






(415) 








221-5307 
VISA/MC 
WHATEVER 
eens | 24 Hour 
SATISFIED Live erotic 
‘Let usheartrom you} | phone Sex 








(718) 529-3154 








FORBIDDEN 
FANTASIES | 7 DEXAS 
EROTIC PHONE 
CONVERSATIONS At their best. 
212-262-7153 For the 
major credit cards discriminating man 
New 800 number 
24 hours live 
1-800-669-HOTT 
©),_MC/Visa/Prepay 
SECRET | Wa 
DESI Kamae 
‘Your Secret is 
my Secret” 
is Jennifer's 
1/2 hour $35.00 Lip Service 
15 min. $25.00 
Adult conversation 
VISA/MC only 
303-795-6266 | | Friendly, 
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MAILBOXES 
FOR RENT 


SECURITY 
MAIL SERVICE 


Ask about 
telephone 
answering 











TWO'S | 
COMPANY 
Introduction 
In your area 
Straight, lesbians, 
myn 
@ threesomes. = 
Most confidential 
& diseregt 


I ionally k 
M.O. accepted 


Serving all 


(508) 224-7339 





yin 





MASSAGE & 
ESCORTS 

Let a pretty girl escort you 
Boston call 


and Camb. Out 
only 617-262-2299. 




















ie 


mt 





Suzie 617-497-1102 


617-497-6169 
DIAL-A-HUNK 


617-492-7933 
New 
England's 
Leading 
Phone 
Fantasy 


Fema 
operators 
alsisz@ isle! 


Sweet 
Talk 


617-738-7570 





Introducing .. . 
Panties Etc. 





Ss = 


Phone sex for 
the 
discriminating 

gentleman 





SS OH 







Dominant 
mistresses always 
available 


$20 


MC/VISA 






Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 











j 


my 


mmc 








IF YOU ARE DIALING 


AN ESCORT, PLEASE 


DIAL CAREFULLY! 





Beuatiful Brunette 
cross-dress avail. Verif out- 
call only. 617-595-2707 


DOM 





30 BEAUTIFUL 
NUDE DANCING 
GIRLS DAILY 


12:00 noon-1:00 am. Great 
drinks and food, all sports on 
satellite dish and seven 52" 
TVs, six pool tables and 
many video games. Tom 
Caruso’s Celebrity Room, 
1050 Revere Beach Pkwy, 
Chelsea. 617-889-4911 


ABSOLUT! FE 
Call today Tat Shi 
for your incall escort. We can 
get together and rid of 
your boredom. Tantalizing 
lingerie and high heels 
available. 








ALWAYS READY 


Clean cut guy good looking 
will escort men in or out con- 
venient location avail any- 
time poses call Scott 
617-247- 


1138 





AS YOU LIKE IT 


Totally invigorating body 
massage by attractive 
male Jake. 617-720-0031 





ATTENTION 


BODY BEAUTIFUL 


A Polynesian beauty, 
tong red hair, big bust, beaut- 


iful sexy body, sensuous 


brown eyes, olive skin 


38D-24-36, available for 
appointments. Escort Incalls 
only. | love fantasies 
617-286-0851 
DIAL CAREFULLY 





BiWM, escort, massg for 
men over 30. Safe, discreet 
617-277-5908 Vince 





Escort, men only. it ; 
waist 30". biceps 20" Cail 
617-776-8121 


BODYBUILDER 
Chest 54 





BODYBUILDER 
Manly companionship f 


the successful 
David 508-927-7 


1p 


— 





BODYBUILDERS 
Bg hard, and muscular 
617-288-6802 





Call for choice sexy Danielle 
luscious Ci 
calls 617-825- 


ela 





Call Strawberry, yng sexy 
blue-e blond, outcalls, 
will travel 617-825-4387 





CLASSY LADY 


| specialize in 
lonely men. Let me combine 
imagination and experience 
to fulfil an erotic session 
ie and hi heels 
available. incall escort 
617-734-6837 





Clean-cut man to mas 
men at hotel or home 
617-247-0780 





CLIFF GWM 


617-267-4502 vry handsome 


escort infout 24HRS 
wellendwd 


yng 
Cin, hithy, 





if you are seeking 
positive approach to com- 
plete satisfaction. Let this 
beautiful escort cool you off 


COOL OFF 


to please. incall onty 


Priced 
617-787-4625. 
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Your Wildest and Most — 
Intimate Sexual Desires — 















: A+ ° : : a Sate eee a a 


PHONE SEX 








(916) 753-8520 


24 HOURS LIVE 
MC/VIS€/€@MEX accepted 
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The Veice Personals™ 
OF NEW ENGLAND 


Boston's Latest Sensation | 


in Voice Dating 


To Place A Personal 
617-494-5171 


To Listen 
617-494-1122 











1550-TOOL 


BOSTON’S HOTTEST GAY PARTY LINE 

















THE 
PERMANENT 
DEADLINE FOR 
ESCORT AND 
ENTRE NOUS 
ADS IS 5:00 PM 

~*~ ON 
WEDNESDAY 


mw THE BOSTON @@ 


THE ARTS & ENTERTAINMENT AUTHORITY 






































EROTIC 
FANTASIES 


Now realize them : 
at home!! On the: 
phone!! What'| 


KIND of fan- 


tasies? Your 
imagination is 
the only limit. We 
are experienced 
in all areas of the 
bizarre and erot- 
ic. Before your 
fantasy begins, a 
consultation will 
ensure total sat- 
isfaction. 


WHATEVER YOUR 
FANTASY 


YOU WILL 
BE SATISFIED 





Let us hear from you 
(718) 529-3154 
Visa or Mastercard 














THE BOSTON PHOENIX, SECTION TWO, APRIL 21, 1989 


SENSITIVE ENCOUNTERS 


You must be 18 vears old 


Calls cost 10¢ min / 20¢ first min 
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62 





BOSTON’S # 


“We've got Boston's 
Hottest Party Lines !!! | || im 


1-550-5555 The Original Adult Party Line 
1-550-GABB Boston's Original Gabb Line 
1-550-LADY Boston's Only Lesbian Party Line 
1-550-DATE Date Line Boston 

1-550-CHAT Couples and Swingers Hotline 
1-550-MEET Boston's #1 Fantasy Line 
1-550-5050._ Boston's only B&D Line 
1-550-TALK The Talk Line That Rocks -~ 
1-550-TEEN Teens Only Partyline 
1-550-2320 Line where Big Women talk nasty 


Everyone's waiting to talk to you! 


Southern 
Hospitality) 


Let's share 
fantasies 
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All Calls 20¢ First Minute/ 104. each additional minute 
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that AIDS cannot be caught 
by touching someone. Or by 


COMMITTEB 
661 Boylston Street, Boston. MA 02116 
1-800-235-2331 














THE LINE FOR HOT HEALTHY 
YOUNG MEN 


WANNA MEET ONE? 


CALL NOW 
OPEN 24 HRS 
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Evenings:617- ‘Ge1.d3e8 617 2940 
Heat up ros night with an F 
outcall or. Tricia.“ Decanter rand: 
Call 617-8 . Will travel “legged grad student wishes 
all calls to meet a few gentlemen of 
standards. Please call 








A lovely. 
womanw, seg aie Out af 


call, 617-232-3353 





oe 
to greet For 
gift, coh 617-381 401 naw! 


CLASSY ESCORTS 
WANTED 24HRS 





Hot. ttalian Topman will 
7 Mike 
617- . 
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617-569-485?> 
Straight, gd 93 Thing. men Dune 


fete mah Ok. por 









































| | EXOTIC 
| ESCORT 






































ee ei “| BACK "|| is:anpmns | | Boston's 
rT Giris? Escorts 
FINEST | | | ~ 
You've tired 
HT ESCORTS | the rest, 
Ht 617-437-1751 in paradise. best." 
) & nf Gi gs Boe Outcalls Only Incalls 
Im mt iu MN Noon-3 a.m. Verifiable «must 617-424-1366 
in mt (617) 40-2671 
NEW VIBRATIONS ~ For for TABU 
simusing coneay? a" | afature Simplistic eile sxal |For all the 
‘wardrobe tor you. f° Taste | money? things you've 
oe MK : ig to agg Seshad tate 
general Medieay ears, oo 9% fa Mande Sy Female & 
stedicel Office Gon. Bee ‘Sono Male Escorts 
fidential: (617) 232-1459 dei ; preferred. Verifiable 
Bescon St Brookline. a | LIBBY : naling ooebeg interval Outcalls Only 
vance at {Cross & Dom | | (617) 277-6605 | | (17) 266-3343 















































escort discreet ee 
617-522-7: 

Ladies for is for a 
nr i Re ac 
Beep 902-1038 WEAR 
for ate Sady, ind 4 vishors poe pada: rep an “g 
Ser sOhawaais Met eran erase 

Copley Square 617-859-0798 
Come 
<0 Discover 
“mes” ; 
Fin Lori & Jessica's 
; SECRETS. 
Where temptation 
Escorts is hard to resist. 
617-267-2205 
Call us for appt. 
617-843-0776 
Escorts Neeves All calls will be , 
= vetified 
M thru F 
LUCILLE'S | "] OUR DREAM 
Ss Tr 

ESCORTS | | Fantasy! 

Verifiable Let ius plan yours, Verifiable 
Outcalls Only to outcalls only. 
PARADISE (617) 284-8781 

Cross/Domination 
Vestiishie Treasure 
outcalls only the | 
| (617)449-2671 moment - - 





















































Sagermaee 


istress 



























} Beautiful 
- busty 
brunette 
CANDACE 
617-762-4125] |. sesines-tiius 
X-Dress a 
Verifiable Specialty 
Outcalls 617-445-3483 
Only Outcalls only 
IMAGE — 
_ Discreet Expect the best 
oma Call 



























































































‘ou 
Perea” 
always available 
(617) 868-0027 or 
1 (800) 712-3491 
Boston 
All calls verified 
Female escorts 
wanted 

























DOr 
classified 


display 
rates, 
please call 







































Le 


Mal 9QbrINA'S 
AND HER || MUCK TC] 
RICAN || 


ALL AME. 
GIRL ESCORTS. . 
Ve svolels 


'Kidolgmei-jaulas 


Will leave you in the 
spell you wish 


Oli -rihiclme amen aelileleli= 
Dikiagcsilelamentielaate, 
All calls verified 
Serving all of Mass. G N.H. 
Escorts needed 


So (617) 628-6096 


that perfect evening. 
Service throughout Mass. 
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The guys | hang out with 
weren t using condoms, 
ace iaylibe ary tai and I wasn’t either 





Then somebody | tricked with 
got AIDS. 1 can t tell my parents. 
/ can't even talk about it 

fo my friends. 


/'m scared 


Hour long total 


message We are a ving with AIDS in some was 


for our triends 


Call for an appointment ie ee A 
(617) 965-1066 You're not alone. 
(617) 965-5535 





| even Oe berets, DRAG 


The line for 
SENSITIVE ENCOUNTERS cross-dressers and 
wr > > | their admirers 
WITIEUP TO 8 OTHER at Neewn 


MEN & WOMEN 


Adults only. 10¢/Min. 20¢ First. 





UNIQUE 
WEEKEND 


ESCAPES 


Specially Designed 
For You 

Each of these Vermont 
Weekends have been individually 
created to open another world to 
you within the lush, beautiful 
world of the majestic Green 
Mountains. 


STARTING WITH 


Featuring Haley Productions 


Escape into 1965 when a famous blues 
and folk singer returns to the Stratton 
Mountain Inn where he started his road to 
fame and fortune. He's back for a rest from 
the road tours and to give a special reunion 
performance. He expected his entourage to 
be with him: agent, girlfriend, wife, etc. He 
didn't expect you or others.- like the 
demonstrators, the blackmailer and other 
fans of all descriptions to follow him there. 


He never expected a MURDERER! 


PROGRAM OF EVENTS 
on Clues/ Red 


+ Hippies 
Cabaret & Buffe Flower Power 


Folk Concent d Love 
Peace an 
60's Disco & 


Cocktail Receptt 


$220.00/person/dbl.occupancy plus 
tax and service charge. : 





CULINARY CAPERS 
with executive chef 
Barry Correia 
May 5-7 


BIG BAND ERA 
featuring 
Ted Herbert & his Orchestra: 
May 19-21 


Y MA’ Ss 
featurifig 


Haley Productions 
May 26 - 28 


FUN & FITNESS 
featruing 
Bostons own Bill Rodgers 


with Larry Frates 
July 7-9 


M 
Southern Vermont Arts Festival 
July 21 - 23 


-_ 


FOR INFORMATION & BROCHURE 
PLEASE CALL 


Stratton Mountain Inn Middle Ridge Rd. 
(802) 297-2500 Stratton Mt, VT 





| es + & 
ENTERTAINMENT 


LIBERATION 
1S AT HAND 


“Ever since the abolition of slavery, all nations scarred 
by the great sore have revolutionized the ideological 


Ro ley 


“<<. @rrors of theirforefathers, creating a civilization where 


human beings of whatever color, race, or creed should be 

= born with the equal privileges of the fundamental human 
rights as established by the League of Nations with 

respect to all human beings. . . . But if human beings are 

what they are supposed to be, then surely this should not 

be seen in Botha. And if the beast were discovered in 

Adolf Hitler and Mussolini the Antichrist, evidently this 

can be seen in President Botha: the mosquito. . . . 

- “Babylon is the system that keeps people divided, 

people hating each other where you see wars without 

reasons for wars and the young ones go to die 

without reasons. That’s the system of Babylon, 

that’s been for some time now, and Babylon 

ks has found itself its worst enemy. 
’ “N “The drum is the root of music, 
> because all music is then moved 
aa from stage to stage, the first 
stage being the drum. But the 

drum has never left the music, 

. it has been the foundation. The 
rhythm is built on the drums. 

We open by chanting to make 

sure that we are with the 

foundation of what all music 

is about. Then you move on 

to the other parts of the 

music — which is reggae. 


— Bunny Wailer 


The Bunny Wailer 
“Liberation” Tour 
plays the Wang Center, 
Wednesday, April 26. 
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DAYS 


A WEEK 





by Amy Finch 











THE WEEKEND 





Q RIDAY 





FILM. Finally arriving in Boston is 
Out Cold (Nickelodeon), director 
Malcolm Mowbray’s (A Private 
Function) comedy of murder and 
deception about a woman (Teri Garr) 
who does away with her adulterous 
husband and makes his business 
partner (John Lithgow) think he’s 
responsible. Randy Quaid is the 
seedy private detective Garr hires. 
Field of Dreams (Copley Place, 
Harvard Square, Circle, suburbs) is a 
baseball fantasy about an lowa 
farmer (Kevin Costner) who listens 
to the voices telling himtto build a 
baseball diamond in his cornfield. 
Amy Madigan, James Earl Jones, Ray 
Liotta, and Burt Lancaster co-star. 
See You in the Morning (Copley 
Place, Circle, suburbs) is a romantic 
comedy starring Jeff Bridges and 
Alice Krige. Pet Sematary (Cinema 





57, Circle, suburbs) is Stephen King’s 
thriller about a burial ground where 
nothing stays dead. And Dolph. 
Lundgren stars in the actioner Red 
Scorpion (Cinema 57,Allston, 
suburbs). 

If you missed last month's 
broadcast of Dennis (Pennies from 
Heaven) Potter's miniseries The 
Singing Detective on PBS (or if 
you're still puzzling over what.you 


did:see), you get another chance this "| 


weekend, when one of television's 
most masterful achievements comes 
to the big screen, at the Brattle 
Theatre. The story traces the fate of a 
pulp-fiction writer struck down by a 
debilitating skin disease; while lying 
in his hospital bed, he dreams up 
(and sometimes hallucinates) the 
exploits of a ‘40s gumshoe who 
fronts a dance band when he’s not 
on a case; Screenings take place 
today through Sunday. Part one 
screens at 2 and 10:15 p.m.; parttwo 
at 3:15 p.m.; part three at 4:40 p.m.; 
part four at 6 p.m.; part five at 7:30 
p.m.; and part six at 8:45 p.m. There's 
a special pass that costs $12 and gets 
you full unlimited access to the 
marathon through the three-day 
screening; double-feature tickets are 
$4.75. Call 876-6837. 

THEATER. The Boston premiere of 
Sojourn at Ararat, a performance 
piece by Gerald Papasian and Nora 
Armani imported from Armenia, 
follows the history of Armenians 
from pre-Christian days to the Soviet 
present. It’s at the Double Edge 
Theatre, 5 Saint Luke’s Road, Allston 
(call 254-4228), tonight at 8; tickets 
are $18, part of which benefits the 
Armenian Earthquake Fund. 

Lakeboat, David: Mamet's play 
about male bonding (surprise) on the 
not-so-high seas, is at the Alley 
Theatre, 1253 Cambridge Street, 
Cambridge (call 491-8166), tonight at 
8. Tickets are $12; students and 
seniors pay $10. 

The Flying Karamazov Brothers, 
five “new vaudeville” nuts who toss 
jakes around as easily as they juggle 
axes, Jell-O, and rubber chickens, are 
at the Zeiterion Theatre, 684 
Purchase Street, New Bedford (call 
508-994-2900), Curtain is at 8 p.m.; 
tickets are $13 to’$17. 

MUSIC. It's hard to say just when 
the modern blues-boogie style took 
form; our guess is somewhere 
around the time of Elmore James's 
“Dust My Broom.” Ruling exponent 
of the 12-bar whooper is a valuable 
slot to hold, but the exact 
combination of fierceness, looseness, 
and soulfulness is damned hard to 
nail down. Hound Dog Taylor had it. 
).B. Hutto had it. Albert Collins has 
it. And with their second release 
rolling and tumbling harder than 
their first, Lil’ Ed and the Blues 
Imperials are full in the running for 





it. See them in a tailor-made ideal 


ILENE PERLMAN 


FRIDAY: In case you hadn’t noticed, new wrinkles in straightahead rock and 
- roll have become mighty rare these days. That's why it’s refreshing to have the 
Wonder Stuff latch onto familiar building materials like neo-psychedelia, _ 
textured punk, and big, active beats and come up with a construct just different 
enough to justify an exploratory trip to see them. Show starts after 8 p.m., at the 
_ Paradise; call 254-2052. 


SATURDAY: We Bostonians have had precious little opportunity to hear a 
band that’s been at the top of the jazz heap for the past decade — the Henry 
Threadgill Sextet. Fortunately, this oversight will be rectified at Nightstage 
tonight, when Threadgill and company, hard on the heels of their new 
-RCA/Novus release, pay their first visit to the area in more than three years. 
Call 497-8200. 


FRIDAY: The Somerville Theatre continues to offer the best in new animation 
— at this point, it’s turning into Cartoon Central. Today and tomorrow, the “Best 
of the Fest” collection (which plays all week) features a personal appearance by 
Marv Newland, creator of the great two-minute sick joke “Bambi Meets 
Godzilla.” Newland has made a new film (it's about time, Marv), which he'll 
introduce. This Sunday at noon, gifted local animator Karen Aqua premieres her 
“Kakania” (see photo). Call 625-1081. 
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oetutiy at pulmity LW >, 2/ MOuANa Mapplethorpe‘s “Robert Having His ww 
Street, Somerville. Call 776-9667. Nipple Pierced”; “The Fugs,” a 
Sometimes pretty good but chronicle of the subversive-beatnik .. 


slightly flawed bands can be put over | rock band; “Walden: Reel Two,” a 
the top by joining with other outfits | Jonas Mekas film with appearances 
and reachifig critical mass. by Allen Ginsberg, Edie Sedgwick, 
Appropriately enough, one of the and the Velvet Underground; and 
critical mass-ters in this case is Evan | Paul Morrissey’s 1963 “Taylor Mead 


Johns & the H-Bombs, the other Dances.” Presented by Post Mortem 
being the Tail Gators. Both play. Productions, the show is at 8 p.m. at. 
rude rock, plus blues, plus rockabilly | the Kingston Gallery, 129 Kingston 
overtones, plus swamp-boogie _ Street, Boston. A $5 donation is 
splashes. Party music — and the requested; cal] 423-4113. 
party's always better when there’s : 


more folks, At Necco Place, 1 Necco 
Place (attached to the Channel), | 
Boston. Shows start at 7:30 and 10: 30 

{ p.m. Call 426-7744. ¥ 








SUNDAY: Hardly anyone has seen or even heard legendary Romanian 
“conductor Sergiu Celibidache, because he won’t make recordings and he 






S ATURDAY | TMmATEIR: Did Shakespeare write | ee 
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— Shakespeare? Speculation may Patad 3 
eat “| persist forever, butihe man’s" 63 agers amany " 18 rehearsals per performance. But tonight he'll be at 
ey birthday is commeniofated thiss> ¢ (flim oof 9 ‘Symphon 1, with the Munich Philharmonic, for a program of Ravel, 


7 evening by the late john Houseman’, eiiel? 
PERFORMANCE. In Deaf Heroes | celebrated Acting Company, as they 
and Heroines and Other Tales of perform Love's Labour's Lost - 


é + Richard Strauss, and Mussorgsky, as part of.the Wang Celebrity Series. And 
, having seen a videotape, we'd say y he is indeed: among the best conductors in the 


Fact and Fancy, deaf storyteller following a symposium on the Plays. 4 Re 6 tid > ‘world. Cal 482-2595. 

Marie Jean Philip offers an evening The party starts — birthday cake Sse “ 

of stories about deaf heroes who ° included — at 5:30 p.m. at the Center "5 ie SS ren eeee eeeeeeeeeeeece eeeeeeereeeeeeeeeee eee 
changed the course of history. for the Arts, University of Lowell, thy 


Sponsored by Storytellers in Concert | Lowell; the symposium begins at 6, 
at the First Church Congregational, | the play at 7. Admission to the play 
Cambridge (call 628-5865), the tales is $13 to $17, but the'cake and the 











begin at 8 p.m. and will be “voicéd” | symposium are free (with Bet aa Doe 
for the hearing by Janis Teuber-- _ | reservations); call (508) 459-0350. " 
Cagin; tickets are $7, $5 forstudents | ART. Every year Brandeis’s Rose Art 

and seniors. Museum in Waltham presents one of 


FILM. The Kingston Gallery offers a | the area’s best local shows, offering 
rare peek into the ‘60s avant-garde an unusual, idiosyncratic look at 
with a program of short films by the | Boston art. And today’s your final 
legendary performance-art collective | chance to see the the museum’s 
Fluxus, whose ranks included Yoko | exhibit “Restive Visions: The Lois 
Ono and Paul Morrissey. The films Foster Exhibition of Boston-Area 


are Ono's “Number 4,” which '| Painters.” Featuring the works of 
features a parade of posteriors (at the | eight artists, the show should 
time, this was considered an, definitely be worth the trip. Call 





important statement); Robert 736-3434. 





"WEEK 


Alinder, the photographer's former Se 
assistant, is offered tonight at 7 p.m. MONDAY: The New Kids on the Block stir up an intense blend of streetwise 
at Skinner's Gallery (2 Newbury , ; ‘ , 








Street, Boston). It will also be offered soul, rap, and rock on their second LP, Hangin’ Tough (Columbia). Formed in 


tomorrow at Skinner's Gallery, Route Boston three years ago by Maurice Starr (who wrote, produced, and arranged the 
Ad, Rajon. Hie e need reservations new LP) and Mary Alford, the quintet gives a rare performance tonight 


for tonight's lecture (call 
508-779-6241), which is followed by at Citi. Call 262-2424. 


dinner ($45) at Pastavino in the 
ART. “Ansel Adams: One with Heritage. 
Beauty,” a free talk by Mary Street Continued on page 4 
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10. WORKING GIRL 
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PERFORMANCE. For “Michael 
Feinstein in Concert: Isn't It 
Romantic?”, the Drama Desk Award 
winner interprets the music of Porter, 
Gershwin, Berlin, and others. He'll 
be at the Colonial Theatre, 106 
Boylston Street, Boston (call 
720-3480), tonight through Sunday; 
curtain is at 8 p.m., with weekend 
matinees beginning at 3 p.m. Tickets 
range from $22.50 to $37.50. 
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THEATER. In “An Evening with 
Samuel Beckett,” actor David 
Warrilow, who is one of Beckett's 
favorites, takes part in readings that 
include the recently published prose 
piece Stirrings Still, in its American 
premiere, and A Piece of Monologue, 
which was written for Warrilow. The 
program begins at 8 p.m. in Remis 
Auditorium at the Museum of Fine 
Arts, Bostor (call 267-9300, extension 
306). Tickets are $8 to $10. 

The newly renovated, Emerson- 
owned Majestic Theatre, a jewel in 
the Midtown Cultural District plan, is 
unveiled with an Emerson 
production of George MI, the 
musical about showman George M. 
Cohan. Curtain is at 8 p.m. at 216 
Tremont Street, Boston (call 
578-8785). Tickets are $8.50 to $10.50; 
tonight's benefit performance is $25, 
or $50 if you also attend the post- 
show reception at Boston’s Quality 
Inn. 

The Tempest has come to 
Counterpoint Theater Company, 761 
Harrison Avenue, Boston (call 
330-8676); this surrealistic production 
of Shakespeare's swan song, the 
company’s last show of the season, 
aims to “cater to the ridiculous and 
bow to the sublime.” Curtain is at 8 
p.m.; tickets are $12. 

MUSIC. For the past five years, 
pianist Makoto Ozone has been a 
mainstay in the world-renowned 
(but Boston-based) Gary Burton 
quintet. Now Ozone is taking his 
leave to return to Japan, and Burton 
has scheduled the last gig of this 
version of his band at the Regattabar 
(in the Charles Hotel, Harvard 
Square, Cambridge; call 876-7777), 
one of the group’s favorite haunts. 
Burton's five play the Cambridge 
room tonight through Saturday. 
Another talented local band is the 
M.G. Quintet, led by drummer 
Matthew Gordy and featuring 
originals and standards in the hard- 
bop tradition; it plays Green 

Street Station (131 Green Street, 
Jamaica Plain; call 522-0792), tonight 
only. 


; Roe 





MUSIC. If jazz-rock is your thing, 
this is your night to make the local 
club scene. Best bet is Steps Ahead 





SPERGIAPAIAAFLEPSLI PRAISE TETHER E Ts 


- at Nightstage (823 Main Street, 


Cambridge; call 497-8200), featuring 
such fusion idols as Mike Mainieri, 
Victor Bailey, and Steve Smith, as 
well as former Bostonian Rachel 
Nicolazzo (now known as Rachel Z). 
But the crossover sounds will also be 
going down at Johnny D's (17 
Holland Street, Somerville; call 
776-9667), where local heroes Full 
Circle preview music from their 
upcoming Columbia album Myth 
America, and at Necco Place (1 
Necco Place, Boston; call 426-7744), 
where senior fusioneer Maynard 
Ferguson will be blasting out. Each 
of these dates is tonight only. 
THEATER. For Motion Sickness, 
playwright Jim Taylor has teamed up 
with the innovative 
mime/movement/dance troupe Beau 
Jest to create a study of escapist 
tendencies. It’s offered tonight at 8 at 
Emerson College’s Mainstage 
Theater, 69 Brimmer Street, Boston 
(just behind the Bull and Finch 

Pub, of Cheers fame); tickets are 

$8, $5 for students and seniors. Call 
578-8785. 

S.W.O.N. Songs — A 1940s 
Homefront Cabaret, the 
Charlestown Working Theater's 
musical revue, was compiled by new 
CWT artistic director Ron Jenkins 
from hit songs of the ‘40s and the 
oral history of Boston women who 
built ships in the Charlestown Navy 
Yard during the war. Including music 
of the Andrews Sisters, the show 
starts at 8 p.m. at 442 Bunker Hill 
Street, Charlestown (call 242-3534). 
Tickets are $10 to $12.50.-— 

Trinity Repertory’s 25th- 
birthday féte begins this evening at 
5:30 at Providence City Hall with a 
reception hosted by Mayor Joseph 
Paolino; there'll be music provided 
by the Jazz Tarboosh Band. 
Admission is $5. Tomorrow, there's a 
$150-per-person black-tie gala at the 
Omni Biltmore Hotel; call (401) 
351-4242. (And see “State of the Art” 
on page 5.) ; 
FILM. In A Room with a View, the 
sunny, serenely indulgent adaptation 
of E.M. Forster's comedy of manners, 
director James Ivory finds his targets 
in the upholders of the waning 
Victorian order, who struggle 
unsuccessfully to rein in the passions 
of the young. It shows for free 
tonight at 6:30 at Boston Public 
Library's Rabb Lecture Hall, 

Copley Square; call 536-5400, 
extension 319. 
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THEATER. The Gloucester Stage 
Company opens its 10th-anniversary 
season with The Chopin Playoffs, 
the final installment in Israel 
Horovitz’s trilogy about growing up 
Jewish in Canada in the 1940s. The 
show starts at 8 p.m. at 267 East Main 
Street, Gloucester (call 508-281-4099); 
tickets are $12 to $16.50. 

Acclaimed actress/director Zoe 
Caldwell presents Come a Waltzin’ 
with Me, a diversified one-woman 
show in which she performs scenes 
from Medea, reads letters from, 
among others, Katharine Hepburn, 
and sing-songs “She Is Forced To 
Sing.” This free performance is 
offered tonight at 8 at MIT's Kresge 
Auditorium, 84 Massachusetts 
Avenue, Cambridge (call 253-2906). 





(Bob Blumenthal, Carolyn Clay, 
Robin Dougherty, Owen 
Gleiberman, Peter Kadzis, Milo 
Miles, and Charles Taylor helped out 
this week.) 
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FRIDAY THE 28TH: The late Robert Joffrey, a luminary in American dance,is 
honored tonight at 9 on Channel 2’s “A Night at the Joffrey,” as part of the Great 
Performances series. Three of the best-loved works in his company’s repertoire 
will be featured: Frederick Ashton’s Monotones IT (1965), William Forsythe’s 
Love Songs (1980), and Gerald Arpino’s Round of Angels (1983). 
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FRIDAY THE 28TH: A 

band that gave a stellar live 
performance last year 

returns to the area over the 
weekend, and none too 

soon. This time, Astor 

Piazzolla and his New 

Tango Sextet move across 

the river, to Blackman Hall 

at Northeastern University, 

for a concert of their , 

incredibly passionate music, <= 
as part of the nuArts 3 
Contemporary Performance = 
Series; call 437-2247. rf 
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FRIDAY THE 28TH: The week-long symposium “Issues of Cultural’ 
Representation in Filmmaking,” sponsored by the Boston Film/Video 
Foundation, includes feature films from Tunisia, Mali, India, Cuba, and Algeria 
and panel discussions with such notables as director Wayne Wang (Dim Sum), 
who appears this Sunday at Mass College of Art to address the topic “Can We 
Liberate Images?” Tonight, the symposium revives Mehdi Charef’s 1986 Tea in 
the Harem (see photo), a terrific tale of hang-loose Parisian teenagers that 
evokes Truffaut's The 400 Blows. It’s showing at 7 p.m. at Mass Art's Tower 
Auditorium. Call 536-1540. 
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PERFECT 


That mucho-tattoo’d rockabilly trio the Stray Cats are 
back. And unlike most bands, which flop with a thud the - 
second time around, the Cats have successfully called up- 
those extra lives: Having risen from the ashes minus the 
dazzle and pretension, they're pI 
seriously than ever. See them at Citi on May 11 
call 787-8000. 
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: Blues sultan Duke Robillard, a fixture on the Boston 

_scene, is playing a benefit on Saturday evening, April 
29,,in his home state of Rhode Island. The worthy 

nity Rep’s 25 years of theatrical excellence. 

t rotiinda of the Rhode Island State 

, building 

that boasts the world’s iethnd hitgest Sadidiported 

dome. The price: $25. Call 401-351-4242. (And see 

“State of the Art.”) 
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The Boston-based Danceworks will premiere The Sun 
Makes a Promise It Breaks Every Night, a new work by 


acclaimed choreographer Susan Rose and Taylor McLean 
“(in photo, with Rose), a local environmental 


sculptor/designer, on May 12 and May 13 as part of the 
NuArts Contemporary Performance Series at 
Northeastern. Call 437-2247. 
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@ those on a piano once pagan 


and was a high point of 
ania 

an as_post 
Was just as well, fia 
went on, 9 relate a story “about the refurbishing , of the White... 
House, duiring which the legs of the Truman piano went throug| 
the floor’ Fortdinatély|the dozens that Feinsteirv has played. i. 
before since {he’ sa Baldwin man) have Fs blk in place... | 2 
Feinstein, who's primarily thought of as a cabaret performer, ' 
first made his fark dn'the Bast Coast in 1983; af the venerable 
Oak Room of the legendary Algonquin, where-his reverential but, 
spirited renditions of the Gershwin-Cole Porter-Irving Berlin 
canon earned ‘him widespread admiration — and packed housés.:’ 
And he’d yet to turn 30. In more+recent years, the performer-has . 
raised his. sights and broadened his venues, playing in theaters 
across the country and abroad. Last year, he appeared at the Irving 
Berlin centennial celebration, on television, and on Broadway, in 





bitof noodling took place ih the Tt 













g 
laying for small groups, where eye contact is 
always hold appeal for him, Feinstein enjoys the 





ence to sing the.songs in er original context — in the 
"Onithe current tour — actually, he jokes, he’s been on 
Parsi’ . avels with a back-up band, which theans 





















a ways Fepontaneous, bit I found that ltieed to improvise during 





| Mona ha 
ong a champion of music that/was'widely:considered passé by 
} tthe year ofthis birth, Feinstein, for much of his'youth; found 
L himself: in.the minority among his peers;*who preferred rock and 
roll to yrhythin and rhymes. But sales of Feinstein’s recorded music 
“(mst recentl ya Seallection of Kurt Weill and early Amold 
ischoenherg: he’s also,got an album of movie’ music in the works) 
suggest that the tide may be turning. And besides, “the audiences 
have become younger and younger,” Feinsteitr says. “I've noticed 
othat TV.commercials are using more songs from that era, ‘Isn't It 
Romantic?’ has turned up a couple of times.” 

Isnt lt Romahtic? is at the Colonial Theatre (106 Boylston 
Street, Boston) April 25 through April 30. Call 720-3480. 





his Drama Desk Award-winning Michael Feinstein in Concert: 
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— Sally Cragin 

















rinity Rep kicks off its 25th- 


Trinity Rep 
anniversary bash with both 


7 feet this week. First, 


incoming artistic director Anne 
Bogart has just announced an 
impressive line-up for her inaugural 
season, And with the advance 
planning out of the way, the 
venerable troupe prepares to send its 
outgoing artistic director, Adrian 
Hall, into the Texas sunset in style — 
witha three-day round of celebratory 
hoopla, April 27 to 29. 

Bogart, unveiling her projected 
1989-’90 season, said she had felt like 
“a kid in a candy store” choosing all 
the wares for a major professional 
theater for the first time. Well, she 
didn’t feel like a dieting kid, because 
she picked a whole lot of candy. First 
treat will be a pre-season reprise of 
Bogart’s own Obie-winning No Plays 
No Poetry. The first official offering _ 
will be Bogart’s production of 
Maxim Gorky’s 1904 play, 
Summerfolk. 

Also on the docket are a “kabuki 
event,” Benten Kozo, adapted and 
directed by Jim Simpson; a staging 
by Maria Irene Fornes of her new 
work, And What of the Night; and a 
Julius Caesar set in the political arena 
of Washington circa 1962 and 
directed by Oskar Eustis. Molly 
Smith will direct Darrah Cloud’s The 
Obscene Bird of Night, which is 
based’ on the book by Chilean 
novelist José Donoso. Brecht’s Baal 
will be staged by Robert Woodruff. 
Amateurs, by longtime Trinity 
member Tom Griffin, who also wrote 
The Boys Next Door, will follow. 
And Bogart will wipe up shell- 
shocked subscribers with her own 
production of the 1944 musical On 


‘ the Town. Did I hear anyone say the 


word “gamut”? 

Meanwhile, back on the party 
front, Trinity's 25th-birthday féte will 
begin with a City Hall reception 
hosted by Providence mayor Joseph 
Paolino and livened up by the Jazz 
Tarboosh Band. The event will take 
place Thursday, April 27, from 5:30 
to 7:30 p.m. Admission is $5. For 
bigger-ticket types, there's a $150- 
per-person black-tie gala at the Omni 
Biltmore Hotel on Friday evening, 
April’28. Longtime Trinity musical 
director Dee Dee Cumming and 
company members will entertain. 
Trinity Rep, all of it free. Activities 
will include juggling, acting, and 
make-up workshops and backstage 
tours. That evening the extravaganza 
comes to a close with a “finale party” 
sponsored by the Phoenix's 
NewPaperand hosted by its 
infamous duo Phillipe and Jorge. The 
event, which also features the Duke ~ 
Robillard Band and the Big Nazo 
Bowling Alley Band, is at the Rhode 
Island State Hose. Tix are $25 per 
person. 

_.— Carolyn Clay 


Seeee Feces eesesreretreseseesreeee 
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The real 
wild bunch 


Sam Peckinpah’s 
uncut Pat Garrett 


by Charles Taylor 


PAT GARRETT AND BILLY THE KID. 
Directed by Sam Peckinpak. Written 
by Rudy Wurlitzer. With James 
Coburn, Kris Kristofferson, Bob Dylan, 
Slim Pickens, and Jason Robards. An 


MGM release. At the Brattle, Thurs-. 


day, April 27. 


t one point in his all too brief 
A career, after seeing too many of 

his films butchered by the studio, 
Sam Peckinpah had a clause inserted 
into his contract that he was to receive a 
copy of the first cut of all the films he 
worked on. That's how, after his death, at 
age 59, in December 1984, the 20 minutes 
MGM had chopped out of his 1973 
Western Pat Garrett and Billy the Kid 
were discovered and restored. Much of 
what works in Peckinpah’s later films 
comes down to the bits and pieces of his 
vision he was able to get into the routine 
assignments tossed to him by executives 
who considered him capable of little else. 
It would be nice, then, to report that the 
uncut Pat Garrett and Billy the Kid is a 
masterpiece. But even the restored foot- 
age can’t make the film less of a muddle 
— albeit one with conflicting, peculiarly 
affecting undercurrents. 

Pauline Kael has written of Peckinpah, 
“He must transform the script and make 
it his own ... he can’t use his skills to 
improve somebody else’s conception.” 
But in Pat Garrett and Billy the Kid, 
Peckinpah works to serve Rudy 
Wurlitzer’s script, and that’s the movie's 
downfall. Like Wurlitzer’s disastrous 
screenplay for Walker, this script uses a 


Film 


historical incident as a transparent con- 
temporary metaphor. Here it’s the col- 
lapse of the ‘60s counterculture under 
pressure from the powers that be, and 
the acquiescence of those who sold out, 
the latter represented by Pat Garrett 
(James Coburn). 

Garrett, who once rode with Billy (Kris 
Kristofferson), takes a job as sheriff and 
is ordered by the powerful cattle baron 
Chisholm (Barry Sullivan) to capture his 
old friend. Garrett goes to Billy and tells 
him to get away, but Billy refuses, and 
Garrett knows in his gut he'll have to 
track down his friend. 

The moral scheme is easy. Billy is the 
movie's hippie-Christ martyr, the man 
who won't give in to the forces raping the 
land; Garrett is the one who’s sold out. 
Billy’s gang are less Peckinpah’s usual 
grizzled desperadoes than a band of 
hippie eccentrics, and the parallel is 
strengthened by the presence of Bob 
Dylan (who also wrote the score — 
another anachronism, but on its own 
quite nice). Their hideout is a frontier 
commune where they all make love 
freely and blank-eyed girls pass from one 

See GARRETT, page 19 








by Max Alexander 


Herman Munster ‘66 — has a 
show of his art at the Barbara 

Braathen Gallery in downtown New 
York. This reporter, under normal cir- 
cumstances the tallest person in a room, 
stopped by the gallery to meet the artist 
and found himself suddenly very short. 

“| have some. friends -who aren't 
gonna make it through this door,” says 
Gwynne with a smile as he folds himself 
in half to ease through a small archway 
into the gallery. He wears khaki slacks 
with two-inch cuffs that end above his 
ankle bones, a tweed sport coat and a 
well-worn fedora that he does not 
remove indoors. He is comfortable with 
his size; and like many large men he 
seems fascinated by small objects. His 
paintings and sculptures, which are 
going for from $1000 to $2500, are small 
and intimate. All are visual puns, mostly 
about animals, He points to a small 
bronze relief of two sheep. 

“What do you call this type of 
sculpture?” he bellows. 

“A relief.” 

“That's right! And what kind of 
relief?” 

“A bas-relief.” 

‘A-ha! Get it? Get it?” 

“Sheep... . bas relief ...a baa relief.” 

“Excellent!” His small blue eyes beam 


F red Gwynne — Harvard ‘51 and 





Gwynne in Pet Sematary: knowing which mistakes to keep 


Walking tall 


The multi-talented Fred Gwynne 


ty 








recognition. 

But wait, there’s more. A Little Thread 
Bearis.a six-inch acrylic bear cub formed 
around a spool of thread. Fish Tank is an 
acrylic military tank containing silver 
fish. If you think this is kid stuff, you’re 
right, because as any child will tell you, 
Gwynne is an accomplished children’s- 
book illustrator and writer. The 
under-10 set knows him not for his 
acting roles but for his books, like A 
Chocolate Moose for Dinner and The 
King Who Rained. 

“Drawing is a release,” says Gwynne. 
“And it’s a different type of release than 
you get in the theater, when you get a 
thunderous ovation; that’s a big high, 
it's an adrenaline kick. I think the 
adrenaline is much slower with art, it’s 
over a. long period of time, because 
you're working on a painting maybe 
three months. It’s just you and the 
painting, whereas on stage you really 
are depending on a lot of other people.” 

Gwynne is a busy man. While his art 
is on view in New York, his familiar 
lugubrious visage appears in two films: 
Disorganized Crime, a Disney pic about 
some lovable gangsters, and. Pet 
Sematary, from the Stephen King book. 

The actor/artist’s dual career began at 
Harvard in 1949, when as a sophomore 
he first appeared in the Harvard Lam- 





poon’s Hasty Pudding shows. He was 
already an illustrator for the paper. 
Acting led to professional bit parts, and 
eventually’ starring roles, at the Brattle 
Theatre. ‘Iwas being paid to act when I 
was in college, and I thought, ‘You 
better think very~seriously about that, 
baby. You better forget about the art 
because you're not going to make any 
money with that. If they’re gonna pay 
you for being a fool in Shakespeare, you 
oughta do that.’ ”’ 

Back in his native New York after 
college, Gwynne landed a small role in 
1954's On the Waterfront. One thing led 
to another, which, after a brief stint as an 
advertising copywriter at J. Walter 
Thompson, led to television. In 1961, his 
role of Officer Muldoon on Car 54 
Where Are You? made him a star. But 
then came The Munsters, the high-camp 
horror send-up that made _ Frank- 
enstein’s monster a family man and, as 
played by Gwynne, more than a little bit 
of a wimp. 

“After: that show I was literally a 
leper,” he says with a-sigh as he lights 
up a Merit. “I knew it. Nobody wanted 
me except for maybe Lost in Space or 
Twilight Zone. So 1 had to really pick 
myself and start over again. I went up to 
the American Shakespeare Festival and 
was fully prepared to just carry a spear. 
As luck would have it, I didn’t carry a 
spear.” In 1974 he played Big Daddy in 
Broadway's Cat on a Hot Tin Roof, but it 
would be 10 years until his comeback 
film role as a menacing thug in Francis 
Ford Coppola's Cotton Club. 

“That part hel an awful lot,” 
Gwynne recalls. “I think before that 
people thought I was dead.” 

Gwynne, who gladly plays the bar- 
room philosopher, doesn’t regret his 
three years on The Munsters. “It’s a 
cliché, but I. don’t think anyone should 
ever be sorry.” And he has a theory on 
the enduring popularity of the black- 
and-white show, still a fixture on 
television and the forebear of a flaccid 
new full-color imitation. “The producer 
of the show, Joe Connelly — who was 
an ardent Catholic — and I were having 
an argument one day. I was in full 
make-up, leaning over his desk, and 
we're both Irish-so it, was really heated. 
And he said, ‘Do you know what this 
show is? It's a morality show!’ I thought 
about it later, and I think that was the 
strength of the show, it was really a 
morality play. Being nice is what it’s all 
about, and underlying it, that’s been its 
popularity — even though the audience 
never goes that deep. | think.” 

For Gwynne, acting and painting 
spring from the same well. “All the 
creative processes are pretty much the 
same. Actors, when they’re the least bit 
worried — | guess like most people — 
will rely on old, bad habits, their bag of 
tricks. | once asked the old man who 
taught me everything | know about 
painting at boarding school [R.S. 
Meryman, at Groton], ‘What makes a 
good painter?’ He took the cigar out of 
his mouth and he said, ‘A good painter 
makes mistakes. A bad. painter makes 
mistakes. But a good painter knows 
which mistakes to keep.” 0 
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James Coburn: fine, understated 








by Steve Vineberg 


OUT COLD. Directed by Malcolm 
Mowbray. Written by Leonard Glasser 
and George Malko. With John Lithgow, 
Teri Garr, Randy Quaid, and Bruce 
McGill. A Hemdale release. At the 
Nickelodeon. 


ne of my friends complains that 
O the British filmmaker Malcolm 

Mowbray, who made A Private 
Function and the new Out Cold, directs 
comedies as though they were dramas. 
Mowbray certainly brings an odd tone to 
his movies — an-irony so deadpan that 
the quirkiness of his humor always hits 
you on the rebound, as if you’d been 
smashed over the head first. Either you 
respond to it or you don’t — but if you 
do, it’s hard to contain yourself. I can’t 
explain why. the Coen brothers’ black 
comedies (Blood Simple, Raising 
Arizona), dexterous as they are, give mea 
headache while I find Mowbray’s con- 
sistently ticklish. But there’s something 


Frozen dessert 


Out Cold has some warm moments 


about his wrung-dry affection for 
morbidity and sloppiness (the diarrhetic 
pig in A Private Function, the butcher- 
shop settings in both films) and the grim 
elegance of his technique that leaves me 
helpless. 

Out Cold isn’t as wild as A Private 
Function; it’s slighter, with a parodic noir 
script (by Leonard Glasser and George 
Malko) that’s only serviceable. But 
Mowbray puts on.a charmingly doltish 
clown act, featuring three of the most 
skillful clowns in the business, Teri Garr 
plays Sunny Cannald, who's weary of 
the abuse heaped on her by her tight- 
fisted, philandering husband, Ernie 
(Bruce McGill, in an enjoyably greasy 
performance). First she hires a low-life 
detective named Lester Atlas (Randy 
Quaid) to trail him; then she gets 
impatient and bumps Ernie off by 
locking him in the freezer of his own 
butcher shop. (Our first glimpse of 
Sunny tells us she’s no angel — she has 
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Teri Garr: femme fatale send-up 





to hide her lover under the bed when 
Ernie comes home early one afternoon.) 
Her escape clause is Ernie's stolid partner 
Dave (John Lithgow), who's adored her 
for years and who believes he’s 

See OUT COLD, page 19 
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Moorish idols 


Olivier and Oberon still hit the Heights 


by Steve Vineberg 


WUTHERING HEIGHTS. Directed by 


William Wyler. Written by Ben Hecht 
and Charles MacArthur. With 
Laurence Olivier, Merle’ Oberlin, 
David Niven, Geraldine Fitzgerald, 


and Flora Robson. A Samuel Goldwyn — 


release. At the Coolidge Corner. 


illiam Wyler’s Wuthering 
W Heights is one of Hollywood’s 

great romantic jags. You don’t 
just watch it, you surrender to it, from the 
moment Alfred Newman's deliriously 
grandiloquent music starts up and the 
curious stranger (Miles Mander) who 
represents the audience — he who will 
by the fireside, later that night, hear the 
story of Cathy and Heathcliff’s doomed 
love — treks slowly across the Yorkshire 
moors, whipped by one of the most 
magical. snowstorms ever devised on a 
movie set. 

Like the Emily Bronté novel, a neu- 
rotic, one-of-a-kind chronicle of driven, 
masochistic love between two im- 
placable rebels, Wyler’s film has its fans 
and its detractors. It’s been censured for 
omitting the second-generation segment 
of the book (almost half the story), for 
the casting of Merle Oberon as Cathy, for 
its moronically upbeat final image 
(which producer Samuel Goldwyn shot 
and interpolated behind Wyler’s back). 
But again like the novel, if the picture 
works on you at all, it exercises a sensual 
pull — it sweeps you up. And then its 
flaws seem relatively unimportant. 

I’m not sure the adaptation is a flaw. 
The second half of the book may be 
necessary to Bronté’s structure, but it’s 
less compelling in every way than. the 
Cathy-Heathcliff plot; the ghost of that 
love, haunting the lives of their children, 
is what continues to propel the narrative 
once they’re removed from the center of 
it. Screenwriters Ben Hecht and Charles 
MacArthur are peerless showmen; they 
know how to shape a scene, how to 
grandstand, and how to use scenarist’s 
shorthand to approximate the ambiance 





Laurence Olivier and Merle Oberon: drowning in a lake of fire 








of a writer in another medium. 

The dialogue is remarkably deft at 
attaining the aromatic swirl of Bronté’s 
gothic prose. The first time I saw the 
movie, in college, it sent me back to the 
book in search of a phrase I'd thought 
particularly beautiful; to my amazement, 
I found Hecht and MacArthur had 
invented it. (It was Heathcliff's complaint 
to the adoring Isabella, whom he’s 
married to avenge himself on Cathy: 
“Why isn’t there a smell of heather in 
your hair? Why are your eyes always 
empty?) Few literary transplants from 
the big studio years are as literate as this 
one. 

Merle Oberon certainly isn’t the Cathy 
of one’s dreams, the way — in another 
era — the young Vanessa Redgrave or 
Judy Davis might be. Her passion seems 


‘rehearsed, and since she plays Cathy’s 


contradictory impulses — for a wild life 
with her foster brother Heathcliff and a 
sedate, moneyed one with Edgar Linton 
(David Niven, perfectly cast for his 
gentility) — one at a time rather than 
simultaneously, she never really seems 


‘. possessed or in conflict. What Oberon 


does have is a beauty both exotic and 
aristocratic, and sexual restlessness glim- 
mers in her eyes. She’s not a great 
heroine, but she’s a splendid romantic 
object for Laurence Olivier’s Heathcliff. 
Olivier is simply magnificent. His per- 
formance is a marvel of understated 
command, and it’s the one in which, for 
the first time, he demonstrates the brittle 
irony that would become the hallmark 
of his line readings. It’s also our first 
glimpse of the romantic expansiveness 
and grandeur no one else has ever been 
able to pull off; when, after a brief self- 
exile, he returns to Cathy, his agonized, 
hungry eyes confirm that — as‘ the 
housekeeper, Ellen Dean (played with 
quiet authority by Flora Robson), tells us 
— he’s been drowning in a lake of fire as 
long as she’s been out of his sight. 
There’s almost more emotional complex- 
ity in Olivier’s Heathcliff than there is in 
Emily Bronté’s: when he looks at 
Cathy’s wrecked alcoholic bother, Hind- 
ley (Hugh Williams), whose brutality 
and mean-spiritedness he’s avenged by 
buying Wuthering Heights out from un- 
der him, you can see a trace of pity 
threaded in with his disgust. 
Collaborating with art director James 
See WUTHERING;- page 19 
sites 





Trailers 


FIELD OF DREAMS 


himsy that tries to pass for 
W profundity can make your jaw 

drop. In Field of Dreams, which 
is adapted from W.P. Kinsella’s novel 
Shoeless Joe, Kevin Costner plays a ‘60s- 
veteran-turned-lowa-farmer who hears a 
voice in his cornfield whispering, “If you 
build it, he will come.” He takes this to 
mean that if he puts a baseball diamond 
smack in the middle of the field, Shoeless 
Joe Jackson, the late baseball legend, will 
show up at the farm. So he plows under 
his family’s source of income. And 
though it takes some time, sure enough, 
Shoeless Joe (Ray Liotta) shows up, 
eventually bringing the other disgraced 
members of the Chicago “Black Sox” 
with him. 

But that voice won't ‘leave Costner 
alone. Soon he’s on his way to Boston to 
kidnap a reclusive ‘60s writer (in the book 
it’s J.D. Salinger, here a fictional author 
played by James Earl Jones). It turns out 
the author hears the voice too, and he 
joins Costner in a trek to Minnesota to 
locate a long retired major leaguer (Burt 
Lancaster). Once back home, all Costner’s 
wanderings at the voice’s behest fit to- 
gether, and their is revealed — 
except that you can’t quite believe you're 
watching anything so addle-brained. 

In the book, Kinsella is inordinately 
taken with his own “poetic” streak. He's 
reverent toward baseball and reverent 
toward his own response to the game. 
And he’s so dumbstruck by the beauty 
of the hero’s idyllic farm life, and his 
wife and young daughter, that you won- 
der how the guy makes it through the 
day. @his is the sort of book where, 
when something is described as being 
like a Norman Rockwell painting, that's 
meant as unironic praise. 

Writer/director Phil Alden Robinson 
takes this all a step further. Costner’s 
love of baseball becomes a way of re- 
turning the ‘60s rebel to the values he 
rejected. Baseball is seen here as the 





repository of lost dreams, the thing that 
can make America good again. The idea 


is that all those counterculture trouble- : 


makers ever wanted was a chance to live 
like the Waltons. But the movie has its 
us-versus-them ‘60s side, too, with the 
mean men who want to foreclose on the 
farm — yes, it’s a “How can we save the 
farm?” movie — unable to see the 
magical players on the homegrown 
diamond. 

It's an insipid movie, and not even the 
likes of Jones or Liotta or Lancaster can 
save it. As the wife who supports all her 
husband’s dreams, Amy Madigan is 
clearly miscast. She’s such a spiky, no- 
nonsense actress that you keep waiting 
for her to tell Costner to snap out of his 
reverie. Costner is loose and likable here, 
and his goofball grin undercuts some of 
the dippiness, but his presence keeps 
reminding you of Bull Durham and of 
that movie’s amused response to its own 
pie-eyed love of baseball. Robinson has 
swallowed the book whole. He’s §0 
determined to be poetic and homespun 
that he misses a crucial detail: Shoeless 
Joe wears cleats for the entire movie. At 
the Copley, the Harvard Square, and the 
Circle and in the suburbs. 

— Charles Taylor 


DISORGANIZED 
CRIME 


he success of Stakeout, for which 
i he wrote the script, enabled Jim 
Kouf to direct as well as write the 
shaggy-dog heist movie Disorganized 
Crime. He's assembled a group of 
talented, amusing performers: Fred 
Gwynne, Corbin Bernsen, Hoyt Axton, 
William Russ (Roger Lacocco to all you 
Wiseguy fans), and Lou Diamond 
Phillips. (I omit Rubén Blades because he 
tries too damn hard to be funny.) And 
though it shouldn’t be too tough to 
entertain an audience for 90 minutes 
with that group, Kouf has given them 
nothing to do except exclaim “Son of a 
bitch!” or jump into trucks of manure, 
which isn’t a bad description of what 
going to see the movie is like. 





The periodic cuts back to Corbin 
Bernsen as he struggles across the 
Montana wilderness to elude the cops 
intent on taking him back to prison 
might be funny with an unknown in the 
role. Then you could forget about the 
character and laugh when you were 
suddenly reminded of him. As it is, you 
keep waiting for Bernsen to figure into 
the movie. He doesn’t, and that seems a 
waste of the comedic flair he’s shown on 
L.A. Law. The biggest loser here is Fred 
Gwynne. It doesn’t take much to get me 
laughing at this behemoth basset hound 
of a man, but he doesn’t get to show off 
his old pro’s style at all. Worse, he’s been 
given a bum ticker that seizes up 
whenever he gets excited, so the stale 
comedy has a’ queasy underside: you 
watch the entire heist - wondering 
whether he'll keel over. I got the idea that 
this was somebody at Touchstone’s idea 
of character. At the Charles and the 
Chestnut Hill and in the suburbs. 

— Charles Taylor 


I'M GONNA GIT YOU 
SUCKA 


he rule of thumb in music or 
i movie parodies is that you can 
never one-up something that’s 
hipper than you are: That's why a genre 
spoof on the blaxploitation flix of the 
early ‘70s should be a piece of cake: for 
the most part, they were dopy, one- 
dimensional displays of ebony macho. 
Unfortunately, for a parody to be effec- 
tive, its frame of reference has to be 
either current or an outrageous exaggera- 
tion of an earlier era. 

Written and directed by Keenan ivory 
Wayans (the co-writer on Robert Towns- 
end’s Hollywood Shuffle), I’m Gonna Git 
You Sucka features Bernie Casey and Jim 
Brown, both of whom did their time in 
silly ‘70s cheapies (and whose football 
careers become the butt of one of the 
funnier bits), as well as Ja’net Dubois, 
Steve James, Antonio Fargas (Huggy 
Bear of Starsky and Hutch — now there's 
a ‘70s phenomenon that deserves a 
vicious send-up), and Isaac Hayes, 


author of the blaxploitation anthem 
“Theme from Shaft,” which pops up — 
predictably — more than once in this 
movie.. These performers were culled 
from the original blaxplo epics, so you'd 
figure them to wreak some over-the-top 
havoc on the pimp/pusher/gold 
chain/Cadillac stereotypes this flick is 
dissing on. 

But a peculiar sense of restraint is all 
over the screen. It’s as if the cast (and the 
director) didn’t want to catch the kind of 
grief Spike Lee gets for his depictions of 
black stereotypes. The comedy lacks 
detail, leaving you with a feeling of joke- 
us interruptus. Why won’t Wayans go 
whole-hog crazy on these stupid stereo- 
types and bury them forever? He lacks 
the extravagance of master parodists like 
Mel Brooks or the Naked Gun/Airplane! 
crew, who simultaneously compress and 
magnify every ridiculous detail of what- 
ever they’re sending up. Wayans may 
have feared his audience’s frame of 
reference was too narrow (how many 
viewers under 25 will have seen a single 
blaxploitation movie?), and that they 
wouldn’t get the meaty stuff anyway. 
This also helps explain the tedium of the 
plot, a completely forgettable concoction 
out of a thriller-by-numbers book. 

Still, half the gags are mildly amusing, 
and some are bona fide hilarious: 
flashbacks to the glory days of Afros, the 
Hustle, and — best of all — Fargas 
decked out in pimp regalia teetering on 
Aquarium-heeled platforms, only to find 
that time and fashions have left him as 
dated as Amos ‘n’ Andy. The musical 
scoring is particularly effective; during 
the love scenes, smarmy strings rise as if 
in tribute to Barry White's bloated 
treacle. And for anyone who sat through 
this pap the first time around, it does 
exert a demented pull on the retro- 
heartstrings. But most of the movie is too 
tame and cutesy. Hollywood Shuffle was 
more cutting (and lots funnier). Sucka, 
watered down for mass appeal, and 
without the hip edges that might have 
elevated it to cult status, seems quickly 
destined for the HBO circuit. At the 
Beacon Hill and in the suburbs. 

— Johnny Angel 
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Gwyneth Jones, Delia Wallis, 





and the wall itself is none too 

sturdy. The financial situation of 
her Opera Company of Boston is so 
precarious (it’s in the hole $7 million), 
one couldn't even be sure the opening- 
night curtain would rise on her latest 
production, Richard Strauss’s Der Ro- 
senkavalier. But the wall itself probably 
finds Caldwell’s back pretty familiar by 
now, and it offered her enough support 
to pull off one of the greatest successes 
in the three troubled and triumphant 
decades of her artistic directorship (April 
13, remaining performance, Sunday mat- 
inee April 23). 

Rosenkavalier is a revival of the 
OCB’s 1981 production, and it’s not the 
most typical Caldwell affair. It has none 
of her familiar gimmicks. No one comes 
running up the aisles. No smoke wafts 
through the auditorium. There’s no 
“opera-within-an-opera,” no tricky sets 
(well, not really tricky), and. no casting 
out of desperation against type. Rosen- 
kavalier is done straight, and superbly. 
The casting, in fact, is very classy — 
with some of the most consistently 
beautiful singing and convincing acting 
Caldwell has ever had. There weren't 
even any opening-night disasters. The 
performance wasn’t only smooth, it was 
polished, 

And Rosenkavalier needs to be 
polished, It’s such an artifact. Hugo von 
Hofmannsthal’s elegantly plotted libret- 
to is a subtle but highly theatrical 
examination of sex, class (personal as 
well as social), growing older (or up) in 
18th-century Vienna. Strauss’s music, on 
the other hand, is (a little anachronistical- 
ly) about the waltz and about the 
blending of women’s voices. 

And what women! As the Field 
Marshal's aristocratically adulterous wife 
(the Marschallin), Caldwell offered us a 
world-renowned interpreter of the role: 
the glamorous Welsh soprano Gwyneth 
Jones, in her first Boston appearance. 
(She might be more familiar to Boston 
television viewers as Briinnhilde in the 
Chéreau/Boulez/Bayreuth Ring cycle.) 
Dame Gwyneth is one of the world’s 
most glamorous singers, and one of the 
most accomplished operatic actresses, 
not unlike Anja Silja, another major 
international singer whom Caldwell has 
introduced to Boston — in her brilliant 
1986 production of Janaéek’s The 
Makropulos Case. Also not unlike Silja, 
Jones has always had, shall we say, a 
“controversial” voice. Jones can wobble 
and shriek and lose the pitch, though at 
her best, she’s got a full, rich, creamy, 
and powerfully dramatic sound. 

For a few seconds at the beginning of 


q arah Caldwell’s back is to the wall, 
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liam Wildermann: a Rosenkavalier that’s done straight, and done superb 





Vienna goods 
A splendid Rosenkavalier from OCB 


by Lloyd Schwartz 


Rosenkavalier, it sounded as if this might 
not turn out to be one of her better 
nights. But it did. Jones settled quickly 
into her most controlled and luscious 
voice. This: year celebrating her 25th 
anniversary with the Royal Opera (Cov- 
ent Garden), she hasn't lost her strong- 
jawed, high-cheekboned Celtic beauty, 
either. The Marschallin is often played 
by an older singer, which gives the affair 
she’s having with her 17-year-old cousin 
Octavian a pathos neither Strauss nor 
Hofmannsthal intended. The 
Marschallin is supposed to be only 32. 
Her moody philosophizing about grow- 
ing older is genuinely touching, but not 
without some irony. The real poignance 
of it is that this is probably the first time 
she’s begun to see her own middle age 
approaching. Finally, it’s she herself who 
brings about the events leading to her 
inevitable separation from Octavian. 

Jones's superb sense of detail and 
beautifully calculated gestures (her hand, 
for example, covering her hand mirror, or 
the way at the very end, back to the 
audience, she stretches out her hand for 
one last kiss by Octavian) are perfect 
embodiments of the Marschallin’s sense 
of theatricality and artifice — and 
nobility. I don’t mean that Jones seemed 
phony — she’s much too good for that. | 
mean that it’s clear why she's so right for 
this part, and why she Jooks so right. We 
were lucky to get the chance to ex- 
perience her in it. (The American soprano 
Kay Griffel will replace Jones for the last 
performance.) 

As Octavian, the Cavalier of the Rose 
(it’s he whom the Marschallin chooses to 
bear the traditional silver rose to the 
young Sophie von Faninal, the nouveau- 
aristocratic fiancée of the Marschallin’s 
boorish country cousin, the Baron Ochs; 
of course Octavian and Sophie fall in 
love), Caldwell provided a return en- 
gagement of the fine British mezzo- 
soprano Delia Wallis (Octavian is a 
“trouser” role, a male character sung by 
a woman). Wallis’s first Boston stage ap- 
pearance was in Caldwell’s 1981 Rosen- 
kavalier. She replaced at short notice the 
suddenly indisposed Tatiana Troyanos 
and made a superb impression filling 
rather unfillable shoes. Her light, and 
sweet, mezzo sound was the embodi- 
ment of youthful femininity, and she 





conveyed the boyishness of Octavian (as 
well as the boyishness of the servant girl 
he disguises himself as) with charming 
conviction and without swagger. This 
time Wallis seemed even better — she’s 
now exploring more of this character's 
emotional depths, his sensuality, his real 
affection for the Marschallin. It’s 
marvelous to have her back. 

Also back is Jeanne Ommerlé as 
Sophie, the role in which she made her 
Opera Company debut in 1981. Om- 
merlé’s debut was also impressive, but 
she’s come a long way Since then (last 
summer, for example, she sang a won- 
derful Zerlina in James Bolle’s Monad- 
nock Don Giovanni concert and an 
irresistible Susanna in the Smith/Sellars 
Figaro at Purchase). Her Sophie this time 
was even more fully characterized: the 
youthful idealism, the studied courtli- 
ness, the remnants of middle-class, 
merchant’s-daughter coarseness. And 
her singing was also on another plane. 
“I'll never forget this moment,” she 
sings, and soars — no, floats — ecstati- 
cally, ethereally, into the upper celestial 
regions. One can only grin and nod in 
assent. If this isn’t sublime singing, then 
there’s no such thing as sublime singing. 
Ommerlé and Wallis literally tremble 
together with excitement. And in the 
final duet, the moment one has waited 
four hours for, the dwindling and blend- 
ing of their voices to a hushed pianissimo 
is something to cherish in one’s dearest 
memories of singing. 

In a rather different way, bass William 
Wildermann as the base Baron Ochs 
gives an equally memorable per- 
formance. At 72, Wildermann is probably 
too old for the part as conceived by 
Strauss and Hofmannsthal, but he knows 
his way expertly around the stage, and he 
can still sing every note. His Ochs is a 
broad combination of aristocratic self- 
indulgence and country-bumpkinism. 
The irony of his character is that he is 
even more middle-class than the for- 
merly middle-class Faninal. He examines 
Sophie as if he were inspecting horse- 
flesh. His mind lecherously transforms 
her violent disgust into imagined nights 
of energetic lovemaking. Yet when he’s 
humming Richard Strauss’s most famous 
waltz, he’s utterly endearing — the little 
boy dreaming about being let loose in the 





candy shop. At the end, Wildermann 
renders Ochs’s sudden understanding 
that the Marschallin has been having an 
affair with Octavian, and his even 
classier understanding that he must not 
expose her, with even more power and 
subtlety. 

Chester Ludgin is a fully realized 
Faninal, egging his young daughter on to 
be “nice” to Ochs, practically prostituting 
her.to’ gain a more secure title than the 
one he bought. Caldwell familiars Jan 
Curtis and John Moulson make richly 
characterized and oddly likable spies. 
Tonio di-Paolo as the Italian Tenor, who 
serenades the Marschallin at her morn- 
ing levée, is comically full of his own 
singing voice. The chorus has seldom 
played such a vivid assortment of 
rambunctious individuals. Remarkably 
few. of even the most minor per- 
formances are inadequate, though I have 
to single out an almost inaudible Beverly 
Myers as Sophie’s duenna. 

The staging is actually credited to 
Caldwell’s assistant director, Lisi Oliver, 
but to the best of my recollection, it’s a 
facsimile of the 1981 version. It’s effi- 
cient, a little mechanical in Hofmanns- 
thal’s mechanically worked-out farce of 
the third act, but gives the principals a 
lot of room to maneuver around the wit- 
ty, elegant sets of Herbert Senn and 
Helen Pond. The slightly shabby refine- 


Classical 


ment of the Marschallin’s palace is ex- 
changed for the gaudy ostentation of 
Faninal’s mansion. The seedy inn, with 
its timbered ceiling and Gothic win- 
dows, practically turns into a church 
during the almost religious ecstasy of 
the final trio and duet. The Presentation 
of the Rose scene is quite spectacular, 
with Octavian and all his servants form- 
ing phalanxes of white and silver (in Ray 
Diffen’s eloquent costumes) for the pres- 
entation to Sophie. John Michael De- 
egan’s lighting plan turns up the visual 
volume to powerful effect. For Sophie 
(and for us) this moment has the glare of 
a dazzling dream. 

I'm leaving another hero of the pro- 
duction for last. In 1981, Rosenkavalier 
was beautifully conducted by Caldwell’s 
young associate conductor, William 
Fred Scott. This time it’s conducted 
with even more variety and flow (and an 
even greater affection for those insinuat- 
ing, seductive waltzes) by a more mature 
musician, the artistic director of the 
Atlanta Opera: William Fred Scott! 
See OPERA, page 22 
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Surreal 


‘© af 


squat 
You can take: this | 


L-Train anywhere | 3 


by Bill Marx 
L-TRAIN TO ELDORADO, written: 


and directed by Stephan Balint. Set, e 


designed by Eva Buchmuller. 
by Michael Chybowski. M 


Peter Schere and Arto Lindsay. Sound. } me Set 


by Connie Kieltyka. With Balint, Mark: 


Boone Junior, Eszter Balint, Peter Berg, |" 4 


Ruth Gray, Lindzee Smith, Rebecca 
Major, Jan Gontarczyk, Klara Palotai, 
Ivan Jakovits, Alexandra Auder, and 





Susan Williams. Presented by Squat | & 


Theatre at Blackman Auditorium, | { 


Northeastern University, closed. 


rewrite of Faust, man doesn’t just sell 
his soul to the devil — he markets 


I n Squat Theatre’s wryly surrealistic 


the screen rights. An engaging mix-and~ [| 


match of theater and film, L-Train td. 


Eldorado has it all over the company’s | 
last season,} 
Dreamland Burns (which, at least where}, 

Boston saw it, early in its development; |< 
was a mess). This time out, Squat has the 7G} 


chaotic conundrum of 


smarts to peg its technical and 
philosophical hocus-pocus to a simple, 
satiric story of the urban damned. 

It seems an actor named James has 
split from his wife after bickering with 
her about their love life. Whereupon he 
stumbles around in a fiery city populated 
by horned inhabitants, among them a 
demonic film crew. These filmmaking 
fiends, decked out in leather and whips, 
torment him with a mike boom and push 
him around with a camera dolly. Of 
course, throughout James’s hellish de- 
scent, Squat buoys him up with its 
unique brand of avant-garde stage spec- 
tacle. When we first see the protagonist 
and his wife in bed, we aren't watching 
actors but a huge paiated cut-out with 
moving faces projected on it. Later, when 


“the performers ‘step on stage, it seems as 


if the characters have “fallen” from one 
state of being to another. 

But these gussied-up games of per- 
ception are just variations on the old 
Pirandellian hat trick. Before long you 
can’t tell whether you’re watching a film 
of a play or a play of a film, and you 
really don’t care. Squat’s quirky black 
comedy hasn’t the metaphysical rigor or 
emotional depth to make the question 
particularly compelling. But the play’s 
deadpan script, coupled with Eva Buch- 
muller’s garishly sleazoid set, has a 
wacky, dadaistic quality that perfectly 
sends up L-Train’s narcissistic nebbish 
whining his way to damnation. 

Despite Squat’s attempts to make 
James sympathetic, as in a painful 
conversation with his withdrawn 

See L-TRAIN, page 21 





by Carolyn Clay 


TWO BY KORDER: FUN and NO- 
BODY, by Howard Korder. Directed by 
David Wheeler. Sets by Derek McLane. 
Costumes by Karen Eister. Lighting by 
Peter West. Sound by Stephen D. 
Santomenna. With Sean - Runnette, 
Ross Salinger, John Lathen, Deanna 
Dunmyer, Stuart Zamsky, Steve 
Hofvendahl, Christopher Colt, Daniel 
Von Bargen, Charles Geyer, Alice 
Manning, Dawn Couch, Curt Hostetter, 
and Sheryl Taub. Presented by the 
American Repertory Theatre New 
Stages Series at the Hasty Pudding 
Theatre, in repertory through April 30. 


ould there were a pill for every 
W diagnostic X-ray of ‘our sick 

society. Latest to dip a bony 
photo in the development bath is 31- 
year-old playwright Howard Korder, 
best known for his 1988 Lincoln Center 
success, Boy’s Life: In Fun and Nobady, 
the two related one-acts that the 
American Repertory Theatre is present- 
ing under the rubric Two by Korder, 
what shows up is rage, disjointedness, 


and a violence that’s frighteningly close 
to the skin. 

In Fun, two 15-year-olds drift through 
a spring night in search of the elusive, 
eponymous commodity; in Nobody, the 
father of one of them loses his job and his 
grip. Both plays take the form of short 
blackout sketches in which the dialogue, 
written in short staccato bursts, stands in 
bold relief against the white space of the 
script, the characters’ lives. Korder has 
most often been hailed as the new 
Mamet, a sort of Pepsi-generation 
chronicler of sexual perversity beyond 
Chicago. But these works, in particular 
Nobody, also suggest a fizzier version of 
Franz Xaver Kroetz, the West German 
playwright in whose bleak evocations of 
working-class life inarticulateness speaks 
volumes, 

Trouble is, Korder, at this point in his 
career, can kick.up comparisons but can’t 
fill the footwear. Fun, especially, is little 
more than a playwriting exercise, per- 
formed with lots of muscle —— Korder 
goes for the burn, all right, but we've 
seen.the video before. Denny and Casper 






pats the gap between attainment and desi 


Mensch Mamet 


Howard Korder has big shoes to fill 


are the aimless, agitated teens looking for 
kicks, sex, and. meaning in a night-long 
odyssey that takes them from the'mall to 
the diner to the edge of crime. And it’s 
hard to deny that the: casualness with 
which Denny moves from denouncing 
Sears (a place where “zombies in plaid 
shirts price band saws”). to renouncing 
any sort of moral order is alarming. So 
are Casper’s reading skills. 

The point is that Denny is jumping out 
of his skin, and he doesn’t even know 
why. “How come I gotta feel all this shit 
when there’s nothing I can do about it?” 
he bellows. likeva thwarted gn a 
child that, inthe person of Sean*Run- 
nette, happens to be tall enough to crash 
the NBA and strong enough to try 
strangling a sleeping drunk for the hell of 
it.. According to a note in the Two by 
Korder program, Alexis de Tocqueville 


Theater 


attributed to the gap between attainment 
and desire in the land of the free a 
“strange melancholy.” What Korder is 
telling us, and certainly he’s not the first, 
is that the disease is closer to convulsions 
than malaise. 

The lanky, serpentine Runnette, who 
plays Denny like a guy who can’t decide 
whether to swallow his tongue or his 

See KORDER, page 20 











Ectoplasmically yours 
To Gillian and Blithe Spirit 


by Robin Dougherty 


n case anyone’s wondering what's 
cooking in the cosmic stewpot 
besides room-temperature fusion, 
there does seem to be a small prolifera- 
tion of ectoplasmic entities bubbling up 
on the local rialto. Both the Nickerson 
Theatre and the Merrimack Rep are 
dallying with the nearly departed — i 
productions of To Gillian on Her 37th 
Birthday and Blithe Spirit, respective- 
ly. And if anything, the distaff spirits in 
each prove that buying the farm doesn’t 
mean you can’t keep rolling in the hay. 
Michael Brady’s To Gillian (at the 
Nickerson through May 6) is indeed a 
sentimental straw of a: play about a 
young widower, holed up on an island 
off New England, who keeps company 
with his wife’s ghost. David conjures 
Gillian up from memory to join him in 
stargazing and chit-chat at the end of 
each day — a practice that evokes the 
concern of his 16-year-old daughter Ra- 
chel and alarms his wife's sister and 
brother-in-law. The latter pair have just 
arrived for the weekend, a single female 


friend in tow and a set-up in mind, even 
though this weekend is both the an- 
niversary of his wife’s death and her 
birthday. 

As the play progresses, each visitor 
tries to yank David back to the land of 
the living with advice gleaned from pop 
psychology and maudlin observation. 
There’s even a revelation that sheds 
ironic light on the .“perfect” Gillian’s 
accidental death. But under the direction 
of Jayme Koszyn, the Nickerson produc- 
tion dispenses with embalming fluid in 
favor of a livelier brew. And you can 
thank the powers that be that the 
ghostess with the mostest is Judy Braha, 
best known in these parts as a director, 
who brings a tangy spirit to her spirit. 
She’s helped out by good performances 
by the rest of the cast; especially Colin 
Lane as David; Rebecca Fasanello as 
Rachel's friend Cindy (who's harboring a 
crush on David); Michael Fennimore as 
the lovable-despite-his-bad-jokes Paul; 
and Josephine Good, as Gillian’s strong- 
willed sister. 


In. Blithe. Spirit (at the Merrimack 
through May 6), the days and nights of 
the living dead start up when Charles 
and Ruth, in the spirit of light entertain- 
ment, invite a kooky local medium over 
to perform a seance. “The after-dinner 
game accidentally produces the ghost of 
Charles's first wife, Elvira, who “passed 
over,” as the saying goes, while “laugh- 
ing helplessly at a BBC musical pro- 
gram.” Once back in her old haunts (and 
visible only to Charles), Elvira amuses 
herself. by rehashing petty jealousies 
with her ex and taking potshots, literal 
and figurative, at Ruth. 

Noel Coward’s drawing-room comedy 
is set in a Tudor mansion redecorated in 
Art Deco. elegance (interpreted hand- 
somely by set designer Lorilee Coleman), 
where sophisticates Charles and Ruth 
subsist on a diet of dry martinis and tart 
dialogue. When Ruth asks Charles 
whether Elvira was an earthy person, 
Charles replies, “She is now.” Peter 
Bubriski, however, is ‘something of a 
whiny, fey Charles, who doesn’t seem to 
realize how. biting. his lines really are. 
And Elvira could hardly consider Dee 
Nelson’s: Ruth much competition. She 
seems more hapless than infuriated, until 
the third act, when she picks up steam 
doing her own ectoplasmic turn (she’s 
better dead than alive). 


As Madame Arcati, the turban-fes- 


tooned, Keds-shod, ~ dottier-than-thou 
medium, who can’t get Elvira back across 
the Great Divide once she’s summoned 
her, Jenny Sterlin brings some welcome 
energy to the production. Drawing on the 
services of her familiar spirit Daphne, the 
ghost of a seven-year-old child (who 
happens to have a cold), she’s the picture 
of eccentricity. (At one point she raises a 
wet finger in the air in order to detect any 
otherworldly presence.) Alas, Elvira is 


Aisle 
hopping 


disappointing; the talented Karen Mac- 
Donald plays her as if she were a dance- 
hall floozie Charles had picked up while 
on a bender rather than as the acerbic ex- 
flapper she’s supposed to be. 

Director Richard McElvain, however, 
understands how the horrifying specter 
of one’s supposedly dead spouse might 
be conveyed through special effect, and 
thus the ghostly appearances and mov- 
ings about (some of them credited to 
Whizz White and Spectacle Specialists) 








are funny and professional. In this 
production, the techies do the best 
conjuring act. 0 









RINITY REPERTORY COMPANY 


Brainteaser. 
Trinity Rep mulls over Woman in Mind 


by Carolyn Clay 


WOMAN IN MIND, by Alan 
Ayckbourn, Directed by William 
Partlan. Scenery designed by Robert D. 
Soule. Lighting by Mark Rippe. Cos- 
tumes by Bill Lane. With Cynthia 
Strickland, Brian McEleney, William 
Damkoehler, Becca Lish, Andrew Mut- 
nick, David Kennett, Geraldine 
Librandi, and Michael Cobb. At Trini- 
ty Repertory Company, Providence, 
Rhode Island, through May 28. 


nce. your mind goes, well, free- 
O dom’‘s just another word for 


nothing left to lose. And’ in 
Britisher Alan Ayckbourn’s absurdist 
comedy Woman in Mind, mental disinte- 
gration does indeed prove a woman’s 
liberation. Susan, the play’s heroine, gets 
conked on the head by a garden rake and 
starts to. see, and live, double. Dividing 
her time, not to mention herself, between 
mundane reality and cloying fantasy, she 
ricochets until she falls apart, allowing 
actuality and dream to come together like 
opposing teams at a Freudian field day. 
So, is she worse or better off? As Lily 
Tomlin’s Trudy the bag lady remarks, 
going crazy’s not for everyone: “Some 
people couldn’t cope.” And Susan — 
who swoons in the end, to the tune of 
approaching ambulances — may be 
among those for whom a breakdown is 
not necessarily a breakthrough. But that 
doesn’t alter the necessity of her going 
somewhere. A suburban vicar’s wife 
drowning in second-hand sanc- 
timoniousness (if not the sherry that 
helped Maggie Smith to bear connubiali- 






Cynthia Strickland, William Damkoehler, Brian McEleney, Andrew Mutnick: there’s more to this play than meets the mind. 


ty with the clergy in Bed Among the 
Lentils) and feathering her empty nest 
with resentment, middle-aged Susan is 
fragmenting long before playwright 
Ayckbourn comes along with his in- 
genious life-splice device. 

Ayckbourn, of course, is never less 
than ingenious. Known as the Neil 
Simon of England (though he’s artistic 
director of a small theater in 
Scarborough, not owner of a big one in 
the West End), he has been remarkably 
prolific and successful, cranking out a 
slew of clever comedies built on architec- 
tural gimmicks and skewed perspectives. 
In The Norman Conquests, a tryst-filled 
country weekend is viewed from three 
different vantage points in the same 
house, and in more than one Ayckbourn 
play, the living spaces of separate 
families intersect to hilarious effect. Of 
course, in Woman: in Mind, it’s the 
mental landscape that becomes the site 
for a duplex. 

Also like Simon, Ayckbourn has in the 
autumn of his career taken to darker 
colors. Woman in Mind even shares with 
Broadway Bound an Oedipal strand — 
though Simon, typically, chews at it from 


-his own end while Ayckbourn focuses on 


the mother. The British farceur also 
eschews the sit-com realism on which 
Simon thrives, pushing his arguably pat 
premise to wild stylistic extremes, Still, 
the playwright is a middle-aged man, 
and what ultimately disturbs me about 
this fascinating play is that Susan, in both 
her real and fantasy lives, seems defined 
more by “family” than by accomplish- 


ee Se 


-* 





ment (this despite fleeting nods, in the 
imagined sequences, to a glamorous 
career). Whether put upon, doted on, or 
about to be carted away, she seems sadly 
dependent on the kindness of strangers. 

Disappointed by her tepid husband 
and estranged son and further tormented 
by a live-in sister-in-law, rake-flaked 
Susan takes refuge in the bosom of a 
mirror-opposite clan. In place of parson 
Gerald, who spends most of his time 
working on a history of his parish since 
1386 (and who hasn't slept with his wife 
since. about that date), she invents the 
smolderingly solicitous Andy, who is 
flanked by perfect daughter Lucy and 
Susan's insouciant tennis-anyone young- 
er brother Tony. This fantasy triumvirate 
lives not on the proverbial parsonage 
shoestring but in splendor, swimming in 
pools of Champagne, batting balls about 
well-manicured lawns, whipping up 
salmon and sorbet, while back in reality 
Gerald drips platitudes and hair grease, 
son Rick joins a cult whose one tenet is 
parental ostracism, and _ sister-in-law 
Muriel puts Earl Grey tea in the omelets. 

What makes this interesting, after the 
first .few moments (during which 
Ayckbourn delights in confusing the 
audience by introducing the fantasy 
family first, then pulling the rug out), is 
that the hand Susan conjures for herself 
proves as trying as the one she’s been 
dealt. Her perspective is so limited that 
she can’t even fantasize her way to 
perfect happiness, instead coming up 
with a Noel-Coward-for-Hallmark 
vision that’s arguably as empty as reality. 





In fact, though we watch the play 
through Susan's mind's eye, we're aware 
that there’s more to things than meets it. 
(For example, she blames her husband 
for their son's defection, when clearly her 
thwarted sexual need, channeled into a 
Dr. Ruth chumminess, has had some- 
thing to do with it.) And at Trinity 
Repertory Company, where the play is 
having its New England premiere, the 
always painstaking Cynthia Strickland 
shows us.not only dowdy Susan's giddy 
secret self but the way in which frus- 
tration, sexual and otherwise, has 
withered her. Courted by Andy, she’s 
something out of an Aviance ad; irritated 
by Muriel, she’s the victim of an Excedrin 
headache. When even her fantasies start 
to give her a pain, you know she’s in 
trouble. ; 

Finally, as in Tom Stoppard’s The Real 
Inspector Hound, the walls come tum- 


__ bling down. The likably inept country 
_doctor in whom Susan confides (when he 


isn’t tripping over things or trying 
everything but a cherry bomb to get his 
medical bag open) is the first to cross the 
hallucination line, finding his way into 
her fantasy with characteristic clumsi- 
ness. Pretending to see Susan’s imagi- 
nary daughter but getting her age wrong 
(she’s a simpering hussy of 20, for whose 
amusement he’s stooping to the ground 
and making a bunny of his hankie), the 
poor guy is suddenly drawn into a tiff 
wherein randy Andy, berobed and drip- 
ping from a dip in the nonexistent pool, 
accuses him of putting moves on his 
wife. Of course, in real life, the doc, in his 
tentative way, is trying to do just that. 
Sadly, Susan seems too far gone for sex 
this side of the border and opts for an 
orgy with Andy. 

Must be pretty hot stuff too, since it 
pumps her into a destructive frenzy that 
leads to the burning of Gerald's treatise 
(a la Hedda Gabler), the defacing of 
Muriel’s ceiling, and a thunderstorm that 
finds our heroine drenched and delirious, 
on the grassy knoll where the rake got 
her, all her limbs flapping like the barn 
door after the horse is out. In the end, she 
retreats into a dazed, poetic gibberish 
that’s a lot like English, but slightly off — 
the way Susan has apparently opted to 

e. “Choosy” she calls herself in this 
half-language, as the lights fade and the 
sirens squeal. 

At Trinity, the play has been guest- 
directed by William Partlan on a whimsi- 
cal garden set by Robert D. Soule that 
seems poised between cartoon fantasy, 
complete with tweeting birds and retrac- 
table flowers, and cacophonous, stucco- 
edged reality. The production, at the 
preview performance I saw, was slightly 
frayed in the farce department (the 
performers were apparently thrown by 
the incomprehension of the matinee- 
lady audience, who were so far out to 
lunch they must have been in Pawtucket) 
but keener on satire, venom, and pathos, 
And the performances straddled social 
send-up and sincerity with varying 
degrees of agility. 

Brian McEleney, too young for his role, 
nonetheless gives doctor Bill a nice 
nervous chuckle, somewhere between a 
sigh and a tic. William Damkoehler, as 
the fantasy husband, manages to expand 
from drippy perfection ta something 
slightly diabolical. Michael Cobb is very 
good as Rick, clearly walking on familiar 
eggs, his uneasiness translated into 
burbles punctuated by “you know.” 

See WOMAN, page 21 





Political Pinter 


Mass Bay Theatre takes One for the Road 


by Bill Marx 


ONE FOR THE ROAD, by Harold 
Pinter. With These Cornfields, by 
Georges Courteline. Directed by Mike 
Allard. Lighting by Nina Gooch.:With 
Adam Weinberg, E. Phillip McGlaston, 
Kristophe Karami, and Emily Cox. 
Presented by the Mass Bay Theatre 
Company at the Firehouse Multi- 
cultural Arts Center, Jamaica Plain, 
through April 22. 


know what his cryptic dramas 

meant, Harold Pinter once shot 
back that they were about the “weasel 
under the coffee table.” And though his 
didactic 1984 one-act One for the Road 
hasn't the existential ambiguity that 
lurks under the self-consciously banal 
surfaces of his most acclaimed plays, 


B adgered by critics wanting to 


Pinter has for once given the weasel a 
human face. Dramatically, this _short 
piece is indebted to The Hothouse and 
The Dumb Waiter, which also contained 
sadistic authority figures. But it was born 
out of moral and political outrage. 

The playwright’s 1984 visit to Turkey 
on behalf of Amnesty International 
acquainted him with some of the most 
heinous prison practices in the world. 
Turkey is considered too important a 
NATO ally to rate more than a timid 
hand-slap for its barbarous clampdown 
on dissent. So Pinter, in this play set in a 
nameless. country, decided to deliver a 
short, sharp bayonet thrust at both guilty 
parties — the authoritarian butchers and 
those who complacently ignore the 
slaughter. 

True, One for the Road is artful 


agitprop rather than art. But its predict- 
able protest is invigorated by Pinter’s 
acuity about psychological torture. The 
playwright’s bullies have always used 
the word rather than the club to batter 
and bloody their victims’ psyches, and 
here the glib interrogator twists his 
hateful, slimy tongue around the vulner- 
able souls of a man, his wife, and their 
child. Flirting, cajoling, threatening, and 
ranting, Nicolas is a bisexual monster 
who has turned his perversions into a 
performance; his histrionic flourishes 
feed not only his prey’s fears but his own 
narcissism. 

It is this sadistic, self-regarding play- 
fulness that’s missing in Charles 
Broderick’s straightforward per- 
formance, which has all the subtlety of a 
blackjack. He’s very scary when the role 
calls for pit-bull tenacity, but Broderick 
never pulls back, never lets the charac- 
ter’s small gestures, such as waving a 
finger in front of a prisoner's face (an act 
that recalls the symbolic rape in The 
Birthday Party), slowly sink in and 
terrify. Thus One for the Road’s power- 
ful images of castration — psychological, 


physical, and linguistic — remain strictly 
above the belt. 

The rest of the Mass Bay Theatre 
Company, relegated to playing near- 
speechless detainees in One for the Road, 
get a chance to wail their lungs out in the 
curtain raiser, a brainless farce by 
Georges Courteline entitled These Corn- 
fields. Director Mike Allard obviously 
thought the play would provide 
provocative comic counterpoint to the 
evening's grim second half; alas, he was 
catastrophically wrong. This piece of 
slapdash slapstick about a killer couple 
who do everything they can to scare off a 
mooching nebbish only trivializes 
Pinter’s politics by turning sadism into a 
bad joke. And Allard, in addition to 
masterminding the inept staging (the 
actors sit with their backs to the audience 
for an ungodly length of time), has 
encouraged the cast to shriek throughout 
the play, providing an unintentional 
preface of real torture for the helpless 

audience. In One for the Road, the newly 
formed Mass Bay Theatre Company is at 
least on the right track. When it’s out in 
the Cornfields, it's way off course. O 
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Unwrapping rap 


De La Soul go back to the beat 


by Michael Freedberg 


a generation, why has it forgotten the 

crib it was born in? The form began 
as a barely two-celled organism, just talk 
and a beat; it was up-front candid, cheap 
to make, just the facts — Dick and Jane 
and two plus two. 

And now? Today’s raps are displays of 
complication. Not straight turntable jazz 
any more, the algebra and calculus of 
rap; but turntable double-talk. Some raps 
go even farther, complicating the back- 
up production with samples and drop-ins 
and drowning out the rap. However 
many heavy-metal, Philly-soul, and 
acid-house fans may be drawn in by 
Run-D.M.C.’s arena rock, L.L. Cool J’s 
flossy smooch, and Erik B. & Rakim’s 
avalanche of samples, | just respond: 
where's the rap, what's the beat? 

The answer to those questions is this: 
rap’s right at home, and the beat’s what 
it’s always been. In De La Soul's. 3 Feet 
High and Rising (Tommy Boy), the most- 
talked-about current rap, complication 
gone crazy gets its come-uppance. Rap- 
pers Trugoy the Dove and Posdnuos and 
DJ P.A. Pacemaster Mase cook up 


I f rap music has become the sound of 


comedic asides that take up dozens of the 
album’‘s 67-odd minutes. 3 Feet High 
uses a mock game-show narrative as a 
frame tale and, here and there, breaks 
back to it. At least eight of the 24 cuts are 
nothing but goofing (DJ tricks, too), as if 
the tape had kept on rolling between 
takes. 

Not that De La Soul's goofs: are dull. 
The blue-note chants of “Can U Keep a 
Secret” and “I Can Do Anything” have a 
resonance as sour as the tartest EPMD 
samples. And “Do As La: Does” is pure 
go-go, ring-shout anachronism and 
everything, capturing all the muscle and 
sweat the form offers live. Still, for De La 
Soul, jive time is waste time. Doing 
whatever you want means doitig direc- 
tionless things — high jive, perhaps, as in 
the sulfurous murmurs of ‘De La Orgee” 
or the Berlitz tape French lessons of 
“Transmitting Live from Mars,” but jive 
nonetheless. Especially with repeated 
listening, in 3 Feet High jive becomes the 
bad guy. 

Then it’s show time. De La Soul’s 
fulltime jams are the opposite of their 
asides, Spare rhythms run the tempo, a 


P.A. Pacemaster Mase, Posdnuos, and Trugoy the Dove: picking out the rhymes and rhythms that count 


minimum of Df tricks provides back-up 
vocals, and the’ raps ‘work~ hard* on 
nothing but rhyme and detail. De La 
Soul’s raps go back to Day One of the 
style. They even advertise, the way the 
first rap MCs used to. From “Tread 
Water,” a P-Funkish aqua-boogie, comes 
“Sony Walkmans keep us walkin’/De La 
Soul can help you breathe/When you 
tread water”; “D.A.1.S.Y. Age” includes 
‘Double show dominance inside of every 
phrase.” These ads are easy to miss. De 
La Soul don’t do hard-sell repeats, and 
what's worse, their raps glide indiscrimi- 
nately from verses of pure verbal affect 
into unheralded revelation. “Me, Myself, 
and I,” the current single, muses on 
about being wrapped up in oneself until 
you almost lose your balance; then, after 
a one-bar bridge, comes this sharp in- 
sight: ‘People think they dis my per- 
son/By stating I’m darkly packed/I 
know this, so I point at Q-tip/And he 
states, ‘Black is black.’” 

If you miss De La Soul’s point, so 
what? It’s never easy in life to pick out 
one gem from hundreds of pastes, and 
this group makes no edits. 3 Feet High is 
piled deep with paste — trash rap for 
trash TV, trash sports, trash news. The 
true contest in the record isn’t its game 
show but its covert treasure hunt: you 
have to pick out the rhymes and 
rhythms that count, find the needles in 
an enormous, intricate haystack. Unfor- 
tunately for the hunter, De La Soul are 
in love with the lyric glaze of their own 
verse. They're prolix. There are neater, 








more vivid ways to say “sex” than 
“Come into bed is the move/Don’t be 
sour, be in top crown/When I put the 
needle into your groove” in “Eye Know.” 
(What about Bessie Smith’s “I. Need 
Some Coal in My Boiler’’?) 

“D.A.LS.Y. Age” is a collection «of 
rhymes and rhythms to make one 
remember, in the tradition of the Dozens. 
Yet here’s what you must parse if you 
want to define “ultimate” in De La Soul 
dialect: “Ultimate/Strength ‘from the 
small struff/Copies always _ staying 
rough/Before they go to plate.” And 
“rebel”: “Renegade/Reachin’ for the top 
flight/Can’t find your new height/Think 


Music 
you need a raise.” With accent drumming 
under every raised syllable. When De La 
Soul are sounding off like this, they're as 
British as rap has ever gotten, jazzing off 
their own brand of cockney rhyming 
slang. Once in a while they're more 
direct. As in “Potholes in My Lawn,” a 
slow, sour blues about a small house- 
holder taking care of his small-house 
business: “I found that it’s not wise/To 
have my garden untended/’Cause eyes 
has now hardened/On laws of privacy.” 
Screaming, sampled horns taunt every 
sigh. 
De La Soul recall the rebellious 
libertinism of P-Funk. Their asides are 
See DE LA SOUL, page 21 

















Synthesizing rhythm 


Figures on a Beach make music that adds up 


by Tim Riley 








MAX AGUILERA/SIRE 


grammed drum machines look like 
electronic cash registers? You could 
see the blinking gadget wedged inside 


I: it mere coincidence that pro- 


Christopher Ewen’s bank of keyboards — 


as Figures on a Beach kicked off their 
tour last week at the Hub Club. Between 
songs, Ewen. dutifully punched the 
proper data into his console, then waited 
for Michael J.F. Smith to count off the 
next song's tempo with his drumsticks. 
Ewen would then hit the button or his 

agic pulsator precisely on cue, and the 
band would move in synch with Ewen’s 
pre-set backing of percussion, bass, and 
synth effects. 
" This was an unabashed wedding of 
tape with live players that has become 
routine, even from bands like Figures on 
a Beach who don’t need the extra noise. 
They get away with it for a number of 
reasons. For one thing, the machine- 
generated bass tracks allow Perry Tell to 
play rhythm guitar every so often 
(though they beg the question of why the 
group bothers to have him play bass at 
all). And Figures’ live muscle improves 
on their spotless recording gloss. by 
letting their synth-pop dance anthems 
show some sweat. 

Still, as unflappable a drummer as 
Smith must resent having to play along 
with a computer, and I'll bet most fans 


Perry Tell, Michael J.F. Smith, Anthony Kaczynski, Christopher Ewen, John Richard Rolski: what's on the program? 


would be more impressed if Figures on a 
Beach performed’ their festooned social 
messages. without all the sampled em- 
broidery. With Tell. and singer Anthony 
Kaczynski sporting Buddy Holly hair- 
cuts and. specs (look out, Proclaimers), 
lead guitarist John Richard Rolski in 
-mop-top locks,. Smith’s ponytail trailing 
from his porkpie hat, and Ewen’s 
bleach-blond. crewcut, they don’t lack 
for style statements. The charm of 
watching’ this’ Py 
that when they nestle into their earthy 
riffs, instead of blending in with their 
electronic -wallpaper, they sound as if 
they were itching to rip the gloss off 
their grooves. 

Figures on a Beach moved to Boston 
four years ago from Detroit, where they 
ruled the dance floors as the alternative 
to the Motor City’s postpunk thrash- 
splat debris. Like their colleagues Was 
(Not Was), they relied on that city’s 
heritage of soul and electro-funk. more 
than on the typical white band’s inclina- 
tions toward metal and roots. cruisin’. 
The chief difference was, instead of 
hiring on experienced soulsters like the. 
Was team, Figures stuck ‘to. their own 
(Caucasian) singer, Kaczyns 

After several small-scale releases (two 
EPs, Swimming in 1983. and Paradise in 
1985, and a martial-beat single, ““Breath- 


outfit ‘is’* 


can appreciates ;whrat . 
~ Seribes as. the “unique” 





less,“ producedby Don Was in 1984), 
their-néw producer, Ivan Ivan, brought 
their tapes to Seymour Stein at Sire. As if 
playing’a role scripted by Hollywood, 
Stein called them in the middle of a 
sound check at the Rat in 1985 with the 
message “Welcome to Sire records” and 
sent them off. to Trident studios in 

London to record. 
Their debut, Standing on Ceremony 
(1987), ‘set wryly soured observations 
across. glittery dance surfaces. 


Skating: 
“Elvis’ Houge;” alist song about how it 


felt to be in Australia when the King died, 
moves in such lockstep despair you'd 
swear they were parodying tribute songs 
even when they made some interesting 
connections (“This is Elvis’s KGB/He did 
it all for you and -me/This is Elvis’s 
USA”). 

Their recent Figures on a Beach (Sire) is 
finding a larger audience by way of a 
stfategic) over-unctuous cover of B.T.O’s 
“You Ain't Seen Nothing Yet,” which 
brought the Hub set 'to a close. “This is 
for all of. you out\there who can take a 
joke,” Kaczynski chided. It’s the kind of 
cheesy, .power-chord ruse Sire records 
the press kit de- 
results ‘of a 
“tongue-in-cheek update” has shoe- 
horned the band. into the Top 100. 

The B.T.O.. cov, 





~All he has to do is push the 





should soften, yp . 


radio for some superior follow-ups. 
“Flex” and “Accidentally 4th St. (Gloria)” 
combine numbed anxiety about the 
media’s “‘neo-fascist heroes” and the 
federal deficit with ‘shopping-mall 
violence, the homeless, and impervious- 
ness to the natural world: “The sun rose 
in the west today/Accidents in the land 
of the free.” (Not to mention the nod to 
Dylan.) An ode to their Detroit origins, 
“The Wheel,” hitches industrial-strength 
disillusion in minor-mode verses onto 
split-time, major-mode_ refrains of 
withered patience (“No one wants to 
hear your hard-luck story/They don’t 
want to hear how you wasted your life’’). 

The question isn’t whether Figures on 
a Beach will make it (they're well on their 
way), but whether audiences have come 
to. expect every band’s club set to 
teproduce the sound of its records exactly 


~~ even when the noblest attempts at this 


grate against the immediacy of live 
performance. Figures on a Beach have it 











both ways: Ewen’s drum machine is like 
a ghostly sixth band member, ornamen- 
tal but not’ essential, and they’re not 
about to argue with the cash registers. So 


4 Ewen has all the right combinations pre- 


set, and he knows which codes to log in. 
“start” 
button. 
* * * 

ODDS AND ENDS. Friday, April 21: O 
Positive, Birdsongs of the Mesozoic, 
Bread Box at T.T. the Bear's; Screaming 
Trees, Buffalo Tom, Static Cling at the 
Rat; Lil’ Ed and the Blues Imperials at 
Johnny D’s; Men and Volts, the 
Malarians, Girl on Top at Green Street 
Station; Taylor Made at Ed Burke's ... 
Saturday the 22nd: Tribe, Scatterfield, 
Whoville, Dreams Made Flesh at the Rat; 
Plate o’ Shrimp, Agent 13, Natives at T.T. 
the Bear's; One World at Green Street 
Station; Motor City Rhythm Kings at 
Johnny D's; the Wrecking Crew at Ed 
Burke's. 

Sunday the 23rd: Ed’s Redeeming 
Qualities, Lazy Susan, Ray and Dave at 
the Rat; the Wolftones at Green Street 
Station ... Tuesday the 25th: Quick- 
fever, Temporary Insanity, Dioxin at the 
Rat; Ellen McIlwaine at Johnny D’s; the 
Bedspins, Chad Crumm, Christopher 
Parr, the Burger Queens at the Middle 
East; Back Bay Project, Lost Weekend, 
the Old School at T.T. the Bear’s ... 
Wednesday the 26th: the Hardtops, 
Green Fuse, Ultra Maroons at the Rat; 
Raindogs, Boo Radley at Johnny D's; 
Fortaleza, Steve Emery at the Middle 
East Cafe; Tommy Gun and the Hit 
Squad, Fast Frog, Red Rubber Ball, Clair- 
voyance at T.T. the Bear’s ... Thurs- 
day the 27th: Thin White Rope, Joe at 
the Rat; the Regulars, We Saw the Wolf, 
Brahmin Caste at T.T. the Bear's; 
Chromatics, Menfol, Cabbages, Date 
with Jan at Green Street Station; Full 
Circle at Johnny D’s; Fat City at a 
.Burke's. 





Setting son 


by Mark Caro 


t was that. voice, strangely familiar 
I and all, that first seduced folks near 

the end of 1984. A mere four years 
earlier, a pop icon who had become a 
part-time spokesman for a generation 
had been gunned down, silenced, 
cremated. But then over the airwaves 
came that voice, frayed with that familiar 
world-weariness, emoting a simple, 
haunting (Beatle-esque, yes!) ballad. You 
thought you’d never hear the voice on a 
new song again, but there it was — never 
mind that it was singing about sitting on 
a pebble. 

So Julian Lennon’s “Valotte” was a hit, 
and the possibilities seemed endless. A 
new Lennon. The Beatles could get back 
together after all. But in 1986, when his 
second album came out and everyone 
had heard “Too Late for Goodbyes” 
hundreds of times, the morning after 
arrived. The public woke up, rolled over 
to find Julian’s smiling, rouged face, and 
heaved a collective “yuck.” John lost his 
mom and shrieked the harrowing 
“Mother.” Julian lost his deified dad and 
churned out two albums of superficial 
passion and made a video with Jami 


Gertz. Julian, we knew and loved John 
Lennon, and you're no John Lennon. 

From the start of his new Mr. Jordan, 
Julian declares he’s not trying to fill his 
pop’s shoes. First comes the uptempo, 
hollowed-out beat, louder and more 
vigorous than anything on the first two 
records. Then the Power Station guitar 
riff. Then the voice, in a growl closer to 
David Bowie (or Billy Joel) than to 
Lennon: “You could be hap-peah! Ah 
hap-peah in ma ah-ahhms!” On previous 
records he sang at about conversation 
volume; the vocals would begin at the 
back of his throat and leak out through 
his nose. On “You're the One” he begins 
with his new chest voice; as the verse 
ascends, he begins to stutter, and at the 
top he’s reached a full-throated (Lennon- 
esque, yes!) howl. He even pulls off a 
stab at blues, “Make It Up to You”; he 
gains volume on the high notes and 
glides in and out of falsetto. 

Mr: Jordan purports to present the new 
Julian, the rocker, the man without the 
umbilical cord. “Now You're in Heaven,” 
the lead track and single, doesn’t have 

See JULIAN, page 21 

















Julian Lennon: he’s always walked down a paved road. 

















+ 
=< 
m 
” 
4 
Oo 
Zz 
Uv 
= 
2) 
m 
F 4 
es 
2) 
m 
2) 
= 
o 
2 
+ 
x 
Ps) 
m 
m 
> 
Uv 
2» 
Ji 
nd 
Soe 
+ 
wo 
@ 
© 


THE BOSTON PHOENIX, SECTION THREE, APRIL 21, 1989 








- Unforgettable 
Family 
en 











Host An AFS Exchange Student 
nm -800-AFS INFO 








perience 


bismuerdzed greet teow wee York 10017 | 














to Animais 


Massachusetts Society for Cruelty 
350 S. Huntington Ave., Jamaica Plain. MA 02130 











ip service - 





(KISS 108°S BIGGEST RECORDS 


MARCH 13, 1969 
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LIKE A PRAYER 


STARS WE ARE 


ARTIST 


MARC ALMOND & 
GENE PITNEY 


RAINMAN 


SOUNDTRACK 
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UP & COMING 





TITLE 

WORKIN 

THAT'S THE WAY LOVE IS 
DON’T FORGET MY 


LP TIST 
WORKIN OVERTIME DIANA ROSS 
FOUNDATION 


LET'S GETIT STARTED -M.C. HAMMER 
GIVING YOU THE BEST ANITA BAKER 


cal... 395-KISS 
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Letting his guts ee him on coursé 
ELVIS COSTELLO: 


‘MYSTERY TOUR 





n interviews, Elvis Costello justifies his 

current solo-acoustic college tour by claiming 

he spent all his Warners advance money on 
Spike (recorded in Ireland, Los Angeles, and New 
Orleans) and pleading a falling-out with the 
Attractions’ keyboard player, Steve Nieve. But 
anyone who saw Costello perform alone in 1984, 
or during his King of America Spinning Songbook 
dates, knows there's more to it than that. Costello 
enjoys the latitude such sets give him, from clever 
songs-within-songs (telescoping the recriminating 
waltz of “Hide Your Love Away” inside the song it 
inspired, “New Amsterdam”) to the drawn-out 
phrases he indulges in (landing on a non-melodic 
note and letting his guts, instead of his drummer, 
steer him back on course). 

At his Brandeis appearance on April 13, Costello 
came on with a pro’s confidence and a crack 
songwriter’s. luckless ambivalence (“Oh J just 
don’t know where to begin ...”). He continued 


_ with “Blue Chair,” “Deep Dark Truthful Mirtor” 


(which compensated for Allen Toussaint’s gospel 
piano on Spike with some weighty pauses), and 
then a scabrous, grudge-bearing return to “Watch- 
ing the Detectives” that stripped the song of its 
stock radio familiarity. Taking as many guitar 
solos as he pleased, he spat out the song’s 
revulsion for venal cop-show values as if he were 
spitting up some crow he'd been forced to eat. 
“Watchit! Watchit!” he kept shouting, refusing to 
let the song age as anything less than punitive. 
The big difference between this tour and his 
previous solo outings is Costello’s patter, which 
verges on the patronizing. If you saw him on 
David Letterman on March 3, you already know 
the routine to “God’s Comic”: he sets it up with a 
winding monologue of easy TV targets that 
reduces the number to a morbid punch line. God, 
reclining on a waterbed filled with tropical fish, is 
watching Wheel of Fortune, 9/2 Weeks, and the 
tolorized version of It’s a Wonderful Life on his 
multi-screen console and reading Less Than Zero, 
by Brett Easton Ellis. Geraldo Rivera, he con- 


tinues, confronts God in the same phony dress- 
down with which he addressed Charles Manson 


(“You think you're pretty tough, don’t you?”). And 
~after the line about. “givi 


ng the world to the 
monkeys,” Costello veers off into the Monkees’ 
“I’m a Believer” and “Last Train to Clarksville.” 
The trouble is, all the yucks deflate the song's 
gallows humor — “God's Comic” is not the darkly 
lit ruse live that it is on record. Now the joke is on, 
well, Geraldo and Brett Easton Ellis. Costello is 
smarter than that. 

The entite show builds past his encores with 
Nick Lowe (Pomus and Shuman’s “His Latest 
Flame” and Lowe's “What's So Funny ‘Bout Peace, 
Love and Understanding?’’) to his latest prop gag, 
the Heart of Sins: an outsized valentine cracked 
down the middle, stuffed with flags of sins and 
plucked by blindfolded audience members 
(always fetnale), At Brandeis the sin of. integrity 
mixed with the sin of bogus insight led to requests 
for “Baby Plays Around” and “Oliver's Army.” He 
came back once more to give us “The Angels Want 
To Wear My Red Shoes” and the obligatory crowd 
pleasers | Peery Day I Write the Book” -and 
“Alison.” 

Costello’s ‘college jaunts are a safe bid for a 
continuing audience — good marketing during a 
period» when rock’s cult of youthhood has 
withered. Although he charges campuses hefty 
five-figure fees, the “Veronica” single is being 
held back while Costello rules campus airwaves. 
The plan is to fatten the vaults while Spike inches 
its way up the charts, then spring the killer single 
on hit radio and spend the booty this summer on a 
nine-piece touring outfit. Without a band to worry 
about (or pay) now, Costello can plug songs from 
almost all his albums, even Taking Liberties’ “Ra- 
dio Sweetheart,” which glided into Van Mor- 
rison’s “Jackie Wilson Said (I'm in Heaven When 
You Smile).” For someone who could easily pack 
the Orpheum for several nights running, these 
exclusionary campus dates will, one hopes, open 
out to bigger venues. For now, the thousands left 
out of these shows will have to put up with a 
sales strategy that from the outside looks a lot 
like a mystery dance. 

— Tim Riley 





BALKANA: 
MOUNTAIN MUSIC 





forming group consisting of the Trio 
Bulgarka singers and other musicians from 
Sofia Radio, demonstrated why they’re Bulgaria’s 
equivalent of living national treasures. The 
women of Trio Bulgarka are featured soloists with 
the Sofia Radio Choir, who recently came to 
prominence with Le Mystére des Voix Bulgares. 
But whereas the Mystére configuration favors 
choral arrangemenis of folk melodies by composer 
Philip Koutev, Balkana play somewhat closer to 
actual village music. The two singers from the trio 
(the third fell ill and couldn’t make the gig) 
rendered, in solos and duets, the more outré 
features of their native modes: the close harm- 
onies, the pedal-point drone, the contrary motion, 
the heartbeat trills, the exuberant yelps that 
punctuate the texts. The material included mis- 
chievous-sounding patter songs in florid ver- 
nacular, as well as haunting ballads that prove one 
Bulgarian voice can be just as mysterious and 
mesmerizing as a choir of them — like the liturgy 
of some primordial church. 
The rustic instrumentation included a gadulka, 
a sort of bowed dulcimer-shaped fiddle with 11 
strings; a tambour, a bouzouki in guitar tuning; an 
end-blown flute called a kaval; a bagpipe with 
replaceable chanters, called a gaida; and a big 
marching drum called a teppan. The dance tunes 


L« Sunday, Balkana, the umbrella _per- 


were played in unison or simple parallel harmony, 
but the melodies and rhythms grew increasingly 
complicated, and the performers further colored 
them with elaborate trills — it seemed their fingers 
were constantly flicking. 

Of the diverse ethnic forms the World Beat 
movement has brought to Western ears, Bulgarian 
music remains one of the most bizarre. Its scales 
are full of minor sixths, semitones, and other 
prominent dissonances, and the singers and 
melody instruments shade the leading tones ito 
ever stranger microtonal intervals. The rhythms 
can be anywhere between six and 12 beats per 
measure, seven being one of the most common 
dance meters (one Balkana tune was in 15). And 
the instruments and voices emit the most strident 
sonorities, which are intended to carry across 
mountain vales. 

As in any folk tradition, the songs and dances 
have been passed down through the generations, 
each melody lovingly polished by numerous 
sensitive performers; but Bulgarians have a richer 
than average palette. Abutting the Black Sea, and 
a stone’s throw from the Mediterranean, Bulgaria 
is in the middle of the political tectonic zone 
between Europe and Asia, where every trader, 
invader, and Gypsy passing through has fortified 
the culture with his or her traditions. You can hear, 
however, even as technology begins to preserve 
Bulgarian tradition, that the Western mass media 
are beginning to encroach — the Balkana encore 
number recalled “Yankee Doodle.” 

— Michael Bloom 
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Let us send your mother 
a Mother's Day card this year... 


Mother's day can be a ‘uid eit tichacg day for a homeless mother who 
has lost the care of her children to foster homes or to relatives. 


Help The Women’s Lunch Place, a daytime shelter for Boston's homeless 
and poor women, fund a banquet with live music and present spring 
corsages and sifts, to these homeless. mothers. Honor your mother with a 
donation given in her name to the Women's Lunch Place, and we will send 
her a colorful, hand-designed Mother's Day card acknowledging your 
thoughtfulness. Please mail the name and address of the women you would 
like us to write as well as your name and address to: @ 








SportsCharmure/ 


The Women's Lunch Place 
67 Newbury Street 
Boston, MA 02116 


Stay tuned Contribution must be received by May 
for a \ no 7th to guarantee arrival by Mother's 


$s , ; 
Stani : Day, but we will write cards 
HL Cup - throughout May. 
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(Check local listings for games & times.) 





























SATURDAY. APRIL 29, 
JOIN THE-RANKS AGAINST 
,HUMAN RIGHTS ABUSE 
Amnesty Interndtional USA presents, with the support of The Boston Phoenix and WFNX 
nfs March’for Human Rights 
‘human violations 
aroun the world. 


ousands of high schgol and’ Students will meet betiveen 
11:00 A-M:sand 12:00°P.M. at’ nnd Charles Streetsto march . © 


‘Bostor’'s Feedorry Tral-in-protest of the unjust imprisonment, torture and 
‘execition of young people worldwide. 


SATURDAY, APRIL'29, REPORT TO TH FRONT LINE - AND LISTEN: 
Headiining the rally on Boston emenion from 2:00 P.M. ‘t6 7:30 PIM. 


pertormericts by Heretix ‘ 
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ws - Savage: Garden 

>_< Shades.of Grey 

The rally will niboteliure an address by Arn Chorn,.a student prisoner during 
the Cambodian. genocide anckasurvivof of the extermination camps of 
the Khmer Rouge. Bé aseldienn the struggle for human.rights. We cannot 
turn our backs on. students who Gre‘imprisoned and abused. In the:event of 
bad weather, the same schedile of events will occur.on April 30. 


Saturday April 29, join the cause, the march, and the muéic. 
We must be involved if we really believ@,_ 


AMNESTY ‘ 
INTERNATIONA 
USA 
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FIRST EXILE, 1914-1919,” an exhi- 
bition curated by Nancy Versaci and 
Judith Tolnick at the David Winton 
Bell Gallery at Brown University, in 
Providence, Rhode Island. Until May 
29. 


t certain times, in certain places, 

groups of artists come together 

who do something new and thus 
change the terms by which art is made 
and understood. 

That didn’t quite happen in New York 
during the years of World War I. Yet 
what did happen was revolutionary by 
the genteel standards of American art, 
and eminently worthy of investigation. 
You might say that it was the false spring 
of American modernism. And if the 
artists who emerged at the time — 
including Marsden Hartley, John Marin, 
Charles Sheeler, Georgia O'Keeffe; and 
Paul Strand — didn’t rout the academi- 
cians and Impressionists who ruled the 
American art world, at least they helped 
break the hold Puritanism had main- 
tained on the American sensibility, by 
making sensuous objects that were the 
vehicles for serious ideas and feelings. 

“Over Here: Modernism, the First 
Exile, 1914-1919,” at Brown University 
(full disclosure time: last year I taught 
“Sources of Contemporary Art” in the 
Studio Department there) examines the 
emergence of American modernism, 
acknowledging the movement's timidity 
and failures as honestly as its successes. 
This is a scholarly exhibition, so you'll 
want to read the accompanying 
catalogue carefully. In his essay, Brown's 
resident modernist, Kermit Champa, sees 
American culture of the period as an 
adolescent girl. The advanced work 


Art 


made then and included in the exhibit 
might not represent an “absolute and 
convincingly demonstrated maturity,” 
but it signifies “at least puberty in 
modern aesthetic matters.” And just as 
America’s entry into the war ended its 
isolation in the intercourse of nations, the 
emergence of modernism in the visual 
arts ended America’s aesthetic virginity 
— a necessary rupture, Champa writes, if 
Americans were “to see themselves as 
they really were, rather than as they 
imagined themselves to be.” The coming 
of modernism to these shores was part of 
the belated acknowledgment~ that the 
world was infinitely more complex than 
the founding fathers had ever envisioned 
it to be. 

In her text, Bell Gallery director Nancy 
Versaci points out that America’s full 
aesthetic maturity would come with 
Abstract Expressionism, ‘20 years and 
another world war later. But that doesn’t 
mean that its tentative stirrings should be 
passed over with condescension. Early 
American modernism was a full dress 
rehearsal for what came later. 

As it first took form, American mod- 
ernism was not as cohesively a product of 
Alfred Stieglitz as it often seems in the 
popular imagination. The exhibition 
makes it clear that other forces, other 
ideas were present, all percolating 
together in the New York City that was 
just beginning to assert its greatness as a 
metropolis. Still, Stieglitz — photogra- 
pher and entrepreneur — was para- 
mount, and his gallery “291” (for its Fifth 
Avenue address) was the temple where 
modernism was most fervently 
worshipped. 

Stieglitz originally founded “291” to 
show photography, the machine-based 
medium that first realized its true nature 
in the United States, in the work of such 
artists as Strand, Sheeler, Eduard 
Steichen, and Stieglitz himself. But in 
order to make clear by contrast modern 
photography’s tremendous achievement, 
Stieglitz was soon showing artists who 
worked in traditional media, if not in 
traditional ways — first Europeans like 
Rodin, Matisse, Brancusi, and Picasso, 
then Americans like Hartley, Marin, 
Charles Demuth, and his own discovery 
and later wife, Georgia O’Keeffe. These 
disparate creators, each in a typically 
American way marching to-his or her 
own drummer, were the central mod- 
ernist group in New York. The exhibition 
appropriately opens with their work and 
a physical re-creation of “291,” according 
to Marsden Hartley “the largest small 
room of its kind in the world.” 

If the Stieglitz group were radical by 
American standards, they hardly made 
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waves internationally. Indeed, for all 
their individuality, they collectively 
favored nature as their subjects, an 
American Transcendental tradition. 
More willing to experiment with pure 
abstraction were Morgan Russell and 
Stanton Macdonald-Wright, who called 
their movement Synchromism, literally 
“with color.” Color was for them the key 
to a higher expressivity. In their abstract 
compositions, they combined Fauvist 
color with Cubist structure, and Willard 
Wright (Macdonald-Wright’s brother) 


championed their painting as “the most 
advanced form of modernist practice 
visible anywhere in the world” (Cham- 
pa’s paraphrase). That seems an extrava- 
gant claim today, but there’s no denying 
the Synchromists’ radical goals. 

The wild card in New York was the 
circle that gathered “around Marcel 
Duchamp, Francis Picabia, and Alfred 
Gleizes, cardinal European modernists 
who were exiles from WW1. Under 
Duchamp’s leadership, the intellectual, 
nihilistic form of Dada he epitomized 


was born in New York at this time. 
Although Americans as different as 
Hartley, Sheeler, and Man Ray were 
influenced by him, New York was not 
ready to accept Duchamp’s anti-art 
challenge. (And it wouldn't until the 
1950s, when Jasper Johns and Robert 
Rauschenberg . unintentionally _re- 
capitulated his absurdist gestures.) 
American artists were just beginning to 
learn how to play with modernism. Art 
was for them a religion or spiritual 
system; the artist was a priest. 
Duchamp’s irony and. camp, his pro- 
foundly anti-art attitudes, were beyond 
their understanding. 

Still, they all co-existed in overlapping 
circles in New York's tiny art world, then 
merely a handful of galleries, two or 
three collectors, one or two salons, a 
single sympathetic critic. In attempting to 
reunite them, “Over Here!” is an am- 
bitious undertaking, one that perhaps 
succeeds. best in its catalogue. “Over 
Here!” is the kind of historical survey a 
museum with major holdings in the art of 
the period, such as the Whitney or the 

itan Museum in New York, the 
Art Institute of Chicago, or Boston’s own 
Museum of Fine Arts, with its incom- 
parable Lane Collection on loan, should 
have mounted. 

For whatever reasons, in many cases 
major works were not made available for 
Brown. Good enough pieces allow the 
Stieglitz group and the Synchromists to 
make an impression, but a weak’ selec- 
tion of Duchamps, Picabias, and a single 
Man Ray do not do justice to New York 
Dada. Although the presence of 
Duchamp’s 1913 Bicycle Wheel, a bicycle 
wheel mounted on a wooden stool, 
should be enough to alert even the 
uninitiated that. something totally new 
and ‘diffesent was taking place in the 
mind of that French émigré. 

Don’t get me wrong. There are enough 
good works to make the exhibition worth 
a detour. It’s just not definitive. It lays the 
groundwork for an institution with 
greater resources. But Albert Gleizes’s 
On Brooklyn Bridge (1917) is alone worth 
the trip. Substituting the Brooklyn Bridge 
for the Eiffel Tower, it is a full-fledged 
Cubist’ work. (In 1912 Gleizes wrote the 
first treatise on Cubism.) It captures the 
palpable excitement a painter of the Old 
World must have felt painting a symbol 
of the new mechanical age. 

The liberation American artists found 
in experimenting with various modernist 
modes is clearly evident. John Marin’s 
Deer Isle, Maine is a landscape that longs 
to escape into pure abstraction. Marin is 
questioning everything in this small 
watercolor — perspective, which he’s 
virtually eliminated, and color, which 
he’s freed from its descriptive function. 
Clouds are purple and the sky is orange. 
Only the green of the foliage is literal, but 
the way the green form hovers on the 
paper's surface, you can’t be certain 
whether it belongs to a tree in the 
foreground or a bosque on the distant 
shore. If this sounds vague and uncer- 
tain, it is and it isn’t. It’s an abstract 
composition, yet it evokes the feeling of 
Deer Isle at sunset in high summer as 
well as, say, a Sargent watercolor. 

The selection of five Demuth water- 
colors is particularly strong. They range 
from the anecdotal Bathing Beach to the 
washy Abstract Landscape, both 
responses to his Provincetown summers. 
The latter work prefigures by a good 40 
years Helen Frankenthaler’s painterly 
abstractions, and they are comparable to 
contemporary watercolor abstractions by 
Georgia O'Keeffe, a good example of 
which, Train at Night in the Desert, is 
hanging just around the corner in the 
exhibit. 

Demuth’s Gloucester (Mackerel 35 
cents a pound) also shows his somewhat 
uncomfortable knowledge of Cubism. 
What's interesting is that the artist 
switches from one style to another with 
ease as the inspiration strikes him. Like 
his contemporaries — Hartley particular- 
ly, who is represented in the show by a 
symbolist composition, a Cézanne-esque 
still life, and a Picabia-esque mechano- 
cubist abstraction — Demuth equates 
modernism with freedom, and his em- 
brace of it is open and inclusive. “Over 
Here!” heralds the liberation of the 
American artist with a high, clear, and 
democratic sound. 

On Saturday, April 22, in Brown 
University’s List 120 at 9:30 a.m., there 
will be a symposium moderated by 
Kermit Champa and featuring Pamela 
Allara, Patricia Hills, and Judith Zilczer; 
they will discuss a variety of issues 
pertinent to the exhibition. O 
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Out Cold 


Continued from page 6 

responsible for Ernie’s death, be- 
cause, a few hours earlier, he'd 
fought with Ernie (over Sunny) 
and left him wincing in pain on 
the freezer floor, So, pretending 


to reciprocate: Dave's affections, 


Sunny sweet-talks him into get- 
ting rid of the body. The prob- 
lem is, Atlas is still snooping 
around, unaware that Ernie’s 
dead and eager to catch him in a 
clinch with his mistress; he’s so 
dumb he doesn’t recognize that 
the photos he’s cadged of “the 
girl friend” are actually shots of 
blonde Sunny in a.black wig. 
John Lithgow is one of the few 
American performers | can think 
of who act with every inch of 
their bodies, and since he’s such a 
bear of a man, he can pull off 
effects other actors can’t. On 
stage in last year’s M. Butterfly, 


he projected the follies of love ' 


and loss on an operatic scale, 
turning David Hwang's thin- 
blooded, trendy melodrama into 
a contemporary Pagliacci. In Out 
Cold, he’s. an inspired physical 
comedian. He tramps through the 
stofe like a fussy bull: every 
muscle is set,.‘his, fleshy face 
ripples with every exertion, yet 
somehow his feet don’t come 
down heavily +--they’re almost 
dainty. And his head bobs slight- 
ly, like a balloon on a string. His 
luggish earnestness is both weird 
and endearing. 

His opposite number is Randy 
Quaid, with his flattened kisser 
and sagging jaw; he’s a walking 
Mad magazine caricature, glints 
of intended shrewdness shooting 
ineptly off every skewed angle of 
his face. His sleazo private dick 
— who tries to turn his women 
clients on with dirty photo- 
graphs, and whose calling card 
‘makes him out to be Sherlock 
Holmes even though he can’t 
maneuver his way through an 
unlocked door — is a small comic 
gem, a real Rogues Gallery entry. 
(If you want to see Quaid in his 
full. glory, check him out as the 
Middle American carnivore in 
Parents). - 

What Teri Garr does in this 
movie is a send-up of every 
femme fatale you've ever seen in 
a film noir, She makes~ the 
character's hard edge funny; Sun- 
ny’s tired brow is creased with 
bitterness, but Garr is such a 
master at expressions of ‘comic 
befuddlement and disbelief that 
her face is a running commentary 
on the absurdity of the situations 
Sunny finds herself in. She’s an 
effortlessly capable farceuse here 
— a cross between Lucille Ball 
and Carol Burnett, though her 
wig makes her look a little like a 
quick-aged version of the young, 
pixieish Shirley MacLaine. 
(MacLaine’s first role was. in 
Hitchcock’s The Trouble with 
Harry, another black comedy 
about getting rid of a trouble- 
some body.) 

There’s nothing in Out Cold 
that quite matches A Private 
Function's centerpiece sequence, 
with Michael Palin and Maggie 
Smith asa provincial) Macbeth 
and Lady Macbeth plotting the 
downfall of a pinched pig. But the 
scenes where Lithgow hauls his 
partner's carcass — frozen so stiff 
he crunches when Dave lifts him, 
and with the Dove bar he was 


Garr and Lithgow: not a scene out of contro. 


“schemers, 








- 


chomping on before ‘he died 
plastered to his forehead — are 
uproarious. (McGill gives a won- 
derfully expressive impersona- 
tion of a corpse.) And the movie's 
full. of. nice flourishes, like a 
hunters’ bar called Amimo and an 
automobile that, without. warn- 
ing, blasts rock and roll from its 
radio just as those blundering 
Sunny and Dave, 
shove it into a lake in the dead of 
night. Moreover, there isn’t a 
scene in Out Cold that seems to 
have slipped out of Mowbray’s 
control. He renders its poker- 
faced loopiness with an amazing 
sureness of touch. O 


Garrett 


Continued from page 6 
man to another. 

All this is so obviously meta- 
phorical, it’s tough to believe 
you're meant to buy the period 
setting, what with the dialogue 
about the rot of America and 
Mexico as the uncorrupted prom- 
ised land. What's surprising is 
the degree to which Peckinpah 
gives himself over to this concep- 
tion. The movie has a druggy, de- 
tached aura, and its pace is un- 
characteristically slow. The nar- 
rative is elliptical at best,, and 
characters are barely introduced; 
often, you have no idea where 
you are or how you got there, and 


. scenes dribble out before they're 


over, as if Peckinpah had lost 
interest while shooting them. 

But it’s not hard to see why he 
took on this project. The plot calls 
up The Wild Bunch — the story 
of a man who must turn on his 
former colleagues, and what that 
does to him. The script’s sym- 
pathies are with Billy, but Kristof- 
ferson, who hadn't yet acquired 
the weathered look that would 
serve him in later movies, is a 
smooth-faced blank. And though 
Garrett is Wurlitzer’s capitalist 
tool, Peckinpah shows much 
more sympathy for him. Dressed 
entirely in black, with salt-and- 
pepper hair and moustache, 
Coburn gives a fine, understated 
performance (atleast, consider- 
ing what he has to work with). 
He suggests the experience and 
capacity to. feel that’s missing 
from Billy, who's remorseless 
about death and killing. 

Billy and his gang are simply 
too callow (numb is more like it) 
to. interest Peckinpah much. 


..What gives the movie its unique, 


affecting quality is the feeling 
Peckinpah shows for the veteran 
character actors who keep turn- 
ing up, people like Chill Wills, 
Jack Elam, Dub Taylor, Emilio 
Fernandez (General Mapache in 
The Wild Bunch), and Elisha 
Cook Jr. Most of them are killed 
in the course of the picture, and 
their deaths call up wellsprings of 
sadness that haunt the rest of it. 
You could say this is a movie 
about old men and = death. 
Peckinpah wants us to see their 
passing as the passing of the 
West. He himself turns up as a 
casket maker who tells Garrett, 
“I’m gonna take everything I’ve 
got and stick it in this box and 
bury it in the ground. Then I’m 
getting out of this goddam ter- 

ritory. 
It’s for one of these old men, 
Slim Pickens, that. Peckinpah 
See GARRETT, page 20 
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Garrett 


Continued from page 19. 

comes up with one of the finest 
scenes of his career. Pickens, as a 
sheriff who dreams of sailing 


away on the boat he’s built, is . 


fatally wounded: ina raid on 
Billy’s- hideout. .As. he walks 
slowly out to the banks of a river 
in the distance, he’s followed by 
his wife (Katy Jurado), who can’t 
bring herself to intrude on the 
dignity of his last moments. She 
smiles at him softly through her 
tears, and as he returns the look, 
eyes full of love, everything in 
the shot — the blue-gray dusk, 
the water rushing downstream — 
fuses into a lyrical image of life 
slipping away. For a few fleeting 
minutes, you forget about the 
ws and fall under the 
spell of 


the movies have known. 


Wuthering 
Continued from page 7 

Basevi, costumer Omar Kiam, 
and photographer Gregg Toland 
(who shot Citizen. Kane two 
years later), Wyler achieves some 
amazing effects. Everyone re- 
members the scene on the moor 
where Cathy presses her back 
against Penniston Crag and im- 
plores Heathcliff to fill her arms 
with heather. And the scene 
where she hurls herself into the 
rainstorm after Ellen reveals that 
her heedless words about prefer- 
ring Linton to Heathcliff have 
driven him away. 

The way it’s filmed, the house 
at Wuthering Heights, with its 
gothic shadows and mysterious, 
fire-lit crannies, has much more 


depth than brightly illuminated 


Thrushcross Grange, where 
Cathy settles down with Edgar 
and his sister; Isabella (Geraldine 
Fitzgerald, who Has never been 
better). Wyler flattens out the 
Grange scenes by shooting in 
close and minimizing the dis- 
tance between the actors; then 
Heathcliff appears at the back of 
the frame, in a deep-focus shot, 
and suddenly the room acquires a 
new perspective. When Heath- 
cliff leaves, Wyler pulls back 
through the window, framing the 
Linton mansion like a storybook 
illustration. Visiting Wuthering 
Heights after her marriage, Cathy 
wears a fur-trimmed cape and a 
muff that seem absurdly elegant 
in this setting, like sinfully ex- 
pensive doll’s clothing; Heathcliff 
castigates her for her “dull fear of 
God and the world,” for her 
“virtue,” and you can aciuaily see 
what he means — she’s swathed 
in them. 

The movie isn’t consistently 
first-rate. The childhood scenes 
are a disappointment (even 
though Sarita Wooton, as the 
young Cathy, matches up ideally 
with Oberon), either because of 
the inadequacy of the child actors 
or because Wyler, unlike such 
studio masters as Clarence Brown 
and Vincente Minnelli, didn’t 
have a special gift for directing 
kids. And the new, 50th-an- 
niversary print would be more of 
a thrill if the Coolidge Corner 
were playing it on the big screen 
instead of shunting it upstairs 
with second-class-citizen status. 
Still, there’s no movie in town so 
rich in the old-fashioned 
pleasures of narrative sureness 
and production values as this 
glorious entertainment from 1939 
— unless it's the 27-year-old 
Lawrence of Arabia. 


Korder 


Continued from page 10 

pride, is all coiled, dangerous 
energy and childlike outbursts. 
Otherwise weaponless, he has a 
wonderful way of jabbing the air 


e greatest elegiac pret 


in front of an enemy with his 
chin; threatening and protective, 
it's the sort of hopeless, bullying 
gesture that breaks your heart. 
And: when it comes to the fuse 
factor, ART Institute for Ad- 
yanced Theatre Training student 
Runnette is matched by company 
member Steve Hofvendah! as a 
lluted (he’s about 30) 
ede pari t on their ram- 


blings. A loudmouthed menace 


behind the wheeljand a blubber- 
ing baby at heart, he’s Denny and 
Casper’s worst nightmare: power- 
less, puling adulthood in a world 
where nobody cares. 

Grown-ups, too, are subject to 
fury, butas anolder fellow in Fun 
counsels Deriny, you learn to 
tuck it behind your eyes. Carl, the 
title character in Nobody, must 
have a cranium full of the stuff, 
just. gathering dust. He's also 
Denny's dad, whom we learn in 
the earlier play has just lost his 
job and spends his days “waxing 
the car a lot and drinking without 
a glass.” In Nobody, the better of 
Korder’s' tangential offerings, 
Cart learns, with time on his 
hands, how little he cares about 
what used torfill his time. And his 
emptiness is both figurative and 
literal, manifesting itself in a 
rampaging hunger reminiscent 
(along with the set's glowing 
refrigerator full of Cheese Whiz 
and instant pudding) of Sam 
Shepard’s Curse of the Starving 
Class. 

The two plays are set in a 
fictitious Northeastern industrial 
town suggested here by some 
concrete pillars that, depending 
on where they're sitting, hold up 
either the expressway or the kind 
of squat residential bunker in 
which, given the airport noise, 
most folks live lives of deafening 
desperation. It is to such a family 
entrenchment that Carl retreats 
when he finds himself not fired 
but “retrenched.” Wife Cathy, 
however, is after him to get 
another $40,000-a-year high-tech 
assembly-line job. Son Denny is 
after him to buy the boy a rifle. 
And a guy he meets in a bar is 
offering all the answers a nobody 
needs: neo-Nazi stuff about the 
Zionist/IRS conspiracy to wrest 
the world from the little fellow. 
It's only a matter of time before 
Carl is armed and dangerous. 

The events of Kofder’s play are 
predictable enough — including, 
unfortunately, the misfired 
climax. But Korder is good at 
capturing the estrangement that’s 
so much a part of modern life. 
Even at a festive get-together of 
Carl and Cathy with neighbors 
Ted and Jeanette, one man looks 
at another and remarks of the 
wives, “Who are these women 
and what are they doing in our 
homes?” — Later thumbs 
through a magazine looking for 
“people like me.”” Zombielike, he 
watches a self-help real-estate- 
sales video, drawing the tele- 
vision right into his face. Soon 
he'll be prowling Sears in a plaid 
shirt, pricing band saws. 

What all this is, however, is 
artful» suggestion, which ART 
actor Daniel Von Bargen, as Carl, 
fills with a wry thinking man’s 
emptiness that has both quirk 
and weight. There’s nice work 
done by Hofvendahl — a flamer 
in a sombrero — as well as by 
Institute students Alice Manning 
(as the bewildered, berating wife) 
and Dawn Couch (as a seductive 
baby-doll neighbor who excites 
herself by interpolating pulp fic- 
tions onto the blank pages of 
Carl’s biography). But Von 
Bargen, imploding where Run- 
nette detonates, inhabits the play 
so fully that its skeletal structure 
almost buckles. Sitting on the 
stage’s edge sipping a beer, he 
seems to watch that fury behind 
his eyes as if it were a TV movie. 
So detached is he from his own 
misery that he’s not even in the 
frame — until, of course, he re- 
enters as the Rifleman. 

Director David Wheeler, a fan, 
has wrested what he can from 
Two by Korder, orchestrating the 
blunt rhythms, filling the holes 


ont 
Naat 





with loud music. Surely he has 
showcased the playwright’s 
talents for truncated, Mamet- 
esque phraseology (‘Jesus the 
fuck would I know”) and cultural 
pulse taking. Right now, Korder 
may be bouncing off his mentors 
and the walls. But Nobody shows 
the trouble he’s seen. And he 
may yet learn to blow an original 
tune while blowing the whistle. 

0 


L-Train 


Continued from page 10 

mother, you can’t help seeing 
that the guy creates his own 
psychological demons. Com- 
plaining to his friendly butcher, 
fending off a gorilla who pops 
out of a mirror, or kowtowing to 
a hoofed film diréctor who takes 
after Otto Preminger, the guy's 
battered by his own self-hatred 
and banality. We see Satan’s out- 
takes at play’s end, and in them 
James has been transformed into 
a talking tree — a grotesque im- 
age that Squat may intend to ex- 
press the man’s despair but 
which actually conveys, with sly 
humor, his thick-headedness. 

The production's © halluci- 
nogenic episodes are free-fall 
farce (the tree transformation 
looks like a cheapo horror flick) 
that keeps things chugging. Un- 
fortunately, the script’s more con- 
ventional burlesques, as when 
James and wife sing a garbled 
pop love song, lead the L-Train 
into momentary breakdown. And 
sometimes the heavy-handed 
minimalist humor sinks into the 
very bourgeois boredom the 
piece is making fun of. But the 
kitschy backdrops and cheesy 
music, the woozily slapstick per- 
formances by Mark Boone Junior 
as James and Eszter Balint as his 
mate, and the devilish film crew, 
who drink blood out of human 
heads during coffee breaks, 
create a vivid sense of modern 
life as trash celluloid. 

Best’of all, even when He's a 
tree, James doesn’t. give up his 
horny self-regard. Branching out 
as men on the rebound are wont 
to do, he manages to become 
friendly with a young woman 
who’s just come out of the 
movies, “Hey, you're attractive,” 
he calls out to her. “I have some 
connections at a modeling agen- 
cy. You could ‘be a model.” If 
nothing else, Squat Theatre has 
given us an image of Hell not 
even Dante could anticipate. It’s.a 
place where old pick-up artists 
never die, they just take root. 0 


Woman 


Continued from page 11 

Geraldine Librandi’s Muriel ‘is. a 
dingbat with an edge. And Becca 
Lish and Andrew Mutnick man- 
age to interject some unpleasant- 
ness into their increasingly 
strange idyll. As for David Ken- 
nett’s Gerald, isn't he oppressive 
enough, what with the unctuous 
smile and priggish sensibility, 
without the shoulder-length 
smear of Bryl-Creem? The guy 
looks like Tiny Tim about to tip- 
toe across an oil slick. 

Apart from that, the Trinity 
production gets points for subtle- 
ty. It's English-y, but not self- 
consciously so. And it doesn’t let 
Ayckbourn’s kneejerk farce 
mechanisms yank it around to 
the point where it doesn’t seem to 
be about anything. Ayckbourn 
may be a slick commercial hit 
man. But in Woman in Mind, he 
proves that there’s something on 
his. 


De La Soul 


Continued from page 12 
just as technocratically effulgent, 
and when they get stoopid 


they’re as willful as Bootsy. But 
the only P-Funk they touch on. is 
“Me, Myself, and I’ (in a cover 
version) afd “Aquaboogie” = 
the first as pensive as George 
Clinton has ever got, the second a 
fantasy more charming than. ex- 
plosive. Goofing, they exhibit 
none of Bootsy’s use of stoopid as 
a mockery of how. racists see 
black people; rhyming and rap- 
ping, they feel freedom as dif- 
ferent from P-Funk’s digressive, 
hallucinatory timewarp. P-Funk 
were the burlesqued duckwalk of 
early Funkadelic, the intensified 


Hendrixisms of their three’ 


guitarists reaching for the hippie 
era’s displays of freedom (and its 
fans). Their models were Sly and 
Hendrix at Woodstock, Otis at 
Monterey, James Brown. on The 
T.A:M.I, Show. De La Soul have 
nothing of the kind. 

The daisy age that De La Soul 
say their fans live in is Prince’s 
daisy age, a time of purple rain 
and perfume, of pansexual’ club 


clothes, material sexuality, and - 


money for the getting, Before all 
of which they “shrink back> in 
wonder. (the wry, slow bop. of 
their sampled rhythms), or else 
they shrug it off as too too much 
— the drawling, deadpan drums 
that turn all their beats. De. La 
Soul mike their drums up even 
higher than their raps: P-Funk 
have nothing to compare with 
these De La Soul drums, which 
scuffle the tempo or dull the 
melody with rimshots —-. a 
signature of New York rap since 
UTFO’s “Roxanne, Roxanne.” 
The drums aren't about freedom; 
they’re about perception. They're 
prophets’ steps, the paces of 
ordinary people filling in, yes, the 
potholes in their lawns, their 
private plots. They’re closer to 
smalltown homily than P-Funk, 
if that makes any difference. De 
La Soul's view is up from below, 
and whatever freedom comes 
from thoughts expressed only to 
one’s family in the backyard. 0 


Julian 

Continued from page 13 

any lines like “You wrote ‘Dear 
Prudence’/Now you're in 
Heaven.” It and the album title 
refer to the 1941 film Here Comes 
Mr. Jordan (or the 1978 Warren 
Beatty remake, Heaven _ Can 
Wait) about a guy who gets 
snatched up to Heaven 
prematurely and must be" put 
back on earth in a new body. Uh, 
like John perhaps? 

Julian’s had more of a make- 
over than a metamorphosis. He 
remains. fixated on the inter- 
personal, with an accent on in- 
dividuals finding strength: while 
facing adversity (just like him). 
Although John promoted the 
current style of fusing private life 
and public expression, Julian's 
approach is closer to Paul's: his 
music isn’t his life, it’s his career. 
“Mother Mary” (referring to the 
character in McCartney’s “Let It 
Be”) and “Angillette,” a ballad 
about a friend considering 
suicide, are heartfelt enough — 
though the second stumbles on 
the clinker “She said that I’m in 
love with you/I said why can’t 
this love be true.” But in the 
epiphany department, you have 
to go back to Dad. 

His father remains Julian's big- 
gest gift and curse. This son has 
always walked down a paved 
road, always been hot property, 
seemingly with more handlers 
than Dan Quayle. John tuned his 
instruments in dingy Liverpool 
and Hamburg clubs; Julian was 
incubated in record-industry land 
and played his first shows in 
auditoriums filled with 
thousands of screaming, ready- 
made fans. 

Julian’s been so indoctrinated 
(or kept on a leash by the 
company bosses) that even when 
he thinks he’s being raw or 
experimental, his work never gets 


outside the mold of what com- 
See JULIAN, page 22 
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Julian 
a 
Continued from page 21 
mercial records are supposed to 
sound like nowadays. He finally 
ditched Billy Joel's longtime pro- 
ducer, Phil Ramone, who pre- 
sided over the synthy-snoozer- 
ama sound of Valotte and The 
Secret Value of Daydreaming. In 
his place is Patrick Leonard (Ma- 
donna), who pushes the drums — 
way up and filters Julian’s voice 
and the overload of instruments 
through lots of reverb and phase 
. ‘The synths and screech- 
akes : solos appear 

ison than that the 

ing to the ‘’Sat- 
Live” Band says 
they‘re supp to be there. 
Even the billy piffle “I Get 
Up” involves 12 players. The su- 
perfluous effects bloat Mr. Jor- 
dan to 45 minutes for a mere 10 
songs; with the otherwise radio- 
ready “You're the One” taking 
nearly six minutes alone. ° 

When evaluated on the Top 40 
playing field occupied by Tiffany 
and Mike + the Mechanics, Mr. 
Jordan fits right in. Julian was 
canny to release a single that 
doesn’t remind everyone of his 
dad, but the’ video undoubtedly 
will. In “Mother Mary” he asks, 
“Will you stand by me/If the 
choice that Emake/Is the choice 
to be me?” key question is 
whether thé public can stomach 
the idea*of:john Lennon being 
reincenaiy? * as me Astley. O 


Aesthetic 
urday Night 


2 Stee 
% 


= bie 
Opéra z 
toy 


Continued from page 9. 
After a slightly chaotic start, the 
orchestra played warmly and 
colorfully for him. It’s good to 
have him back; too. 

The current Parse Company 


ule — Aida, Rosenkavalier, and 


next month’s planned Bohéme — 
do not represent the sort of 
adventurous programming that 
earned Caldwell her. inter- 
national stature. It was probably 
her hope (or her board’s hope) 
that by reviving some of her past 
popular successes (with sets and 
costumes still intact), she could 
dtaw.in the crowds (maybe the 
crowds that used to attend the 
Met’s touring productions — 
never particular fans of Caldwell) 
with a minimum of cost and help 
defray her mounting debts. Per- 
haps the most startling piece of 
artistic news this season is that 
Caldwel's . Aida, with Shirley 
Verrett, actually made a profit! 
But all the current adverse pub- 
licity has undermined this canny 


- Strategy. Some people are now 


afraid to buy a ticket for fear of 
getting stuck with a seat for a 


performance that might not take 


Inthe meantime, Caldwell has 
announced plans for a_per- 
formance of the Verdi Requiem 
on June 14 or 15 to benefit the 
OCB. This is with the full co- 
operation of the local musicians 
union, AGMA, and _ the 
stagehands. Shirley Verrett has 
agreed to star with the Chorus 
pro Musica. The rest. of the cast 
(here we go round the prickly 
pear) has yet to be announced. 

The more important news is 
that Rosenkavalier is one of the 
best opera productions this city 
has seen, and it serves to remind 
us that, in spite of all her fum- 
bling, financial (though in fact 
her productions tend to cost less 
than opera in most other cities) 
and_ artistic, we owe Caldwell 
something for her decades of 
hard labor tfying to keep opera 
on this higtt level: But how do 
you explain the chanciness of art 


fand=1 dont just mean ticket 
» sales) or the price of ingratitude 
“tora city that not solong ago tore 


down its only opera house to 
build a parking lot? O 
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Everything is going well for the family, and at first there doesn't seem to be anything strange about the pet 
cemetery near the Creed's home. But when Church is killed, and buried 
there, he becomes the key that unlocks a secret that will haunt Rachel and 
take hold of Louis. 


7he latest resting place for terror is 
Stephen King's "Pet Sematary." King 
himself declares, "this movie is very 
special to me." Not surprising, since 
this is the first screenplay he has 
adapted from one of his novels, and 
it is the first book to be filmed in his 
home state of Maine, where many of 
his stories are set. King also reveals that the early events in the film 
actually happened to him: "My family and | did move to a house in 
the country and behind the house there was a pet cemetery." 


7he movie from King's No.1 best-selling novel of transformation 
and obsession stars Dale Midkiff, Fred Gwynne and Denise Crosby. 
The film is produced by Richard P. Rubenstein, who produced "Creepshow", "Knightriders", "Dawn of the 
Dead" and currently produces the "Tales from the Darkside" television series. Rubinstein comments, 
“creating believable people i in terrifying situations is what Stephen does better than any other writer [and] 
‘Pet Sematary’ is about a family that has an 
extraordinary problem." 


“— 


Award-winning composer Elliot Goldenthal 
along with the rock group, The Ramones 
_created the film's unique soundtrack, "Pet 
~Sematary" isa nightmare that's sure to raise 
the hair on the back of your neck. King 
once again presents our unexplored fears in 
a tale of death and non-death. 


Fred Gwynne, who portrays Jud the neighbor, has appeared in the films such as "Disorganized Crime," 
"Ironweed," "The Cotton Club," and "Luna." but he is best known for 

the two television series he starred in, "The Munsters," and "Car 54, 

Where are You?" Jud, becomes a father figure to Louis and actually 

plays the part of initiating him into the graveyard's chilli ing secret. 

Gwynne comments, "what makes 'Pet Sematary’ so scary is the 

philosophy that is the film's theme: ‘sometimes dead is better.' 


Louis, played by Dale Midkiff, gets caught in Jud's spell and 
becomes involved in the nightmare soon after he takes his cat, 
Church to the 
burial ground. 
The burial 
ground for 
animals that 
the 
townspeople 
know is unlike 
any other, "Dr. Louis Creed is a doctor who is 
disillusional about not always being able to save 
lives," says Midkiff of his character. "Pain and death 
don't always make a lot of sense to him. And then 
he comes across something beyond what he has dealt with before. 
A burial ground that isn't a final resting place..." 
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SOMETHING’SAHAPPENING 
FOR SPINA BIFIDA 
AT THE 


BOSTON BEACH CLUB 





e MONDAY, APRIL 24TH 7:00 - ?7? 
e FREE UNO’S PIZZA TO FIRST 150 PEOPLE! 


e D.J. AT 7:00, BOSTON BAKED BLUES BAND 
AT 9:00 PM! 


e-DOOR PRIZES INCLUDING TV’S AND 
PORTABLE RADIOS!!! 

© 100%:OF PROCEEDS AT DOOR Go To 
MASS. SPINA BIFIDA ASSOCIATION 

¢ $5.00: WITH COLLEGE ID 
$10.00 WITHOUT 


‘MUST BE 21 TO GAIN ADMISSION 
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THAT COULD CHANGE 








Bill Moyers’ World of ideas. Part 
interview with author Isaac Asimov. 


9:00 ¢ Mystery: Game, Set & 
which kidnapped and 
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‘ open: OC 
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will make placing and responding to 
and more personal! Now, by using a touch-tone phone, you 
can add a new dimension to your personal ad by 
your Own personal greeting absolutely FREE! And 
responding to Phoenix Personals is faster and more 
effective than ever — because you can respond to Phoenix 


Personals by phone, instantly, for only 99¢ a minute! 
So take a look at the Phoenix Personals this week 
— you may end up liking what you hear! 


or call 617-527-7351 
and Wendy will spell out all the details. 
It's a FREE local call, so what bave you got to lose? 
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Fri. & Sat., April 28 & 29 


STONE WOLVES 


























Sun., April 23 
8:00 Club li's Battle of the Bands 
ZU ZU PETALS 























Fri., April 21 


FUNCTION 


Thurs., April 27 
slide guitar night with 


GEORGE 





GRITZBACH BAND 
also SCREAMING 
COYOTES 


Sat., April 22 


B STREET 





BOMBERS 


last appearance 
until the Fall 


EIGHT TO THE BAR 








Sun., April 23 
__, boston only Sat., April 29 


m & Blues Jam with THE EDDIE 
TOVALL BROWN KIRKLAND ND BAND 








Wed., April 26 





Harpers Ferrys' Famous 
Blues Jam featuring 
1988 Battle of the Blues 
Band winners 


BOSTON 
BAKED BLUES 


— 
4 
C-JAMMERS 


5 
JAMES MON TGOMERY 
BLUES BAND 


6 
BOSTON BAKED BLUES 














Scruffy the Cat play Nightstage Friday. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listing run 
rt ee tie, nba xu ee 
Theater listings are separate; eee 
p.m on Friday to “Play by Play,” c/o Bill Marx. 
; ABSOLUTE LISTINGS IN 


NOTE: 

Leeper eagied ag riwergrct seg ‘Hot 
Tix,” the deadline isa. week earlier; to 
considered for “Next Weekend,” two 
earlier. 


be 
weeks 





BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE 





FIRE: 623-1500 





MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 





LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass Ave., 
Cambridge. At 7:30 and 10:30 p.m., “Zorba's 
Night” dh , ’ 

AXIS (262-2437), 13 Lansdowne St., Boston. 
Concrete Blonde; ‘The Ultimate Musical Hang- 
out,” with DJ Shred. Gallery DV8: DJ Sean 


Sweeney. 
BUNRATTY’S (254-9820), 186 Harvard Ave., 
CHADWICK PARK (451-9460), 184 High St., 








Boston. High Function. 
THE CHANNEL (451-1905), 25 Necco St., Bos- 
wis Farrenheit, Hearts on Fire, El Caminos, the 


cm "(262- 2424), 15 Lansdowne St. Boston. 
Progressive dance party, with DJ Willie LeMay. 
CITYSIDE (742-7390), 262 Faneuil Hall Market- 
place, Boston. C-Jammers. 
CLUB M (547-1887), 137 Main St., Cambridge. At 
11 p:m.| Acid house music. 
CLUB Itt (623-6957), 608 Somerville Ave., Some: 
rville. Steven Paul Perry and Big Six, Points 
North, the Liamas. 
COLONNADE HOTEL (424-7000), 120 Hunt, 
pon cong raphy 1 Mpeg 
DIAMOND JIM’S PIANO BAR (536-5300), Lenox 
Hotel, 710 Boylston St., Boston. Pianists Mark 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Taylor Made. 
EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Plate O’Shrimp, United Snakes, 
Pop Roulette. 
THE 1882 IRISH EMBASSY (508-238-1882), 502 
Foundry St., South Easton. Reeling in the Years. 
GILREINS (508-791-2583), 802 Main. St., 
Worcester. Shirley Lewis and the Movers. 
GREEN STREET STATION (522-0792), 131 
Green St., Jamaica Plain. Men and Volts, the 
Malarians, Girl on Top. 
HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Allston. High Function. 
HAWTHORNE HOTEL (508-744-4080), Salem 
Common. Eye to Eye. 
HUB CLUB (451-6999), 533 Washington St., 
Boston. DJ Diego-Martinez. © 
JOHNNY 0’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Li'l Sates teams tees 
JUMBO’S (623-7680), 1133 Broadway, Some- 
rville. The Charge. 
LAFAYETTE HOTEL (451-2600), 1 Ave. de 
Lafayette, Boston. In the Lobby Bar: pianist Chip 
Harding. 
LOGAN AIRPORT HILTON: (569-9300), East 
Boston. Ted Casher and the Al Vega Trio. 
ME AND THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Dave Mailet. 
MOLLY’S (783-2900), 161 Brighton Ave., Allston. 
In the Cage: Raging Lemmings, Marienas, 


(864-1630), 3 
Church St., Cambridge. At 8 p.m., David Gregg, 
Erica Wheeler, Les Sampou, Russell Leach. 
NECCO PLACE (426-7744), 1 Necco St., Boston. 
Shy Five. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Scruffy the Cat, the Titanics. 
OLD VIENNA KAFFEEHAUS (898-2230), 22 
South St., Westboro Center. Mustard's Retreats, 
Passages. 
PARADISE (254-2054), 967 Comm. Ave., Bos- 
ton. The Wonderstuff, Dixie Cinema. 
PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. Ray Bonneville. 
THE RAT (536-2750), 528 Comm. Ave., Boston. 
Screaming Trees, Buffalo Tom, Static Cling, 
Dogzilla. 
REGATTABAR (664-1200) 1 Bennett St., 
Harvard Sq., Cambridge. Ernestine Anderson 
and Her Trio. 
RICK’S CAFE (244-8989), 288 Walnut St., 
Newtonville. Dominique Eade and the Nimbus 
Jazz Trio. 
ROXY (227-7699), 279 Tremont St., Boston. 
Neicey Boswell, White Heat at Roxy. 
RYLES (876-8330), 212 Hampshire St., Cam- 


SIT "N BULL PUB (508-897-7232), 163 Main St., 
Maynard. John Hicks and the Revolution. 

THE TAM (277-0962), 1648 Beacon St., 
Brookline. The icemen. 


THEATRE LOBBY AT HANOVER STREET 
(227-9872), 216 Hanover St., Boston. Mili 


WATCH CITY COFFEEHOUSE (647- 1055), First 
Parish Church, 50 Church St., Waltham. Kim 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Lamb's Bread. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In the Turner Fisheries Bar: the Maggie 
Galloway Quartet. In the Lobby Lounge: at 5 
p.m., Alexis Biolley; at 8/p.m., Art Matthews. 
WILLOW JAZZ CLUB (623-9874), 699 Broad- 
way, Somerville. Dave Santoro-Jerry. Bergonzi 
Quintet. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 
WORCESTER ARTIST GROUP (508-754-0545), 








addresses. 

THE AVEROF, Cambridge. ‘‘Zorba’s Night’ 
AXIS, Boston. DJ Willy LeMay. Gallery DV8: 
Urban Assault format, with DJ Kevin Jones. 
BUNRATTY’S, Allston. Humble Pie, Blackjacks, 
Lightning Rose. 

CHADWICK PARK, Boston. Jim Plunkett. 

THE CHANNEL, Boston. The Wailers, Third’ 
World. 

CITYSIDE, Boston. P.J. and the Soulshakers. 
CLUB M, Cambridge. At. 11 p.m., Acid house 
music. 

CLUB ili, Somerville. The Zulus, Tommy's 
Darkling Thrush, Liggers. 

COLONNADE HOTEL, Boston. Trumpeter Herb 


Pomeroy. 

DIAMOND JIM’S PIANO BAR, Boston. Pianists 
Mark Andersen, Ellen White, Richard Gildea. 
ED BURKE’S, Boston. The Wrecking Crew. 
EDIBLE REX, Billerica. The Gordons, the Stand, 
the Stop. 

THE 1882 IRISH EMBASSY, South Easton. 
Reeling in the Years. 

GILREINS, Worcester. Shirley Lewis and the 


Movers. 

GREEN STREET STATION, Jamaica Plain. One 
World. 

HARPER'S FERRY, Aliston. B-Street Bombers. 
HAWTHORNE HOTEL, Salem. Eye to Eye. 

HUB CLUB, Boston. DJ Eddie Neal. 

JOHNNY D’S, Somerville. Motor City Rhythm 









PARADISE, Boston. At 9:30 p.m., Adventures in 


TAM, Brookline. Fabulous Heavyweights. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
The play Martha Mitchell. 

TT. se ie uae Waka tone tee 
Strength. At 9 p.m., Plate O'Shrimp, Agent 13, 
WESTERN FRONT, Cambridge. Lamb's Bread. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Maggie Galloway Quartet. in the Lobby 
Lounge: at 5.p.m., Alexis Biolley; at 8 p.m., Geoff 
WILLOW JAZZ CLUB, Somerville. Dave San- 


Bergonzi Quintet. 
WINNIE’S PUB, Boston. At 7:30 p.m., short plays 


ag 


Hi 


ne 








Wolftones. 

HARPER’S FERRY, Aliston. At 3 p.m., jazz jam 
with the 1369 All Stars; at 9:30 p.m., rhythm-and- 
blues jam, with Stovall Brown. 

— D’S, Somerville. Provincetown Jug 


INDOLE EAST RESTAURANT (254-8238), 472 
Mass. Ave., Cambridge. At 3 p.m., jazz by Return 
of the Bears. At 8:30 p.m., reggae by Chris 


caps. 
THE RAT, Boston. At 8 p.m., over-18 show, with 
Ed's Redeeming Qualities, Lazy Susan, Ray and 


Dave. 

© RITZ-CARLTON HOTEL (536-5700), 15 Arlington 
St:Boston. The Al Vega Trio. 

RYLES, Cambridge. Upstairs: Rub the Buddha. 
Downstairs: at noon, Leo Quintero and Claudio 
Ragazzi; at 5 p.m., Nancy Ackrill Duo; at 9 p.m., 
ee ee 

THE STICKY WICKET ), 167 West 
Main St., Hopkinton. At 2 p.m., Terry Waldo's 


Gotham Syncopators. 
THE TAM, Brookline. Savoy Truffle. 
THEATRE LOBBY AT HANOVER STREET, Bos- 








midnight 

LAFAYETTE HOTEL, Boston. in the Lobby Bar: 
Chip Harding. 

MIDDLE EAST RESTAURANT (354-8238), 472 


RITZ-CARLTON HOTEL (536-5700), 15 Arlington 
St., Boston. In the Lounge: the Ai Vega Trio. 
THE TAM, Brookline. Tam Jam, with the Glenn 
Shambroom Band. 

WESTIN HOTEL, Boston. in the Lobby Lounge: 
at 5 p.m., Alexis Biolley; at 8 p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Scott Mullett 
Quintet. 














'22,3-6:30p.m. blues/rock 
Cia Boge Srown Bog Gules 
Chris dustilien Caribbean’ 

37 of the 
Jim &Karsten 

Monday, April 24, 9 p.m. 
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T G rock 
The Crumm 
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my 


\pril 25th 


Doors Open 


SPM 


11 


VIPERUCK 


Adjacent to the Opera 





533 Washington St. Boston, MA 


House, opp. Lafayette Place 


Serving Dinner until 1 AM: 


$8 at the Door. $6 in Advance. General Admission only. Tickets available 
at the Hub Club Box Office, Teletron, Out of Town Ticket Agency/Harvard 
Square, Concert Charge, and all Strawberries Record locations. All shows 
21 and over, positive ID required, doors open at 8 PM. No refunds or 
exchanges. Hub Club Box Office, (617) 451-6999. Teletron (617) 720- 
3434. Concert Charge (617) 497-1118. 



































TUESDAY 


See Friday listings for phone numbers and 
addresses. 
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THE WAILERS | 


Special Guest D.J. WBRS' Black Star Liner 








'B. pe L. E. 
Best Guitarist Finals! 
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featuring special guests CHILDHOOD 








$5.00 Da. Mad Todd 


EM METAL Tuespay: HE 


ZALLA - euodan IMPACT 
TITANIUM - BOA + MAYSCHILD 


D.J. John Marino 

















$5.00 


[fy CHANNEL ALLSTARS| 


DRUAN - AWAKE & DREAMING - PRIVATE PARTS 
$3.50 D.J. Mod Todd 


































“House of The Rising Sun” ee la 


ERIC BURDON i 1 
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and special guests SAVOY BROWN - BREAKDOWN 
THE RICK 


Special Guest M.C. WZLX's Harvey Wharfield 
BERLIN BAND 
guests RRICANES 










a WZLX D.J. Mod Todd 







































|]and special quests THICK AS THIEVES® 
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Wednesday, April 26 
1 off with this ad 


THE BOSTON PHOENIX, 


GREEN SEREET SEATION 



































C-JAMMERS _ 








KRIS WALES 





THE BARNEY MARTIN DUO 





SHIRLEY LEWIS & THE MOVERS 








NORTH SHORE ACAPELLA 





BOBBY WATSON 





THE JEFF LOWE BAND 








BOSTON BAKED BLUES 








SUNDAY 8:30-12:00 
MON -SAT 9:00-1:00 
FRIDAY a HOUR 


5:30 
WITH BARN EY EY MARTIN 


se ie de 
at Faneuil Hall 





Proper 
Listings subject to change 


Hot Line 742-7392 
dress and |.D. required 














FRIDAYS 


dance optional 


"THE ULTIMATE MUSICAL HANGOUT" 
W/DJ: SHRED 


FOR THOSE WHO JUST WANT TO 
DANCE - DV8 (THROUGH THE BACK 
ENTRANCE) W/DJ: SEAN 


sat. 4 


AMPLE PARKING IS AVAILABLE 
13 LANSDOWNE STREET 262-2437 





( Holo 
CONCRETE 8 Or IDE 
~JINY 5 


20M SHC 


SOLD OUT 


> % ¥ 
- \ 3 
ADVANCE TICKETS AVAILABLE THRU TICKETMASTER a | \ y 
ty , 


(617) 787-8000 





Lounge at 5 p:in., Alexis Biolley; at 8.p.m., David 
wiLLow jazz CLUB Somerville. Emery Davis 





WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 
THE AVEROF, Cambridge. "“Zorba's Night” 
bem 
AXIS, Boston. Over-18 night, with live music. 
BUNRATTY’S, Boston. The Bags, Voodoo Dolls, 


CLUB M, Cambridge. At 11 p.m., Acid house 


music. 
CLUB Il!, Somerville. Billy Dare, Billy Lazer and 





Hopkins. 

EDIBLE REX, Billerica. Jerry Stafford Band, in 
Too Deep, Banzai. 

THE 1862 IRISH EMBASSY, South Easton. 


McMurphy. 

HARPER’S FERRY, Allston. Biues jam, with the 
Boston Baked Bives Band. 

HAWTHORNE HOTEL, Salem Common, Julie 


Daugherty. 

HUB CLUB, Boston. DJ David Park. 
JOHNNY D’S, Somerville. 
JUMBO’S, ‘Somerville. 
Baldinos. 

LAFAYETTE HOTEL, Boston. In the Lobby Bar: 
Chip Harding. 

MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. Bolivian music by 
Fortaleza, Sioux music by Steve Emery. 
MISTY’S (284-7200), Rite. 1, Revere. ° R-rated” 
hypnotist Frank Santos. 

MOLLY'S, Allston. Over-18 night. Upstairs: 
Krazier, Kendra, Risque. In the Cage: the 
Beggers, the Many, Cake Eaters. 

NECCO PLACE, Boston. Open-mike night, with 
Wendy Sobel and Alison Lissance. 

PARADISE, Boston. Ali-ages show, with M.0.D., 
Lazz Rocket. 

PLOUGH AND STARS, Cambridge. Scfeaming 


Coyotes. 

THE RAT, Boston. The Hardtops, Green Fuse, 
Ultra Maroons. 

REGATTABAR, Cambridge. The Gary Burton 
Quintet 


RYLES, Cambridge. Upstairs: Happy Feet Dance 
Orchestra. Downstairs: Oiga Roman Quartet. 
THE TAM, Brookline. Stovall Brown Band. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. Saxophonist Arnie Cheatam, pianist Bruce 
Katz. 

T.T. THE BEAR’S PLACE, Cambridge. Tommy 
Gun and the Hit Squad, Fast Frog, Red Rubber 
WESTERN FRONT, Cambridge. Loose Caboose. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: the Maggie Galloway Quartet. In the Lobby 
Lounge: at5p.m., Alexis Biolley; at 8 p.m., David 
Crohan. 


WILLOW JAZZ CLUB, Somerville. The Fringe. 


THURSDAY 


See Friday listings for phone numbers and 
addresses. 
AXIS, Boston. Nitzer Ebb. Downstairs: DJ Sean. 


Nothing Sacred, 








Boss Tweed Band. 

ED BURKE'S, Boston. Fat City. 

EDIBLE REX, Billerica. Rumblesaurus Rex 

finals. 

THE 1882 IRISH EMBASSY, South Easton. 

Buskers. 

GREEN STREET STATION, Jamaica Plain. 

Chromatics, Menfolk, Cabbages, Date with Jan. 
Gritzbach and Killer Blue, Kenny 


LAFAYETTE HOTEL, Boston. in the Lobby Bar: 
MIDDLE EAST RESTAURANT (354-8238), 472 
Mass. Ave., Cambridge. The Rain and Shines, 
Bert Convoy, the DeMoulas. 

MISTY’S (284-7200), Rte. 1, Revere. Night 


Bar: the Maggie Galoway Quartet. the Lobby 
—: at 5 p.m:, Alexis Biolley; at 8 p.m., Art 


wuice Ja27-cOith Somerville. Phil Person 
Quintet. 
WORCESTER ARTIST GROUP, Worcester. T- 
Bone Blues Band. 

FRIDAY 


See the previous Friday listings for phone 
and addresses. 








99. 
THE 1882 IRISH EMBASSY, South Easton. 


STREET STATION, Jamaica Piain. 
Sleepy La Beef. 

HARPER'S FERRY, Aliston. Eight to The Bar. 
HAWTHORNE HOTEL, Salem Common. Pam 


Pryor. 
JOHNNY D’S, Somerville. Surreal McCoys. 
pase Somerville. T.H. and the Wreckage, 


Nitework, Entourage. 
ME AND THEE COFFEEHOUSE, Marblehead. 
Northeast Winds. 
MOLLY’S, Aliston. In the Cage: Xanna Don't, 
Bread Box, Happy Campers. 
NECCO PLACE, Boston. Moe Tucker and Jad 
Fair. 
NIGHTSTAGE, Cambridge. 
Diamonds. 
OLD VIENNA KAFFEEHAUS, Westboro. Tom 
Paxton, John O'Connor. 
PARADISE, Boston. Barrence Whitfield and the 
Savages, the Joneses. 
THE RAT, Boston. The Zulus. 
REGATTABAR, Cambridge. The Gary Burton 
Quintet. 
RYLES, Cambridge. Upstairs: Ananda. Down- 
stairs: Herman Johnson Quartet. 
SIT ’N BULL PUB, Maynard. West End Biues 
Band. 
THE TAM, Brookline. Eleventh Hour. 
THEATRE LOBBY AT HANOVER STREET, Bos- 
ton. Charles Petigrew. 
T.T. THE BEAR’S PLACE, Cambridge. Cave 
Dogs, Matweeds, Wishniaks. 
WESTERN FRONT, Cambridge. Coo! Running. 
WILLOW JAZZ CLUB, Somerville. Fred Hersch 


Quintet. 
WINNIE’S PUB, Boston. Miriam Hyman Quartet. 


The Mighty 


OMEDY 


FRIDAY 


CANTARES (547-6300), 15 Springfield St., Cam- 








CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Mike McDonald, Bill Braudis. 

CLUB CABARET at the Club Café (536-0972), 
209 Columbus Ave., Boston. At 8 p.m., Lynn 
Lavner. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. At 8:45 and 10:45 p.m., Frank 
Santorelli, John Ross. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., improvisation and stand-up comedy with 
Angry Tuxedos, Mike , John Priest. 
HARBOR DECK RESTAURANT (508-281-4811), 
17 R. Rogers St., Gloucester. At 9:30 p.m., Bruce 
Teall, Marc Mahon, Denis Leary. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 8, 10, and 11:30 p.m., 
Steve S , Denis Leary, Dan Reddington. 
STEVIE D’S (508-777- 7386), Rte. 114, Middleton. 
At 9 p.m., D.J. Hazard, Bot Seibel, Emien 
Drayton. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11'p.m., Don Gavin, Steve Trilling, 
Jonathan Katz. 


SATURDAY 


See Friday listings for phone numbers and 
addresses. 

CANTARES, Cambridge. At 8 p.m., improvisa- 
tional comedy by Guilty Children. Call 648-5963 
for reservations. 

CATCH A RISING STAR, Cambridge. At 7:30, 
9:45 p.m., and midnight, Ross Shafer, Mike 
McDonald, Bill Braudis. 

CLUB CABARET, Boston. At 8 p.m., Lynn 











Jonathan Katz is at Stitches Friday. 


Lavner. 

COMEDY CONNECTION, Boston. At 7:30, 9:30, 
and 11:30 p.m., Frank Santorelli, Billy. Martin, 
Steve Trilling. 

CURRY COLLEGE, Little Theatre (333-0500, 
x2259), 1071 Blue Hill Ave., Milton. At 8 p.m., the 
Comedy Crew improvisation group. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
8:45 and 11 p.m., Dick Doherty, Sue McGinnis, 
Gary Luciano, John Priest. 

HARBOR DECK RESTAURANT, Gloucester. At 
9:30 p.m., Bruce Teall, Marc Maron, Denis Leary. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Steve Sweeney, Dan 
Reddington. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At9 and 11:15 p.m., Tony V., Paul 
Kozlowski, Alex Reed, Dave Padavano. 

STEVIE D’S, Middleton. At 6:15, 8:30, and 10:45 
p.m., D.J. Hazard, Bob Seibel, Emien Drayton. 
STITCHES, Boston. At 8 and 10 p.m. and 
midnight, Lenny Clarke, Frankie Bastille, Tony V. 


SUNDAY 








See Friday listings for phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Ross Shafer, Brian Kiley. 

CLUB CABARET, Boston. At 8 p.m., Lynn 
Lavner. 

COMEDY CONNECTION, Boston. At 8:45 p.m., 
Frank Santorelli, John Ross. 

CURRY COLLEGE, Little Theatre (333-0500, 
x2259), 1071 Blue: Hill Ave., Milton. At 3 and 8 
p.m., the Comedy Crew improvisation group. 
NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Billy Martin, Paul D'Angelo, Steve Trilling, Dan 


Reddington. 
PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 6 p.m., Comedy Sportz. — At 
8 p.m., ImrovBoston group, directed by 
Brad Jones. Call 576-2306 for reservations. 
STITCHES, Boston. At 9 p.m., “Comedy Hell,” 
open-mike night with George MacDonald. 


DICK DOHERTY'S COMEDY VAULT, Boston. At 


Bonopani. 
NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Steve Sweeney, Chance Langton, 
Walli Collins 


STEVIE 0’S, Middleton. At 9 p.m., Jeff Allen, 
Brian Kiley. 

STITCHES, Boston. At 9 and 11 p.m., Lenny 
Clarke, Frankie Bastille, Tony V. 


ANCE 
PARTICIPATION 
FRIDAY 


THE SINGLE LIFE dance begins at 8 p.m. at the 
Woburn City Club, Sylvan. Way, Wobum. Ad- 
mission $5; call 321-8048, 
THE SINGLE LIFE dance begins at 8:30 p.m. at 
the Indian Meadow Country Club, Rte. 9, 
Westboro. Admission $5; call (508) 842-0103. 
SWING DANCE begins at-8 p.m. at the Boston 
Center for Adult Education, 5 Comm. Ave., 
Boston. Admission $6; call 267-4430. 
DICK SYATT’S HOTLINE singles party begins at 
8 p.m. at the Morgan Hotel, Rte. 1A, Lynn. 
Admission $5, $3 before 8:30 p.m.; call 
579-2315. 
BOB THOMAS SWING DANCE, with records 
from the '30s, '40s and '50s, begins at 9:30 p.m. 
ight and tomorrow at the Ballet Center |i, 185 
Corey Rd., Brookline. Admission $6; call 
277-1139. 














MONDAY 


SATURDAY 





See Friday listings for phone numbers and 
addresses, 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase/open-mike night. 
CURRY COLLEGE, Little Theatre (333-0500, 
x2259), 1071 Blue Hill Ave., Milton. At 8 p.m., the 
Comedy Crew improvisation group. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
open-mike night, with Kevin Knox. 


TUESDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Alan Havey, Leo T. Baldwin, Chris 
O'Carroll. 

COMEDY CONNECTION, Boston. At 8:45 p.m., 
Tony V. and friends. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Kevin Knox, Nick DePaulo, Jackie Flynn, Kevin 
Flynn. 











WEDNESDAY 
See Friday listings for phone numbers and 
addresses 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Alan Havey, Leo T. Baldwin, Chris 
O'Carroll. 

COMEDY CONNECTION, Boston. At 8:45 p.m., 
“Star Search ‘89’ winner Mike Saccone, Vinnie 
Favorito, Betsy Salkind. 

NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
George MacDonald, Kevin Knox, D.J. Hazard, 
Tony V. 

STITCHES, Boston. At 9 p.m., Anthony Clark, 
Kevin Flynn, Steve Trilling, Frankie Bastille, the 
Street Report. 


THURSDAY 
See Friday listings for. phone numbers and 
addresses. ‘ 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Alan Havey, Leo T. Baldwin, Chris 
O'Carroll. 

COMEDY CONNECTION, Boston. At 8:45 p.m., 
J.J. Wright, Mike Saccone, Vinnie Favorito, John 
Ross. 

NICK'S COMEDY STOP, Boston. At 8:30 p.m., 

nee Rogerson, Billy Martin, Big G., Nick 


sree 8, Middleton. At 9 p.m., Jeff Allen, 
Brian Kiley. 

STITCHES, Boston. At 9 p.m., Frankie Bastille, 
George MacDonald. 


FRIDAY 


See the previous Friday listings for phone 
numbers and addresses. 

CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Alan Havéy, Leo T. Baldwin, Chris 
O'Carroll. 

COMEDY CONNECTION, Boston. At 8:45 and 
10:45 p.m., Mike Saccone, Frank Santorelli, 
Vinnie Favorito. 

















BALLROOM DANCE begins at 8:30 p.m. at the 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown, Admission $6; call (508) 
875-1007. 

“ON BROADWAY,” a smoke-free, non-alcohol 
dance club, opens at 8 p.m. at the Cabot Farms 
Terrace Room, 880 Broadway, Somerville. Ad- 
mission $5; call 623-9532. 

BOB THOMAS SWING DANCE. See listing for 
Fri. 





SUNDAY 


SCOTTISH COUNTRY DANCE runs from 6:30 to 
8:30 p.m. at the Church of Our Savior, 23 
Monmouth St., Brookline. Admission $2; call 
864-8945 


ISRAELI FOLK DANCE begins at 8 p.m. at 

Harvard-Radelitfe Hillel, 74 Mt. Auburn St., 

Cambridge. Admission $1.50, free for students; 
495-4696 


call . 

NEW ENGLAND SINGLES dances begin at 8 
p.m. at the Holiday Inn, exit 15A off Rte. 128, 
Dedham; and at 8 p.m. at the Sheraton Tara 
Hotel, Ferncroft Rd., Danvers. Admission $5; $4 
before 8:30 p.m.; call 899-3900. 


MONDAY 


SCOTTISH COUNTRY DANCE begins at 8:15 
p.m. at the YWCA, 7 Temple St., Central Sq., 
Cambridge. Admission $3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30:p.m. at Scout 
House, 74 Walden St.; Concord. Admission 
$4.50; call 643-3726. 

ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 
ENGLISH COUNTRY DANCE, with music by 
Ellen Mandigo and Cindy Philips, runs from 8 to 
10 p.m. at the Union-Congo Church, South 
Weymouth Sq. Admission $2; call 335-0818. 











7 Temple St., Cambridge. Admisssion $4.50; call 
354-1340. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., . Admission $3; call 
(508) 872-4110. 
HUNGARIAN IMPROVISATIONAL FOLK DANCE 
begins at 8 p.m. tonight and tomorrow at the 
Mary Flynn.Murphy Dance Studio, 1192 Broad- 
way, Somerville. Admission $4, $2.50 for stu- 
dents; call 266-7540. 





— 


THURSDAY 


DICK SYATT’S HOTLINE singles party begins at 
8 p.m. in Vincent's at Lombardo's, exit 5A off 
Rte. 128, Randolph. Admission $6, $4 before 9 
i jltoe 6 

NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton- Tara Hotel, Rte. 9, 
rranapen, emeain®: $3 before 8:30 p.m.; 


Saretick nieniibarcoms roux nnnce 

begins at 6:30 p.m. at First Unitarian Church, 404 

Concord. Ave., Belmont.-Admission $4.75, call 

491-6084. 

NEW ENGLAND SQUARE AND CONTRA 

DANCES begin at 8 p.m. at the VFW Hall, 688 
Cambridge. 





. Admission $4; call 


HUNGARIAN IMPROVISATIONAL FOLK 
DANCE. See listing for Wed. 


FRIDAY 


MUSCULAR DYSTROPHY ASSOCIATION ben- 
efit dance begins at 7 p.m. at the American 
Legion Post, Eastern Ave., Dedham. Tickets $20; 
call 461-0310. 

EXPERIENCED SCANDINAVIAN DANCING 
begins at 8..p.m..at=the. Christ Church, Zero 
Garden. St., Gambridge. Admission $3, $2 for 
students: call 646-5161. 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. at 
the United Methodist Church, 421 Common St., 
Belmont: Admission $4.50, $4 for students; call 
491-6084. 


PERFORMANCE 
FRIDAY 


BOSTON CONSERVATORY DANCE DIVISION 
presents its annual ‘Student Choreographies”’ 
program at 8 p.m. tonight and tomorrow in the 
Boston Conservatory Theater, 31 Hemenway 
St., Boston. Free; call 536-6340. 
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SATURDAY 


THE ART OF BLACK DANCE performs to 
traditional African drum rhythms at 8 p.m. in the 
Wheatley Auditorium, UMass/Boston, Harbor 
Campus, Dorchester. Tickets $7; call 929-7878. 
BOSTON CONSERVATORY DANCE DIVISION. 
See listing for Fri. 


SUNDAY 


“ADJOGBO,” a traditional African dance, is 
performed by the Agbekor Drum and Dance 
Society at 8 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge. Tickets $10, 
$8 in advance; call 354-1930. 
































TUESDAY _ 


THURSDAY 





NEW ENGLAND SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Ad- 
mission $5; call 354-1340. 

DICK SYATT’S HOTLINE singles party begins at 
8 p.m. in the China Room of the the Palace, Rte. 
99, Saugus. Admission $5, $3 before 9 p.m.; call 
579-2315. 

NEW ENGLAND SINGLES dance begins at 8 
p.m. at the Sheraton Tara Hotel, exit 6 off Rte. 
128, Braintree. Admission $5, $3 before 8:30 
p.m.; call 899-3900. 


WEDNESDAY 


NEW ENGLAND SINGLES dance begins at 8 
p.m. in the Gaslight Tavern, Colonial Hilton, exit 
43 off Rte. 128, Lynnfield. Admission $5, $3 
before 8:30 p.m.; call 899-3900. 

ENGLISH COUNTRY DANCE, with music by 
Bare Necessities, begins at 8 p.m. at the YWCA, 








a pe es eae eons 
St. 








GROUP performs “Visions,” a program of works 
by students and faculty, at 8 p.m. 

tonight and at 6:30 and 9 p.m. tomorrow at the 

Sargent Dance Studio, University Ad. and 

Comm. Ave., Boston. Tickets $4, $2 for students; 

call 353-2748. 

IMPULSE DANCE COMPANY. See listing for 


Mon. 
Continued on page 32 
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VENTS 


FRIDAY 


FLYING KARAMAZOV BROTHERS perform at 8 
p.m. at the Zeiteridn Theatre, 684 Purchase St., 
New Bedford. Tickets $13-$17; call (508) 
994-2900. 
WOMEN’S CENTER offers a short-term incest 
survivor group dealing with death and grief at 7 
p.m.; and a coffeehouse, featuring readings by 
older women, at 8 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
THE BIG APPLE CIRCUS pitches its tent through 
May 7 on Northern Ave., across from Anthony's 
Pier Four restaurant, Boston. Shows begin at 1 
p.m. today; at 7:30 p.m. today and next Wed. 
through Fri.; at 12:30 and 4 p.m. tomorrow and 
Sun.; and at 11 a.m. next Tues. through Fri. 
Performers include China's Nanjing Acrobatic 
Troupe. Presented by the Children's Museum. 
Tickets $8-$25; call 423-6990. 

BOSTON BEANSTALKS meet at 6 p.m. tonight at 








. Tapas, 2067 Mass. Ave., Cambridge; at 11 a.m. 


“tomorrow “for a hike along ‘Crane’s. Beach, 
‘Ipswich;-at 6 p.m. on Thurs..at Las Brisas, 


- Boston; and: at 6-p.m. next Fri. LA eased 
~ Mariott Hotel, ‘Kendall Sq, ‘Cambridge. Call 


’ 482-8255. : 
PROPER BOSTONIAN QUILTERS SHOW runs 


from 10 a.m. to 7 p.m. today and from 10 a.m. to 
4 p.m. tomorrow at Christ Church, 
1220 River St., Hyde. Park. $2; call 
361-4456. j 
Pmanne oitk sigleial © Rath icive 
cand from 10 a.m:40 + pity. tomorrow at the 
Plymouth Congregational Church, 582 Pleasant 
St., Belmont. Call 489-1389. 
MONTESSARAT COLLEGE OF ART hosts an 
open house, with exhibits and sales of artwork 
ie from 7 to.9 p.m. tonight at. the 
college, Dunham Rd., Beverly. A book and art- 
supply sale runs from..11 am. to 3 p.m. 
tomorrow. Free; call 922-8222. 
CAMBRIDGE ANTIQUARIAN BOOK FAIR, spon- 
sored by the Mass. and Rhode Isiand Anti- 
quarian Booksellers, runs from 4 to 9 p.m. 
tonight and from.11-a.m. to 4 p.m. tomorrow at 
the Cambridge Rindge and Latin. School, 459 
Broadway, Cambridge. Exhibits include a 19th- 
natalie ct net 86 A ganna 
350th anniversary of the first book printed in 
America (The Bay Psalm Book). Admission $3, 
$4 for both days; call 749-1455. 
THE FRIEND SHIP SCOTIA PRINCE, North 
America’s only luxury-cruise ferry ship, is open 
to the public from 1 to 4:30 p.m. today and from 
10 a.m. to 4 p.m. tomorrow at the Black Falcon 
Cruise Terminal, off Northern Ave., South 
Boston. Acadian dancers, fiddlers, and bagpipe- 
players provide entertainment. Free; call 
262-3438. 
“WHERE THE YOUNG THINGS ARE,” a collec- 
tion of folk tales for children told through mime 
and music, begins at 8 p.m. tonight and Sun. and 
at 3:30 p.m. on Sun. at Regis College, 235 
Wellesley St., Weston. Tickets $4; call 893-1820, 
x2039. 





SATURDAY 


GEORGES ISLAND opens for the season today. 
The Boston Harbor island, administered by 
MetroParks, is open weekends. only through 
Jun. 25.. Tours of Fort Warren are offered at 

11:15 a.m. and 2:15 p.m. Free; call 727-5359. 
“BACCHANALIA,” a program of dance, music, 
comedy, and art by students, begins at 7:30 p.m. 
in the George Sherman Union ballroom, Boston 
University, 775 Comm. Ave., Boston..Free; call 
254-4531. 

“RUSSIA WITH LOVE,” billed as ‘an opulent 
evening in Czarist: Russia witht food- and 
dancing, noon a aarenne ae meer 
Church in Boston, 66 Marlborough St. 

Admission $9; call 267-6730 for — Teche 
CAPE VERDEAN CONFERENCE runs from 10 
am. to 6 p.m. with @ danceat 9 p.m, at 
Southeastern Mass. University, North 
Dartmouth. Includes talks, music, anda recep- 
tion aboard the schooner Ernestina in New 
Bedford Harbor. Admission $20, $8 for dance 
only; call (508) 999-8160. 

“CALLING ALL BIRDERS” is an appeal to help 
count the local avian population at 7 a.m. at the 
Elm Bank Reservation, Rte. 16, Wellesley. Free; 
call 239-0659. 

“SHEEPSHEARING DAY” runs from 10.a.m. to 1 
p.m. at Gore Place, 52° Gore $t., Waltham. 
Includes a display of vegetable-dyed textiles and 
demonstrations of hand-shearing, spinning, and 
weaving. Admission $1; call 894-2798. 
“WHOSE TRACKS ARE THESE?” is a frequent 
question during.a nature walk at 10 a.m. at the 

Belle Isle Marsh Reservation, Bennington St., 
East Boston. Free; call 727-5350. 
“WATERFOWL ON THE MOVE,” a swamp walk, 
begins at 7 p.m. at the Houghton’s Pond parking 
fot, Blue Hills Reservation, Hiliside St., Milton. 
Reservations required. Free; call 698-1802. 
“THE CLIQUE: PHOTOGRAPHY THROUGH THE 
SEASONS,” a talk and demonstration by Metro- 
Parks staff, begins at 10 a.m. at the Elim Bank 
Reservation, Rte. 16, Wellesley. Free; call 
239-0659. 

MIXED DOUBLES TENNIS ROUND ROBINS, 
sponsored by the Boston Ski and Sports Club, 
begins at 7 p.m. at the Waltham Racquet Club, 
249 Lexington St., Waltham. Admission $15; call 
789-4070. 

WOMEN’S CENTER offers 4 writer's support 
group at noon and an open meeting concerning 
multicultural sensitivity at 1 p.m., both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
“SPRING RECREATION FEST” runs from 10 
a.m. to 10 p.m. today and from noon to 4:30 p.m. 
tomorrow at the Westville Dam Recreation Area, 
Southbridge. Events include kite-flying, a pizza- 
eating contest, and canoe and bicycle races. 
Free; call (508) 764-3341. 

“HANDSPRINGS: A CELEBRATION OF 
CREATIVITY,” a juried exhi- 
bition, runs from 10 a.m. to 4:30 p.m. today and 
tomorrow in the Case Memorial Cage, Phillips 








SUNDAY 





' SHAKESPEARE’S BIRTHDAY is marked at 5:30 


meter trek, begins at 8:30 a.m. at the Boston . 


Common, Boston. Call 461-1666 for registration 
information. 

“MISS LATIN AMERICA-USA PAGEANT,” 
sponsored by Ashley's Fashions, begins at 4 
p.m. atthe John Hancock Theatre, 180 Berkeley 
St.,. Boston. Contestants are jocal residents of 
Latin-American ancestry. Tickets $12; call 
427-2367. 

“EMERALD NECKLACE” HISTORY WALK, a 


.. four-hour trek led by National Park Service staff, 


begins at noon at the Jamaica Pond Boathouse, 
Pond St., Jamaica Plain. Free; call 566-1689. 
TOUR OF EAST CAMBRIDGE, a 90-minute walk 
sponsored by the Cambridge Historical Society, 
begins at 2 p.m. outside the Registry of Deeds, 
Cambridge and Third Sts., Cambridge. Fee $3; 
call 547-4252. 

FISHING DERBY, with instruction by Boston 
Park Rangers, runs from 11 a.m. to 2 p.m. at the 
Jamaica Pond Boathouse, Jamaica Plain. Free 
use of equipment; call 522-2639. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
holds a meeting for volunteers at 2 p.m. at its 
South Shore office, Hingham Shipyard Bidg. 45, 
Rte. 3A, Hingham. Free; call 523-8386. 

“THE CLIQUE: PHOTOGRAPHY THROUGH THE 
SEASONS,” a talk and demonstration by Metro- 
Parks staff, begins at 2 p.m. at the Hemlock 
Gorge Reservation, Eliot St, Newton Upper 
Falls. Free; call 239-0659. 

HIKE AROUND PONKAPOAG POND begins at 2 
p.m. at the Blue Hills Reservation, pull-off at Exit 
3 of Rte. 128, Milton. Adults only. Free; call 
698-1802. 

“SPRING RECREATION FEST.” See listing for 
Sat. 

“HANDSPRINGS: A CELEBRATION OF 
CREATIVITY.” See listing for Sat. 

THE BIRD OF SEVEN COLORS. See listing for 
Sat. 

THE BIG APPLE CIRCUS. See listing for Fri. 
“WHERE THE YOUNG THINGS ARE.” See 
listing for Fri. 


MONDAY 


WOMEN’S CENTER offers a meeting for dis- 
abled women survivors of sexual abuse at 6 
p.m., a battered women's support group at 7:30 
p.m., a Women's NA 12-Step meeting at 7:30 








p.m., and a lesbian rap session at 8 p.m., all at 46 , 


Pleasant St., Cdmbridge. Free; call 354-8807: 
BACKGAMMON TOURNAMENT begins at 7 p.m. 
at the Sheraton Commander, 16 Garden St., 
Cambridge. Sponsored by the New England 
Backgammon Club. Free for spectators, $11-$21 
registration fee for players; call 861-7340. 
NATIONAL ORGANIZATION FOR WOMEN 
holds an Economic Equity Task Force meeting at 
7 p.m. at 971 Comm. Ave., Boston. Free; call 
782-1056. 





TUESDAY 


WOMEN’S CENTER offers a discussion on 
celibacy for lesbians over 30 at 7 p.m., a bisexual 
women’s rap session at 7:30 p.m., a facilitated 
open discussion for hearing-impaired incest 
survivors at 7:30 p.m., and a Women for Sobriety 
meeting at 8 p.m., all at 46 Pleasant. St., 
Cambridge. Free; call 354-8807. 

NATIONAL ORGANIZATION FOR WOMEN 
holds an Reproductive Rights Task Force 
meeting at 7 p.m. at 971 Comm. Ave., Boston. 
Free; call 782-1056. 

IMPOTENTS ANONYMOUS meets at 7 p.m. in 
the third-floor auditorium, Faulkner Hospital, 
1153 Centre St., Jamaica Plain. Free; call 
469-9000. " 

THE BIG APPLE CIRCUS. See listing for Fri. 


WEDNESDAY 


NINE TO FIVE, the organization for women 
office-workers, marks its 15th anniversary with 
an open house from 5:30 to 7:30 p.m. at the Old 
South Church, Copley Sq., Boston. Electronic 
monitoring of office workers is discussed. Free; 
call 348-2970. 

FASHION LUNCHEON, with designs by okw, 
begins at noon at the Four Seasons Hotel, 200 
Boylston St, Boston. Tickets $14.50; call 
338-4400, x2010. 

AMNESTY INTERNATIONAL orientation session 
begins at 7 p.m. at 58 Day St. Davis Sq., 
Somerville. Free; call 623-0202. 

WOMEN’S CENTER offers a Lesbian Al-Anon 
meeting at 6:30 p.m., a writer's support group at 
7:30 p.m., a meeting for lesbian partners of 
incest survivors at 8 p.m., and a feminist 
discussion group at 8 p.m., all at 46 Pleasant St., 











CHILDREN meets at 7 p.m. in suite 109, 90 
Warren St., Roxbury. Free; call 427-0606. 
THE BIG APPLE CIRCUS. See listing for Fri. 


THURSDAY 








FRIENDS OF THE BOSTON HARBOR ISLANDS 
holds an open house at 6 p.m. at Beacon House, 
19 Myrtle St., Boston. Free; call 523-8386. 
WOMEN’S CENTER offers a letter-writing group 
at 7 p.m. and an open discussion for incest 
survivors at 7:30 p.m., both at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

THE BIG APPLE CIRCUS. See listing for Fri. 
BOSTON BEANSTALKS. See listing for Fri. 


FRIDAY 


THE PEKING ACROBATS perform at 8 p.m. at 
the Opera House, Boston. Tickets $10.75- 
$18.75; call 288-1014. 

“AUTOBAHN OF ARTISTS,” tours of South 
Shore open studios, runs from 10 a.m. to 3 p.m. 
today and tomorrow and is sponsored by the 
South Shore Art Center, 119 Ripley Rd:, 
Cohasset. Tickets $15; call 383-9548. 

MASS. ORCHID SOCIETY ANNUAL SHOW runs 
from 9 a.m. to 6 p.m. today and tomorrow and 
from 10 a.m. to 5 p.m. on Sun, at the Lexington 
Armory, 459 Bedford St., Lexington. Admission 
$4, $3 for children and seniors; call 272-8391. 
WOMEN’S CENTER offers a short-term incest 
survivor group dealing with death and grief at 7 
p.m.; a meeting for lesbian survivors of child 
sexual abuse at 7 p.m.; and a coffeehouse, 
featuring music by Janet Schmeltz, at 8 p.m. at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
THE BIG APPLE CIRCUS. See listing for Fri. 








BOSTON BEANSTALKS. See listing for Fri. 


USIC 
CLASSICAL 


FRIDAY 


INDIAN CLASSICAL MUSIC CONCERT, featur- 
ing vocalist Warren Senders, sitar-player Vijaya 
Sundaram, and tabla-player Todd D. Nardin, 
begins at 7:30 p.m. in Studio 203, 295 Huntington 
Ave., Boston. Presented by Cambridge Com- 
munity Performances. Admission $5; call 
648-1336. : 
CHANTICLEER, a male a cappella ensemble, 
aati gd eas at the First Church Congrega- 
tional, 11 Garden St. Cambridge. Program 
includes choral music by Tallis, Dufay, Saint- 
Satins, and Shearer. Tickets $12, $10 for 
students and seniors; call 661-0570. 
BOSTON MUSICA VIVA honors composer Vivian 
Fine with a concert at 8 p.m. in the Longy School 
of Music, Follen and Garden Sts., Cambridge. 
Program includes the premiere of Fine's 
Asphodel and works by Elliott Carter, Olly 
Wilson, and Michael Colgress. Panel discussion 
with Fine, Wilson, and Richard Pittman begins at 
7 p.m. Tickets $10; call 353-0558. 
HARVARD-RADCLIFFE COLLEGIUM MUSICUM 
performs Bach's St. Matthew Passion at 7:30 
p.m. at Sanders Theatre, Harvard University, 
Cambridge. Tickets $10-$14, discounts for stu- 
dents; call 495-5730. 
THE CANADIAN BRASS performs a benefit 
concert for Saint Vincent Hospital at 8 p.m. at 
Mechanics Hall, 321 Main St. Worcester. 
Tickets $20-$60; call (508) 798-6261. 
ORGANIST RODGER VINE performs works by 
Faxton, Vierne, Langlais, and Jongen at 12:15 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call ; 
NEW WORLD STRING QUARTET and pianist 
Jerome Rose perform works by Brahms, 
Dutilleux, and John Alden Carpenter at 8 p.m. in 
the Houghton Library, Harvard University, Cam- 
bridge. Tickets $12, $6 for students; call 
495-2449. 
PIANIST ERIC KAMEN performs at 12:15 p.m. at 
CityPlace, 8 Park Plaza, Boston. Free; call 
227-2787. 
PIANIST PETER WARSAW performs works by 
Bach, Beethoven, Rachmaninoff, and Michael 
Gandolfi at 8 p.m. in Graves Hall, Phillips 
Academy, Andover. Free; call (508) 475-3400. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Bernard Haitnik and featuring pianist Murray 
Perahia, performs at 2 p.m. today and at 8 p.m. 
tomorrow and Tues. at Symphony Hall, 301 
Mass. Ave., Boston. Program includes Mozart's 
Piano Concerto No. 21 and Bruckner’s Sym- 
phony No. 9. Tickets $16-$42.50; call 266-1492. 
PIANIST ERIC KAMEN. See listing for Wed. 


SATURDAY 


PROKOVIEV’S PETER AND THE WOLF is 
performed by the Harvard-Radcliffe Orchestra, 
with narration by Robert J. Lurtsema, at 3 p.m. at 
Mechanics Hall, 321-Main St. Worcester. 
Tickets $6; call (508) 752-4796. 

HARVARD WIND ENSEMBLE performs a 
“Salute to Vivian Fine” at 8 p.m. at Sanders 
Theatre, Harvard University, Cambridge. Pro- 
gram includes the premiere of Fine’s The Triple 
Goddess and works by Wagner, Verne Re- 
ynolds, Vincent Persichetti, John Cage, and 
James Yannatos. Tickets $5, $3 for students and 
seniors; call 495-2000. ; 

PIANIST ERIC MAZONSON performs music by 
Tchaikovsky, Prokoviev, and other Russian 
composers at 7:45 p.m. at the Unitarian- 
Universalist Church, Mugford St., Marblehead. 
Tickets $10; call 631-1215. 

BOSTON UNIVERSITY CONCERT CHOIR, 
Chamber Orchestra, Women's Chorus, and 
Freshman Studio perform choral music and 
works by Bach, Bart6k, and Schubert at 8 p.m. in 
the Tsai Performance Center, Boston University, 
685 Comm. Ave., Boston. Free; call 353-3345. 
MIT CHAMBER PLAYERS perform at 8 p.m. in 
Killian Hall, MIT Bidg. 14, 160 Memorial Dr 
Cambridge. Free; call 253-2906. 

THE OPERA LAB presents open classes, with 
scenes from Mozart's Cosi Fan Tutte and 
Menotti's The Oid Maid and the Thief, at 1 p.m. 
today and at 7 p.m. on Weu. at the Church of Our 
Savior, 25 Monmouth St., Brookline. Free; call 
232-9277. 

AMERICAN WOMEN COMPOSERS MARA- 























ORGANIST HELGA SCHAUERTE performs at 8 
p.m. at eo 1d West Church 131 Camariage St 
Boston. Admission $10, $8 for students and 














concerts); call 731-5890. 262-1120 
ORCHESTRA. See listing PIANIST ROBERT DE VRIES performs at noon at 
for Fri the New School of Music, 25 Lowell St. 
HPN ORCMESTIA. Seng] 
SUNDAY for Fri | 
PIANIST MARK HANSON performs works by 
Mozart, Chopin, Debussy, and Franck at 2 p.m WEDNESDAY 





works . Mm. 
and Derek Katz at 2 p.m. in Paine Hall, Harvard = Dunster House Library, Harvard University, 
University, Cambridge. Free; call 498-3161 Cambridge. Free. 
BOSTON STRING con- PIANIST JEE-LIAN YAP performs works by 


Daniel Kastner's The Tenebrae at 3 p.m. in the 


Tsai Performance Center, Boston Free; call 253-2906. 

685 Comm. Ave., Boston. Free; call 353-3345. CLARK CHAMBER ORCHESTRA 

BOSTON VILLAGE GAMELAN royal works by Mozart and Shostakovich at 8 p.m. in 

court music from Java at 3 p.m. in the Remis _the Little Center Theatre, Clark , 950 

Auditorium, Museum of Fine Arts, 465 Hunt- — Main St., Worcester: Free; call (508) 793-7441. 
he PRO ARTE CHAMBER conducted 


+ Parish in Concord, 20 Lexington Rd., Concord. 
Free. Goddard Chapel, Tufts University, off College 
NEW ENGLAND CONSERVATORY WIND 


Tickets $8, $4 for students and seniors; call 
353-3345. 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Bernard Haitnik, performs with the 


t , Cambridge. Free Tanglewood Festival Chorus, conducted by John 
PIANIST VIRGINIA ESKIN AND VIOLIST MARK Oliver, in an open rehearsal at 8 p.m. at 
LUDWIG perform works by ‘anny § Symphony Hall, 301 Mass. Ave., Boston. Con- 


certs begin at 8 p.m. tomorrow, Sat., and next 
Tues., and at 2 p.m. on Fri. Program includes 
Beethoven's Symphony No. 6 (Pastoral) and 


Congregational 
Richmond. Admission $9, $7 for students and Ravel's Daphnis and Chioe. Tickets $16-$42.50; 





seniors; call 437-0204. call 266-1492, 

BOSTON MICROTONAL SOCIETY performs PIANIST HARRY “THINS” FRANCIS. See listing 
works by Joseph Gabriel Maneri and EzraSimat —_ for Mon. 

4 p.m. at St. Paul's Episcopal Church, 15 St. | THE OPERA LAB. See listing for Sat. 

Paul's St., Brookline. Free; call 566-4953. 

PIANIST THOMAS RICHNER performs works by 

Mozart, Chopin, and Bach at 4 p.m. at the Old THURSDAY 





South Church, 645 Boylston St., Boston. Free; 
call 536-1970. 
pcre pe ng meena al ge ona 
Copland, ives, Leonard Bernstein, Randall AE odes tet ao ae aa 
. and Hawley Ades at 4 p.m. in Cove servatory of Music, 290 Huntington Ave., Bos- 
Auditorium, Eastern Nazarene College, ton. includes works by Bird, Bernard, 
‘Wollaston, Tickets $5, $3 for students and and Beethoven. Tickets $8, $5 for students and 
seniors; call 328-5970. seniors; call 262-1120. 
SOPRANO LISA REIDHAAR-OLSON and LONGY FLUTE ORCHESTRA, conducted by Trix 
guitarist John Reidhaar-Oison perform works by —_ Kout, performs at 8 p.m. at the Longy School of 
Bach, Mozart, and Duarte at 5 p.m. at the Music, 27 Garden St., Cambridge. Free; call 
University Lutheran Church, 66 Winthrop St, 876-0956. 
Cambridge. Free; call 876-3256. GUITARIST CHARLES MOKOTOFF and ham- 
PIANIST LUISE VOSGERCHIAN performs works 
by Schubert, Scarlatti, Liszt, and Ivan Tcherep- 
phage ae at the Fogg Art Museum, 32 


oy eg Cambridge. Tickets $5; call 


CnanesTe LEO ABBOTT AND PEGGY 
YOUNG and trumpeter William Tower perform at 


NEC WIND ENSEMBLE, conducted by Frank L. 
Battisti, performs “A Salute to Georges Longy” 


Telemann at 12:05 p.m. in the MIT Chapel, 
opposite 77 Mass. Ave., Cambridge. Free; call 
253-2906. 


THE MYSTIC CONSORT performs italian Re- 


7 p.m. at the First Uriitarian Society, 1326 Center Ballroom, , 360 
Washington St., Newton. Admission $5, $3 for Huntington Ave., Boston. Free; call 437-2671. 
students; call 527-7575. LONGY SCHOOL OF students perform at 


FLUTIST FENWICK SMITH and harpsichordist 
John Gibbons works by Bach, Handel, 
LeCiaire, and Marais at 7:30 p.m. at St. Michael's 
Church, 26 Pleasant St., Marblehead. Tickets $8, 





and Janequin at 12:15 p.m. at the Old South 





Solennes de Confessore and Bach's Magnificat House, 310 St., Boston. 

begin at 7:30 p.m. at the First Armenian Church, Admission $1.75, $1.25 for students and seniors; 

380 Concord Ave., Belmont. . call 482-6439. 

Belmont Open Readings. Admission $4, $2 for  ALEA Ill. See listing for Wed. 

students and seniors; call BOSTON SYMPHONY ORCHESTRA. See listing 
a new for Wed. 

ensemble conducted by Duke Y. Bae, performs 

its first concert at 8 p.m. at Sanders Theatre, 

cludes Mozart's Magic Flute Overture, Dvorak’s 





Serenade for Strings, and Beethoven's Sym- 
phony No. 1. Tickets $10 and $12; call 235-2626. 
MUNICH PHILHARMONIC ORCHESTRA, con- 
ducted by Sergiu Celibidache, performs at 8 p.m. 
in Symphony Hall, 301 Mass. Ave., Boston. 
Program includes Ravel's Rapsodie Espagnole, 
Strauss's Don Juan, and Musorgsky’s Pictures 
at an Exhibition. Tickets $22; cal 268-1492. re SYMETONY -ORGRESIRA parla 
: AMERICAN WOMEN COMPOSERS phony No. 5 at 8:30 p.m. in Kresge Auditorium, 
: THON. See listing for Sat. MIT, opposite 77 Mass. Ave., Cambridge. 


MONDAY 


BOSTON CONSERVATORY FESTIVAL CHORUS 
AND ORCHESTRA performs Haydn's The Crea- 
tion at 8 p.m. at St. Cecilia's Church, St. Cecilia, 
and Belvidere Sts., Boston. Free; call 536-6340. ~ 
NEC HONORS STRING QUARTET performs 
works by Beethoven, Berg, and Schubert at 8 
p.m. in Jordan Hall, New Conservatory 
of Music, 290 Huntington Ave., Boston. Free; call 
262-1120. 

CHAMBER MUSIC CONCERT, performed on 
wind instruments by faculty members, begins at 
8 p.m. at the Longy School of Music, 27 Garden 
St., Cambridge. Program includes works by 
Barrio and Thuille. Free; call 876-0956. 
PIANIST HARRY “THINS” FRANCIS performs at 
12:15 p.m. today, Wed., and Fri, at CityPlace, 8 
Park Plaza, Boston. Free; call 227-2787. 


TUESDAY 


SOPRANO LAURIE MONAHAN performs works 
by italian composers, and organist Peter Sykes 
performs works by Bach, at 8 p.m. at the First 
Church Congregational, 11 Garden St., Cam- 
bridge. Presented by the Longy Schoo! of Music. 
Free; call 876-0956. 





at 8 p.m. in Sanders Theatre, Harvard University, 
Cambridge. includes Mahler's Sym- 
phony No. 5 and the premiere of Petrov's Violin 
Concerto, . 





p.m. in the Lipke Auditorium, UMass, 
Harbor Campus, Dorchester. Free; call 
929-7340. 

PIANIST ROBERT DE VRIES performs works by 
Mozart, Chopin, , and Poulenc at 8 
p.m. at the New School of Music, 25 Lowell St., 
Cambridge. Free; call 492-8105. 

PIANIST KEVIN MCGINTY performs works by 
Fauré, Ravel, Bizet, and Soulima Stravinsky at 8 
p.m. at the All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 
ORGANIST JESS ANTHONY performs works by 
Wagner, Messiaen, and Widor at 12:15 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
536-0944. 








Continued on page 34 
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The Phoenix Comedy Section!!! 


Because if it isn't here ... 
Ps itisn't funny. 











Dick Doherty’s 


aa 
Cs 


COMEDY 
VAULT 


the me 


the most 


NGTON’S of BOSTON | 


p 6 602 ~% 


REMI 





BOSTON'S 


#1 
COMEDY CLU 


Boston Globe Read 


THE STEVE SV 


lini Ol@)y mer Wal 


OPEN MIKE NIGHT 
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CHORALE:performs 
‘in B Minor at 7:30-p:m. at the Central Congrega- 
tional Church, Webster and Main Sts., Middie- 
boro. Admission $5; $4 for students and seniors; 


County, at 8 p.m. tonight. and at 2 p.m. on Sun. at 
_, the Academy of Music, Northampton. Tickets $9- 
~ $12; call (413) 586-5026. 

“ BOSTON 











lege’s Voices of Imani at 7:30 p.m. in the Marsh 
Chapel, 735 Comm. Ave., Boston. Free; call 





“CHORD SCALE MADNESS,” a concert of jazz 
‘and Big Band music, begins at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Cambridge. Tickets $2, $1 for seniors; call 
266-1400. 








TUESDAY 


$.M.U. STAGE BAND performs Big Band and 
pop music at 7:30'p.m. in rm. 153, Visual and 

Performing Arts Building, Southeastern Mass. 
University, ‘North’ Dartmouth. Free; call (508) 
999-8568. 


FEINSTEIN IN CONCERT: ISN'T IT 
ROMANTIC,” with songs by the Gershwins, Cole 
and Hart, begins at 8 p,m. tonight through Sun. 
at the Colonial Theatre, 106 Boylston St., 
Boston. Tickets $22.50-$35; call 426-9366. 


WEDNESDAY 


BUNNY WAILER, the only surviving member of 
Bob Marley and the Wailers, performs a ‘'Libera- 
tion Tour” concert at 8 p.m. at the Wang Center, 
246 Tremont St., Boston. Reggae music is also 

bib saya Tickets $19.50 and 











performs at 7:30 p.m. in the Little Theatre; Curry 
College; 1071 Blue Hill Ave., Milton. Free; call 
333-0500, x2129. 


* 7) QMICHAEL FEINSTEIN. See listing fr Tues. 


‘Se, tr Sarg ore 


CHEN CHNGRS wey 


106, Kingston. Sponsored by the South Shore 
Folk Music Club. Admission $4; call 585-7557. 
MARK HARVEY AND THE AARDVARK JAZZ 
ORCHESTRA perform at 8 p.m. in Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., 
Cambridge. Free; call 253-2906. 

“THE L.0.V.E. CONCERT,” with Starpoint, 
Ready for the World, and Evelyn Champagne 
King, begins at 7:30 p.m. at the Opera House, 


Cambridge. Proceeds to benefit the 
Harvard/Radcliffe AIDS Benefit Committee. 
Tickets $10, $6 for students; call 495-2663. 


SATURDAY 


MR. BUTCH, unofficial greeter of all visitors to 
Kenmore Square, performs blues music at 8 p.m. 








CRIS WILLIAMSON performs at 5 and 9 p.m. at 
the Berklee Performance Center, 136 Mass. 
Ave., Boston. by FolkTree Con- 
certmakers. Tickets $16.50; call 641-1010. 
JUDY POLAN, the “Folk Glitter Queen,” per- 
forms at 8 p.m. at the Off-the-Common Cof- 
feehouse, First Parish Unitarian Church, 50 
School St., Bridgewater. Admission $4; call (508) 
697-5425. 
BILL MORRISSEY performs folk music at 8 p.m. 
Coffeehouse, First 


Tickets $8; call (508) 757-2155. 

BROOKS WILLIAMS performs folk music at 8:30 
p.m. at the Saturday Night in Marblehead 
coffeehouse,.Church of St. Andrew, Rite..114, 
Marblehead. Admission $4; call 639-1969. 
NORTHERN LIGHTS performs bluegrass music 
at 8:30 p.m. at Beverly's, , 
Townsend. Reservations recommended. Tickets 
$8; call (508) 597-8762. 

ANNE DODSON performs at 8 p.m. at A New 
Song Coffeehouse, First Congregational 
Church, 25 the Great Rd., Bedford. Tickets $6; 
call 275-0334. 

DAVID WILCOX and Frosty Morn perform at 8 
p.m. at the. Listening Place Coffeehouse, 45 
Center St., Burlington. . Admission. $5; call 
273-3403. 

“NOW, LATER, SOON... SONDHEIM.” See 
listing for Fri. 





SUNDAY 


CECILIA SMITH QUARTET and saxophonist 
Billy Pierce perform jazz at 7 p.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Tickets $10; call 522-2547. 
THE BAYLEY-HAZEN SINGERS perform 
Bulgarian and Appalachian folk music at3 p.m. in 
the Longwood Theater, Mass. College of Art, 
Longwood and Brookline Aves., Boston. Spon- 
sored by Eventsworks. Admission $4, $2 for 
students; call 731-2040. 

“A NIGHT OF JAZZ,” featuring the WPI Stage 
Band, begins at 7:30 p.m. at Our Lady of the 
Angels Church, 1222 Main St. Worcester. 
Program includes works by Bob Mintzer, Don 
Menza, and Ron Paley. Donations requested: 
call 791-0951. 








THURSDAY 


- BILL CROFUT AND BEN “LUXON perform 
American folk songs, as well.as their bawdier 





‘British versions, at 8 p.m. at Mechanics Hail, 321 
“Main St., Worcester. Tickets $17 and $19; call 


(508) 752-4796. 

PATTI HOLSCHER performs American and 
French songs cabaret-style at 8 p.m. at the 
Cambridge Center for Adult Education, 56 Brattle 
St., Cambridge:- Reservations suggested. 
Tickets $3.50, call 547-6789. 

MICHAEL FEINSTEIN. See listing for Tues. 


FRIDAY 


RUBEN BLADES and Flor de Cafia perform at 
7:30 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $19.50; call 
266-7455. 
SIMPLY ELATED AND COMPANY perform jazz 
and folk music at 7:30 p.m. at the First and 
Second Church, 64 Marlborough St., Boston. 
Tickets $6; call (508) 358-5209. 
SUE KRANZ and Por la Paz perform at 8 p.m. at 
the Old Ship Parish Hall, 107 Main St., Hingham. 
Proceeds to benefit Central American Medical 
Relief. Tickets $4; call 545-6584. 
A SCANNER DARKLY performs rock music at 4 
p.m. at the Joint, Brandeis University's Winer 
Wing, 415 South St., Waltham. Free; call 
736-5277. 
BILLY NOVICK AND GUY VAN DUSER, with the 
St. John’s Preparatory Jazz Band, perform at 8 
p.m. in the St. John’s Preparatory School 
auditorium, 72 Spring St., Danvers. Tickets $5, 
$3 for students and seniors; call (508) 774-1050. 
THE WELLESLEY WIDOWS, the Yale Whiffen- 
poofs, and the Middlebury D-8's perform an a 
cappella concert at 8 p.m. in Alumnae Hall, 
Wellesley College, Wellesley. Tickets $6, $4 for 
students; call 239-3108. 
HOLIDAY CLOCKS, Seth Blair, and Sean 
Grisson perform folk and acoustic music at 8 
p.m. at the Front Room, 910 Main St., Worcester. 
Tickets $7; call (508) 753-2284. 
BROOKS WILLIAMS performs acoustic bives at 
8:30 p.m. at Beverly's, 350 Main St., Townsend. 
Reservations recommended. Tickets $6; call 
(508) 597-8762. 
MICHAEL FEINSTEIN. See listing for Tues. 
“NOW, LATER, SOON... SONDHEIM.” See 
listing for previous Fri. 








OETRY 
& PROSE 





FRIDAY 


MARK HALLIDAY, author of Little Star, reads 
from his poems at 5:30 p.m. in rm. 202, Boston 
University's College of Liberal Arts, 725 Comm. 
Ave., Boston. Free; call 353-2510. 

JACKIE TORRANCE, known as “The Story 
Lady,” tells ghost tales and Uncle Remus yarns 
at Boston libraries today and tomorrow. Pro- 
grams begin at 10 a.m. today at the Fields Corner 
Branch Library, 150 Dorchester Ave., 
Dorchester; at 1 p.m. today at the Codman 
Square Branch Library, 690 Washington St., 
Dorchester; at 3 p.m. today at the South Boston 
Branch Library, 646 East Broadway, South 
Boston; at 10 a.m. tomorrow at the Parker Hill 
Branch Library, 1497 Tremont St., Roxbury; at 1 
p.m. tomorrow at the Dudley Branch Library, 65 
Warren St., Roxbury; and at 3 p.m. tomorrow at 
the Central Library, Copley Sq., Boston. Free; 
call 536-5400, x371 





mu") ONE vtizyayinlt estas * 8° we ni me 
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ELIZABETH McNELLY SHANNON speaks about 
her book / Am of ireland: Women of the North 
Speak Out at 2:30 p.m. at the Cambridge Public 
Library, 449 Broadway, Cambridge. Free; call 
498-9080. 


LISA PLISCOU AND JOHN BURNHAM’ 
SCHWARTZ discuss their respective novels, 
He anche se agebemy ag 0 ante tc 
the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080. 
RUTH WHITMAN reads from her poems at 7:30 
p.m. in the Bartos Theatre, MIT, 20 Ames St., 
Cambridge. Free; call 253-0310. 


FRIDAY 


DAVID SHEILDS reads from his novel Dead 
Languages at 5:30 p.m. in rm. 202, Boston 
University’s College of Liberal Arts, 725 Comm. 
Ave., Boston. Free; call 353-2510. 

NINOTCHKA ROSCA, Filipino novelist and 
journalist, reads from her works at 7:30 p.m. in 
MIT Room 6-120, Kendall Sq., Cambridge. Free; 
call 253-7826. 

MARGARET MAHY, author of The Haunting, 
presents the 1989 Mary Nage! Sweetser Lecture 
in Children's Literature at 7:30 p.m. at Simmons 
College, 300 the Fenway, Boston. Reservations 
required. Free; call 738-2257. 








ALKS 





SATURDAY 


FRIDAY 





“DEAF HEROES AND HEROINES, AND OTHER 
TALES OF FACT AND FANTASY” are per- 
formed by Marie Jean Philip at 8 p.m. at the First 
Church Congregational, Mason and Garden Sts. 
Cambridge. Philip is hearing-impaired; her 
stories are voiced by Janis Teuber-Cagan. 
Sponsored by Storytellers in Concert. Tickets 


“WILLIAM LEE AND THE DEVELOPMENT OF 


Stanley Chapman of the University of Not- 
tingham at 11 a.m. at the Museum of American 
Textile History, 800 Mass. Ave., North Andover. 
Free; call (508) 686-0191. 

“AIDS AND BOSTON,” a panei discussion, 





of Th ag S $s eniped 


Lie 


i 
i 


“WHAT IS A BALANCED DIET?” is asked by 
Master Bo-in Lee at 6 p.m. at the New Life Health 
12 Harris Ave., Jamaica Plain. Free; cait 
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ARCHITECTURE: Is There an 
poonell a series moderated by 

critic Robert Campbell, continues at 6 p.m. at 
Boston. Graham Gund, the architect of 75 State 


. Street, is tonight's guest speaker. Free; call 
~ 536-3170. 


rm. 4-163, MIT, 77 Mass. Ave., Cambridge. Free; 


call 424-8846. 
THE WARSAW GHETTO UPRISING of 1943 is 
observed at 2 p.m. at the Workmen's Circle 








TATIANA YANKELEVICH, daughter of Soviet 
dissident Andrei Sakharov, speaks at 3:30 p.m. 
in the Graduate Pavilion, Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 
891-2930.°° "= 

“BALANCING THE MASS. BUDGET: THE 
NEEDS, THE DESIRE, AND THE REALITY” is a 
public forum at 9:30 am. in the Gardner 
Auditorium, the State House, Beacon St. 
Boston. Panelists include state Rep. Jack Flood, 
chairman of the House Taxation Committee; 
State Rep. Shirley Owens-Hicks of the House 
Human Services’ and Education Committees; 
Jim Braude of the Tax Equity Alliance of Mass.; 
Barbara Anderson of Citizens for Limited Taxa- 
tion; and former state Sen. Jack H. Backman. 
Sponsored by the Backman Center for Social 
Justice. Free; call 876-2727. 

ONYE N. ONYEMAECHI speaks on ‘The Dance 
of Life: African Dance, Drumming, and Healing’’ 
at 8 p.m. at the Greater Boston Church of 
Spiritualism, Masonic Temple, 32 Church St., 
Watertown. Donation $8, $6 for students and 
seniors; call 277-8996. 

“BLACK RESISTANCE IN CONTEMPORARY 
SOUTH AFRICA” is discussed by Tom Lodge of 
the Social Science Research Council at noon in 


“THE EVOLUTION OF LACE,” a slide lecture by 
Doris May, begins at 10:30 a.m. at the Women's 


LOGICAL DATA IN THE FULL FAMILY CON- 
TEXT,” a talk by Marsha Hoffman Rising, begins 
at 5 p.m. at the New England Historic Genealogi- 
cal Society, 101 Newbury St., Boston. Free; call 
536-5740. 
“THE POLITICS OF RESTORING A MAMLUK 
LIBRARY IN THE OLD CITY OF JERUSALEM” is 
discussed by Walid Khalidi at 4:30 p.m. in Bldg. 
E51-329, MIT, Kendall Sq., Cambridge. Free; call 
400. 


dinner at Pastavino in the Heritage. Free, $45 for 
dinner; call (508) 779-6241. 


TUESDAY 


SANFORD SOCOLOW, former producer of the 
CBS Evening News, speaks at noon in Belfer 
124, Kennedy School of Government, 79 JFK St., 
Cambridge. Free; call 495-8269. 

“VISION OF HOPE” is a talk by Marie Balter, 
who spent nearly 20 years in a mental institution 
and has since founded her own mental-health 
institute, at 12:15 p.m. in the Eliot-Lyman Room, 








“ART AND ARTIFACT IN THE LABORATORY: 
Technology and the Construction of Reality in 
Research,” a talk by Michael Lynch, begins at 4 


“THE LIFE AND SIGNIFICANCE OF JAMES 

HORTON (1776-1842)” is discussed by Julie 

Winch at 6 p.m. in rm. 102, Boston University’s. 
Center, 


: oa pen Free; call (508) 371-7011. 


“THE DESIGNER’S CRAFT,” the second of five 
eee pag ter hag ee ae 
7:30 p.m. at the New Repertory Theatre 
Lincoin St, Newton Highlands. oe 
Churches, this season's production, is used as a 
model. Free; call 332-1646. 

“CHRISTIANITY AND HOMOSEXUALITY” is 

discussed by Bishop John Shelby Spong of the 

Episcopal Diocese of Newark at 8 p.m. in the 
, Boston 


Chemical Revolution and the Enlightenment,” a 

psc gr ay na one Sees oe 

Terrace Lounge, Boston University's Geor 

Sherman Union, 775 Comm. Ave., cy 
call 353-2240. 


“HEAL THYSELF” with relaxation techniques 
offered by ‘‘Releigh" of Le Pli Spa at 8:15 p.m. at 
the Cambridge Center for Adult Education, 56 
Brattle St., Ho Seer eS Pre-registration sug- 
gested. Tickets $1.50; call 547-6789. 

“ANSEL ADAMS: ONE WITH BEAUTY.” See 
listing for Mon. 


WEDNESDAY 


Pony Bane <n agate a apg Sn 
RELATIONSHIP” is discussed by 

scbing Weipe.mee amecae ines 
Church St., Harvard Sq., Cambridge. Free; call 


COMPOSER JOHN CAGE moderates a seminar 
based on his Norton Lectures at 4:30 p.m. at 








College, Beaver and Forest Sts., Waltham. Free; 

call 891-2930. 

“ART FOR THE HOME: SPLENDOR FOR THE 

MASSES,” a talk by Catherine Zusy on 19th- 

century decorative arts, begins at 8 p.m.-at the 

Lyman Estate, the Vale, 185 Lyman St., Waltham. 

Tickets $10; call 227-3956. 

“LEARNING WAYS TO LEARN,” .a talk by 

therapist Mary McCracken, begins at 7:30 p.m. 

at Pine Manor College, 400 Heath St., Chestnut 

Hill. Free; call 731-7118. 

“WAR AS CHILD’S PLAY” is discussed by Dr. 
Library 


Inner Experience of the Mother in Relating to Her 
infant” begins at 6 p.m. in the Gutman Library, 
Harvard University, Cambridge. Sponsored by 
Focus Counseling. Admission $10; call 
876-4488. 5 








series begins with a talk by primatologist David 


Watts, advisor on the film Gorillas in the Mist, at |. 
Conference Center, . 








“MODERN STATE MOSQUES IN THE EASTERN 
ARAB WORLD” are discussed by Mohammad 
Al-Asad at 4 p.m. in rm. 318, Sackler Museum, 


bridge. Free; call 495-3107. 
“POPULAR MOVEMENTS IN MEXICO TODAY” 
are discussed at 8 p.m. in rm. 9-150, MIT, 105 
Mass. Ave., Cambridge. Sponsored by Black 
Rose Lectures. Free; call 524-0781. 


ENEFITS 


FRIDAY 


“THE L.0.V.E,.CONCERT,” a benefit for the 

Division One Media Project on behalf of Boston 

youth, begins at 7:30 p.m. at the Opera House 
Performers 








Boston. include Starpoint, Ready for 
the World, and Evelyn King. Tickets 
$18.50, $16.50 in advance: call 426-2786. 








. at 7 p.m. at the Holiday Inn, 30 
Somerville. 


Admission $1; call 254-2776 or 
254-2955 (TTY). 














“ALL-STAR SALUTE TO SECRETARIES 
LUNCH,” a benefit for the Mass. chapter of the 
Arthritis Foundation, begins at 11:30 a.m. at the 


Tickets $60; call 244-1800. 


FRIDAY 









































GREEN STR PE SEATON 


ste tat: lay Night Ja 


Whit Brown, Andy Gavish 
May 3 Mike Metheny Quartet 


‘| May 10 Jay Branford Septet 


Monday Night Jam Session 9pm - 1am 
Next to Green St T Stop on Orange Line 











STEWART TRIO 


from 3:00 — 8:00 p.m. 
Jazz musicians invited 
























































Steppin’ Out? 


Check Auditions in The 
Phoenix Classifieds 























JAZZ JAM SESSION 
THE LOU SILVESTRI JAZZ 
QUARTET 


ashy 
EULA LAWRENCE 
REBECCA PARIS 
MARCEY | 


Saturday, May 13 
WANNETTA JACKSON 














2 Add s some new flavor 
to your Sunday 





with 


The Jazz Brunch. 


Join Jeff Turton for 
a blend of styles 
& sounds sure to 


please all tastes. 


The Jazz Brunch 


Sundays 


10 a.m, - 3 p.m. 


se 
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Christie Long Nuell’s Delusions of Grandeur, at the Art Institute of Boston 





GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave., 





. Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Apr. 


22: paintings by Douglas Bell and Gienn 
Grafeiman 


ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline: Tues.-Sat. 10 a.m.-6 p.m., Thurs. until 


* p.m. Through May 2: “Urban Vistas Revisited,” 


Paintings by James Kenway. © 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6:30 p.m. Through 
May 3: large-scale paintings by Aaron Fink. 
ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p,m., Fri. until 7 
pm., Sat. 17 a.m.6 pm. Through Apr. 30: 
“About Texture,” collagraphs by Paula 
Clendenin, mixed-media paintings by Fay Gar- 
jower, and vacuum-formed paper by Katherine 
Lipke. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston: Through May 17: “The 41st 
North American Exhibjtion-pl the Boston Print- 


“Makers.” 

ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon.-Fri. 10 a.m.-9 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Apr. 22: 
works by Marsha Goldberg, Lisa’ Marder, and 
Elaine Yoneoka. 

ARTFUL HAND GALLERY (262-9601), 36 Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through May 31: 
a Furniture: Painted Furniture and Ac- 


ARTISTS FOUNDATION GALLERY (227-2787), 
State Transportation Bidg., Park Plaza, Boston. 
Mon.., Wed., Fri. 10.a.m.-6 p.m.; Thurs. 10 a.m.-8 
pm.; Sat. 11 a.m.-4 p.m. ‘Through Apr. 29: 
“Fellowship li,” paintings, sculpture, and other 
works by recipients of Mass. Artists Fellowships 
Awards. — Atrium Exhibition Concourse, daily 9 
a@.m.-noon. Through Apr. 28: “Public Privacy,” 
site-specific installation by llana Manolson. 
THE ARTS CENTER (508-764-3341), 111 Main 
St.,. Southbridge. Mon.-Fri. 10 am.-6 p.m. 
Through Apr. 30: colored-giass works by Todd 
Beall. 


ART. TAP (864-7887), Porter Exchange Bidg., 
1815 Mass. Ave., Cambridge. Mon.-Fri. 10 
a.m.-8:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through Apr. 30: oil paintings by Victoria De 
Castillo and photographs by Becky Sharpe. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. 36th Floor: Mon.-Fri. 9-11:30 a.m. and 
2:30-5 p.m., Sat. 10.a.m.-4p.m. Through May 12: 
“On Site/New England: Public Art in Per- 
spective," models and photographs of public art 
projects by such artists as Christo, Paul Matisse, 
and Corita Kent. Reception Apr. 28, 5:30-7:30 
p.m. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 3: “Paint- 
ing/Object/Photograph,’’ works by 14 artists. 
BEAULIEU ART RESOURCES (864-0775), 426 
Broadway, Cambridge. Wed.-Fri. noon-7 p.m., 
Sat. and Sun. noon-5 p.m. Through. May 19: 
watercolors by Marjorie Glick, including Maine 
and New Hampshire landscapes. 

BOSTON CENTER FOR THE ARTS (426-7700), 
549 Tremont St., Boston. — Cyclorama, Tues.- 
Sun. noon-5 p.m. Admission $3. Through May 
11: “Remaking Boston,’’ six walk-in installations 
depicting historic buildings saved from demo- 
lition, including Dorchester's Baker Chocolate 
Factory and Charlestown Navy Yard structures. 
— Mills Gallery, Tues.-Sat. noon-4 p.m., Thurs. 
until 7 p.m. Through May 6: painted sculptures 
and pedestal/table constructions by Charlotte 
Ward. 

BRICKBOTTOM GALLERY (776-8410), 1 
Fitchburg St., C125, Somerville. Thurs. 2-7 p.m.., 
Sat. noon-5 p.m. Through Apr. 29: sculpture by 
Virginia Gunter 

BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10 a.ms5:30 p.m. Through 
Apr. 29: large-scale drawings and etchings by 
Susan Schmidt. 

BUSH GALLERIES (421-9510), 34 Gloucester 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
May 13: works by book- illustrator Marcia Sewail. 
CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 27: ““CAA Annual Prize 
Show 


; a Bae a 
CHAPEL GALLERY (244-4039); Second Church, 
60. Highland St, West-Newton. Thurs.-Sun. 1-4 
p.m. Through Apr, 23: abstract paintings by Sean 
Mooney.. Apr. 27-May 21: paintings by. athe 


Seidman. 

CHARLES SQUARE HOTEL (491-5282), Bennett 
and Eliot ‘Sts., Cambridge. Mon.-Fri. 9°a.m.-9 
p.m., Sat: 9 a.m.6°p.m., Sun. noon-6. p.m. 
Through May 31: ‘Sculpture on the 

includes a seven-foot water lily by Greg | 
free-hanging sculptures by William Martin, a 
kinetic sculpture by William Wainwright, wood 
pieces by Murray Dewart, paintings Lee 
ea haa aa, 


CHINESE CULTURE REBTITUTE (542-4800) 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Apr. 30: modern Chinese calligraphy by 
Liu Tian Wei. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin.. Tues. Sat. 10.a.m.-5 p.m. Through Apr. 


Place, East india Mall, Salem. Tues.-Thurs. 11 
a.m.-4 p.m., Fri. and Sat. 1-5 p.m. Through’ May 
13: “Oil on Glass” by Jennifer Glenn. Reception 

Apr. 23, 5-7 p.m. 
CREATIVE FRAMING GALLERY (277-0441), 815 
Boylston St., Chestnut Hill. Mon.-Fri, 10 a.m.-6 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 21; floral 
in watercolor and egg tempura by 

Nanoy C. Eddy. 
1), 400 


(508-999-075 
Slocum Rd.; N. Dartmouth. Mon. 10.a.m.-4 p.m. 
and 7-9p.m., Tues.-Thurs., noon-4 p.m. Through 
Apr. 28: “From Crayons to Acrylics,” student 
exhibit. 
DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass. Ave., Lexington: Tues.-Sat. 10 a.m.-S.p.m. 
Through’ Apr. 29: ‘coloréd-pencil bef by 
Penelope Hart. 
DIFFERENT ANGLE GALLERY (876-8113 35 
Wareham St., Boston. Tues.-Thurs. ¥ 8:30 
p.m., Sat. and Sun. 11 a.m.-6 p.m. Apr. 
30: “Views From Oneself,” ee, 
Aleo and photographs by Midge Battle and 
Karen-Marie. 
ECLIPSE SALON (247-6730), 216 Newbury St., 
Boston. Through Apr..29: cast-paper Sculpture 
by Barbara F. Fletcher. 
88 ROOM (522-7782), 107 Brighton Ave’, Allston. 
Thurs.-Sat. noon-6 p.m:, Sun. 1-4 p.m. Through 
May 7: “Death and the Maiden,” oil paintings by 
Mango. 
EMERSON UMBRELLA CENTER (371-0820), 40 
Stow St., Concord. Mon.-Fri. 9 a.m.-5-p.mi Apr. 
25-Jun. 2: “Eve Jesson Gordon: Tapestries and 
Paintings.” Reception Apr. 28, 7-9 p.m. 
FEDERAL RESERVE BANK (973-3454), 600 
Atlantic Ave., Boston. Mon.-Fri. 10 a.m4 p.m. 
Through Apr. 28: “Nature Considered: Contem- 
porary Attitudes Toward the Natural Environ- 
ment.” 
FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5. p.m. 
Through May 31: Sixth Annual Portrait Show. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat., 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through Apr. 29: “A Portrait of 
France,” drawings and paintings by David Roth. 
GALLERIE FOTENE (437-0029), 215 Newbury 
St, Boston. Tues-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 26: oil a aad by Cynthia 
Packard and monoprints by Sharon Glennon. 
GALLERY OV8 (262-2437), 13 Lansdowne St., 
Boston. Thurs.-Mon. 9:30 p.m.-2 a.m. Through 
May 9: “Operation Hardhouse,”’ multi-media 
exhibit by Pearson Post Industries on alternative 
Civil Defense programs, broadcast 
jamming, and SID (Strategic interior Design). 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Apr. 
29: “Contemporary Furniture from San Fran- 
cisco and Boston’ and “Ken Beck: Recent 
Paintings.” 
GALLERY SEVEN (508-281-6443), 77 Rocky 
Neck Ave., East Gloucester. Wed.-Sun. 1-5 p.m. 
Through Apr. 30: Annual Printmakers’ Exhioit, 
with works by Gillian Gatto, Francesc Guitart, 
Suzanne Hodes, Howard Kline, Peik Larsen, 


and Susan Schmidt © 

GARY WORTZEL FINE ARTS (536-6442), 330 
Newbury St., Boston: Mon:-Sat., 11 a.m.-7 p:m:; 
Sun. 1-5 p.m.’ Through Apt: 30:-group exhibition 
by” British ‘and American artists,” including 
silkscreens by’ Michael ‘McCartney: (Padl’s 


brother). 
GENOVESE GALLERY (426-9738), 535 Albany 
Sat. 10 a.m.-5:30 -p.m. 
Through en te 2 eae by Candlelight,” 
GUOME-STIUUNT GALLERY 06-78-7081: 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
Through Apr. 23: “Earthforms/Lifeforms ,” 
works by Clare Asch, Emily S. Boosahda, Lucille 
E. Ela, Sandra J. Taylor, and Leigh Merinoff. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through Apr. 22: works by Salvatore Grasso. 
Apr. 25-May 13: works by Joseph L.C. Santoro. 
HABITAT GALLERY (480-5050), 10 Juniper Rd., 
Belmont. Mon.-Fri. $.a.m.-5 p.m. Through May 1: 
hand-painted and printed silk banners by 
Margaret Ryding. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 aim.-5:30 p.m. Through 
poh sculpture by Beverly Pepper, designer of 
Sudden Presence in Boston's City Hall Plaza. 
HIGHGATE GALLERIES (720-4112), 81 Com- 
mercial St., Boston. Mon.-Fri. 9 a.m.-6 p.m., Sat. 
9:30 a.m.-5 p.m. Apr. 22-29: paintings by 


HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Through Jun. 30: spring exhibition of water- 
HOWARD YEZERKS! GALLERY (426-8085), 186 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 3: photographs by John Kennard. 
Through Apr. 29: sculpture by Richard Rose- 


IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Through Apr. 
30: “The World of Haitian Art,” oil paintings, 
JULIA SAUL GALLERY (443-7078), 359 Boston 
Post Rd., Sudbury. Tues.-Sat. 10 a.m.-6-p.m., 


pastels by Wendy Seligman Lewis and Sharor'S. 
McCartney, and a Das relief construction ‘by 
Rose Shechet Miller. 

KAJ! ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Sat. ‘noon-5 p.m. Through 
May 4: works by Jeanne E. Gugino. 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 10 


Front St., Scituate Harbor. Tues. and Wed. 10 
a.m.-3 p.m., Thurs.-Sat: 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Paintings, watercolors, artisan 
jewelry, and signature glass by local artists. 
MAGIC EYE (868-1360), Porter Exchange, 1815 
Mass. Ave., Cambridge. Mon.-Fri. 10 a.m.-7 
p.m., Sat. 10 a.m.-5 p.m., Sun. noon-6 p.m. 
Antiques and spiritual treasures, woodcarvings, 
bronze statues. 

MASS. ARTS LOTTERY GALLERY (727-9608), 
600 Washington St., Suite 650, Boston. Mon.-Fri. 
9 a.m.-5 p.m. Through Apr. 28: “Worcester 
Winners,” works by recipients of Mass. Arts 
Lottery Council grants. 

METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Apr. 
21: lithographs and serigraphs by Fanch Ledan. 
MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 11 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Apr. 28: “The Color Show” by 
Carol Motty and ‘‘Chiarosuro” by Tim Harding. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park., Newtonville. Mon. and Wed.-Fri. 10 
a.m.-4 p.m., Sat. and Sun. 2-4 p.m. Apr. 28-May 
29: “Murals in Progress." Reception Apr. 28, 6-9 
p.m. 

NICHOLS GALLERY (536-0936), 39 Newbury St., 
suite 224, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Apr. 26-Jun. 30: “Battle Lines,” shields and 
house boards from South Pacific villages. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30. p.m. 
Through hn 3: icon-like paintings by Harvey 


NITE GALLERY (451-6999), Hub Club, 533 
be 9 eer Boston. Mon.-Sat. 8 p.m.-2 a.m. 
Through Apr. 30: pastels and mixed-media 


8 Moye 
NOSTALGIA FACTORY (482-8803), 144 
Kneeland St.; Boston. Mon.- “Sat: 11 a.m.-5 p.m. 
Through: Apr. 30: “You Have My Word:On It,” 
advertising with Outrageous medical claims. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-6 p.m. Through 


mont St.; Boston: Fri. 6-9 p.m., Sat. and Sun. 2-6 
p.m. Southwest 
American seascapes. Through Apr. 21: oil 


paintings by Aramanti. 
PINCH POTTERY (413-586-4509), 179 Main St., 
. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 


p.m., Sun. 1-6 p.m. Through Apr. 30: nature 
watercolors by Jean S. Simms. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m:, Sat. 10 a.m-6 p.m. Through Apr. 22: 
Southeastern Mass. University's “Programs in 
Artisanry,” works by students and faculty in 
SOUTH SHORE-ART CENTER (383-9548), 119 
tae one Mon.-Fri. 10 a.m.-4 p.m., 
-1p.m., Sun. 1-4.p.m. in the Bancroft 


St., Cambridge. Mon-Sat. 10 a.m.-6 p.m., Thurs. 
until: 9 p.m., Sun. 1-5 p.m. Through Apr. 30: 
works in wood by 12 craftsmen, including 
musical instruments and furniture constructed 
from turned-wood pieces. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Apr. 29: paintings by Gerry Bergstein 
and ceramic sculptures by Richard Shaw. 
VAULT GALLERY (722-7076), 1 Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 


WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Sun. noon-5 p.m. Through Apr. 30: Japanese 
silkscreens by Kozo and Kasai. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Apr. 
22: paintings by Steve Mitchell. Apr. 25-May 20: 
paintings by Louis Risoli. Reception Apr. 25, 6-8 
p.m. 

ZULLO GALLERY (508-359-2873), 456A Main 
St., Medfield. Wed. and Fri. 10 a.m.-2 p.m., 
Thurs. 4-8 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 








$1. Activities for families from’10 a.m. to 4 p.m., 
with nature stories at 11 a.m. on Sat. and Sun. 
Fri.-Sun.: “The Age of Dinosaurs,” with looks at 


Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Through Apr. 

21: “The Art of the Jigsaw,” original artworks 

transformed into ji puzzies. 

CAPE ANN: HISTORICAL MUSEUM 
., Gloucester. 


CAPE MUSEUM OF FINE ARTS (508-385-4477), 
Rte. 6A, Dennis. Wed.-Fri. ncon-5 p.m., Sat. 10 
a.m.-5 p.m. Free. Through Apr. 29: oil paintings, 
drawings, pastels, and watercolors done by 
Howard Gibbs between 1925 and 1960. 

CHARLES RIVER MUSEUM OF INDUSTRY 
(893-5410), 154 Moody St., Waltham. Thurs.- 
Sun., 10 a.m.-5 p.m. Admission $2.50, $1.50 for 


at home, and the 
offers recorded folk tales and songs; both are 
operational 24 hours a day. 


(508-264-9592) gives kitts ideas that they can try 
Storyphone (508-264-4222) 


: acquired prints and drawings. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 220 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m., Sat. 9 
a.m.-4 p.m. Free. Through Aug. 31: “Creating 
Community: The African Experience in Massa- 
chusetts,” exhibit on black communities, includ- 
ing Plymouth’s Parting Ways, New Bedford's 


gress St., Boston. Tues-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $5, $4 for students and 
seniors, free for children under five, half-price for 
all Fri. 5-9 p.m. Tours Sat. and Sun. at 1:30 and 3 
p.m. Robot shows and computer-animated films 
presented daily. “Treasures Within Your 
Reach,” a telecommunications station that al- 
lows users to get stock market figures, make 
hotel reservations, and-look up sports trivia. 
Through May 30: ‘Terra Firma in Space: The Art — 
and Science of Digital Satellite imagery,’ photos 
taken from 500 miles in space. 

CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., 

Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 p.m. Ad- 
mission $2, $1 for adults. Through Jun. 30: 
‘Establishing the Nation,” exhibit marking the 
bicentennial of the US Coast Guard. Through fall, 
1990: “The Constant Watch: Newburyport and 











r admission $5. Fri. the 21st at 8 
p.m.: “Surrealist Strokes," program of film 


DUXBURY FREE LIBRARY (934-2721), Duxbury. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri, and Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through May 30: 
paintings by Gay Youse. 

ESSEX INSTITUTE (508-744-3390), 132 Essex 
St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. and 


houses, and a research library. Through Nov. 5: 
“Cabinet Work of All Kinds: Federal Furniture 
from the Essex institute Collection,” chairs, 
desks, and tables made between 1790 and 1820. 
GARDEN IN THE WOODS (877-7630), 
Hemenway Rd., Framingham. Tues.-Sun. 9 
a.m.-4 p.m. Library open Tues.-Fri. 9 a.m.-5 p.m. 
Admission $5, $4 for seniors, $3 for children. A 
45-acre sanctuary for wildflowers, including 
white Bloodroots, Oconee Bells, and the Trailing 
Arbutus (our state flower). Reservations for 
guided tours required. 

GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Admission $4, $3 for seniors, $2 for 
children. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5p.m. 
Mansion with American, European, and Oriental 
antiques. Through Nov.» 15: ‘‘Collecting 
Sculpture in Early, America,’ exhibit including 
works “by Horatio Greenough, J.A. Houdon, 
Louisa Lander; and the Skinner Brothers." Apr. 
23-29.)'"Daffodil Daze,” a celebration of bulbs 
that‘bloom in spring. Sat. from 10 a.m. to 1 p.m.: 
annual Sheepshearing Day. Additional ad- 


(508-283-2080), 80 


materials. Sat: at 1:30 p.m.: concert by the 
Vietnamese Choir of St. John's Catholic Church. 
Sun. at 1 p.m.: falconry: demonstration. 

INSTITUTE s;\OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. Tues.-Sun. 
1t4.a.m.-5 p.m., Thurs. and Fri. until’8 p.m. Closed 
Apr. 24 through May 5, Admission $4, $2.50 for 
Students, $1.50 for children and seniors, free Fri. 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5»p.m., Sat.-Sun., 1-6 p.m. 
Admission $2, $1 children and seniors, free on 
Sat. Antique textile machinery: Sun. at 2 p.m.: 
“The Great Transition,” talks by Paul Hudon and 
Laurence Gross as part of the series ‘The 
Merrimack: A River Through Time.” 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing and Evans 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $5, $4 on Thurs. and Fri. after 5 p.m., 
$4 for seniors, free for children. Tours for the 
visually-impaired available by reservation. Tues.- 

Fri.: Introductory walks through all collections 
begin at 11 a.m. and 2 p.m.; “Painting and 
Decorative Arts Walk" begins at noon; ‘Asian, 
Egyptian, and Classical Walk’ begins at 1 p.m. 
Sat.: Introductory walks begin at 11 a.m and 1:30 
p.m. Introductory walk in Spanish begins at 
11:30 a.m. the first Sat. of each month. Tues.- 
Fri: “Tea and Music’’ features music provided 
by student musicians 2:30-4 p.m., $1. Exhibits 


Koyaanisqatsi, begins Thurs. at 9 p.m.; Fri. at 6 
and 10 p.m.; Sat. at 10 p.m. “To the Limit,” a 
fantastic voyage bodies of athietes 
in action, begins Tues.-Fri. at 11:a.m., 1, 2; 3,7, 
and 8 p.m.; Sat. on the hour from 10 a.m. to 9 
p.m.; Sun. on the hour from 11a.m. to 8 p.m. 


” pegins Tues,-Fri. at. 1:30 
p.m.; Sat. and Sun. peer pop oe “The 
H+ Factor’’ begins Tues.-Fri. at 11 a.m. and 3:30 
p.m., with a 7 p.m. show.on Fri. only; Sat. at 11:30 
a.m., 12:30, 2:30, and 3:30 p.m.; Sun. at 12:30; 
2:30, and 3:30 p.m. 

NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake. Hill, New 
Bedford. Mon.-Sat. 9 a.m.-5 p.m., Sun. 15 pm. 
Admission $2.50, $1.50 for. children ain to.14: 


iit 





ART pet (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Mon.-Fri. 10:30 
a.m.-4:30 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $2, $1 for seniors, free for students. 
Through Apr. 30: ‘Photography: A Contem- 
porary View,” a celebration of the 150th an- 
niversary of the medium. Through mid-June: 
American prints from the late 19th century to the 


present. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9.a.m.-6 p.m., Sat. 9 a.m.-5 p.m., Sun. 


Highlands. Mon. 1-5 and 6-8 p.m.; Tues., Thurs., 


Apr. 22: ‘‘Legends Alive,’’ historical 
characterizations Fri, and Sat. at 8 p.m. Tickets 
$10, $6.50 for students and seniors. Fri.: “In 
Search of Poe.” Sat.: “Ladies First." 

OLD STATE HOUSE/THE BOSTONIAN SOCIE- 
TY (720-1713), 206 Washington St., Boston. 
Daily 9:30 a.m.-5 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing? 
Revolutionary War artifacts, paintings, prints, 
wood carvings, and ship models. Historical talks 


Sun. and holidays noon-5 p.m., Thurs. until 9 
p.m. Admission $4, $3 for students and seniors, 
$1.50 for children six to 16. Ongoing: the largest 
marine painting and drawing collection in the US; 
galleries devoted to porcelains, lacquerware, 
ivory, furniture, and silver of the China Trade. 


PLIMOTH PLANTATION (746-1622), Rte. 3A, 
Plymouth. Daily 9 a.m.-5 p.m. Admission $12, $8 
for children; admission to Mayflower il) $5, $3.25 
for children; combination ticket $15, $10. for 
children. Re-creation of t7th-century Pilgrim 
village and Wampanoag Settlement. in the 
Shelby Culiom Davis Galleries: ‘“Recreating the 
Past” and “Style and Structure: 17th-century 
Furniture at Plimoth Plantation.” Sun. at 2 p.m.: 
nature walk begins at the Visitor Center. 

PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 
a.m.-5 p.m:, Thurs. untit 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 


furniture by Mark Wessinger 
LJERAAY AND lavenLeNs.AS- 
SOCIATION (413-739-3871), 220 State . St., 
— Connecticut. Valley Historical 


Musee, Tuse.-There. neon’ DAR Fri.-Mon. 


enactment of an 1912 Charlestown town 

Wed. through Sun, at 11:30 a.m. and 3:30 p.m. 
Also, ‘‘A Promise of Permanency,” exhibit about 
the US Constitution, on view next to. “Old 
ironsides.”’ Sat. at 1:30 p.m.: Hell for a Picnic,” 
a story written for the museum and performed by 
Judith Black. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT. Tues.-Sun. 11 a.m.-5 
p.m. Admission $3, $1.50 for students and 
seniors, free for children. Free all day Thurs. and 
11 a.m.-1 p.m. on Sat. Ongoing: “The Art of 
Making Art,” with objects that are meant to be 
touched by visitors. Through May 21: ‘“Connecti- 
cut Masters, Connecticut Treasures: The Coliec- 
tion of the Hartford Steam Boiler inspection and 
Insurance Company.” Through Jun. 18: “How- 
ardena Pindell/Matrix 105." Through Aug. 27: 
“Gardens of Delight: A Masterpiece of English 
Beadwork.” 


WENHAM MUSEUM (508-468-2377), 132 Main 
St., Wenham. Mon.-Fri, 11 a.m.-4 p.m., Sat. 1-4 
p.m., Sun. 2-5 p.m. Admission $2, $1.50 seniors, 
75¢ for children over six. Doll collection and 17th- 

Continued on page 38 
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1) TZULUS.... Down on the Floor 

2) THE PIXIES Monkey Gone to Heaven 
3) THROWING MUSES Hunkpapa 

4) TREAT HER RIGHT Tied to the Tracks 

5) THEBAGS iKnow 

































6). 
















THE BOSTON PHOENIX, SECTION THREE, APRIL 21, 1989 











LL oO 


\ 


BOSTON 


ee 


BOSTON NOW 


OPENS FRIDAY 
MAY 5TH 


MAY 5 JULY 16, 1989 


The ICA is open until April 23rd v vith Currents. ther 
for installation. Note: ICA hours will change | 
be open Wednesday through Sunday 11-5. and will stay 
open on Satt ht. too. Free Friday will become Free 
Thursday-The night time is the rig ne--Stay tuned 


CALL 266-5152 
for free brochure. 


arts information 
line 266-5151 





THE INSTITUTE OF. CONTEMPORARY ART 
955 BOYLSTON STREET, BOSTON 


n May a r 











Salisbury ‘ 
p.m., Sat. 10 am.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and seniors, 

Apr. 21: “Outsider’s 


Perspective” tour. 
WORCES HISTORICAL MUSEUM 
Elm 








ANOTHER SEASON (367-0880), 97 Mt. Vernon 
St., Boston. Tues.-Sun. noon to 2 p.m. and 6-9 


p.m., aloo Through May 1: “ 


9 a.m.-5 p.m. Through May 31: “Teen TV,” 
eee aus ans 

BENTLEY COLLEGE, Art Gallery. (891-3424), 
Beaver and Forest Sts., Waltham. Mon.-Fri. 
noon-§ p.m. Through Apr. 28: “Uncommon 
Footsteps," photographs of handicapped 
people and the elderly by Robert Kramer; and 


photo collages by Sally Russell. 
BOSTON UNIVERSITY BOOKSTORE 
(236-7474), 660 Beacon St., Boston. Gallery on 
3: Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10a.m.-7 p.m., 
Sun. noon-§ p.m. Through Apr. 30: “Time 
Roger Keating. 
SQUARE HOTEL, One Bennett St., 
0 . Atrium Gallery: Mon.- 
Fri. 10-a.m.-9 p.m., Sat. 10 a.m.-6 p.m., Sun. 
noon-6 p.m. Through May 7: photographs of 
New England scenes by Jennifer Cogswell. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Apr. 22: “Gyorgy Kepes: Photo- 
aphs, 1930-1988." 
GROTON CENTER FOR THE ARTS 
508-448-3001), Main and Willowdale Sts., 
Groton. Mon.-Thurs. 9 a.m.-5 p.m. Through Apr. 
30: “To the Limit,” images of athletes from the 
film currently being shown at the Boston 
Museum of Science. 
ens er tie Ayia Derby St., 
. Through Apr. 30: “Real People,” photo- 
by Larry Neilson. 

GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through May 18: “J. Harold Leighton: British 
Pictorialist Photographs from the 1920s.” 

MIT, Compton Gallery (253-4444), 77 Mass. 
Ave., Cambridge. Mon.-Fri. 9 am.-5 p.m. 
Through Sept. 15: “Stopping Time,” photo- 
graphs and memorabilia documenting Harold E. 


less,” an installation by holographer Doris Vila. 
RADCLIFFE COLLEGE, Schiesinger Library 
(495-8647), 3 James St., ‘Cambridge. Mon.- Wed. 
9 a.m.-9 p.m., Thurs. and Fri. 9 a.m.-5 p.m. 
Through Apr. 28: “One Woman's Perspective: 
Photographs by Lilian Kemp.” Through Jan. 30, 
1990: photographs by Hansi Duriach, including 
“Images of the Third World: Vietnam, Arab 
tsrael, and Mexico” and “To Dwell Is to Garden,” 
showing gardeners at work in inner-city Boston. 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 
a.m.-4:30 p.m. Through Apr. 28: “Color, Light, 
Reflection,” photographs by Bonnie Porter and 


Linda Payne-Syivester. 
SPECTRUM COLOR LABS (426-0222), 337 
poigrty ee Mon.-Fri. 8:30 a.m.-10 
Sat. 9 m. Through Apr. 29: “New 
i icemien black-and-white photographs 
beret acy ary 


SCHOOLS & 
UNIVERSITIES 


AQUINAS JUNIOR COLLEGE (969-4400), 15 
Walnut Pk., Newton. Mon.-Fri. 10 a.m.-4 p.m. 
te works by photojournalist Dorothy 


cENTLEY COLLEGE, Art Gallery (891-3424), 
Beaver and Forest Sts.; Waltham. Mon.-Fri. 
noon-§ p.m. Through Apr. 28: “Uncommon 
Footsteps,” photographs of handicapped 
people and the elderly by Robert Kramer; and 
photo collages by Sally Russell. 

BOSTON COLLEGE, Art Gallery (552-8587), 
Deviin Hall, Chestnut Hill. Tues.-Sat. noon-4 
p.m. Through May 6: paintings and sculpture by 
alumni of the Fine Arts Work Center in 
Provincetown. 

BOSTON UNIVERSITY, Boston. 

— The Gallery (953-3329), 855 Comm. Ave.; 
Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 30: graphic designs by Masters of 
Fine Arts candidates. 

— George Sherman Union Gallery (353-2224), 
775 Comm. Ave.; Mon.-Fri. 10 a.m.-6 p.m. 
Through Apr. 28: “Boston University: The Worid 
in a City University,” a time-line exhibit on the 
150-year history of BU. 

— Mugar Memorial Library (353-3696), 771 
Comm. Ave.; Mon.-Thurs. 8 a.m.-11 p.m., Fri. 
and Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 p.m. 








11 a.m.-7 p.m,, Tues. and Wed. 10 a.m.-7 p.m., 
Thurs. 10 a.m.-2 p.m. and 5-7 p.m., Fri. am.-2 


Students. 
FRAMINGHAM STATE COLLEGE 
(508-626-4512), Mazmanian 


Fi 
AH 
ant 


it 
iE 


: 


Hall Gallery, 48 Quincy St.; Mon.-Fri. 9 a.m.-5 
p.m., Sat. and Sun. noon-5 p.m. Free. Apr. 25- 
May 12: landscape-architecture projects. by 
Peter Walker. 

— Hilles Library (495-8722), Radcliffe College, 
59 Shepard St.; Mon.-Sat. 9-a.m.-10 p.m. Sun. 


24 Oxford St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m: Admission $2, $1.50 for students and 
seniors, 50¢ for children five to 15, free to all Sat. 
9-11 a.m. Through May 1: “Nomenciature: The 
importance of Being Named,” illustrations of 
animats named after Harvard scientists, includ- 
ing Ramphinion jenkinsi and Anolis 
ernestwilliamsi 


— Schlesinger Library, ist and 4th Floors, 3 
James St.; Mon.-Wed. 9 a.m.-9 p.m., Thurs. and 
Fri. 9 a.m.-5 p.m. Through Apr. 28: “One 
Woman's Perspective: Photographs by Lilian 
Kemp.” Through Jan. 30, 1990: photographs by 
Hansi Durlach, i “images of the Third 
World: Vietnam, Arab Israel, and Mexico” and 
“To Dwell Is to Garden,” showing gardeners at 
work in inner Boston. 

— Semitic Museum (495-3123), 6 Divinity Ave.; 
Mon.-Fri. 11 a.m.-5 .m., Sun. 1-5 p.m. Admission 
$2, free for children. Apr. 24-Jul. 9: “A Visual 
Testimony: Judaica From the Vatican Library,” 
manuscripts produced by Jewish scholars be- 
tween the 8th and 18th centuries. 

MASS. COLLEGE OF ART (232-1555), 621 
Huntington Ave., Boston. 

— Administration Gallery, Mon.-Sat. 10 a.m.-6 
p.m. Through Apr. 22: Master of Fine Arts thesis 
exhibition. 

— North Hall Gallery, Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 11 a.m.-5 p.m. Through Apr. 24: “Bearing 
Witness,” drawings and prints by Michael David; 
and works by James Hanson. 

— Tower Gallery, Mon.-Fri. 9 a.m.-5 p.m. Apr. 
24-29: works by Beverly Kehoe and Nancy 
Sableski. Reception Apr. 25, 6 p.m. 
MASSACHUSETTS INSTITUTE 


OF TECHNOLOGY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass. Ave.; 
Mon.-Fri. 9 am.5 p.m. Through Sept. 15: 
“Stopping Time,” and memorabilia 
documenting Harold E. Edgerton's invention of 
the strobe light. 
— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m. -10 p.m. Artifacts of yacht 
designer George Owen; ‘Half Models in Naval 
Architecture and Ship Building." 
— List Visual Arts Center (253-4680), 20 Ames 
St.; Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through Apr. 23: “Felix Droese: House of 
Weaponiessness," installation of carved wood 
sculpture, papercuttings, and found objects; and 
“Margia Kramer: Looking at Militarism,” mixed- 
media work about national defense and the arms 


Library; Mon. Thurs. 8 am.-10 ‘pam., Fri. 8 
a.m.-6:30 p.m., Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. bie profes: 5: “On Leave,” sculpture, 


crawings, and Martha Cain. 
RHODE ISLAND COLLEGE (401-456-9765), 600 
Mt. Pleasant Ave., Providence, Ri. Bannister 
Gallery, Mon.-Fri. 11_ a.m.-4 p.m., Tues. and 
Thurs. 6-9 p.m. Through May 4: paintings, 
drawings, and prints by Don C. Smith. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, Ri. 

— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Apr. 23: 
Chinese art treasures from the permanent 
collection; ‘images of the Mind: Selections from 
the Edward L. Elliott Family and John B. Elliott 


— Sol Koffier Gallery, 30 North Main St.; Mon.- 
Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 
p.m. Through Apr. 30: paintings by Maria 
Rafalko. 


— Woods-Gerry Gallery, 62 Prospect St.; Mon.- 
Sat. 11 a.m.-4 p.m., Thurs. until 7 p.m., Sun. 2-5 
p.m. Through Apr. 24: student works in textiles. 
Apr. 27-May 1: works by illustration and 
sculpture students. 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, 655), 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Apr. 23-May 1: “Fifth-Year 
Competition,” juried exhibition of works by 
students. Reception Apr. 23, 2-5 p.m. 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 
a.m.-4:30 p.m. Through Apr. 28: “Color, Light, 
Reflection,” photographs by Bonnie Porter and 
Linda Payne-Syivester. 
UMASS/AMHERST (413-545-3670), University 
. Mon.-Fri. 11 a.m.-4 p.m. Through Apr. 


gazaeee 


y: 
WHEELOCK COLLEGE, Towne Gallery 


e. 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 
a.m.-5 p.m. Sun. 1-5 p.m. Ongoing: ““Wallworks,” 


Photographers, Bear Winees: 100 Years of 


vate oanres FOR BRITISH ART 
(203-432-2800), 1080 Chapel! St., New Haven, 
CT. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Through Apr. 30: “Flights of Fancy,” rare books 
birds. 4" g 
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compiled-by Bill Marx 


ANDROCLES AND THE LION. Veteran 
children'’s-theater _ writer Aurand Harris 
stages his adaptation of Aesop's fable 
about being kind to carnivores. At the 
Wheelock Family Theatre, 180 the Riv- 
erway, Boston (734-5200, extension 147 or 
148) , through May 7. Curtain is at 7:30 p.m. 
on Friday and at 3 p.m. on Saturday and 
Sunday. Tix $6. 

ARMS AND THE MAN. George Bernard 
Shaw's satire professes to debunk the 
romantic image of war and heroism, but this 
popular comedy, which owes a lot to Gilbert 
and Sullivan, has a playful romanticism that 
belies the message. At the Lyric Stage, 54 
Charles Street, Boston , (742-8703), 
through ‘May 28. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $12.50 to $15.50. Also at the Theatre of 
Newburyport, 65 Water Street, New- 
buryport (508-462-3332), through April 
30. Curtain is at 8 p.m, Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $8 to 
$12; $2 for students and seniors. 

THE BELLE OF AMHERST. Theresa Lin- 
nihan plays Emily Dickinson in William 
Luce’s one-woman play. made famous by 
Julie. Harris. At the Blackburn- Theater 
Company, 8 Elm Street, Gloucester 
(508-283-9410) , through April 30. Curtain 


* is at 8 p.m. Thursday through Saturday and 


at 5 p.m. on Sunday. Tix $9 to.$12.50. 
BLITHE SPIRIT. A neurotic novelist; living 
with his second wife, is haunted by the ditzy 
ectoplasm of his first in this Noel Coward 
comedy. At the Merrimack Repertory 
Theatre, 50 East Merrimack Street, Lowell 
(508-454-3926) , through May 6. Curtain is 
at 8 p.m. on Monday and Wednesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday and 
Sunday. Tix $11 to $18; $7 to $14 for 
Students and seniors. (See review in this 
issue.) 

BROTHER RED. Staged reading of a new 
play by Thomas Grimes. Presented by the 
Black Folks Theater Company at Roxbury 
Community College, 1234 Columbus Av- 
enue, Building 14, room 121, Boston 
(424-8849) , April 27 and 28. Curtainis at 8 
p.m. on Thutsday and Friday. Tix $4; $2 for 


tas’s cautionary saga about a quartet 


* “of women hanging around a polluted lake 


that glows in the dark is so inane it could 
have been written by evil chemical corpor- 
ations to dispirit people fighting for a 


’ Gleaner earth. .A crude“ mix of hormones; 


horror, moronic dialogue, and gaga 
ecological pronunciamentos, the play's 
about as invigorating as a dip in Boston 


.,Harbor. At the New Ehrlich Theatre, 539 


Tremont Street, Boston (482-6316), in 
repertory through May 14. Curtain is at 8 
p.m. on Thursday and Friday (April 28 
only) and at 5 and 8:30 p.m. on Saturday 
(April 29 only) . with a matinee at 2 p.m. on 
Sunday (April 30 only) . Tix $10 to’ $15. 
THE CHOPIN PLAYOFFS. The Gloucester 
Stage Company opens its 10th-anniversary 
season with the New England premiere of 
the final chapter in Israel Horovitz's trilogy 
about growing up Jewish in Canada in the 
'40s. In this one teen rivals Irving Yanover 
and Stanley Rosen alternate the war of the 
keyboards with the battle for Fern Phipps. 
At the Gloucester Stage Company, 267 
East Main Street, Gloucester 
(508-28 1-4099) , April 28 through June 18. 
Curtain is at 8 p.m. on Friday, at 6 and 9 
p.m. on Saturday, and at 5 p.m. on Sunday. 
Tix $12 to $16.50. , 
COME A WALTZIN’ WITH ME. Acciaimed 
actress and director Zoe Caldwell presents 
a one-woman show in which she performs 
scenes from Medea, reads letters from 
famous friends Katharine Hepburn and Enid 
Bagnold, and sings songs ‘‘she is forced to 
sing.” At MIT's Kresge Auditorium, 84 
Massachusetts Avenue, Cambridge 
(253-2906) , April 28. Curtain is at 8 p.m. 
on Friday. Free. 
THE DANCE AND THE RAILROAD. This 
early drama by Tony Award-winning play- 
wright (for M. Butterfly) David Henry 
Hwang explores the lives of two Chinese 
immigrants working on America's trans- 
continental railroad. At StageWest's 
Winifred Arms Studio Theatre, 1 Columbus 
Center, Springfield (413-781-2340), April 
25 through May 7. Curtain is at 7:30 p.m. 
Tuesday through Saturday and at 2:30 p.m. 
on Sunday. Tix $10; discounts for students, 
seniors, and groups. 
DEAF HEROES AND HEROINES AND 
OTHER TALES OF FACT AND FANTASY. 
Deaf storyteller Marie Jean Philip offers an 
evening of stories about “deaf heroes who 
helped change the course of history.’ The 
tales will be voiced for the hearing by Janis 
Teuber-Cagan. Presented by Storytellers in 
Concert at the First Church Congregational, 
Mason and Garden Streets, Cambridge 
(628-5865) , April 22. Curtain is at 8 p.m. 
on Saturday. Tix $7; $5 for students, 
seniors, and the physically challenged. 
DOUBLE BASS. Boston premiere of a 
provocative drama by German novelist 
Patrick Suskind (Perfume) about a mu- 
sician obsessed with his art. Presented by 
the Stage Company of Boston at the 
Theatre Lobby at Hanover Street, 216 
Hanover Street, Boston (227-9872). 
through April 22. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $15; half-price for 
seniors, students, and double-bass players. 
DREAMGIALS. Michae! Bennett's flashy 
homage to the Motown sound returns for its 
third go-around. The Tony Award-winning 





musical follows the trials and tribulations of 
a trio of singers who are modeled after the 
Supremes. At the Wang Center, 270 
Tremont “Street; Boston (787-8000), 
through April 23. Curtain is at 8 p.m. on 
Friday and Saturday and at 7:30 p.m. on 
Sunday, with matinees at 2 p.m. on 
pon gs and “Sunday. Tix $22.50 to 
$37.50 


THE EMPIRE BUILDERS. French play- 
wright Boris Vian’s absurdist fable features 


A.K.A. Theatre at the Boston Center for the 
Arts: Neighborhood Arts Center, 551 Tre- 
mont Street, Boston (536-2150), through 
May 7. Curtain is at 8 p.m. Friday through 
Sunday. Tix $8; $6 for students and seniors. 
AN EVENING WITH MARK TWAIN. Sam 
Gill, the artistic director of Boston Baked 
Theatre, goes up against venerable Twain 
impersonator Hal Holbrook in this one-man 
show — and holds his own. Gill has a 
powerful, squeaky-high ‘voice that ‘slips in 
and out of character’ easily; and he 


understands the rhythm of Twain’s writing, 


with its ambling build-ups and: delayed 
punch lines. Presented by the Boston 
Baked Theatre, 255 Elm Street, Somerville 
(628-9575) , in repertory through April 22. 
Curtain is at 8:15 p.m. on Friday and at 7 
and 9:15 p.m. on Saturday. Tix $17 to $14. 
AN EVENING WITH SAMUEL BECKETT. 
One of Beckett's *favorite ‘actors, David 
Warrilow, reads a program of Beckett works 
that includes the -playwright’s recently 
published prose piece, Stirrings Still, and A 
Piece of Monologue,” which was written 
especially for the actor. Presented by the 
Poets’ Theatre at Rernis Auditorium, Mu- 
seum of Fine Arts, 465 Huntington Avenue, 
Boston (267-9300, extension 306), April 
26. Curtain is at 8 p.m. on Wednesday. Tix 
$10; $8 for students, seniors, Poets’ 
Theatre patrons, and museum members. 

THE FLYING KARAMAZOV BROTHERS. 
Five “new vaudeville’ zanies who toss 
comic quips as easily as they juggle axes, 
Jell-O, and banana skins. At the Zeiterion 
Theatre, 684 Purchase Street, New Bedford 


(508-994-2900) , April 21. Curtain is at 8 ~ 


p.m. on Friday. Tix $13 to $17. 
FORBIDDEN BROADWAY 1989. At its 
best, this musical send-up of the Great 
White Way is as lusciously wicked as Eve's 
apple. Uh, better make that William Tell’s 
apple, considering the slings and arrows in 
it. But in this new edition of the long-running 
commercial-theater spoof, director /lyricist 
Gerard Alessandrini has let fly some clinkers 
from his quiver, notably’ in the long-in-the- 
toothless “Forbidden Hollywood” section 
that dominates the second act. Fortunately, 
the intricate Les Misérables parody that 
brings down the first act — not to mention 
the house — remains worth the whistle. As 
usual, the Forbidden Broadway cast, well 
chased across the ivories by accompanist 
David Chase, are competent, brassy, and 
quicker in and out of their clothes than a 
speeding strumpet. At the Terrace Room, 
Boston Park Plaza Hotel, 64 Arlington 
Street, Boston (357-8384). indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $16.50 to $24.50. 
GEORGE M! Emerson College's renovation 
of the Majestic Theatre is the impressive 
backdrop for the school's student produc- 
tion of the musical about the~ master 
showman. At the Majestic Theatre, 215 
Tremont Stréet, Boston (578-8785) , April 
26 through 29. Curtain is at 8 p.m, 
Wednesday through” Saturday, with a 


matinee at 2 p.m. on Saturday. Tix $8.50 to ... 


$10.50, except Wednesday. Opening-night 
benefit-performance tix $25 for show; $50 


for show and post-show -feception at,, , 


Boston's Quality Inn; $100 for show with 
receptions fore and aft. 

HIGH The finat production of the 
soon to be defunct Boston Youth Theatre. 
It's a “nutty, noble, and magical tale about 
parents and kids, how they see themselves 
and “how they seé° one ahother."’ At 
international Place, ‘corner of Oliver and 
High Streets, Boston (451-9130), through 
May 14. Curtain is at 8 p.m. Thursday 
through Saturday, with a matinee at 3 p.m. 


‘ on Sunday. Tix $10 to $15. 


IN TWILIGHT: TALES FROM CHEKHOV. 


Four Chekhov short stories — “The 
Grasshopper,"” “The Student,"’. “Difficult 
People,"’ and ‘in the Ravine’ — crudely 


adapted and directed for the stage by Tina 
Landau. The evening's ham-fisted Story 
Theater techniques, coupled with per- 
formances as broad as the Voiga, would be 
better suited to a love story between a 
farmer and his tractor. Chekhov is one of the 
world’s subtiest writers; yet there isn't a 
moment of subtlety or quirky individuality in 
the entire production. Presented by the 
American Repertory Theatre New Stages 
Series at the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547-8300) , in 
repertory through April 30. Curtain is at 8 
p.m. on Thursday and Saturday (April 22 
only) and at 7 p.m. on Sunday (April 30 
only) , with a matinee at 2 p.m. on Sunday 
(April 23 only) . Tix $15 to $19; $2 discount 
for ART subscribers and seniors. 
LAKEBOAT. David Mamet's play explores 
male bonding (surprise) on thé not-so-high 
seas. At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
June 3. Curtain is at 8 p.m Thursday 
through Sunday. Tix $12; $10 for students 
and seniors. 

LOVE’S LABOUR'S LOST. it's 
on page 40 
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Multicultural Arts Center F- 
659 Centre St., Jamaica Plain ff 
(next to the Post Office) | PAR ay 
Fridays April 14 & 21 FRIDAY, MAY 5, 1989, Y, © pa, SATURDAY, MAY 8, 1909, 8 pom 
Saturdays April 15 & 22 DONATIONS: $25 and $20 ORDER 
CALL (617) yet orve ar! 924-9326 
at 8 p.m. No videotaping permitted 
Tickets — $12 Proceeds to benefit survivors of Soviet Armenian Earthquake 
For reservations call 522-9782 SE RS ONE PES SACS 
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BLACK DANCE 


IN CONCERT '!. 
SATURDAY, APRIL 22 
| 8:00 PM 
UMass /Boston 


Tickets are $7.00 admission. $5.00 for UMess students and senior citizens. Available 
in advonce at the 


non Theatre Box Office, 40 Brattle St., Cambridge, and all Ticketron 
fs. ¥ 


Public information: (617) 929-7878 

Take the Red Line train to JFK/UMass Statioad Tor shettle bet. 
Plenty of free parking available! 

A program of the UMass Student Activities Trust Fund 
Celebrating the 25th Anniversary of 
the Harbor Campus! 
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Weekend May 5-7 
"Victorian Mayhem” — 
Saxtons River Vermont 
802-869-2110 
$225/person 


‘For A Knight 


On 
423-4900 


The Town’ 
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(near junction of Mass. Pike & 128) 





Free parking 
April 25-8 PM preview—$5.00 
April 26 through May 7—$8.00 


Call 736-3400 
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The French Library in Boston 
presents an evening with ... 


e Boston Chamber 


a THE BOSTON 


Performing Arts Section 











Music Society 
& 





Isabelle 





Poulenard 


works of Milhaud, 
Debussy, Britten 
and Fauré 
Sanders Theatre, Harvard University 
Wednesday, May 3, 1989 at 8PM 
Tickets: $17, $12, and $8 
Student and senior discounts available. 
Charge tickets by calling 
The French Li at 266-4351, or 
Concert Charge at 497-1118 or Toll Free 
at 1-800-442-1854. Tickets also available 
at Out of Town Tickets in Harvard 
Square, Bostix, and all Ticketron outlets, 
Call 266-4351 for information. 


ACROBATS 


Fri., Apr. 28 
8PM 
Opera House 


Boston 


539 Washington St. 
% Special Children’s Prices 




















eee Stretching Ghsseose 
Canda's RARE AIR 
Scotland's CAPERCAILLIE 
Two groups that push the definition of 
Celtic Music 


Fri. May 5, 8pm 


TOM RUSH 


Solo & Acoustic 


Two Nights Only 
Thu. Fri. May 11-12, 8pm 


FAIRPORT CONVENTION 


with Dave Pegg, Martin Alcock, Simon Nicol, 
Ric Sanders and DaveMattacks 
Wed. May 17, 8pm 
Only Boston Appearancee 


1914-1989: 75 Years and still..... 
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Coming Soon to Boston's Finest Acoustic Hall 


April 28: Ireland's Naill Toibin 
May 18: Save the Somerville Benefit 
May 20-21: Irish Legend Christy Moore 
July 8: June Tabor plus Freddy White 








e Somerville Theatre ¢ 
vis on the Red Line ¢ 625-1081 ¢ Somer 
iilable at all Ticketmaster outl 

Out of Town Tickets, Harvare 


eeeeeA Goren Productions eee 





Continued from page 39 

Shakespeare's birthday and he can cry if he 
wants to — which probably -won't be 
necessary when the Acting Company 
(founded by John Houseman) brings its 
touring production of Love's Labour’s Lost 
to the University of Lowell. At Durgin Hall, 
South Campus, corner of Pawtucket and 
Wilder Streets, Lowell (508-459-0350) , 
April 23. Curtain is at 7 p.m. on Sunday 
(preceded by a symposium entitled “Critic, 
Director, Actor: Three Views of Love's 
Labour's Lost at 6 p.m.). Tix $13 to $17, 
with discounts for students, seniors, and 
groups. 

LYNN LAVNER. “Politically incorrect 
Borscht Belt leather \esbian’’ entertainer 
celebrates Passover with a repertoire that 
includes such numbers as “Don’t Wear 
Leather to the Seder."’ At Club Cabaret at 
Club Café, 209 Columbus Avenue, Boston 
(536-0972) , through April 23. Curtain is. at 
8 p.m. Friday through Sunday. Tix $10 to 
$12. 

MACBETH. Something wicked this way 
comes. This production of the Scottish 
tragedy is directed by Nicholas Mahon of 
the Royal Shakespeare Company and 
features an Equity cast. Presented by 
Theatre for a New Audience and 
TheatreVenture at the North Shore Music 
Theatre, Dunham Road, Beverly 
(508-922-8500) , April 29 through May 6. 
Curtain is at 8 p.m. on Saturday. Tix $15; 
half-price for students. 

MICHAEL FEINSTEIN IN CONCERT: 
ISN’T IT ROMANTIC. The award-winning 
warbler brings his Broadway show to town, 
an evening of show music that includes 
tunes by Cole Porter, the Gershwins, Irving 
Berlin, and Rodgers and Hart. At the 
Colonial Theatre, 106 Boylston Street, 
Boston (426-9366) , April 25 through April 
30. Curtain is at 8 p.m. Tuesday through 
Saturday, with matinees at 3 p.m. on 
Saturday and Sunday. Tix $22 to $37.50. 
MOTION SICKNESS. in its latest show, 
Boston's best mime/movement/dance 
troupe, Beau Jest, teams up with playwright 
Jim Taylor. It's an exploration of the desire 
“to get away from it all."’ At the Mainstage 
Theater at Emerson College, 69 Brimmer 
Street, Boston (578-8785), April 27 
through May 14. Curtain is 8 p.m. Thursday 
through Saturday. Tix $8; $5 for students 


and seniors. 

NAMES IN ICE. A new play written by Lori 
Rosner and said to be about all kinds of 
stuff, including death, diaphragms, and new 
math. independently produced and pre- 
sented at the Double Edge Theatre, 5 St. 
Luke's Road, Allston (254-4228) , April 30 
through May 2. Curtain is at 8 p.m. on 
Sunday: Tix $5. 

NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 


’ Circle Award, recounts the trials of the Little 


Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial-school 
grads seem to get a kick out of the Sisters 
kicking up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 

ONE FOR THE ROAD. The New Engiand 
premiere of Harold Pinter’s study of.a 
totalitarian state that strips away “the 
dignity “and humanity of its subjects’ 
without resorting to violence. Presented by 
the Mass Bay Theatre Company at the 
Firehouse Multicultural Arts Center, 659 
Centre Street, Jamaica Plain (522-9782) , 
through April 22. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $12. (See review 
in this issue.) 

PAINTING CHURCHES. Tina (Coastal 
Disturbances) Howe's three-person 
dramedy charts the emotional fallout of an 
artist daughter's reunion with her eccentric 
Beacon Hill parents — whom she has 
returned home to paint. Presented by the 
New Repertory Theatre at the Newton 
Highlands Congregational Church, 54 Lin- 
coin Street, Newton Highlands 
(332-1646) , through May 14. Curtain is at 
8 p.m. on Thursday and Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $10 to $14; $2 discount for 
students and seniors. 

SAFE SEX. Harvey Fierstein’s tragicomic 
follow-up to Torch Song Trilogy takes up the 
crisis of gay life and love after AIDS. Safe 
Sex is made up of three plays that shadow- 
box with the disease, throwing punches 
rather than punchiines. And though the 
bout is politically responsible, it hits the mat 
dramatically. Fierstein’s at his best when 
smiling through tears; Safe Sex is just one 
long cry. And faced with such a watery 
script, the New Ehriich performers either 
wring their hands and suffer or lapse into 
catatonia. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), in 
repertory through May 14. Curtain is at 8 
p.m. on Friday (April 21 only) and at 5 and 
8:30 p.m. on Saturday (April 22 only), with 
a matinee at 2 p.m. on Sunday (April, 23 
only). Tix $10 to $15. 

THE SEARCH FOR SIGNS OF iIN- 
TELLIGENT LIFE IN THE UNIVERSE. Still 
faster than a speeding bullshit detector and 
more powerful than Helen Reddy, Lily 
Tomiin (in the guise of Trudy the bag lady) 
may find it liberating to go crazy, but she 
refuses to go stale. One of the few 
undisputed signs of intelligent life on the 
theater circuit for the past four years, this 
one-woman show is a dovetailed suite of 
ruminations on modern life, a cohesive play 
about our rampant alienation and inter- 
connectedness, in which Tomlin happens to 
play all the parts. At the Shubert Theatre, 
265 Tremont Street, Boston (426-4520) , 
through .May 14. Curtain is at 8 p.m. 
Monday through Saturday, with a 2 p.m. 








matinee on Saturday. Tix $10 to $37.50. 
SHEAR MADNESS. The dramatis _ per- 
sonae of this audience-participation 
whodunit (which is now the longest-running 
non-musical in American theater history) 
continue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $22. 
SOJOURN AT ARARAT. Boston premiere 
of Gerald Papasian and Nora~ Armani’s 
“internationally acclaimed’ performance 
piece, which chronicles the history of the 
Armenian people from the pre-Christian era 
to present-day Soviet Armenia. At the 
Double Edge Theatre, 5 Saint Luke's Road, 
Allston (254-4228), April 21 and 22. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $18; part of the proceeds to benefit the 
Armenian Earthquake Fund. 
S.W.O.N. SONGS — A 1940s HOME- 
FRONT CABARET. A musical revue drawn 
from the popular hits of the '4Os and the 
oral history of Boston women who built 
ships in the Charlestown Navy Yard. Written 
and directed by the Charlestown Working 
Theater's new artistic director, Ron Jenkins. 
At the Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown 
(242-3534), April 27 through May 21. 
Curtain is at 8 p.m. on Thursday and Friday, 
at 7 and 10 p.m. on Saturday, and at 7 p.m. 
on Sunday. Tix $10 to $12.50; $2 discount 
for students and seniors. 
THE TEMPEST. The Counterpoint Theater 
Company claims its surrealistic production 
of Shakespeare’s magnificent farewell to 
stage will “cater to the ridiculous and bow 
to the sublime.’’ Director is John Hadden. 
, At the Counterpoint Theater, 761 Harrison 
Avenue, Boston (330-8676), April 26 
through May 20. Curtain is at 8 p.m. 
Wednesday through Saturday. Tix $12. 
TERRAIN and BLADES OF GRASS. Two 
performance-art walks on the wild side from 
Mobius, the former a ‘journey through a 
precarious world of stones and glass, with 
only an ahgel in rollerskates and red 
crinolines for a guide.” At Mobius, 354 
Congress Street, Boston (542-7416) , April 
28 through 30. Curtain is at 8 p.m. on Friday 
and Saturday, with a matinee at 2 p.m. on 
Sunday. Tix $4 to $7. 
TO GILLIAN ON HER 37th BIRTHDAY. 
Michael Brady’s popular weeper is about a 
grief-stricken husband who learns to love 
again after a visit from his dead wife's spirit. 
At the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400) , through May 6. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday (April 22 
only), and Sunday, and at 4 p.m. on 
Saturday (April 29 only). Tix $14 to $17. 
(See review in this issue.) 
TRINITY REPERTORY COMPANY'S 
25TH-ANNIVERSARY CELEBRATION. A 
three-day whoopdeedoo for the Rhode 
island theater company that has become 
one of New England's leading arts institu- 
tions. April 27 at 5:30 p.m.: mayor's 
proclamation ceremony at Providence City 
Hall in the alderman’s chamber. Cash bar, 
hors d'oeuvres, door prizes, and the Jazz 
Tarboosh Band. Tix $5. April 28 at 7:30 
p.m.: black-tie gala at the Omni Biltmore 
Hotel Ballroom, featuring dining, dancing, 
and Trinity Repertory Company members 
saluting their home with a cabaret. Tix 
$150. April 29 from 10 a.m. to 3 p.m.: open- 
house party at Trinity Repertory Company 
(201 Washington Street, Providence) 
featuring refreshments, storytellers, jug- 
glers, mimes, workshops, behind-the- 
scenes tours, and talks. Free. Then from 8 
to 10 p.m. the festivities will end with a party 
at the State House Rotunda featuring live 
music and dancing to the Duke Robillard 
Band and the Big Nazo Bowling Alley Band. 
Buffet and cash bar, games and door prizes. 
Tix $25. All tickets can be purchased at the 
event (except for the black-tie gala) or at 
Trinity Rep’s box office. 
TWO BY KORDER. Two new one-acts from 
Howard Korder, whose scathing comedy 
Boys’ Life received some glowing reviews 
when it debuted at New York's Lincoin 
Center. Fun features thrill-seeking 
teenagers hunting for some action; its 
companion piece, Nobody, is about what 
happens when the father of one of the 
sleazy adolescents goes out of control. 
David Wheeler directs. Presented by the 
American Repertory Theatre New Stages 
Series at the Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge (547-8300) , in 
repertory through April 30. Curtain is at 8 
p.m. on Wednesday, Friday, and Saturday 
(April 29 only) and at 7 p.m. on Sunday 
(Apri 23 only), with a 2 p.m. matinee on 
Sunday (April 30 only) . Tix $15 to $19; $2 
discount for ART subscribers and seniors. 
(See review in this issue.) * 
WHO’S AFRAID OF VIRGINIA WOOLF? 
Brian T. Tivnan directs Edward Albee's 
chronicle of marital warfare, featuring those 
great couch-potato skirmishes “Get the 
Guests” and “Hump the Hostess.” At the 
Worcester Forum Theatre Ensemble, 6 
Chatham Street, Worcester 
(508-799-9166) , April 27 through May 21. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 and 7:30 p.m. on 
Sunday. Tix $10 to $12; discounts for 
students, seniors, and groups. 
WOMAN IN MIND. Britisher Alan 
Ayckbourn’s dark comedy focuses on the 
schizophrenic delusions of a woman who 
compensates for her unhappy life as a 
parson's wife by inventing a perfect fantasy 
family. At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), through May 28. 
Curtain is at 7 p.m. on Tuesday, at 8 p.m 
Wednesday through Saturday, and at 7 
p.m. on Sunday, with a matinee at 2 p.m. on 
Sunday. Tix $16 to $24. (See review in this 
issue. ) 
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THE MUSICAL THEATRE SOCIETY OF 
EMERSON COLLEGE 
& THE DIVISION OF PERFORMING 
ARTS 
present 


GEORGE AA! 


The George M. Cohan Story 
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in celebration of the opening of 


THE EMERSON MAJESTIC THEATRE 


April 27-29, 1989 
For ticket information, call 578-8727 
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Come a-waltzing with Me 


(A one-woman theater evening) 





Free Performance 


8pm, Friday, April 28 
Kresge Auditorium, MIT 
617/253-2906 (9-5pm, M-F) 


\bramowitz Lecture Series 
Arts at MII 


Sponsored by the 


and Music and Theater 



















oer: Set gg. £3 Out. 


















DANCE UMBRELLA PRESENTS 


ya oe ae Ow ee Oe 


RAW. POWERFUL 
PROGRESSIVE. BDINAMIC. 
SeAfDs Ce'ee | eee se OPee ee Fee 
AUTHENTTS . 


SEE OUR AD tN THE NEWS SECTION 

FOR DETAILS ON HOW YOU CAN WIN 

'T1tCKREETS 10: THIS UNPRECEDENTED 
WORLD PREMIERE EVENT 













THE BOSTON PHOENIX, SECTION THREE, APRIL 21, 1989 














21 
20 
24 
29 
19 
2 
23 
v) 
4 
% 
26 
44 
28 
v7 
Ki 
8 
3 
2 
3 
% 
39 
43 
40 
46 
4 
42 
47 
a8 
4%. 


RSKCSSLSSSVSRESKLSBRVSREBREB 


~_— 
—-Sovoenreuvnrsan- 


i 
in 


zz 
_—< 


A 
Uf: 
if 


| 


TEEHE 
tives 
Te 


ae7e3 
i 


bait 
EE 
te 


BOSTON’S BESTSELLI 
The Raw & the Cooked 


=, 


a2 


ri 
ae 


s2 
es 
5 


LOCAL AIRPLAY 


THE JONESES 
PUSH PUSH 
TRIBE 


BERLIN AIRLIFT 
THE ZULUS 


‘iienme 
ty + ho a 


Beara 
News hoon” 


NOCTURNAL EMISSIONS TOP 
10 


The Cult 


























RAW POWER TOP 5 


Extreme 





Skid Row 





Exodus 
Tesla 
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WBCN’S BIG MATTRESS SONG OF THE WEEK: 
Ninetegn Forever JOE JACKSON 
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compiled by Jimmy Guterman : 





THIS WEEK 


*kkk‘2Fine Young 





courant styles (acid house, etc.) a bit too 
closely for comfort, but authenticity and 
originality aren't key issues here. They never 
are with Brit soul, and this is Brit soul at its 


with your hips, 
better mild plagiarism than tired old 


synths. The only remake on The Raw 
glacial version 
Buzzcocks’ “Ever Fallen in Love?’’, and 
good one it is. Rather than try to duplicate 
the punky, frantic-antics tempo of the 
original, Gift and the rest zero in on the 
song's message of desperate love unre- 
quited and hit the bull’s eye. 
*&* XElliott Sharp, MONSTER CURVE 
(SST, CD). Guitarist Elliott Sharp is ex- 
treme. Much of Sharp's music is organized 
according to mathematical principles. Most 
of this new compilation comes from a 1986 
album called Fractal, named after those 
elaborate geometric figures that exhibit the 
property of the whole being-the part writ 
large. The geometry-and-chaos metaphor 
doesn’t quite hold: unlike, say, John Zorn's 
Strategy pieces that give each player a goal, 
Sharp's motifs don't suffice to predict his 
Structures. The Monster Curve material, 
mostly short pieces for small ensembies, is 
more like compressed minimalism, an evol- 
utionary leap from SoHo cellular: likable but, 
daunting. 
*kkkThe Tallis Scholars, WILLIAM 
CORNYSH: STABAT MATER (Gimelil). 
Composer/choral director William Cornysh 
entered the royal household of Henry Vil 
about the time Columbus discovered Ameri- 
ca, and under Henry Vill he was named 
Master of the Children of the Chapel Royal, 
in charge of all the music for court 
banquets, pageants, masques, and plays. 
One of the most moving selections on this 
new album has lyrics that imitate the poet 
John Skelton’s tumbling rhymes in the voice 
of Christ on the Cross: “Woefully ar- 
rayed,/My blood, man,/For thee ran,/It 
may not be nayed.’’ Not much of Cornysh's 
music survives. Peter Phillips, the Tallis 
Scholars’ director, says this album contains 
all the sacred music by Cornysh that can be 
reconstructed. This includes ‘‘Woefully ar- 
rayed" and five pieces in Latin, ranging 
from the spiraling vocal. complexity of 
Cornysh’s Salve Regina, Stabat Mater, and 
Magnificat to the touching simplicity of his 
Ave Maria. Cornysh seemed to love to show 
off the high voices of his choirboys; the 
Tallis Scholars use two women in the treble 
parts, and they make a particularly glorious 
effect. Cornysh also wrote secular music, 
and the most hauntingly melancholy selec- 
tion on this album is called Ah, Robin — a 
dialogue between two friends, only one of 
whom is lucky in love. (Lioyd Schwartz) 


PREVIOUS 


**kRosanne Cash, HITS 1979-19869 
(Columbia) . Not only does this tell the story 
of a confident, female professional taking 
her place in country, it traces the way 
country has slipped into urbanity and grown 
cozy with rock and roll without any hifalutin 
“‘fusion’’ going on (side two here includes 
“Never Be You,” by Tom Petty, “The Way 
We Mend a Broken Heart,”’ by John Hiatt, 
and the remake of “Tennessee Flat Top 
Box,” by her father, Johnny). Hits 
1979-1989 sets its tone with the chugging, 
press-on beat of ‘Seven Year Ache’ and 
never stops looking ahead. On record her 
voice lacks absolute authority, but Cash 
may be the most profoundly “‘progressive’’ 
artist in country. 

***Patsy Cline, WALKIN’ DREAMS 
(Rhino). Cline, the woman who 
simultaneously embraced and crushed the 
C & W limits better than anyone, is enjoying 
a sustained revival these days. Rhino 
recently brought out a three-LP collection of 
her fledgling work ('55-'57) for the tiny 4 
Star company. For those who prefer Cline 
without the Nashville Sound strings and 
swooning choirs of her later hits, this first 
volume should be Heaven, with the original 
treatment of ‘Walkin’ After Midnight" and 
the torrid melodrama of ‘Three Cigarettes 
in an Ashtray."" As Cline and producer 
Owen Bradley knew, too many of these 
songs are mediocre, hackneyed lost-love 
weepers from tune-factory laborers. Still, 
you have that voice that can hit you like a 
bag of briars and a bucket of icewater at the 
same time, unchallenged here by anything 
more than a plaintive pedal steel. 

* * &Clancy Eccles and Friends, FAT- 
TY FATTY 1967-1970 (Trojan, import). 
This pulls together much of the top-rank 
work from Jamaica's only socialist big-time 
producer. Producer Clement Dodd was a 
persuasive baritone vocalist, as the- title 
track reveals; more important, he was a 
varied, resourceful studio stylist. Guiding 
Eric Morris's smooth vocal on “Say What 
You're Saying,” Eccles builds a wall of 
commenting back-up vocals as monolithic 
as Phil Spector's: the song packs a 
cumulative punch while leaving room for 
each element to speak its piece. 

*& & & 2 The Fall, | AM KURIOUS ORANJ 
(Beggar's Banquet/RCA). The main cons- 
tant in veteran punks the Fail is the obdurate 
overenunciating of trench-poet Mark E. 








Smith, but other longterm comrades on 
hand here for album 13 or so are bassist 
Steven Hanley, guitarist Craig Scanion, and 
Smith’s wife, Brix. / Am Kurious Oranj is a 
score for a ballet, and the engineering 
makes this one of their best 
efforts. The overture is Brix Smith's moment 
of electric 12-string glory, a web of guitars 
that circle through psychedelic loopholes. 
Most disturbing track is “Van Plague,” an 
escalating riff that swells into a tide of 
ion at how AIDS is infecting more 
than just bloodstreams. Furtively muttering 
references to the poisoned ocean, ba- 
boons, and the Caribbean, Smith sings: 
“This old plague has sent us home/For love 
at least of our dear Mom/Father takes it in 
his stride/Says back in the closet, son.” 
*xkkkJoe Gibbs and Friends, THE 
REGGAE TRAIN 1968-1971 (Trojan, im- 
port). Jamaican Gibbs was a gifted reggae 
studio technician and theoretician; most of 
these 18 cuts sway with assurance. Gibbs 
had a flair for arranging vocal groups like the 
Versatiles (who contribute the smooth, 
popping “Trust the Book”’ and ‘‘Push It In,” 
which is about what you think it’s about). 
Solo vocalists get similarly unencumbered 
settings: Ken Parker's “‘It’s Alright’’ and 
“Only Yesterday"’ recall early RCA-period 
Sam Cooke. And Gibbs's productions offer 
up a healthy dose of craziness. Lee Perry's 
“Kimble” is a baffling, hilarious cops-and- 
robbers parable* (‘You stepped .on my 
toe,"’ Perry squawks, and someone in the 
background screams “‘Ouch!"’),. and ‘‘Hi- 
jacked,” an instrumental by the Joe Gibbs 
Allstars, makes the unexpected trip- to 
Havana sound like tropical fun. 
*&*k‘:Hackberry Ramblers, EARLY 
RECORDINGS 1935-1948 (Old Timey). 
Those looking for a rara avis hybrid to 
impress country connoisseurs should seek 
out this recent reissue. This New Orleans 
quartet offered a blend that seems outré 
Only until you remember that Texas and 
Louisiana are neighbors. On high-stepping 
tracks like “Oh Josephine, Ma Josephine”’ 
the Ramblers suggest a scaled-down Bob 
Wills band doing Western Swing with Cajun 
vocals, complete with 2/4 fiddle. The swing 
grows a bit clunky on a few numbers, but all 
the Hackberry Ramblers sides radiate a 
faded, dignified sweetness. 
*&kxkDerrick Harriott and Friends, 
STEP SOFTLY (Trojan, import). Harriott 
gravitated to soul more than most Jamaican 
producers or performers. His velvet falsetto 
on 1965's ska “The Jerk” recalls Motown's 
Smokey Robinson and Eddie Kendricks; the 
back-up on his version of Curtis Mayfieid’s 
“Mama Didn't Lie" sounds like the Hitsville 
USA house band, the drummer echoing 
Benny Benjamin's sly kit rolls. The most 
penetrating track here is Keith and Tex's 
“Stop That Train,” a tight duet, a variant on 
the “Mystery Train’ theme. The song's 
popping drums and elliptical guitar have 
rock steady peering into the future, anti- 
cipating reggae, and pulling back before it 
calls attention to itself. 
**XLYLE LOVETT AND HIS LARGE 
BAND (MCA). This is an ambitious record, 
and nobody else could have made it, but 
because the only somebody who could 
make it is Lovett, the jazz-meets-biues- 
meets-country-meets-whatever is too much 
a matter of stylistic dialing, optional outlets 
for his songwriting impulses. When the 
songwriting holds up (‘Here | Am,"’ ‘Cryin’ 
Shame," “What Do You Do,” a couple 
more), you lean toward all the accolades; 
when it falls down (‘Nobody Knows Me,” 
“Once Is Enough,” the rest), you re- 
member how literary-macho and mean- 
spirited Lovett can be and wait for what 
should be a superlative best-of. 
**xkkThe Neville Brothers, YELLOW 
MOON (A&M). After years of never quite 
working up to potential, New Orleans 
veterans the Neville Brothers deliver. The 
potent blend of.voices, beats, and themes 
the Nevilles command on Yellow Moon 
would be less effective — indeed, the album 
would not immerse you in the currents of 
African-American music history so power- 
fully — if Daniel Lanois’s production were 
not as sensitive to the brothers’ diverse 
impulses. ‘Sister Rosa"’ is a demi-rap by 
Cyril Neville that welcomes civil-rights in- 
spiration Rosa Parks to the parade of 
liberating guardian spirits. Lanois arranges 
the rhythms and vocals into a true New 
Orleans hybrid, not a mongrel of hip-hop 
and second-line. The 12-inch remixes by 
Public Enemy (!) are also worthwhile. 
Yellow Moon sails from crest to crest, right 
through the penultimate track, the benedic- 
tion “Healing Chant,’’ and on to the leave- 
‘em-strutting finale, ‘Wild Injuns."’ In these 
drifting times, it's more than enough to 
treasure an uncommon record like Yellow 
Moon that gives you a thoroughly grounded 
sense of not only where you are, but when 
you are. 
* & & ‘4Niney and Friends, BLOOD AND 
FIRE 1971-1972 (Trojan, import). Reggae 
producer Winston Holiness, a/k/a Niney, 
reworked a favorite beat until nothing was 
left to explore in it. At Trojan, as at most 
reggae labels of the ‘60s and early '70s, 
premier beats had ample opportunity to 
prove their mettle: the sprightliest rhythms 
were reincarnated almost daily. There are 
only four or five different backing tracks on 
Blood and Fire, but the riff of the title track is 
resilient enough to spark four numbers here, 
including a dub version, ‘Fire Bunn,” that's 
enlivened by Big Youth's chunky toasts. 
Niney, a Rastafarian, was typically in- 
fatuated with apocalyptic images, and the 
fire and brimstone of the title track (and its 


descendants) was a perfect vehicle for his’ 
overenunciated admonitions. 
kkk*kSanson, ‘“ALLAH’’/“PAR- 


soulful, resentful tone on this, her latest 
single. Sanson’s protagonist is a young girl, 
a former oud player, who goes out in a red 
dress, driving a truck filled with dynamite; 
while the whole city sleeps, she explodes 
herself in Allah’s name. Sanson cries at 
Allah, “Why the fire, the misery? If | were 
you | wouldn't be so proud.” “‘Aliah’’ is not 
just another ‘peace sang. Its beat is a 
slashing synth-on-drums crossfire, the 
rhythm of fire fights, through and over which 
Sanson thrusts her voice in wild howls. And 
if it's dangerous to sing “‘Allah,’’ so what? 
It's dangerous for Sanson's families of the 
war dead to live in a fire zone. What's a god 
got to offer them? 

* kk‘ Throwing Muses, HUNKPAPA 
(Sire). Last year's House Tornado was 
anything but listener friendly, and even 
those who had resisted the charge that the 
band was more trouble to understand than 
it was worth began to fear the worst. 
Abruptly now, the Muses have refined their 
jigsaw ensemble work — abrupt tempo 
changes, David Narcizo’s brickbat drum- 
ming — to the point that even the most 
lopsided beats begin to make sense. ‘'! 
don't speak | rambie,"" Kristen Hersh 
confesses in ‘‘Bea,”’ a disturbing account of 
a muddied impregnation, love as dirty but 
free, mother as unsoliciting hooker (‘Mak- 
ing babies in the field/Makes me older’) . 
The music here doesn’t ramble so much as 
coalesce in discrete, fragmented move- 
ments. In the end, Hunkpapa is a rebound 
record loaded with hooks. 

*&** kVarious Performers, HILLBILLY 
MUSIC ... THANK GOD! VOLUME ONE 
(Bug/Capitol). Marshall Crenshaw has 
assembied this with a flair rare in country 
anthologies. He’s sought out-tunes full of 
the bedrock charms common to all popular 
songs — non-insipid novelty, inveigling licks 
and choruses, simple, expressive ensemble 
work — rather than the syrupy inoffensive- 
ness Nashville too often mistakes for pop 
appeal. The crowning kick is side two of the 
double-LP set, featuring Faron. Young's 
“Live Fast, Love Hard,-Die Young,", the 
Farmer Boys’ ‘Yearning Burning Heart," 
Tennessee Ernie Ford and Ella Mae Morse’s 
“Hog-Tied over You,’ Skeets McDonaid’s 
“You Oughta See Grandma Rock,"’ and 
“Big Bill’ Lister's “‘There’s a Tear in My 
Beer” (the very same number that through 
the miracle of electronics Hank Williams Jr. 
is currently singing in trio with his father and 
mother, that famous happy nuclear family) . 
kk kVarious Performers, RAGGED 
BUT RIGHT: GREAT COUNTRY STRING 
BANDS OF THE 1930s (RCA). 
**k*Various Performers, ARE YOU 
FROM DIXIE? GREAT COUNTRY 
BROTHER TEAMS OF THE 1930s (RCA). 
The anthologies from the vaults of RCA are 
bargains. On balance, though, they are 
C & W manna, with better sound than you'd 
find on the specialty labels. The unhinged 
dash of the ensembie work of Gid Tanner 
and His Skillet Lickers (in their last 
sessions) shows how the spirit of the 
Saturday-night barn dance was originally 
captured for the paying public. The wafting 
two-part harmonies on Are You from Dixie? 
document the basic dual-vocals style that 
thrives in country to this day. Shiver to the 
pathos of a mother’s plight in the Blue Sky 
Boys’ ‘‘I'm Just Here To Get My Baby out of 
Jail” (the sanctity of suffering motherhood 
is the most abused topic in C & W, but this 
number is a ringing exception) . 

kkk *kVarious Performers, OUT OF 
MANY, ONE: JAMAICAN MUSIC 
1962-1975 (Trojan, import). For those who 
wish to dip into the waters of Trojan's 
Producer Series without getting soaked by 
the expense of more than a dozen reggae 
records, the label has released this sampler 
LP that gathers 18 of the series’s highlights, 
including Niney’s “‘ital Correction’’ and 
Scotty's ‘Skank in Bed.” No performer gets 
more than one cut; each performance will 
make you want to hear more. 


CLASSIC 


**kkkTampa Red, DON’T TAMPA 
WITH THE BLUES (Riverside, 1960). The 
humble kazoo is a formidable bives instru- 
ment in the right hands. Tampa Red had 
those hands, but he was far more than the 
master of a novelty sound. Red started in 
the "20s with Ma Rainey and Georgia Tom 








. Dorsey, playing stark Blues slices on his 


acoustic guitar. Don’t Tampa with the 
Blues, recorded in Chicago in 1960, ended 
the 60-year-old’s retirement and _rein- 
troduced him to a new audience (in the 
mode of Skip James, John Hurt, and many 
others in that period), and showcases an 
unrequited biuesman’s fears and desires. 
Red is best known for his saltier items (‘Let 
Me Play with Your Poodie,”’ “it's Tight like 
That,"’ both reprised here), and his joky 
double-entendres are indeed insouciant, yet 
Red’s most stirring performances are far 
from light lewdness. On tunes with self- 
explanatory titles like ‘‘I'm a Stranger Here" 
and “Goodbye, Baby,” Red's unstuffy 
dignity sustains him. Red wasn’t on the level 
of a Muddy Waters or a B.B. King, but he 
was no routine journeyman, either. These 
electric re-creations of country Delta biues 
make tampering with the blues a weicome 
event. (Don’t Tampa with the Blues was 
reissued in 1987 by Fantasy Records.) 
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BEACON HILL (723-8110) 
1 Beacon St. =~ 
|: Dead Calm: Thurs., 1:15, 3:15, 5:15, 


7:15, 9:15; Wed., Thurs., no 7:15 shows 

it: Cyborg: through Thurs., 1:40, 3:40, 5:40, 7:40, 
9:40 

til: ’'m Gonna Git You Sucka: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 


|: Speed Zone: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

ll: Disorganized Crime: through Thurs., 1,3, 5, 7, 
9; Thurs., no 7 p.m. show 
ii:‘Lawrence of Arabia: through Thurs., 1:30, 
7:30 

CHER! (536-2870) 

50 Dalton St. 

i: Say Anything: through Thurs., 1, 3:15, 5:15, 
7:45, 10; Fri., Sat., 

i: Major League: through Thurs., 1:30; 3:30, 
5:30, 7:30, 9:30; Fri., Sat., 11:45 

Wit: The Dream Team: through Thurs., 1:15, 3:15, 
5:30, 7:45, 9:50; Fri., Sat., midnight 

> >-CINEMA 57 (482-1222) 

200 Stuart St. 

|: Red Scorpion: through Thurs., 1, 3, 5, 7:15, 
9:30; Fri., Sat., midnight 

lk Pet r through Thurs., 1:30, 3:30, 
5:45, 7:45, 10; Fri., Sat., midnight 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

|: Field of Dreams: through Thurs., 10:30 a.m., 1, 
4:30, 7, 9:30; Fri. Sat., 11:45; Sun., no 10:30 a.m. 
show 


lt: See You in the through Thurs., 10:45 
a.m., 1:30, 4, 6:45, 9:20; Fri., Sat., 11:45; Sun., no 
10:45 a.m. show 

ii: Winter Thurs., 10 a.m., 


12:20, 2:40, 5, 7:20, 9:40; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

IV: She’s Out of Control: through Thurs., 11-a.m., 
1, 3, 5, 7, 9; Fri., Sat., 17; Sun., no 11 a.m. show 
V: Petle the Conqueror: Thurs., 10 a.m., 
12:40, 3:20, 6:30, 9:30; Sun., no 10 a.m. - 

Vi: Rain Man: through Thurs., 10:15 a.m., 1, 3:45, 


6:30, 9:15; Fri., Sat., 11:45; Sun., no 10:15 a.m. 
show 
Vil: Parents: Thurs., 7:15, 9:15; Mon.- 


Fri. mats., 11:15 a.m., 1:15, 3:15, 5:15; Mon 
Wed., no. 3:15 shows; Tues., no 11:15 a.m.; 
Thurs., no 7:15 show 

The Rescuers: Sat., Sun., 10 a.m, 11:45 a.m., 
1:30, 3:15, 5; Sun., no 10 a.m. show 

Vil: Working Girt: Thurs., 10:20 a.m., 
12:40, 3, 5:20, 7:40, 10; Fri., Sat., midnight; Sun., 
no 10:20 a.m. show 

IX: Jacknife: Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:30, 9:45; Fri., Sat., midnight; Sun., no 
10:30 a.m., 12:45 shows; Tues., no 7:30 show 

NICKELODEON 


: Weathers: through Thurs., 12:45, 3, 5, 7:20, 
9:30; Fri. Sat., midnight; Sat. mat., 10 a.m. 

i: The tear om of Baron Munchausen: 
m rook 2:50, so 7:30, 10; Fri., 


647 VFW Pkwy., West Roxbury 
Cousins: Fri., Sat., 7:10; Sun.-Thurs., 7:30 
Beaches: Fri., Sat., 9:05; Sun., 5 

Who Framed Roger Rabbit: Fri -Sun., 1:30 





BROOKLINE 


CHESTNUT HILL (277-2500) 





Rte. 9 and Hammond St 
I: Disorganized Crime: through Thurs., 1, 3:15, 
5:20, 7:30, 9:45 


li: See You in the Moming: through Thurs., 


12:30, 2:50, 5:15, 7:45, 10:05 


lil: Major League: through Thurs., 12:30, 3, 5:15, 
7:40, 10 


IV: Dangerous Liaisons: through Thurs., 1:45, 


4:30, 7:15, 9:45 

The Land Before Time: Fri.-Sun., noon 

V: The Dream Team: through Thurs., 12:15, 2:45, 
5:05, 7:30, 9:55 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

t: Pet Sematary: through Thurs. Call for times. 
i: Say Anything: through Thurs. Call for times. 
1: Field of Dreams: through Thurs. Call for 
times. 

IV: Rain Man: through Thurs. Call for times. 

V: Dead Calm: through Thurs. Call for times. 
Winter People: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

i: Wuthering Heights: through Thurs., 6, 8, 10; 
Sat., Sun. mats., 2, 4 

li: Chocolat: through Thurs., 5:30, 7:30, 9:30; 








Sat., Sun. mats., 1:30, 3:30 

BRATTLE 

40 Brattle St., Harvard Sq. 

The Singing Detective: Sun. Shown in 
six parts, at 2, 3:15, 4:40, 6, 7:30, 8:45; with part 
one repeated at 10:15 


Mon., 4; Tues., 6; Wed., 8 


8:30; Tues., 10:30; Wed., 4 

A Women's Story: Tues., 8; Wed., 10:30 

Pat Garrett and Billy the Kid: Thurs., 2:30, 7:30 
The Wild Bunch: Thurs., 4:50, 9:45 

Yeelen: starts Fri. the 28th, 6, 8, 10 








midnight 

V: New York Stories: Thurs., noon, 2:20. 
4:45, 7:15, 9:45; Fri., Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. ‘. 

Dangerous through Thurs., 12:30 
2:45, 5, 7:30, 10 

ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 


' Beaches: through Thurs., 7, 9:15; Sat., Sun. 


mats.; 4:40 

Who Framed Roger Rabbit: Fri.-Sun., 1, 3; Sat., 
5 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Salaam Bombay!: Fri., Sat., Mon., Tues., 5:15, 8 
Chances Are: Wed., Thurs., 5:30, 8 


Thurs.,-7:20; Fri.-Sun. mats., 1, 3:30 

The Accidental Tourist: through Thurs., 9:30 

ft: Fletch Lives: through Thurs., 7:25; Fri-Sun. 
mats., 1) 3:30 
Dangerous Liaisons: through Thurs., 9:30 

tt: Red Scorpion: through Thurs., 7:10, 9:30 
The Rescuers: Fri.-Sun., noon, 1:45, 3:30, 5:15 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

t: Pet Sematary: through Thurs., 1, 3:10, 5:10, 
7:30, 9:50 

ll: The Rescuers: through Thurs., 1, 3,5 
Disorganized Crime: through Thurs., 7:15, 9:30 
Wi: Say Anything: through Thurs., 1:10, 3:20, 
5:25, 7:40, 9:40 

IV: Rain Man: through Thurs., 1:30, 4:15, 7, 9:35; 
Tues., 10 p.m.; Tues., no 7, 9:35 shows 
BROCKTON, Westgate Mall 

General Cinema (508-588-5050) 

i: The Dream Team: through Thurs., 12:30, 2:50, 
5:10, 7:35, 9:55 


_V: Disorganized 
2: 50, 5, 7:25, 9:50 


i: Disorganized Crime: through Thurs., 1:30, 


3:30, 5:30, 7:45, 9:50 


I; Major League: through Thurs., 12:45, 3:05, 


5:15, 7:25, 9:35 
IV: Dead Caim: through Thurs., 7:15, 9:20 
The Rescuers: through Thurs., 1:15, 3:15, 5:15 


V: See You in the Morming: through Thurs., 


12:30, 2:50, 5:10, 7:30, 9:50 


Vi: Pet Sematary: through Thurs., 12:30, 2:50, 5, 


7:15, 9:30 
BROCKTON, USA Cinemas 1-IV (508-963-1010) 
Rte. 27 


|: Speed Zone: through Thurs., 5:30, 7:30, 9:30; 


Fri-Sun. mats., 1:30, 3:30 

ll: Red Scorpion: through Thurs., 5:10, 7:15, 
9:20; Fri-Sun. mats., 1, 3:05 

it: She’s Out of Control: through Thurs., 5:20, 
7:20, 9:20; Fri-Sun. mats., 1:20, 3:20 

IV: Cyborg: through Thurs., 5:15, 7:40, 9:50; Fri.- 
Sun. mats., 1:15, 3:15 

BURLINGTON, General Cinema I-IV (272-4410) 
Rie. 128, exit 42 


i Working Girl: through Thurs., 1:30, 4, 7, 9:15 
til: Dead Caim: through Thurs., 7:10, 9:15 
fg mera heer + abate 1,3,5 


IV: Disorganized Crime: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:35 
DANVERS, USA Cinema City 
Rte. 128, exit 24 
i: See You in the Thurs., 1, 


3:10, 5:15, 7:30, 9:50; Fri., Sat., 11:45 


lt; She’s Out of Control: through Thurs., 1:30, 


3:30, 5:20, 7:20, 9:30; Fri., Sat. 11:30 


Wi: Say Anything: through Thurs., 1:30, 3:30, 


5:30, 7:30, 9:40; Fri., Sat., 11:30 


IV: The Dream Team: through Thurs., 1, 3:15, 


5:35, 7:50, 10:15; Fri., Sat., 12:15 a.m. 

V: Major League: through Thurs., 1:10, 3:15, 
5:20, 7:45, 10; Fri., Sat., 

Vi: Rain Man: through Thurs., 1:30, 4:30, 7:15, 
10; Fri., Sat., 12:15 a.m. 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

|: Speed Zone: through Thurs., 5:15, 7:25, 9:30; 
Fri-Sun. mats., 1:15, 3:15 

i: The Adventures of Baron Munchausen: 
through Thurs., 4:30, 7:15, 9:40; Fri-Sun. mats., 
1:30 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|; er Out of Control: through Thurs. Cail for 


ik Slot Ceca iesuigh Wire Call for times. 
i: Red through Thurs. Call for times. 
IV: See You in the Morning: through Thurs. Call 
for times. 

V: Speed Zone: through Thurs. Call for times. 
Vi: The Adventures of Baron Munchausen: 
through Thurs. Call for times. 

Vil: Cyborg: through Thurs. Call for times. 

Vill: Lean on.Me: through Thurs. Call for times. 
Working Girl: through Thurs. Call for times. 

IX: Dead Calm: through Thurs, Call for times. 
X: The Dream Team: through Thurs. Call for 
times. 

FRAMINGHAM, General Cinema I-VI (235-8020) 
Rte. 9, Shopper's World 

|: The Dream Team: through Thurs., 1:45, 4:15, 
7:20, 9:45 

li: Major League: 
5:10, 7:30, 9:50 
IW: Dead Calm: through Thurs., 12:45, 3, 5:05, 
7:15, 9:40 

IV: See You in the Morning: through Thurs. 
op 2:45, 5, 7:25, 9:50 

Crime: through Thurs., 12:45, 


through Thurs., 12:30, 2:50, 


Vi: Say Anything: through Thurs., 12:50, 2:55, 
§:15, 7:35, 9:45 

HANOVER, General Cinema !-IV (337-5353) 
Hanover Mail, Rtes. 3 and 53 

|: See You in the Morning: through Thurs., 12:30, 
2:50, 5:05, 7:25, 9:50 

ll: Disorganized Crime: through Thurs., 7:15, 
9:30 

The Rescuers: through Thurs., 1, 3, 5 

it: Rain Man: through Thurs., 1:15, 4:10, 7, 9:40 
IV: Say Anything: through Thurs., 1:05, 3:15, 
5:20, 7:30, 9:45 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Rain Man: through Thurs., 7, 9:25 

LEXINGTON, USA Cinemas |-I! (862-3260) 

1794 Mass. Ave. 

|: The Adventures of Baron Munchausen: Fri.- 
Sun., noon, 2:20, 4:40, 7:15, 9:30; Mon.-Thurs.. 
5:50, 8:20 


lt: The Accidental Tourist: Fri.-Sun., 12:15, 2:30, © 


5, 7:30, 9:40; Mon.-Thurs., 6, 8:30 

NATICK Flick (653-5757) 

Rte. 9, Sherwood Plaza 

t Bill and Ted’s Excellent Adventure: through 
Continued on page 44 





Find out all the latest, plus 
reviews. and previews in 


yy THE BOSTON @®B 
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April 24th-30th, 1989 
An expression of the filmmakers’ experience of their 
cultures 


Films by Tunisian, Malian, Indian, Cuban, Sino-British, 
Algerian-French, Chinese, Afro-American and 
Vietnamese-American Directors 
Plus 3 Cultural Theory Panels 


Ss 
Boston Film/Video Foundation 


at multiple locations 





For more information, call BF/VF, (617) 536-1540 




















TOWER RECORDS | VIDEO 


PRESENTS 





AT 





NICKELODEON 


606 COMMONWEALTH AVE., BOSTON 








Join us for the next cinematic offer mad 


series of great midnight screenings 
bring you the best in modern cult inl 


Fri. & Sat. Night 
April 21 &22 
awe DNIGHT.4: course!) 


April's Reel Time movie has been dubbed "the 
craziest bunch since Wanda"! Don't miss John 
Lithgow, Randy Quaid and Teri Garr in... 


HOLD 


OUA 








TER! GARR 









They may be murderers, but they mean well! 
Pie emai ee oe Se mt ie 
THE AND THE CURLIES 
directed by "High Hopes" director Mike Liegh! 
WIN FREE TICKETS! 
Si fee) by TOWER RECORDS/VIDEO DEPARTMENT, Newbu ry 
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can pick up a pair of passes to 
Nickelodeon while supplies last 
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OPE 
BY FEST. DIRECTOR 
at 8:00 
MEDINA...MA 
MEMOIRE (Tunis) w/ 


1001 CAMELS (Tunis) and 
PRAYER (Cuba) 8:30 








AND BILLY THE KID 


(dir. Sam Peckinpah w/James Coburn, N 


Kris Kristofferson, Bob 
Slim Pickens, Jason Robards, 
Harry Dean Stanton) 2:30, 7:30 only! 
THE WILD BU a0 4 
(dir. Peckinpah w/William Holden,’ 
Robert Ryan) 4:50, 9:45 





*NEXT WEEK* 





40 BRATTLE ST. 
HARVARD SQ 
CAMB + 876-6837 


Ww 
oo 


Thurs., 9:30 
hurs., 7:25, 9:30: Fri.- 


Rte. 9, opposite Shopper's World : 

t: Pet Sematary: thorugh Thurs., 1:30, 3:35, 5:40, 
7:50, 10:05; Fri., Sat.. midnight 

it Speed Zone: through Thurs., 1:25, 3:30, 5:35, 
7:40, 9:55; Fri., Sat., 11:45 

li: The Adventures of Baron Munchausen: 
through Thurs., 7, 9:35; Mon.-Thurs. mats., 1:40, 
4:25; Fri., Sat., 11:55 

The Rescuers: Fri.-Sun., 1,3,5 

1V: She’s Out of Controk through“Thurs., 1:05, 
3:05, 5:10, 7:20, 9:30; Fri. Sat.,11:20 

V: Red Scorpion: through Thurs., 1:10, 3:15, 
5:20, 7:35, 9:45; Fri., Sat., 11:40 

Vt: Rain Man: through Thurs., 1:20, 4:10, 7, 9:40; 


&: Slaves of New York: through Thurs., 6:15, 9; 
Fri-Sun, mats,, 12:45, 3:30 

li: Beaches: through Thurs., 6:45, 9:30; Fri-Sun. 
mats.,1,3:15 = 

ill: The Accidental Tourist: through Thurs., 6:30, 
9:15; Fri-Sun. mats., 12:40, 3 
NEWBURYPORT, Screening Room 
(508-462-3456), 82 State St: 

Talk Radio: Fri., Sat., 7, 9; Sun., 8 


» Thurs., 7, 9:15; Fri-Sun. mats., 1, 4:15 
ik the Conqueror: Fri., Sun.-Thurs., 8; Sat., 
7:20, 10; Fri.-Sun. mats., 12:45, 4 

iit: Jacknife: through Thurs., 7:35, 9:40; Fri.-Sun. 
mats., 5 

The Rescuers: Fri.-Sun., 12:30, 2, 3:30 

IV: New York Stories: through Thurs., 7:15; Fri.- 
Sun. mats., 1:30 

The Accidental Tourist; through Thurs., 9:40; 
Fri-Sun. mats., 4:35 

PEABODY, General Cinema (599-1310) 

North Shore Center : 


k: Working Girt: through Thurs., 1, 3:30, 7, 9:10 
it: Pet Sematary: through Thurs., 12:30, 2:40, 


Thurs., 1, 3,5 


|: Major League: through Thurs., 7:15, 9:20; Fri.- 
Sun, mats., 2 

it: The Dream Team: through Thurs., 7, 9:20; Fri. 
Sun. mats., 2 ; 


QUINCY, Entertainment Cinemas (773-5700) 
1585 Hancock St., Quincy, Fair Mall 

|: Major League: through Thurs., 12:10, 2:15, 
4:25, 7:10, 9:30 : } 
i: Red through Thuts:, 12:20; 2:20, 
4:20, 7:20, 9:15 ; 
ti: The Dream Team: through Thurs., 12:05. 
2:15, 4:30, 7:05, 9:15 $ 

IV: Cyborg: through Thurs., 12:30; 2:30, 4:20 
lorking Girt: through Thurs., 7, 9:15 

The Adventures of Baron Munchausen: 


4:15, 7:15, 9:25 

Vil: She’s Out of Control; through Thurs., 12:15, 
2:20, 4:20, 7:25, 9:20 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

i: The Adventures of Baron Munchausen: 
through Thurs. Cail for times: 

it: Red Scorpion: through Thurs. Cail for times. 

iit: Pet Sematary: through Thurs. Call for times. 
IV: through Thurs. Call for times. 

V: She’s. Out of Control: through Thurs. Call for 


times. -* 
Vt: The Dream Team: through Thurs. Call for 


STOUGHTON, 
= + 807-Washington St. 


times. 

Vil: ’'m Gonna Git You Sucka: through Thurs. 
Call for times. 

Vill: Working Girl: through Thurs. Call for times. 


Xi: Say Anything: through Thurs. Call for times. 
Xill: See You in the Morning: through Thurs. Call 
for times. 

XIV:-Major League: through Thurs. Call for 
times. 


SALEM, USA Cinemas |-iII (595-4700) 

East India Mall 

i: Dead Caim: through Thurs., 5, 7:40, 9:40; Fri.- 
Sun. mats., 1,3 — 

i; Red Thurs., 5:15, 7:20, 
9:20; Fri.-Sun. mats., 1:15, 3:15 

it; Disorganized Crime: through Thurs., 5:30, 
7:30, 9:30; Fri-Sun. mats., 1:30, 3:30 
SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor». 

: Say Anything: through Thurs., 7:10, 9:15; Fri.- 
Sun: mats., 2,4 ~~~ aes Ry 

it: The Dream Team: through Thurs. 7, 9:20; Fri.- 
Sun. mats., 2,4 

lt: Major League: through Thurs., 7:05, 9:10; 
Fri.-Sun, mats., 2,4 

IV; Rain Man: through Thurs., 7, 9:25; Fri-Sun. 


mats., 2, 4:25 
SOMERVILLE, USA Cinemas I-Xi! (628-7000) 
35 Middlesex Ave., Assembly Sq. Mall 

i: Red Thurs., 12:30, 2:50, 


Scorpion: through 
5:10, 7:35, 10; hl + ma 
i: Pet Sematary: ., 12:40, 2:55, 
5:10,-7:20,-9:40; Fri. Sat.,. 11:40. 
i: See Youin the through Thurs., 
12:30, 2:45, 5, 7:15, 9:45; Fri, Sat., 11:55 
Vv: Speed Zone: Thurs., 12:30, 2:50, 
5:05, 7:10, 9:20; Fri., Sat., 11:20 
V: Diserganized Crime: through Thurs., 7:40, 
10:10;.Mon.-Thurs., 12:45, 3:10; 5:20; Fri., Sat., 
12:05 a.m. 
The Rescuers: Fri.-Sun.; 12:40, 2:45, 5 
Vi: She’s Out of Control: through Thurs., 12:30, 
2:30, 5:15, 7:45, 9:50; Fri., Sat., 11:50 
Vil: t'm Gonna Git You Sucka: through Thurs., 
12:40, 2:40, 5:40, 7:30, 9:50; Fri., Sat., 14:45 
Vil: Say Anything: through Thurs., 12:45, 3, 
5:15, 7:45, 10; Fri., Sat., midnight 
1X: Major League: through Thurs., 12:50, 3:10, 
5:25, 7:50, 10:10; Fri., Sat., 12:10 a.m. 
X: Cyborg: through Thurs.,; 1, 3:15, 5:30, 8, 10:20; 
Fri., Sat., 12:10 a.m. 
Xi: The Dream Team: through Thurs., 12:30, 
2:45, 5, 7:15, 9:45; Fri., Sat., 11:55 
Xi: Rain Man: through Thurs., 1, 4, 7, 9:40; Fri., 
Sat., midnight 
SOMERVILLE Theatre (625-1081) 
55 Davis Sq. 
“Best of the Fest” Animation: through Thurs., 7, 
9:30; Sat., Sun. mats., 3:30 
Kakania (animation by Karen Aqua): Sun., noon 
STONEHAM Flick (438-6600) 
Rte: 28, Redstone Shopping Center 
i: Fletch Lives: through Thurs., 9:30; Fri.-Sun. 
mats., 1, 3:30 
it: Beaches: through Thurs., 7, 9:30 
Bill. and Ted’s Excellent Adventure: through 
Thurs., 7:20; Fri-Sun. mats., 1, 3:30 
Entertainment Cinema (344-4566) 


Working Girt Fri., Sat., 7, 9:05 

WEYMOUTH, Cameo Theater (335-2777) 

|: Major League: through Thurs., 7:15, 9:20; Fri.- 
Sun. mats., 1,3 

i: She’s Out of Control: through Thurs., 7:15, 
9:20; Fri-Sun. mats., 1, 3 

WEYMOUTH, Cinemas I-IV (337-5840) 

Rte. 3A, Harbor Light Mall 

I: Crime: through Thurs., 7:30, 
9:30; Fri-Sun. mats., 5:30 

Bill and Ted’s Excellent Adventure: Fri.-Sun., 3 
lt: Pet : through Thurs., 7:30, 9:30; Fri.- 
Sun. mats., 1:15, 3:15, 6:15 

i: See You in the Morning: through Thurs., 7, 


9:15; Fri-Sun. mats., 1, 4:45 
The Rescuers: Fri.-Sun.,472:30;-4— 
IV: Say Anything: through Thurs., 7:15, 9:15; Fri.- 


es 








ing” runs from Apr. 24 through Apr. 30. Also see 


listings for the Brattle Theatre, the Mass. College 


Nn -p.m.: Monsieur 
nux. Tues. at 6:30 p.m.: Heat and Dust. 
Thurs. at-2 p.m.:: The Belle of New York, at 6:30 
p.m.: A Room With a View, Free. 
BROOKLINE PUBLIC LIBRARY (730-2345), 361 
St., Brookline. Thurs. at 2 and 7:30 
p.m.: The Court dester. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION . (547-6789), 56. Brattle St., Cambridge, 
presents Louis Malle’s: Phantom india, shown in 
seven parts. Fri, at 7 and 9 p.m.:."A Look at the 
Castes" and “On the Fringes of indian Society." 
Admission $3.50. ’ 
CAMBRIDGE COMMISSION ON THE STATUS 
OF WOMEN (496-9014) presents films in rm. 110, 
MIT Bidg. 66, 25 Ames St:; Cambridge. Sat. at 
7:30 p.m.: films on the labor union movement, 
including “What Could You Do With a Nickel?” 
and “With Babies and Banners.” Donation $2: _ 
CLARK UNIVERSITY (508-793-7353), 950 Main 
St., Worcester, presents..German films in rm. 
218 of the Academic Center. Mon. at 8 p.m.: 
Riefenstahi’s Triumph of the Will. Free. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Ad., Lincoin. Fri. the 28th’ at 7:30 p.m.: 
program on surrealist painters includes “Re- 
alms ‘of the Fantastic,” ‘Magritte: The False 
Mirror,” “Francis Bacon: Paintings 1944-1962," 


St., Boston, presents German films. Fri. at 6:30 
and 9 p.m.: Joset Roed!'s. Der wilde Ciown. Fri. 
the 28th at 6:30 and 9 p.m.: Wolfgang Staudte’s 
Zwischengleis. Donation $2. 
HARVARD-EPWORTH UNITED METHODIST 
CHURCH (354-0837), 1555 Mass. Ave., Cam- 
bridge, presents films at 8 p.m. Sun.: Exit Smil- 
ing. Thurs.: Mystery Steet. Admission $3. 
HARVARD FILM. ARCHIVE (495-4700), 24 Quin- 
cy St., Cambridge. Fri..and Sat. at 7 p.m.: God- 
ard’s King Lear (1987); at 9 p.m.: Kurosawa's 
Ran. Sun. at 7 p.mx Ran. Mon. at 


“ at6:30-and 8 p.m.: Lana 


5:30 p.m.: Godard’s Two or Three Things | Know 
About-Her, at 8 p.m.: Godard's Weekend. Tues: 

‘Gogoberidze’s Soviet 
Turn Over. Wed. at 5:30 and 8:15 p.m.: Peter 
Brook's King Lear (1971). Thurs. at 5:30 p.m.: 
Salaam Bombay!; at 8 p.m. “Jama Masjid Street 
Journal,” on Indian street life, 
followed by discussion with director Mira Nair. 
Fri. the 28th at 7 and 9 p.m.: Antigone/Rites for 
the Dead, introduced by director Amy Greenfield. 
Admission $3, $2 for children and seniors, $5 on 


"28th at! 10 a.m.: Marisol Trujillo's Cuban 


“Prayer”. and Fatma Skandrani’s Tunisian 
“Medina... Ma Memoire” and ‘1001 Camels”; at 
1:30 p.m.: Sambizanga, at 4 p.m.: Spike Lee's 
Joe's Bed-Stuy Barbershop: We Cut Heads; at 7 
p.m.: Mehdi-Charef's Tea in the Harem, at 9:45 
p.m.: Po Chih Leong’s Ping Pong (no dis- 
cussion). Admission $3. 

MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555), 364 Brookline Ave., Boston. Wed. at 
7:30 p.m. in rm. 309: films by Mark Lapore. 
Donation $2. 

MASS. INSTITUTE OF TECHNOLOGY, Bartos 


From the Gimli Hospitat 
Troell’s Swedish film The Land 
Thurs. at 5:30 p.m.: Mehdi Charef’s French film 
Miss Mona; at 7:30 p.m.: Jac Avila and Vanyoska 
Gee's Haitian film Krik? Krak! Tales of a 
Nightmare. Fri. the 28th at 5:30 p.m.: Johan van 
der Keuken's Eye Above the Well, at 7:30 p.m.: 
Tian Zhuangzhuang’s Horse Thief. Admission 
$4, $3.50 for students and seniors. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton. Wed. at 7 p.m: The 
Southerner. Free. 

OLD CAMBRIDGE BAPTIST CHURCH, 1151 
Mass. Ave., Cambridge. Wed. at 7:30,.p.m.: 
“Tibet: A Case to Answer” and “Tibet: The 
Bamboo Curtain Falls." Sponsored by the US- 
Tibet Committee (491-4616). Admission $6. 

REI (944-5103), 279 Salem St., Reading. Tues. at 
7 p.m. “Climbing Film Festival” concludes. 
Admission $4, 

SAVIN HILL YACHT CLUB, 400 Morrissey Bivd., 
Dorchester. Thurs. at 8 p.m.:. Reckon With the 
Wind, film about a sailing race. Sponsored by the 
Pelagic Sailing Club (729-1716). Free. 
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a place where 


re en 


: ‘t's Laserog 80, a spectacular new: Laserium light show in 
the Hayden Planetarium at the Museum of Science. You'll hear 
all your favorite’stars of the 80's like Talking Heads, U2, REM 


couraged 


musicand 


and more. And you'll see an intensely colorful laser show soar 
across the sky: Don’t miss Laserog 80, it’s a rock and laser show 


of astronomical proportions. 


Laser Rock Show at the Planetarium 


Boston Museum of Science 


e ceiling. 








Advance tickets availa’ 


Laseroq 80, now showing Thursday.at 8:30 pm and Saturday, 8.30 and 10 . Also showing now “Laserium Zodiac,” Fri., Sat. and Sun. at 5:30 pm; “Pink .” Fri. at 8:30 and 10 pm; “Grateful Dead,” Su tt 8:30 pm. 
EP it caine S28 0664, Prepared coe beblic scrrics oy Dela Femina, SicNemec RS—Boston i nf am 














FILM STRIPS 





compiled by Charles Taylor 





MOVIE OF THE WEEK: Scandal (1989). This British drama 


that he introduced Profumo (lan McKellan) 





the 1963 
Profumo scandal, which brought down the government of British Prime Minister Harold 
MacMillan, has been stirring up controversy even before its release. Influential friends of 
former Secretary of War John Profumo attempted to halt production, and just prior to its 
release here, the film ran into troubles with the ratings board. John Hurt stars as Stephen 
Ward, the society osteopath who became a convenient scapegoat when it was discovered 


to good-time girl Christine Keeler (Joanne 


Whalley-Kilmer) , and that she told the Fleet Street press one of her lovers had also been 
a Soviet diplomat. Bridget Fonda plays Keeler's partner-in-crime, Mandy Rice-Davies. 
Directed ‘by Michael Caton-Jones. Opens Friday, April 28, at the Nickelodeon and the 


Harvard Square. 








a 


kk% THE ACCIDENTAL TOURIST 
(1988). Mild fun, though it's a mystery why 
this pleasant, forgettable snack cake of a 
movie has been winning awards. William 
Hurt plays Macon Leary, the comically glum 
hero of Anne Tyler's 1985 novel. Macon, 
who might be the patron saint of couch 
potatoes, is a walking cocoon, a man who's 
devoted his life to the most minuscule 
creature comforts. When his wife (Kathleen 
Turner) asks for a divorce, it wrenches him 
out of his orderly non-existence, allowing 
him to fall for a fellow eccentric — a goofily 
matter-of-fact dog trainer (Geeria Davis) . 
This is really a conventional romantic 
comedy, but it's full of ‘‘literary’’ curlicues, 
and Lawrence Kasdan has directed it in a 
plastic, cheeky style; the film's chief virtue is 
that it doesn’t shy away from the novel's 
flimsiness. Hurt, who seems to be getting 
more zombified with every movie, springs 
impressive technical tricks, but he has to 
suppress the mental agility that makes him 
a magnetic performer. Davis delivers her 
lines with a disaffected lilt that's: pretty 
inscrutable, but she brings the film some 
snap; it needs the mischievous, postpunk 
shine in her eyes. West Newton. 

**THE ADVENTURES OF BARON 
MUNCHAUSEN (1989). Terry Gilliam's 
epic tall tale opens in an 18th-century 
European city under siege by the Turks. The 
hero, Baron Munchausen (John Neville) , 
tries to Geteat the invaders — and to prove 
that his fabled exploits are true — by setting 
out with a little girl (Sarah Polley) to locate 
his old associates, each of whom possesses 
a superhuman power. Gilliam tries for a 
lighter, tone than he got in Brazil, but he 
slogs through each of the mammoth set 
pieces. And without the previous film's 
relentiess visual invention, Baron . 





and female coquetry to farcical extremes. 
But for most of the movie, what Gilliam 
expresses is less a belief in fantasy than a 
vision of life as an absurdist panorama of 
sufferings and miseries. Nickelodeon, 
Harvard Square. 





GEST OF THE FEST. A collection of 
acclaimed animated shorts. Somerville 
Theatre. 








Cc 


%& X CHOCOLAT (1988). Set in the waning 
years of French colonial rule in Cameroon, 
Claire Denis’s autobiographical film ex- 
plores the friendship between a biack 
“nouseboy"’ (isaach de Bankole) and a 
young white girl (Cécile Ducase) whose 
self-absorbed parents drive her to seek 
companionship in the black quarters. in- 
stead of the meaty sense of conflict that 
would make the movie an original and 








textured coming-of-age tale, the story 
languishes, growing farther and farther from 
the heroine's point of view. And when the 
film moves on to the sexual tension between 
the houseboy and the mother, it seems to 
lose its center completely. Coolidge Corner. 
CRUSOE (1989). Aidan Quinn stars as the 
famous castaway in Caleb Deschanel’s new 
version of the Daniel. Defoe novel. Copley 
Place. 

CYBORG (1989). Jean Claude van Damme 
is back, and'he’s a machine! That's all we 
know about this bash-’em-up. Beacon Hill, 
suburbs. 





& & & 2 DANGEROUS LIAISONS (1988). 
Published in 1782, Choderios de Lacios’s 
Les liaisons is a wickedly funny 
novel that recounts the sexual machinations 
of two master manipulators: the Vicomte de 





Christopher Hampton from his 

production and directed by Stephen Frears, 
is how light-handed. and economical an 
entertainment it is, and how closely the 
British filmmakers and their nearly all- 
American cast have approached the spirit 
of a rowdy 16th-century Frenchman. John 
Malkovich's Vaimont has a fey, powdered 
look, but behind the enervated tone of his 
line readings, his little snake eyes dart 
mischievously as he sets up his prey. 
Valmont seeks to topple Madame de 
Tourvel (Michelle Pfeiffer) ‘trom the heights 


(Billy Zane) who rows up on a skiff 
explaining all the people he was sailing with 
are dead. The film primes us for something 
cosmically frightening (a shark, at the very 


hospital who journey into New York City to 


else takes for granted. 
(That's what makes him a hero.) Keaton 
whooshes through his role at such a clip that 








EXIT SMILING (1926). Bea Lillie and Jack 
Pickford’ star in this silent comedy directed 
by Sam Taylor. Harvard-Epworth Church. 
THE EYE ABOVE THE WELL (1988). An 
examination of the conflict between 
technological advancement and traditional 
society. Directed by Johan van der Keuken. 
Museum of Fine Arts. 


* KHEATHERS (1989). Shot in a 
fluorescently garish cartoon style, this 
black-comic high-school satire serves up all 
the usual teen-pic shennanigans, only with a 
fresh satirical viciousness. It centers on 
three very nasty, very popular girls, all 








’ named Heather. The three are really all the 


same (they're the Stepford Bitch God- 


_ desses), and though the heroine, Veronica 


(Winona Ryder) , knows they're evil, she's 


» Still trying to be one of them; the high-schoo! 


caste system leaves her no choice. Then 
she meets the spacy new rebel, J.D. 
(Christian Slater, doing an amusing 
variaton on Jack Nicholson's nasal croak) . 
The two team up and start killing the more 
popular kids, passing off the deaths as 
suicides. Daniel Waters's script has its share 
of wicked amusemenis. He's latched onto 
the setret of Valley Girl slang: the way it 
expresses a callous mental agility — it's the 
language of minds raised on video 
terminals. Yet after about half an hour, the 
movie stops being much fun. The 
characters are too inhuman for good satire; 
the sarcastic relentiessness of it all wears 
you down. And when the theme of teen 
suicide takes over, the film's message 
becomes baffling and — in its nihilistic way 
— pretentious. Nickelodeon. 

*&k%HIGH HOPES (1989). This British 
comedy drama about life under Thatcher is 
really two films in one. In the best scenes, 
writer/director Mike Leigh homes in on the 
end-of-the-century romantic melancholy of 
two working-class leftists who find they 
have nothing in life but each other. Cyril 
(Philip Davis), who works as a bike 
messenger, clings to his low rung on the 
social ladder as a sign of defiance; his 
partner, Shirley (Ruth Sheen), is a goofy- 
hippie earth mother who badly wants a 
child. The scenes with these two have a 
beautiful quietude. On the other hand, Leigh 
surrounds them with some overly broad 
farce in which he ‘“‘savages’’ Britain's new 
yuppie culture. The comedy is shrill and a 
little off-putting, since the whole conception 
seems to be that people with money aren't 
worth treating in the same human fashion 
Cyril and Shirley are. (If Britain's nouveau 
piggy-wiggies were all this boobish, they 
would never have taken over.) Still, in the 
scenes with David Bamber and Leslie 
Manville as a pair of rich young snots, Leigh 
the entertainer defeats Leigh the moralizer. 
These two are like evil puppets, and their 
scenes together have a demented glee. 
Nickelodeon. 

HORSE THIEF (1986). The thief of the title 
is a destitute clansman who takes to 
stealing to support his wife and child. 
Directed_by Tian Zhuangahuang. Museum 
of Fine Arts. 





J 


*%&*KYJACKNIFE (1989). As Megs, a 
Vietnam veteran who re-enters the life.of a 





‘former combat buddy (Ed Harris) sunk ’ 





Continued on page 46 
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WHAT'S AT THE MOVIES? 
Check with the authority. 
.-The Boston Phoenix, 
The Arts & Entertainment 
Authority 











EXTRAORDINARY RESPONSE TO 
AN EXTRAORDINARY MOTION PICTURE. 


“AN AMERICAN MASTERPIECE. 


KEVIN COSTNER SCORES AGAIN WITH A 
WONDERFUL PERFORMANCE, IN THE MOST 
ORIGINAL AND APPEALING MOVIE THIS YEAR” 


—Pat Collins, WWOR-TV 


KEVIN-COSTNER 


FIELD OF DREAMS 


AGORDON COMPANY PRODUCTION A PHIL ALDEN ROBINSON FILM “FIELD OF DREAMS” KEVIN COSTNER + AMY MADIGAN 
James Eari Jones + Ray Liorta + BURTLANCASTER BASED ON THE BOOK “‘SHOELESS JOE” By W.P. KINSELLA 
MUSIC BY JAMES HORNER EXECUTIVE PRODUCER BRIAN FRANKISH PRODUCERS LAWRENCE GORDON AND CHARLES GORDON 
COO Geaarerras)° WRITTEN FOR THE SCREEN AND DIRECTED BY PHIL ALDEN ROBINSON 


CaaS OC ) 








A UNIVERSAL RELEASE 
© 1909 UNIVERSAL CITY STUDIOS, INC 








STARTS TODAY, FRIDAY, APRIL 21ST. 








CLEVELAND CIRCLE 
566-4040 

















JACK ABRAMOFT ARNE OLSEN “"W JACK ABRAMIFF "9 JOSEPH ZITO ===" paper 


eR LTTE 


STARTS TODAY, 


















QTE. | & 128 EXIT 154 
326-4955 
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ANIMATION 


THE BEST OF THE FEST! 


The funniest, wittiest short animated films 
ever compiled including: 
¢ TIN TOY - 1988 Oscar winner 
¢ THE FLY - Previous Oscar Winner 
¢ THE BIG SNIT- Previous Oscar Winner 
¢ TANGO- Previous Oscar Winner 
¢ VINCENT by Tim "Beetlejuice" Burton 
¢ THE GREAT COGNITO by Will Vinton 
¢ SNOW WHITE ( Betty Boop, Max Fleischer) 
¢ THE CAT CAME BACK 
plus many more! 


EXCLASIVE 


ENGAGEMENT 
Fri. April 21 -Tue.May 9 


Shows: 7:00. 9:30: sat.sun.mat. 4:00 


xwrrxnn 


Special Guests: 


Fri.Sat. April 21-22 
MARV "BAMBI MEETS GODZILLA" NEWLANI 
Presenting the World Premiere 
of his new animated short 
Black Hula 


Sat.Sun. April 29-30: 
MARILYN ZORNADO 
From Will Vinton's Claymation Studios 
presenting their latest productions. 


be Lel eels AYAlI (ome Maletcla ae 


Davis on the Red Lins 
Ample Parking * 625-1081 


Tickets Available at Somerville Theatre 
& all Ticketmaster locations (787 reielelep 











KING LEAR (1971).-Peter Brook's fim of 











Lawrie 


ten nicl ne bent dharani 
and pel peng 7B ‘Nothing is written!’*, he 

seems to be’carrying Western civilization 
itself ‘off his*ShOuldefs.) “The portrait of the 
hero's “‘dark"’ side in the secoid half isn't 
really convincing — but then, there are 
some things David Lean’s splendidly well- 
tailored style simply wasn't meant to do. J 
Charles. 





MAJOR LEAGUE (1989). A witless, 
pathetically coarse baseball comedy, 
although it takes off from a not-bad 
premise. The new owner of the Cleveland 
Indians (Margaret Whitton) puts together 
the worst team imaginable so that, with 
attendance driven to new lows, she can take 
advantage of an offer to move the team to 
Miami. The hitch is that these losers sieze 
their last chance at the majors and begin 
winning. Writer/director David S. Ward 
serves up every bit of obscenity, un- 
imaginative sexual innuendo, and bathroom 
humor as if it were irresistibly hilarious. The 
characters are duds, and the portrayal of 
the team’s two black members is dis- 
graceful. The film's biggest offense is 
against Whitton, an actress with panache to 
spare. Her character is called ‘the bitch,” 
and that’s how she’s protrayed, but Whitton 
gets some of her own back, making the 
most of her crisp physical precision. Cheri, 
Chestnut Hill, suburbs. 

MEDINA MA (1984). This 
Tunisian film is an exploration of a mother- 
daughter relationship. Directed by Fatma 
Sekandarani. Brattle. 

MISS MONA (1986). Director Mehdi Charef 
(Tea in the Harem) made this film about 
the friendship between an aging transvestite 
and an illegal alien. Museurn of Fine Arts. 
MYSTERY STREET (1950). A/k/a Murder, 
at Harvard. Shot on location in Boston and’ 
Cambridge and on Cape Cod, this noir 
directed by John Sturges tells the tale of a 
lower-class woman's affair with a Boston 
Brahmin. Harvard-Epworth Church. . 


**k%NEW YORK STORIES (1989). A 
tasty low-cal trifle, with three directors 
(Martin Scorsese, Francis Coppola, and 
Woody Allien) setting short stories in 
Manhattan. Scorsese’s ‘“‘Life Lessons’ 
stars Nick Nolte as a celebrity painter, 
Lionel Dobie, who's desperately trying to 
win back the heart of his 22-year-old 
groupie assistant (Rosanna Arquette) . This 
tart, impassioned episode is about the tug- 
of-war between Lionel the stud and Lionel! 
the artist, and the joke of it all is that they 
aren't really fighting; they're collaborating, 
only they don’t know it. Nolte gives a 
tremendous performance, and Scorsese's 
use of “A Whiter Shade of Pale” is 
memorable. Francis Coppola's “Life 
Without Zoe” is a small charmer about a 
neglected rich girl (Heather McComb) who 
lives in the Sherry-Netherland hotel. Cop- 
pola gently spoofs the neo-royalty of this girl 
and her spoiled-rotten friends, and the 
episode has an innocence that sneaks up 
on you. On the other hand, Woody Allen's 
“Qedipus Wrecks” fings amusing riffs on 
familiar Allen themes before turning 
schematic and tame: It’s a bone thrown’ to 
Allen nostalgia buffs (who may giggle out of 
sheer gratefuiness) , but not much. more. 
Nickelodeon, Harvard Square, West New- 
ton, suburbs. 














kkk: PARERTS (1988). The debut film 
from actor-tumied-director Bob Balaban is'a 
scarifying, déadpah addition to the genre of 
plastic-gothic. It's funny and twisted, and all 
the more unsettling because itdigs into the 
féars “of ~ American childhood. ~ Michael 
(Bryan Madorsky), the silent, half-formed 
protagonist, who lives in a picture-perfect 
"50s suburb with picture-perfect parents 
(Randy Quaid and Mary Beth Hurt);begins 
to imagine that Mor and Dad are feeding 
him human flesh for dinner. Michael's 
nightmares ‘are baby-Bufivel items, and 
Balaban gives you everything from the 
child’s point of view. The retro production 





design isn’t just "50s — it’s high’50s. As the 
father, Randy Quaid does a bravura cartoon 
job, making the character a cryptic bully for 
thé established order!“And Sandy Dennis 
plays the small role of the school psy- 
chiatrist beautifully. Parents has a spirit of 
grisly fun, and the last 15 minutes are like 
the punchline to a sick joke. But the movie 
also offers images and taboo thoughts that 
stay with you for weeks. Copley Place. 

*& & + PELLE THE CONQUEROR (1968). 
This big, rustic 19th-century drama is full of 
broad-backed peasants and majestic vis- 
tas, yet its central theme is cruelty.. It's 
about what high-school English teachers 
like to call “man’s inhumanity to man.” 
Young Pelle (Pelle Hvenegaard) and his 
father (Max von Sydow), a grizzled 
widower in his mid 50s, have emigrated 
from Sweden to Denmark, where they're 
hired to work on a large rural estate. The 
Swedes are exploited at subsistence wages 
(and sadistically abused), yet their liveli- 
hood depends on keeping mum. The movie 
is about the chance the boy has, with his 
wits and his quiet, observer's strength, to 
escape this harsh world and ‘“‘conquer”’ his 
own life. Pelle is full of small, moving 
moments, yet. it’s also muffled and predict- 
able. As a hero, Pelle is too much the wide- 
eyed child as empty vessel. Max von 
Sydow, on the other hand, revels in the 
chance to create a genuinely cioddish 
character — a simpleton — and he gives a 
touching, ingenuous performance. Directed 
by Bille August. ‘Copley Place. West New- 
ton. 


* PHANIYMMA. A young Indian widow is torn 


between tradition and her desire to remarry. 
Brattle. 





& kk KRAIN MAN (1968). Dustin Hoff- 
man gives a magical performance as 
Raymond Babbitt, a high-functioning 
autistic savant. Raymond, who's a genius 
when it comes to memory or numbers, lives 
almost completely inside his head, which is 
buzzing with details and rituals. (His rituals 
are his touchstones.) Hoffman never once 
softens the extremity of autism, yet he also 
might be the slyest comedian on earth here. 
The movie is about how Ray's younger’ 
brother, Charlie (Tom Cruise), a slick 
wheeler-dealer, spirits him away from the 
institution where he’s spent most of his life 
in order to try to gain control of their late 
father’s fortune. Rain Man turns into a 
cross-country buddy movie in which 
Charlie's exasperation at Ray's tics and 
mannerisms is balanced by his growing 
awareness that having a brother may mean 
something to him. It sounds like the latest 
disease-of-the-week special, yet director 
Barry Levinson has crafted one of the 
tenderest (and least pushy) sentimental 
movies ever made; it's at once touching, 
inspiring, and richly comic. And Hoffman 
has done the near-impossibie — he’s given 
us a handicapped hero without tears. Cheri, 
Harvard Square, Circle, suburbs. 

*& & RAN (1985). Akira Kurosawa’s epic 
is clearly the film of a master, even though it 
doesn't really work. Like his earlier Throne 
of Blood, Ran (which means “‘chaos’’) 

transplants Shakespeare to feudal Japan. 
The source here is King Lear: Tatsuya 
Nakadai (of Kagemusha) plays an aging 
warlord who divides his realm among his 
three sons, banishes his outspoken young- 

est son, and is betrayed-by the two he 
trusted. The picture is unyieldingly formal, 
and the warlord’s madness results not from 
his losing touch with his humanity (as in 
Shakespeare) but from the confirmation of 
his.notion that everyone around him truly is 
traitorous. Where the movie comes alive is in 
the battle sequences, which Kurosawa can 
still stage better than anyone, and in Mieko 
Harada’s frightening, rhapsodic per- 
formance as a Lady Macbeth-like schemer. 
@ Harvard Film Archive. 


***kXSALAAM BOMBAY! (1988). This 
first feature film from the indian director 
Mira Nair suggests a cross between Dickens 
and the Italian neo-realists. It's a scalding, 
startlingly lyrical exploration of the lives of 
Bombay street children. The main character 
is a young boy named Krishna (Shafiq 
Syed), who, after being kicked out of his 
house and abandoned by the. traveling 
circus he works for, gets a job peddling 
glasses of tea in Bombay's red-light district. 
The cast of characters includes Krishna's 
pal Chillum (Raghubir Yadav), a dope 
addict on a hopeless downward course; 
Chillum’s boss Baba (Nana Pateker) ; a 
pimp who lives with a whore (Aneeta 
Kanwar) and their beautiful, fragile daugh- 
ter (Hansa Vithal); and a terrified, quietly 
rebellious virgin (Chanda Sharma) who is 
purchased by a local madam and then given 
to Baba to be “trained."’ The acting is 
superb, and Nair (like Bufiuel) has a gift for 
the corrosive poetry of poverty and brutali- 
ty; there are images here that burrow their 
wayinto your permanent memory. Harvard 











” Film Archive. 


SAMBIZANGA (1972). A woman awakens 
to the meaning of revolution in this Angolan 
film directed by Sarah Maidoror. Brattle. 

& kA SAY ANYTHING (1989). This sweet 
little teen comedy. doesn't exactly turn 
genre conventions on their head, but it 
doesn't embrace them either. The tiovie 
shows a healthy respect for teenagers as 
individuals. John Cusack is the earnest pup 
without a clue’as to what he'll do when he 
graduates. He falls for a beautiful; brainy 
loner (lone Skye) arid proceeds to win her 
over, That's the -whole movie, but 
writer/director Cameron Crowe shows a 
feel for the ridiculous bathos of teenage tife, 


fine-tuned performance as Skye’s father 
(though the role itself is too old-hat 
Freudian) and Lili Taylor, as Cusack’s 
friend, is a comic maelstrom ail to herself. 
Cheri, Circle, suburbs. 














SHE’S OUT OF CONTROL (1989). Tony 
Danza as a father having a difficult time with 


his teenage daughter's coming-of-age: — 


Directed by Stan Dragoti. Copley Place, 
Allston, suburbs. 

k&kkKXTHE SINGING DETECTIVE 
(1987). Dennis Potter's astonishing, six-part 
serial — one of the greatest things ever 
presented on television. Michael Gambon is 
superlative as P.E. Marlow, a writer of pulp- 
detective fiction confined to a hospital ward 
with an attack of arthritic psoriasis that has 
covered his body in itching, burning sores. 
To maintain his sanity, he reworks the plot 
of one of his cheap paperback thrillers in his 
head, but his mind keeps drifting back to his 
_Memories of growing up as a boy in wartime 
England, and his vindictive fantasies of his 
ex-wife (Janet Suzman). These memories 
and hallucinations, frequently accompanied 
by the '30s and '40s pop music that Potter 
loves, skip back and-forth across time and 
space with the ease of free association. But 
the film's pleasure and power comes from 
seeing those shards of consciousness come 
together in a way that makes sense of 
Marlow. The six-hour length gives the work 
a freedom that television serials can share 
with great novels: to make us feel as if 
we've lived the life being described. Dir- 
ected by Jon Amiel. With Patrick Mala- 
hide, Bill Paterson, Alison Steadman. 
Brattle. 

kkk KTHE SORROW AND THE PITY 
(1970). Marcel Ophuls’s four-and-a-half- 
hour account of the German occupation of 
France, as seen through the eyes of the 
citizens of a small town called Clemont- 
Ferrand. This is simply one of the most 
trenchant and stirring documentaries ever 
made. It's documentary as Renoir might 
have approached it; indeed, some of the 
true-life characters, like Pierre Mendes- 
France, recounting his escape from prison, 
and a pair of farmer brothers who fought in 
the Resistance, are Renoiresque figures. 
The film is democratic in the purest sense: 
Ophuls interviews Anthony Eden, Britain's 
war secretary in 1940, as well as an officer 
in the French division of the S.S. and a man 
who claims he never saw any Germans in 
Clement-Ferrand. This is one. of those rare 
movies that can be said to make a 
contribution to both art and history. J 
French Library. 





T 


TALES FROM THE GIML! HOSPITAL 
(1988). Set during a_turn-of-the-century 
smallpox epidemic, this Canadian film is 
about two men sharing a hospital room and 
their -secrets. Directed by Guy Maddin. 
Museum of Fine Arts. 

TURN OVER (1967). This Georgian film 
focuses on a middie-aged former actress 
who runs into an old friend undergoing a 
mid-life crisis. Directed by Lana 
Gogoberidze. Harvard Film Archive. 





Say Anything 


* kk k2 OR 3 THINGS | KNOW ABOUT 
HER (1986). One of Jean-Luc Godard’s 
loveliest films, and his definitive statement 
on prostitution as capitalism and the coid 
beauty of Paris. Marina Viady is the 
housewife living in a modern apartment 
complex who takes to prostitution to be 
able to afford to live. Godard has never 
made pop culture, which he finds so 
beguiling and alienating, more beautiful 
than he does here. The. primary colors of 
billboards and product packaging have a 
seductive lustre. But, as the title suggests, 
this is also Godard's inquiry into how 
accurately cinema can represent reality, 
even fictional reality, in a world of constant 
change. His whispered musings on the 
soundtrack have the poignance of a man 
who can no longer be sure of the worth of 
his own voice. Harvard Film Archive. 


kk KKWEEKEND (1968). Jean-Luc 
Godard's detached, seething vision of the 








collapse of Western society is a fearsome 
(and fearsomely intelligent) film. A couple 
(Mireille Darc and Jean Yanne) leave their 
Paris home for a weekend drive and 
descend further and further into the hellish 
barbarism below the surface of ‘“‘civ- 
ilization."’" Not everything works. Some of 
Godard's notions are far too theoretical, 
and some go so far they alienate you. But 
the misses hardly matter with such brilliant 
sequences as the nine-minute traffic jam. 
This is a profoundly disturbing movie, and 
watching it can give you the feeling that the 
world as you know it is unravelling before 
your eyes — and the feeling that Godard is 
racing through the possibilities of movies. 
It's no wonder that the last words on the 
screen are “End of Cinema,'’ and that 
Godard virtually gave up commercial film- 
making for the next 10 years. Harvard Film 
Archive. 

*&kKKTHE WILD BUNCH (1969). In 
Sam Peckinpah’s long, epochal saga of the 
turn-of-the-century West, William Holden 
and Ernest Borgnine lead a band of aging 
bandits who become embroiled in deadly 





intrigues south of the border. The opening 
sequence, a violent robbery and ambush, 
establishes the. movie's stakes: we're in a 
world that’s likely to explode at any 
moment. Andi the final shootout, it does. 
This was the first of Peckinpah's epic blood 
ballets, and it remains one. of. the most 
spectacular suicide scenes ever filmed. 
Cinematography by Lucien Ballard; with 
Warren Oates, Ben Johnson, Jaime Sanch- 
ez, and Edmund O'Brien. Z Brattle. 

@WINTER PEOPLE (1969). As an unwed 
mother living in a wooded cabin with her 
infant son, Kelly McGillis is the only one in 
this rural drama, set in North Carolina in the 
"30s, who speaks with an accent. Given her 
zonked, far-away stoniness, the words pour 
out like maple syrup in February. Kurt 
Russell, ridiculously miscast as a pacifistic 
Norwegian clockmaker, is the widower she 
falls for, and who precipitates a crisis when 
the brutish father of her child dies following 
a fight. There are incongruities galore, and 
not the least ridiculous sight here is that of 
Russell, an effortlessly masculine actor, 
telling afampaging bully that they shouid sit 


down and reason things out. Directed by 
Ted Kotcheff. Copley Place, Circle, 
suburbs. 

* xk KWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1988). Pedro 
Almodévar's lustrous pop confection stars 
Carmen Maura as Pepa, an actress and film 
dubber who learns from her answering 
machine that her suave, hollow lover ivan 
(Fernando Guillén) is leaving her; for most 
of the movie, she dashes around Madrid, 
trying to make contact with him. The other 
characters include Pepa's ditsy-model girl- 
friend (Maria Barranco), who's afraid the 
cops will come after her when they discover 
she’s been the lover of a Shiite terrorist; 
lvan's son (Antonio Banderas) and his 
Cubist-featured fiancée (Rossy De Paima) ; 
and Ivan's mother, who's been unhinged by 
her love for him. The story was inspired by 
Cocteau's The Human Voice, but 
Almodévar also takes off from the scream- 
ingly artificial Hollywood-studio comedies of 
the '50s and '60s, re-imagining them with a 
satirical sparkle and a precision worthy of 
Feydeau. The whole movie is a dazzling 
Parade of bright, perfectly modulated 
pastels, and the women have the iconic 
sheen of models and movie_queens. But 
there's also a genuine subject here: the way 
love deranges us. The voice that issues from 
the heart of Almodévar's artifice is un- 
mistakably human. As Pepa, Carmen 
Maura is a hunk of no-hoids barred feeling: 
she gives you an idea of what Anna 
Magnani might have been like in farce. 
Nickelodeon. 

WOMEN’S STORY (1988). The friendship 
formed between three women while relocat- 
ing from the country to the city is the subject 
of this Chinese drama. Directed by Peng 
Xiotian. Brattle. 

KK KWORKING GIRL (1988). Mike 
Nichols’s romantic comedy is very light 
stuff, but it showcases its three stars 
beautifully. Melanie Griffith plays Tess 
McGill, who keeps getting fired from Wall 
Street secretarial jobs because she's bright- 
er than her male bosses and refuses to take 
their crap. She lands a job with a woman 
executive {Sigourney Weaver), who 
promises to"help her gain entrance into the 
executive world and then steals her first 
independent idea. When Tess discovers the 
double cross, she puts her idea into action 
anyway by impersonating an executive and 
ends up. failing for Weaver's proposed 
partner (Harrison Ford). Griffith gives a 
glowing, soft-hued performance — she's an 
inspiring combination of fragility and re- 
silience. Ford proves he can be a wonder- 
fully sane light comedian, and Weaver's 
uproarious caricature of corporate villainy 
mixes jet-set hauteur with what may be the 
wittiest parody of sex since Mae West. All 
Nichols and screenwriter Kevin Wade have 
really done is to re-upholster screwball- 
comedy conventions, but they've come up 
with a genuinely classy comedy. With Joan 
Cusack. Copley Place, suburbs 
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MEET THE GIRLS 
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TALKING ABOUT. 
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FIRST EVER NEW ENGLAND APPEARANCE! 
THE U.S.A. 1989 LIBERATION TOUR 


with special guests 


SKATALITE 


WEDNESDAY, 
APRIL 26, 1989 


Doors 7:15 pm Showtime 8:00 pm 
Tickets $19.50/21.50 
(plus 50¢ restoration fee) 


Tickets available at The Wang Center Box . 3 N | 3 R 
Office, all Ticketmaster locations Tremont St 


and usual outlets. FOR THE PERFORMING ARTS 
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BOSTON PHOENIX/WFNX 


ith the death of Roy Orbison, just days after he played the Channel, 
1988 ended on a discordant note. 

. We dedicate this first annual Boston Phoenix/WFNX Best Music Poll 
to his memory, and we name Roy Orbison the first member of the 
Boston Phoenix/WFNxX Best Music Hall of Fame. 

— Peter Kadzis 
Arts and Entertainment Editor 


Orbison was hardly the fellow with the dutrageous cat clothes, the rebel who 
wowed them on the piano at the high-school assembly. He was the quiet guy in the 
back row with the big feelings and the deep fantasies lying in wait. . .. More than 
other first-generation rockers (though the country-soaked Everlys sometimes came 
close), Orbison had no hope of taking arms against troubles but fought his battles in 
fantasy. Hearing the Blue Velvet “In Dreams,” fans confronted the curled-up shrinker 
the songs.always spoke to and knew how much rock and roll could be a hidden 
salvation as well as a public brag. It was the triumph of the guy from the back row. 

— From “It's Over,” Milo Mae: $s Orbison obituary (December 9, 1988) 


Instead of sexual heat, Orbison generated éihdreal eroticism as only a diehard 
romantic could: the sound.of his quick-quavering voice links desire with insecurity, 
longing with imperfection. He yearns for what he knows he can’t have, or at least, 
doesn't feel worthy of... . . And people weren't kidding when they said Orbison was 
operatic; his tremulous tenor only made his fears and obsessions more alluring, 
beautiful, . It wasn’t that his heart was careless so much as it was oversensitive — 
too big for most songs, and for the sort of hard professionalism that changed the rock 
and roll he helped create. But he was always thete, waiting, less changed and more 
eager than most of us knew. - 

— From “Long-Running Longing,” Tim Riley's review of the posthumous Mystery Girl 
(March 3, 1989) 


But Orbison was different. His peers — the Paul Ankas and Frankie Avalons of his 

_ generation — s saw themselves as undeserving victims of a cruel fate; they couldn't 
dream girls didn’t just materialize before them, and you could 

_. hear the petulance not Simply in their lyrics but in the music: ambivalent, even 
skeptical, holding back and waiting for the world to declare itself, to give them their 
“due. Orbison Knew better. He knew that the beatity he sought would be found only 
< in dreams, never in reality... . . What makes this more poignant is the dignity with 
which he acknowledges his situation, his refusal to denounce the Beloved or wallow 
in self- pity. 
ait From et the Dream, ” Jeffrey Gantz’s appreciation of Orbison (March 3, 1989) 
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- .It's.Laserog 80, a spectacular new Laserium light show in and more. And — see an intensely colorful laser show soar 
the Hayden Planetarium at the Museum of Science. You'll héar ». eee sky. n't miss your chance to rock with the stars at 
all your favorite stars of the 80's like Talking Heads, U2;REM - — Laseroq 80 


Laser Rock Show at the Planetarium 


The Boston Museum of Science 


Laserog 80, now showing Thursday at 8:30 pm and Saturday, 8:30 and 10 pm siete ners: Sor “Laseritit Zoding.© Fri., Sat. and Sun. at 5:30 pm; “Pink Floyd,” Fri. at 8:30 and 10 pm; “Grateful Dead,” Sunday at 8:30 pm. 
Advance tickets available -6664. Prepared as a public service by Della Femina, McNamee WCRS—Boston. 
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VOCALIST 


LOU REED 


in dreams begin responsibilities 


ometime between 1967 and 1968, Ellen Willis wrote that Bob Dylan “‘is a 

fifth columnist from the past, shaped by personal and political 

nonconformity, by blues and modern poetry. He has imposed his 

commitment to individual freedom (and its obverse, isolation) on the hip 
passivity of pop culture, his literacy on an illiterate music.” 

Ditto Lou Reed. And therein lies the appeal and power of his latest album, New 
York. At last, Reed is reaping what he and the rest of the Velvet Underground sowed 
20 years ago. As a Velvet, Lou Reed fused the aesthetic of the punk and the rebel with 
the politics of the aesthete. That forged a sensibility which helped nourish talents as 
diverse as David Bowie, Roxy Music, the New York Dolls, the Modern Lovers, Iggy 
Pop, the Ramones, the Sex Pistols, the Talking Heads, and Elvis Costello. 

Reed learned from Dylan, and from Peter Townshend, and from John Cage. But like 
all true artists, he transformed his lessons into something unique. Rock could — and 
would — sound different after the Velvet Underground. 

Ellen Willis may have been the first to finger Reed’s fascination with the twin 
themes of sin and salvation. Most have dwelt, however, on the sin — in “Venus in 
Furs” (S&M), “Heroin” (the otherworldly tension that opiates spawn between the 
rush and the nod), “White Light/White Heat” (the nihilistic euphoria that climaxes 
shooting speed), “Walk on the Wild Side”’ (the casual vagaries of transvestite 
existence), and in the first part of “Street Hassle” (the possibility that emotional solace 
can be found in polymorphous perversity). So facile is Reed’s talent, you can easily 
forget it’s the diminishing opportunities for salvation that give these songs their 
tension and power. 

It is that same sense — explicitly catalogued in songs like “Romeo had Juliet,” 
‘Halloween Parade,” “Dirty Blvd.,” “There Is No Time,” and the “Last Great 
American Whale” — that energizes New York in its examination into the nature of sin 
today and the possibilities for redemption tomorrow. 


NATIONAL MALE VOCALIST RUNNERS-UP 

2 Morrissey 
3 Bono 
4 Roy Orbison 


— Peter Kadzis 
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RAY LEMIEUX/ HERETIX 
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Crooning on the edge 


ust say that I’m influenced by the Insinkerator . . . you know, the 
4 r4 garbage disposal, r-r-rrrrrr!’’ Ray Lemieux also claims that when 
Heretix first got together, he just sang “whatever came out .. . ‘God 
save the Queen, we mean it’... . r-r-rrrrrr!”’ Even if gutsy snarling was 
all he aspired to when he started out, Lemieux has opened up his voice considerably 
in the last three years. It’s gotten more supple, more rounded. Now his bell-like vocals 
set the tone for band’s hard, danceable swagger. 

Heretix formed in Camden, Maine, when Lemieux, guitarist Brian Hill, and bassist 
Eric Hill were still in high school. Lemieux jokes, “When we got out, we just skipped 
right over Portland, Maine, and came straight down to Boston.” Here, in late ‘86, they 
hooked up with drummer Marvin Huffman, who was initially a little bemused by the 
Camden lads’ brash certainty that they could make it to the top. The band got support 
early on from a couple managers at AXIS, Bruce Henderson and Jeff Marshall, who 
signed Heretix to their newly formed Monolyth Records. 

In addition to judicious use of big, fat hooks, what sets Heretix apart is a certain 
robust energy. The band’s bass and drum rhythms are firmly grounded in the dance 
clubs that provided Lemieux’s bartending income until recently, and the quartet cites 
as influences such dark-hued outfits as the Cure, the Church, and Echo and the 
Bunnymen. Live, however, their warmth and sinewy confidence suggest a Euro- 
influenced version of fellow acoustic/electric crowd pleasers the BoDeans. 

To no one’s surprise, Heretix signed a six-record deal with Island last month. Their 
first release on Island is slated for mid May — a six-song EP, with remixes of the tracks 
from Heretix A.D. plus two new songs. They're keeping busy writing new material. 
They're looking forward to playing out this spring and summer, including some 
acoustic dates, like the big Amnesty benefit on the Common on April 29. Then in 
August, it’s back into the studio, with veteran producer Ed Stasium, to record their 
first full-length LP. 

— Kris Fell 


LOCAL MALE VOCALIST RUNNERS-UP 

2 Larry Bangor/The Zulus 
3 Dave Herlihy/O Positive 
4 Yukki Gipe/Bullet LaVoita 
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TOM SHEEHAN/ELEKTRA 


FEMALE 
VOCALIST 


TRACY CHAPMAN 


Personal best 


hat I find appealing about Tracy Chapman is that she writes the truth in 
her music. People can relate to her because she writes about basic human 
emotions. It’s very pure music. People can‘also relate to her because she’s 
an escape from mass commercialism. And she plays a nice guitar. 
Jason Zimmerman 
Boston 


I agree with her politics. I think it’s a good idea that somebody who has what | think 
are politically correct ideas can make it. That's a relief. She's not a studio product. 

Brenda Comolli 

Freedom, Maine 


Her songs seem to tell a lot about her real life, which does not seem very happy. The 
song about the police coming for the woman who was killed by her husband is 
especially sad. 

Kerim Moulaye 
Mauritania 
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NATIONAL FEMALE VOCALIST RUNNERS-UP 

2 Sinéad O’Connor 
3 Edie Brickell 
4 Natalie Merchant 
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FEMALE 
VOCALIST 


JANET LaVALLEY/ 
TRIBE - 


Va-va-va-voom 


f the myriad female singers in Boston, Janet LaValley is one of the few with 

those elusive qualities that bespeak a star. She fronts Tribe, a class act who 

are coming to realize that they're not quite the “grunge band” (their term) 

they started outas. In addition to LaValley, keyboardist Terri Barous, 
drummer Dave Penzo, guitarist Eric Brosius, and bassist Greg LoPiccolo have been 
impressing audiences since their debut, in 1986. All versatile musicians, they initially 
experimented with everything from light pop to hardeore before settling on their 
sophisticated blend of moody dance rock. 

LaValley explains, “I listen primarily to black music, R&B, for the past year or so a 
lot of soul, a lot of street music, and traditional American music and musicals.” She 
has three years of formal vocal training and enjoys “listening to the great vocal 
stylists. You want to get across totally what a song's about — both the emotion and 
what you're trying to say. That's one of the things enjoy most about singing, about 
performing — going through a range of emotions in the space of three or four 
minutes, putting it all out there. It’s very gripping sometimes. I work the best when I 
can get to the point where the song sings itself.” 


— Kris Fell 
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LOCAL FEMALE VOCALIST RUNNERS-UP 

2 Kristin Hersh/Throwing Muses 
3 Xanna/Xanna Don’t 
a Annette Kramer/The Lemmings 
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TIMOTHY WHITE/GEFFEN 


BEST NATIONAL 


NEW 
ARTIST 


EDIE BRICKELL 
& NEW : 
BOHEMIANS 


Little Miss B.: 
What she is is what they are 


1) According to Edie Brickell. . . 
a) She is not aware of too many things. 
b) She knows what she knows if you know what she means. 
c) Philosophy is walk on the slippery rocks. 
d) Religion isa lie in the fog. 


2) There has been tension within the band that stems from the decision of the Vand’ s label, 
Geffen Records, to headline Edie over the New Bohemians. 

a) True. 

b) Probably true. 

c) It certainly. appears that way. 

d) Things are a little more complicated than that. 


3) It is now almost legend that Edie worked up the courage to sing the first time after 
downing... 

a) Ashot of Jack Daniels. 

b) A bottle of Rebel Yell. 

c) Anarid Bombay Martini. 

d) Several bottles of Lone Star beer. 


4) Consider this lyric, and this lyric only: “The village idiots in her bed never cared that 
her eyes were red, never cared that her brain was dead in the hours that her facewas alive. 
It was a thing to be just by Her side .. .” Now, in this instance, who might best appreciate 
her use of the word “thing”? 

a) Henry James 

b) Andy Warhol 

c) William Burroughs 

d) Céline 


Answers: 1) AlLof the above; 2) All of the above; 3) a); 4) It’s a tass- up, but we vote a). See 
What Maisie Knew aid The Golden Bow] : Pa 


NATIONAL NEW ARTIST RUNNERS-UP 
Tracy Chapman 





The Sugarcubes 








Edie Brickell (second from left) and New Bohemians 


LOCAL 


THE LEMMINGS 


Acoustic sheen 


he Lemmings have been together for only a year and a half, btit that'd be 
tough to guess from listening to their EP Walk on Air (Avenger), which was 
released last year. Their vinyl debut suggests a band far longer rehearsed in 
the rudiments of crystalline-shimmer pop. 

Anchored by Annette Kramer's classically trained voice, which veers from a 
Sinéad-ish howl to a smoky contralto, the band’s sound is somber and melodic. The 
Lemmings have distributed Walk on Air to radio stations around the country (about 60, 
by Kramer's estimate, 35 of which are college stations), and they're eager to get back 
in the studio. Guitarist Daryl Monear, who writes most of their material, says they 
have lots of unrecorded songs and are hoping to hit the studio within the next few 
weeks; so they won't be playing out for a short stretch, anyway. Tight finances won't 
allow the finished product to be more than a one- or two-song tape — another 
pressing just isn’t in their wallets right now. 

In addition to Kramer and Monear, who hail from New Jersey and Wisconsin, 
respectively, the Lemmings include self-proclaimed “local yokels” Corey Prince 
(drums) and Mark Battaglia (bass). Battaglia became a Lemming in February, taking 
over from Eric Hanneman, who according to the other band members gravitated 
closer to spandex-metal than they saw fit. 

As for influences — who do the Lemmings listen to these days? Monear says, ‘I like 
Sam Philips, Sugarcubes, Cure, U2. Our major influences are U2 and the Cure.” To 
which Prince adds, “Pretty progressive stuff. We like people who experiment a bit 
without losing listenability.” 

What does the band want listeners to get from Lemmings music? “Pissed off,” 
answers Prince, without a second’s pause; then he allows, somewhat more seriously, 
‘Ideal fans will be the kind of people who take our music and pick it apart... who 
play it over and over, sit in a room and pick the thing to death.” Here Kramer 
interjects, with a chuckle and a pinch of irony, ‘Don’t give anybody ideas.’’ Monear 
explains, “We try to take an angry energy and an edge and approach it with, 
hopefully, some intelligence. We like to think our fans approach it the same way.” 
Kramer hopes listeners “sympathize with our views, lyrically as well as musically.” 

And finally, what about their moniker — mouselike rodents that, according to 
legend, throw themselves off cliffs by the hordes to avoid overcrowding? It was 
Kramer's idea; she says, “It’s become more appropriate as time goes by. | feel like 
we're growing with the name.” 

— Amy Finch 


LOCAL NEW ARTIST RUNNERS-UP 

2 Mike Viola & Snap 
Ed’s Redeeming Qualities 
The Pixies 
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ONAL 
ROCK 
U2 


ll right already. What's new to say about U2? The critics have gotten tired’ 
of them (at least for a while), but the fans still love them. So as a public 
service to our readers and listeners, we are eschewing further comment and 
offering instead what could well become the first annual Boston 
Phoenix/WFNX U2 Readers Quiz. Hint: your results may. be vastly improved if you 
take this while listening to U2's cover of Patti Smith’s “Dancing Barefoot.” 








1) Who in an interview with Rolling Stone said, “Our world gets smaller the bigger the 
band gets?” 

a) Bono 

b) Adam Clayton: 

c) Larry Mullen ~ 

d) Edge 


2) How much did it cost to film the Rattle and Hum documentary? 
a) $7.1 million 
b) $5.6 million. 
c) $4.9 million 
d) $3.7 million 


” 


3) What member of the band wears aleather jacket similar in style to that worn by the New 
York City Police Department? 

a) Edge 

b) Larry Mullen 

c) Bono 

d) Adam Clayton 


4) Trick question: which member of the band wears a beret? 
a) Bono 
b) Bono 
c) Bono 
d) Boro 


5) What critic wrote that Rattle and Hum is “a mess’’? 
a) Lionel Trilling 
b) Jon Pareles 
c) Edmund Wilson 
d) Cyril Connelly 


6) How many times have the readers of Rolling Stone voted U2 Band of the Year? 
a) Once 
b) Twice 
c) Three times 
d) Four times 


7) Which Lou Reed song did U2 cover on September 14, 1987, in East Rutherford;New 
Jersey? (Irrelevant hint: that was the first outdoor concert of the group's fall tour that year.) 
a) “Beginning To See the Light” 
b) “Walk on the Wild Side” 
c) “Sweet Jane” 
d) “What's Goin’ On” 


8) During the taping of U2’s first concert video, in Red Rocks Amphitheater, near Denver, 
in 1983,... 

a) It snowed lightly. 

b) It rained torrentially. 

c) The wind howled. 

d) The sun beat down mercilessly. 


Answers: b).in every case. 


NATIONAL ROCK RUNNERS-UP 
2 








R.E.M. 
3 Guns n’ Roses 
4 The Replacements 
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Weicome to the jungle 


ribe’s first tape included “Abort” and “Outside,” both of which began 
charting on local-music radio shows early in 1987, About a year ago, they 
released an EP entitled Tribe (Rutabaga), which featured remixed versions of 
those two songs plus “Pinwheels” and “Vigil.” 

Of their sudden popularity, lead singer Janet La Valley says, “It seems like it just 
happened all at once, but it felt really gradual for us. We’ve had a loyal following that 
just kept building.” 

LaValley has what the Spanish call duende — personal magnetism — and what 
show folks call a great set of pipes. Her voice is luxurious, a crossbreed of Kate Bush’s 
capricious swoops.and the biunter, more street-wise phrasing of Chrissie Hynde. 
She’s not just a singer, she’s a vocal stylist who's learning to master the fine art of 
dynamics, stepping back to sing from somewhere inside herself, then leaning forward 
to pump the song into the audience. She's also stylish on stage, favoring uncluttered 
black, man-tailored clothing that accentuates her black hair and pale skin. 

Tribe have their own basement recording studio, so they spend a lot of time 
listening to themselves and discussing their sound, finding what works and what 
doesn’t. LaValley says, “Our general philosophy is to put into a song only what that 
song needs. If something doesn’t really serve the song, we try to keep it simple.” They 
are in the process of ~~ their stage show, working closely with a new 
management team, road crew, lighting and sound people. Talent and good taste are a 
given. It’s their professionalism and meticulous attention to detail that will give Tribe 
a leg up into the national market, once they decide they're ready to venture farther 


afield. 
— Kris Fell 











LOCAL ROCK RUNNERS-UP 

2 © Positive 
3 The Zulus 
4 Heretix 
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ON SALE 
$5.99 LP/CASS 
$11.99 CD 
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Find out what 
whiplash 
sounds like. 
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1989 Phoenix WFNX Best Music Poll 
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BEST NATIONAL 


REGGAE/SKA 
ZIGGY MARLEY 


Pee ee eeoeseescodses 


‘Blood t’icker than water’ 
L) Ziggy’s album, Conscious Party, was produced by:.: 

a) David Byrne and Brian Eno. aa 

b) Sly Dunbar and Robbie Shakespear. se 

c) Chris Franz and Tina Weymouth __. 


2) Who laid down the snaking guitar solo on “Lee and Molly”? 
a) David Byrne Geshe tt Seapesn - 
b) Eric Clapton 
c) Keith Richards 


3) Who plays keyboard on the album's first single,“ Tomorrow People’’?: 
a) David Byrne 
b) Paul Schaffer 
c) Jerry Harrison 
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4) When Ziggy finished cutting the track for“ Tumblin’ Down,” . .. 
a) George Bush was nominated. 
b) The Red Sox lost four straight to Oakland. 
c) The stock market suffered its historic 500-point drop. 


5) Ziggy’s baud, the Melody Makers, got its start in 1979'recording which of these songs 
written by Bob Marley? z : 
a) “Rat Race” 
b) “The Heathen” 
c) “Children Playing in the Streets” 


BEST LOCAL 


REGGAE /SKA 
BIM SKALA BIM 


6) Whorsaid, “Bob's son is my son’? 
a) Toots Hibbert 
b) Judy Mowatt 
c) Bunny Wailer 
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7) Who said, “Every blow carry a weight. .. . Every thump you thump aman, itcarries 
something. Him can drop anytime. So we will always believe that this one is going to be the 
right one. Everytime is the right time. We're coming on atime in, the whole world where — 
you notice that certain things are going to happen. You cau feel it. So you just have to wait 


and see.” 
a) Ziggy Marley 
b) Ziggy Marley 


Zi Marle 
S) Geay mmerey international, polymorphous, now 


7 Bran ils 


im Skala Bim are a local band with a global vision. They do everything in a* 

big way. Where most barids are content with four or five members, Bim 

weigh in with an impressive eight — drummer Jim Arhelger, bassist Mark 

Ferranti, percussionist Rick Barry, guitarist Jim Jones, keyboardist/saxman 
John Cameron, trombonist Vito Incognito, and vocalists Jackie Starr and Dan Vitale. 
And not a shrinking flower in the bunch. When Bim hit a stage, it stays hit. 

Their music is an amalgam of pan-Caribbean polyrhythms — early-’50s Jamaican 
and mid-’70s English pub-style ska, reggae, and hyper-percussive calypso — with a 
dash of funk and a firm grounding in rock and roll. A typical set starts with a few full- 
tilt ska numbers, stretches out with a couple of reggae tunes (like “On the Edge of a 
Knife’’) to. give the crowd a bit of a breather, builds with layered calypso and Latino 
intricacies (crisp solos from each member surfacing from the stew), then ends with a 
barrage of knuckleheaded ska, leaving the crowd sweaty and smiling. 

The band operates as a mini-democracy, with each member (including the 
soundman) shouldering his or her share of the ongoing band chores — driving, 
keeping finances straight, answering mail, maintaining mailing lists, making posters, 
writing set lists, etc. They've logged a lot of road time together without the luxury of 
outside-manager or record-label coddling. All enjoy this communal give-and-take, 
cheerfully feeding off one another's wacky energy both on stage and off. 

They book shows in large blocks, around 20 a month, so a weekend off is rare. Their 
hearts are as big as their sound: the band has played innumerable benefits over the 
past three years — for the homeless, nuclear disarmament, the rainforest, AIDS 
victims, Greenpeace, helpless critters, you name it. They all joined in the recent pro- 
choice rally in Washington, where one of Vitale’s favorite sights was a man with a sign 
that said “Men Who Don't Believe in Women’s Rights Can Go Fuck Themselves!” 

Bim Skala Bim are a portable pipe-full-o'-fun-kit, extending a glad hand to skank- 
deprived pockets of fans across the US and Europe. Early this year they completed a 
mini-European tour, culminating in an appearance at the International Ska Festival in 
London. The festival was taped on a 24-track, and highlights will be released shortly 
in Europe on Bad Manners’ Blue Beat label, and in America by Important Records. 
Vitale terms their reception “outstanding.” Whereas American press coverage of ska 
music is, well, limited, Bim enjoyed three weeks of features in the English New 
Musical Express (NME) and mentions in both Sounds and Record Mirror. 

As if they weren't kept busy enough with touring, they’ve found time to record two 
full albums: 1986's Bim Skala Bim (Fonograph) and Tuba City (which is currently 
available as an import on the English Oi Ska label; the domestic version is expected 
out any day on Celluloid). Another directive in Bim’s self-created mission is to create 
a network that will unite local, national, and international ska bands and fans. To this 
end, they compiled 1987's Mash It Up, which she-wcased the best of Boston ska. Now 
they're set to release Mashin’ Up the Nation, Volume I, featuring bands from eight 
different states, The release party for this compilation is planned for May 12, at the 
Channel. Plans are underway for another compilation that will feature ska bands 
from as far away as Japan. After a tour next month that will swing them out to 
California, they’ve blocked off some time to record yet another album of their own 
material. In August, a European tour will take them through West Germany, Austria, 
England, and France. And after that? Let’s hope it’s more of the same good times. 

— Kris Fell 





Answers: you were correct in every case if you answered c). 
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BEST NATIONAL 


COUNTRY 


K.D. LANG 


Siren of shit-kicker chic 


ith Shadowland (Sire), k.d. lang made a strong follow-up to Angel with a’ 
Lariat, her rather cowpoky 1987 debut. 
Of course, Angel was released before she piqued national attention 
with her performance closing the Winter Olympics (held in-her native 
Alberta) and well before she became one of the select country-style performers to play 
The Tonight Show. 

Shadowland was overseen by Owen Bradley, the prolific Nashville producer and 
consummate arranger who made frequent classic records with Patsy Cline, Eddy 
Arnold, and Kitty Wells. So it’s no surprise that much of the album is a textbook to 
torch-retro, Nashville-style. bx 

Shadowland’s deepest appeal lies not in lang’s smooth deployment of tone, or in 
cushy nostalgia pieces like “I Wish I Didn’t Love You So Much” and “Tears Don’t 
Care Who Cries Them,” or in Bradley's ever-fine arrangements (some of which bring 
on the Jordanaires and the Nashville String Machine). 

No, what lang’s admirers like is lang and her way; she offers that suave old 
postmodern distance, but just when the attitude might seem to halt.a music even 
remotely like Cline’s or Reba McEntire's, lang leans in and phrases big, close, and 
passionate. 

She's long on the idea of cool, but she also makes time for her material's heartache. 

— Jimmy Guterman 
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BES T LOCAL 


COUNTRY 


LAZY SUSAN 


Street inspiration 


uburban rurals, or folk in a hard place, Lazy Susan were always odd women 
out. Indeed, the two-year-old group disbanded earlier this month. The trio- 
plus nevertheless managed to makea name for itself in its short career, 
winning this year’s award for Best Local Country. 

Lazy Susan never aimed for supergroup status, relying instead on a loose 
collaboration of veteran musicians joining to celebrate the golden ring of the melodies 
of Newton’s Shirley Simms and Bedford's Therese Bellino, Local notables ranging 
from Zulus guitar star Rich Gilbert and the Five's lanky six-string moodmakér Tom 
Moran to Witch Doctor (and nearly permanent Susan) Dan Couglin did time with the 
duo, both live and on their one seven-song cassette release. But even the hot-wired 
Gilbert played a subtle second steel-string fiddle to the pair’s wistful folk-flavored 
ballads. 

Taking their cue from the acoustic guitars accessible and acceptable in their living 
rooms, Simms and Bellino began writing seriously about a year after they'd met. After 
their music came to the attention of mutual friend Claudia Gonson, she propelled 
them into a gig at the now defunct Chet’s and a recording date at Fort Apache; 
Gonson even functioned as their drummer until last fall, when she left to focus on her 
Harvard classes. Although that first tape shows a gentler side of the duo (time and the 
final, professionally powered line-up of bassist Chris McLaughlin and drummer Judd 
Williams were moving the group rockward), it does showcase a musical sweetness set 
with plain-speaking lyrics that remained constant. 

“I'm a fan of the weepy, masochistic stuff,” says Simms, describing her taste for 
classic, romantic country. Like her favorites, from Patsy Cline to Kitty Wells, Simms’s 
compositions carry on that bittersweet mix of tune and slice-of-life storylines. Add the 
close vocal harmonies, sparkling with acoustic guitar or mandolin, and you get “Faith 
Has Another,” which was chosen for Ten of a Kind, a College Media Journal 
compilation of “10 of the best unsigned bands in America.” Or “Driving,” in which 
Simms’s country spills out angrily in a bitter monologue of love gone wrong. Or 
Bellino’s “Aaron,” a delicate piece of counterpoint that could be vintage Carole King, 
were it not addressed to a very young, very ‘80s punk. 

Always present, however, are those weaving, dipping vocals — wrapping Bellino’s 
pure soprano around Simm’s earthier tones, setting one’s trills against the other's 
playful fillips. If you overlook Simms’s Western influences, their vocal style could hail 
from the Carter Family’s Celtic-via-Appalachia routes. More likely, when you take 
into consideration Bellino’s straight rock influences, they date from Los Angeles 
punks X, who certainly acknowledge their debt to the George Jones, drinkin’-and- 
cryin’ school of C&W. 

That was always the paradox of these sweet Susans. The two guitarists/songwriters 
may have sounded like what New Grass — a/k/a electrified bluegrass — ought to, but 
more often it was presented in a rock format, and the group (in whatever form) could 
be found regularly at the Rat, Bunratty’s, and the Middle East, before their final show 
at Somerville’s Club III almost three weeks ago. But the delicate balance of Lazy 
Susan’‘s casual country thrived in the informality of the Allston/Boston after-midnight 
scene. 

“We did play Passim,” Bellino recalls one venture into the straighter folk and 
country circuit. “Frankly, we felt more in our element at rock clubs. We felt sort of 
under more scrutiny at Passim.” 

“I don’t think people are too concerned about whether this is rock and roll,” says 
Simms. “People are starving to get anything that sounds different.” 

— Clea Simon 
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BEST NATIONAL 


FOLK 


TRACY CHAPMAN 


Tracy is as Tracy does 


ack when the Grammy hype was heating up, it seemed the only newspaper 
R that wasn’t printing increasingly confident predictions about the expected 

Tracy Chapman sweep was the Daily Racing Form. And likely that was just an 
oversight. Because when the Grammys rolled around, and Chapman scored four gilt 
gramophones out of six nominations, people fell all over themselves anew trying to 
suss the Chapman mystique, and Lord knows it was all but impregnable. 

Remember that shot of her during the awards, when Billy Crystal in a Yiddish 
accent kvetched his way through “Fast Car”? It isn’t often you see someone in a black 
leather jacket wince, but she did. Or how about her acceptance speeches, which got 
briefer and more self-effacing with each journey to the podium. Could she really be 
that shy? After a summer as the only woman on the international Amnesty tour? 
(Then again, it must have been tempting to retreat whenever the supernova-sized 
twin egos of Sting and Springsteen lit up.) 

Never particularly outspoken in print, in her music Chapman spoke up for all 
manner of underdog. And beneath the tones of that rich vibrato, she embodied one 
herself. On Tracy Chapman, that voice was mostly unadorned, and her back-up band 
mostly deferred to the diva and that ringing, acoustic guitar; in many ways, she might 
have done without them. With an instrumental style reminiscent of Joan 
Armatrading’s defiance, but without Armatrading’s earned sophistication as a 
songwriter, and a voice that exulted even as it ached, Chapman preferred to reflect our 
world to us rather than show us her own, and her messages outnumbered her ballads. 
She dared to ponder life’s imponderables, like homelessness (the triumphant “She's 
Got Her Ticket”), romantic recidivism (“For My Lover” drenched with poignance), 
even the almost Marxist proposition of cultural ontology as an inevitability (“Talkin’ 
‘Bout a Revolution”). 

If these sound like college courses rather than pop songs, that’s just Chapman's 
Tufts background speaking. Fortunately, her academic credentials are outweighed by 
her heartfelt warble, and her sheepskin is obscured by her intoxicating sheepishness. 
It's encouraging to realize that the now-platinum Tracy Chapman is a debut, and that 
the artist is under 30. And that her reluctance to seek the glare of both publicity and 
acclaim are perhaps just the right character qualities for her to continue paying heed 
to her own drummer, wherever it may lead her, rather than following the backslaps 
and accolades the industry bestows on her. That she attended the Grammys suggests 
she knows how to play the game; that she was uncomfortable there shows she’s 
committed to the game on her own terms. Whatever the outcome, the pop-music 


audience will come out a winner. 
— Sally Cragin 
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ED’S REDEEMING 
QUALITIES 


Ll 


LOCAL 


They don’t need a weatherman 
to tell them which way 
the wind is blowing 


d’s Redeeming Qualities play folk music for, and about, real folks. It's 

neither traditional gingham folk music nor activist-style folkie music. Ed’s 

Redeeming Qualities play populist, just-plain-folks music. In fact, they write 

about a lot of folks. There’s Bob, who has a dumb name. There’s the “Boy I 
Work With,” who has not-so-latent violent tendencies. There’s Alan, who lacks basic 
social skills, and the lovely Mrs. Price. There's Ted, the altruistic friend, and Paul, who 
isn’t home. There's the dearly departed wife in “More Bad Times.” And, of course, the 
poor kid who was “pegged in the head with a lawn dart,” and the truck-stop waitress 
who prefers lawyers to truckers. 

Ed’s Redeeming Qualities don’t take you stompin’ at the hoedown, or fist-wavin’ at 
the rally, but they do take you into their homes. They'll drive you up Route 9, take you 
for a bite at the Howard Johnson’s, show you their furniture, wallpaper, garden, 
pantry, even let you sniff tomato-soup-tinted water in the bathtub. They let you into 
the daydreams of everyday working people and show you what makes folks tick. 

A scant year ago, this quartet of fiction writers with instruments (a couple of 
ukuleles, acoustic guitars, violin, bongos, rice in a coffee can) first ventured down 
from Kittery, Maine, hoping to get a little open-mike time at the late lamented 1369 
Club. Now, in addition to a heavy schedule of gigs around town, they've been hosting 
their own weekly Sunday-night gathering, “Ed’s Basement,” at the Rat. It’s a good 
thing they travel light. 

They've written some 60 songs, and they've been making a conscious effort to vary 
their sets, so each show reveals a little more about Ed’s Redeeming world. Favorite 
new offerings include “Coriander Eyes” and “Knocking Down Chickens.” When 
Dom Leone was out sick recently, the rest of the band, along with manager Ray 
Halliday, resurrected a couple of real oldies (more than a year back): “Week Old the 
Chili,” and “GoGoGoGoGoGoGo.” A four-song single, recorded live at Emerson 
College, should be out next month on Aurora Records. It'll have “My Apartment,” 
“Walk Again,” “Boy I Work With,” and “Lawn Dart” (this last one is also available on 
a College Music Journal sampler CD). 

Ed's started with modest expectations, and they still favor taking things slowly, but 
their snowballing popularity has brought them a lot of free advice from industry folks 
about handling what Carrie Bradley jokingly terms “our new long careers.” Dan 
Leone favors “stepping back to where we started, which is having a good time. 
Whatever comes of that will be more than we ever dreamed of anyway.” Dom Leone 
admits, “It’s kind of overwhelming, but I'm beginning to have a perception of the 
band as being something that will still be here for a while. We'll probably be making 
records in a year or so, and even if it’s on a small scale, it’s starting to seem real.” To 
which Neno Perrotta replies: “Gosh — way beyond me. I keep thinking that if we're 
a band long enough, maybe someday we'll be a band. A year from now? Twelve hours 
is my limit.” Dom allows, “I guess we never really thought before, and things have 


turned out very well.” Just folks, and not an overactive ego in the bunch. 
— Kris Fell 
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GREEN/R. E.M. 


a) Mike Mills 
b) Bill Berry 

c) Peter Buck 
d) Michael Stipe 


2) Who is the most Cartesian member of the band? 


a) Mike Mills 
b) Bill Berry 
c) Peter Buck 
d) Michael Stipe 


3) Who is René Descartes? And did he drink Orange Crush? 


x 


RIES LTE SILENT NT RII ET RAEI EE EE 
Master blasters fine-tune their vibes 


1) Who is the most hyperactive member of the band? 


a) A bass player of Cajun descent who occasionally sat in with Professor Longhair. 


Probably. 


b) Ashadowy club owner from Athens, Georgia, who gave the band its first gig. 


Definitely. 


c) A French philosopher and scientist. He was educated in the Jesuit College at La 
Fléche and the University of Poitiers. He then entered the army of Prince Maurice of 
Nassau. In 1628 he retired to Holland, where he spent his time in scientific research 
and philosophic reflection. In 1649 he was invited by Queen Christina to Sweden, but 
he was unable to endure the rigors of the northern climate and died not long after 


arriving. Descartes discarded the authoritarian system of the scholastics and began his 


with universal doubt. But, he posited shrewdly, there is one thing that cannot be 
doubted: doubt itself. This he expressed in his memorable nugget “Cogito, ergo sum” 
(“I think, therefore I am’’). Did he drink Orange Crush? Doubtful, unless he really 


meant “I drink, therefore I am.” 


d) A dedicated cold warrior and the first director of Radio Free Europe. No. 


4) Peter Buck joined what New England band on stage at the now defunct Lupo’s 


Heartbreak Hotel in Providence, Rhode Island? 


a) The Cavedogs 
b) Dogzilla 
c) Raindogs 


d) Duke Robillard and the Pleasure Kings 


5) Natalie Merchant of 10,000 Maniacs interviewed Michael Stipe for what magazine? 


a) Spin 

b) Rolling Stone 
c) Musician 

d) The Face 


6) The phrase “bumper cars and wolverines” appears in which song? 
a) “Pop Song 89” 
b) “You Are Everything” 


c) “Hairshirt’’ 


d) “1 Remember California” 


Answers: ¢) in four out of six instances. The answer to questions 2 and 6 is d). 
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Mike Viola (second from left) & Snap 
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BANG-A-LANG/ 
MIKE VIOLA & SNAP 








Rising with the fall of man 


local rock prodigy who’s making good on his adolescent promise, Mike 
Viola writes alternately cheery and petulant pop that skates on euphoric 
innuendo when the words go flat, as they sometimes do. The spacious 
romp of “Bang-a-Lang (The Fall of Man)” was inspired by. Viola's 
introduction to James Joyce's Ulysses (of all things). “I wanted to write a pop song that 
connected up to the past,” he says, ‘and one that was both humorous and serious at. 
the same time. So often a pop song fails because it’s either too serious or just too silly, 
so I wanted both elements in there.” 

Except for a nasty bomp on the head he gives his cavegirl before dragging her into 
his grotto (the dawn of misogyny), the song succeeds as a pleasantly innocuous ditty 
about the battle between the sexes, a danceable fracas: “Our love affair beings/With 
lots of sticks and stones/And broken bones.” Says Viola, “I took down about half of 
my mother’s pots and pans to spruce up the snaredrum sound, and we used this cheap 
Casio keyboard. We wanted to make it sound as primitive as possible. And I don’t 
know whether it came out sounding all that primitive, but it was fun enough tothink 
it would sound that way.” 

After some opening jungle-bird-tweeting and a brief synth-baroque intro, “Bang-a- 
Lang” does display a ticklish naturalism, a jangly percussive backdrop that gets 
stroked by lithe synthesizer touches. Like the other four songs on last year’s EP, 
“Bang-a-Lang” shows off just how much Viola’s smarts have caught up with his 
singing. (Viola’s best early song is “I Don’t Want To Die a Pizza-Maker,” a shit-job 
anthem that sustains itself on the repeated tag of “pride and sympathy,” the numbing 
pittance of anyone who makes 600 grinders a day.) His pronouncements can strike 
you as cheesy and uneven (“She cut me down with her jagged kisses/I couldn’t keep 
her wishes”), but he’s grown adept at letting melodic ideas feed off the rhythms that 
support them. His lyricism seems offhand, as though he woke up every day with 
melodies fresh from his dreams; and-he avoids self-important platitudes. 

Viola flips between chest and falsetto voice without losing any of his gutsy rasp. 
“It's a drag,” he says, “but people say we sound like Squeeze, and I think we have a 
harder edge than that. They also’ say we sound like Crowded House, and that I sing 
like McCartney.” “Risk My Love,” another artful play between minor-key verses and 
major-key refrains, has Beatle-esque background harmonies draping Viola's healthy 
blues shouts. It goes out with experimental tape overlaps that recall “Good Day 
Sunshine” and “Rain.” 

“Bang-a-Lang” isn’t one of those local hits that catches on just because the band 
plays steadily in clubs — it’s a lightweight hook with legs that struts its pleasure 
before you even realize who's singing. If Viola still begs comparisons to his models 
(Baby, I Tried” sounds uncannily like 1984's Difford and Tilbrook, in the mold of “A 
Man For All Seasons”), he also seems only a couple of hits away from work that won't 
rely on such associations. Besides, in the heavily encoded language of bright, catchy 
pop, he couldn’t ask for better references. 





— Tim Riley 
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FAST CAR’/ 
TRACY CHAPMAN 





Grand prix ‘ 


listen to Tracy Chapman’s music. | like it a lot. The lyrics I. can relate to in terms 
of real-life issues, being a black woman myself. Also, the fact that I'm pretty 
country. I like the great outdoors, and something in her music reminds me of 
being in the country — almost like Marvin Gaye, black folk music. | hope she 
doesn’t change her style of music. | believe the uniqueness of her style made her 
popular. 
Robyn Johuson 
Roxbury 


| like the fact that she used to sing in town for free. Her songs, the words, are really 
good themes. | like “Fast Car” because I knew a kid who lived far away and I can 


ree: to what the words say. 
Tracy Dufault 


South Easton 


She’s very popular in Switzerland. Not only because she won the Grammy. Also, 
she has a really good political attitude. Her music is important. 
Marianne Baer 
j Switzerland 
‘She has a nice voice and | like the mood it creates, 

James Pinkney 
Belmont 


I like the chords in “Fast Car.’ 


Her songs have a good political statement. And her voice is beautiful. I just like her 
politics — that alone would make me buy her album. Her a cappella number is great. 
She's good to listen to. 
Dan Jacobs 
< Newton 


| like how she uses her voice. She's not afraid to go a cappella. She doesn’t rely on 
a totally electronic back-up. She’s not afraid of using the full range of her voice. As far 
as the message goes, it’s straightforward and somewhat melancholy. | like her a lot. 
Josh Gordon 
Brookline 


She’s sweet but she has soul. And she lives in Cambridge. 
Geoff Pearlman 
Allston 


She can say a whole lot with a very simple, direct approach. She gets the emotion 
across — great songwriting. She’s sincere and not pretentious. 
Stephen Budd 
Brookline 
¢ 
| really like listening to Tracy Chapman’s music because it sounds like it comes 
from her experience, which seems very sad. 
Michelle Compton 
Boston 


I think her music is appealing because it's not offensive. She’s kind of mellow. | 
don’t think she’s out to change the world. She writes music about things that are 
important to her. If you listen, it may be important to you, too. 

John Tuli 
Boston 
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BES T LOCAL 


SONG 


‘BABA GANOOV’/ 
THE CAVEDOGS 





The yoke’s on you 


he Cavedogs write deceptively simple-sounding pop songs, utilizing 

complex, uncluttered arrangements. They also toss off great one-liners — 

like “with a machine gun,” or “same thing happened when she walked 

through the dressing-room door,” or “three white rich kids bitchin’ ‘bout the 
world” — for us to latch onto. However, when you try to patch together all the one- 
liners, you realize that they're not so much telling stories as painting moods with 
words and music. You can hear what they’re saying, but individual ideas are 
diffracted, prismatic. Take a look at the first two verses of “Baba Ganooj”’: 


Since I've been here, you've run rings round my eyes 
Since I've been here, I have seen where I want to be 
I want if you've got a name 


A chance brought too near, a reach that fills out my life 
With my face made so clear, I can see where it's leaving me 
I want if you've got a name 


Bassist Brian Stevens offers the explanation “It’s about wanting to be somebody, 
and the futility of that . . . it’s a very small subject to write about. . . . Actually, after a 
local DJ called it a ‘ripoff of the Stones, Beatles, and Kinks,’ we decided to say it was 
‘Let's Spend the Night Together,’ ‘A Day in the Life,’ and ‘Well-Respected Man’ 
backwards, all on top of each other, produced in the key of C, but reduced to a minor 
key.” 

easier Mark Rivers says, “We always work on the music first and then come up 
with the lyrics, because you never know what the finalized version's going to be. If 
you write the music and the lyrics at the same time, chances are that entire ideas can 
be deleted by the time you get the arrangement done. But I guess most of what we 
write about these days is about the frustration of not being signed.” 

Guitarist Todd Spahr thinks that “it’s about our trials and tribulations with the 
fabulous record industry . . . dealing with what people want you to do and not 
wanting to change, saying, ‘Yeah, try to label us, nyah-nyah-nyah.” 

They do agree that the title is a spoof of the Who's “Baba O'Reilly” and that they 
really, really wish someone would let them put out records (with liner notes and lyric 
sheets, for those of us who like to ponder these things). 

Next up for our band of merry bohemians: Rivers wants to write a rock opera called 
Timmy; Spahr wants to get signed by Debbie Gibson’s sister, who works in the A&R 
department of Atlantic; and Stevens wants to work on his newest song, which is ‘a 
real purty one, slow and psychedelic. Nope, it doesn't have a name yet.” If things go 
well, they all hope to “go on a cool tour with a cool band this fall, and have an EP out 
by then,” 

If you happen to be heading down to New York tonight (the 21st), the Cavedogs are 
playing two sets with Robert Gordon at the Lone Star’s Roadhouse. If not, they'll be 


playing T.T.’s in Boston next Friday (the 28th). 
— Kris Fell 





LOCAL SONG RUNNERS-UP 
2 ‘No Halo’/Big Clock 
3 ‘Bang-a-Lang’/Mike Viola & Snap 





‘Daddy’s Home’/Tribe 
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BEST NATIONAL 


HEAVY 


METAL 
GUNS N’ ROSES 











Faster than a speeding bullet, 
more powerful than a locomotive. . . 


1) Who wrote: “Guns n' Roses don't play heavy metal. They playa vicious brand of hard 
rock that, especially in concert, is closer to Metallica or to punk than to heavy metal. They 
are a musical sawed-off shotgun, with great power but erratic aim they veer from terrible 
to brilliant in a typical set, often within a single song.”? 

a) Johnny Angel 

b) Rob Tannenbaum 

c) Susan Sontag 

d) René Descartes 


2) These words first appeared in... 
a) The New York Review of Books 
b) Rolling Stone 
c) Against Interpretation 
d) Compendium Musicae 


3) Who wrote: “On the prow! for song subjects, Guns n’ Roses reach way beyond cars and 
girls, T&A, dungeons and dragons, and cartoon violence that sinks damn near the whole 
batch of hard-rockers currently working. Their impressions of life in Hollywood (Welcome 
to the Jungle’), life on dope (Mr. Brownstone’), and life on alcohol (Nighttrain’) are tess for 
sensation’s sake than they are sensational. These sougs ate perceptive, first-person 
observations. Rather than turning the juitk experience into alluring myth, as Lot Reed and 
Mick Jagger have done, Axl Rose intones;*l used todo little/But a little wouldn't do/So 
a little got more and more.’ "’? 

a) Mark Moses 

b) Johnny Angel 

c) David Mamet 

d) Richard Poirier 


4) These words first appearedin... 
a) The New Yorker 
b) The Boston Phoenix 
c) Interview 
d) Raritan 


5) As late as last year, Ronnie Stalnaker was a key member of the band’s organization, His 
jobwasto... 

a) Handle collateral merchandising agreements though an offshore subsidiary of 
Geffen Records. 

b) Follow Slash around when he’s drunk and make sure he didn’t do things like 
trying to see which flies faster out of a penthouse suite: a TV set or an insufficiently 
iced case of vodka. 

c) Monitor the international auction circuit for any signs of impending weakness in 
the Julian Schnabel market. He and he alone had the authority to order the liquidation 
of Axl Rose’s Schnabel collection. 

d) Be the liaison with Chemical Bank. 


Answers: how did you guess, b). 


NATIONAL HEAVY METAL RUNNERS-UP 
2 








Metallica 
3 ‘ Def Leppard 
4 Bon Jovi 
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BES T LOCAL 


HEAVY 
METAL 


EXTREME... 











Far out 


oston ain’t exactly renowned as a hard-rock town. Folk, blues, garage, and 

the artier new-wavy-gravy stuff have always been bigger on the airwaves 

and in the clubs than suburban guitar raunch. That's probably because this 

is a college town, and the newly enfranchised and newly hip students aren't 
too keen on the music of their recently concluded adolescence. 

But out in our ‘burbs it’s another world. Aerosmith are still king and metal’s the 
thing. The hardest-working and sharpest of the local brigade are my buddies Extreme. 
They've been kicking out the jams for almost 10 years. First under the name'the 
Dream, which they sold to a television show that never made it onto the air. They 
then metamorphosed into Extreme. Now they've come out with their debut LP, 
Extreme (A&M). 

Lead vocalist Gary Cherone fronts Extreme. His on-stage antics are best described 
as Tarzan-on-amphetamine crazy. Lead guitarist Nuno Bettencourt plays with the 
fastest right hand in the world. The total effect: an up-tempo fury from the git-go. 

The bands’ flexi-funk rhythm section — Pat Badger (bass), and Paul Geary (drums) 
— lays down a mutated stomp one that’s one part Zep, one part Aerosmith, and one 
part Van Halen. All boiled down, it equals Extreme. 

As we speak, or as you read, anyway, the group’s first video, ‘Kid Ego,” is playing 
frequently on MTY. Soon the rest of America will be hip to what Boston rockers 
already know. 

Most metal bands have their own mega-ego hang-ups to deal with. That usually 
makes them as pleasant to work with.as a hooker with a headache. But you'll not find 
a more affable bunch of dudes anywhere. Good thing, too, because the last time the 
Blackjacks and Extreme did a show together, yours truly provoked a room-elearing 
riot with his nasty mouth, and Extreme abbreviated their set courtesy of the Boston 
PD. Of course, they upstaged our anarchic antics by completely destroying all their 
gear, and me and my caustic commentary were long forgotten. That's show biz, | 
guess. 

Anyway, they’re on the golden road to glory now — album out and probably 
selling zillions at finer record shops from here to Timbuktu. I hope they do, because 
the next time we share a bill, I'm going to set myself on fire while crooning “Ave 
Maria.” Top that, Cherone! 

— Johnny Ange! 


LOCAL HEAVY METAL RUNNERS-UP 








2 Bullet LaVolta 
3 Slaves 
4 Kid Crash: 
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Friday, April 21 -$6.50/7.50 


FARRENHEIT 
KID CRASH 


HEARTS ON FIRE « ——— THE LIMIT 


Saturday, April 22 $17. 50/ 18.50 


THIRD WORLD 
THE WAILERS 


Monday, April24 $5.00 
B.A.L.E. BEST GUITARIST FINALS 


eorrno CHILDHOOD 


Thursday, April 27. $7.50/8.50 WZLX 


ERIC BURDON 


with special guests SAVOY BROWN « BREAKDOWN 


Friday, April28 $3.50 


THE RICK 
BERLIN BAND 


and special guests AL HALLIDAY & THE HURRICANES 
ELECTRIC TOYS « TRUTH TO THE RUMOR « CAMERA 
READY 


THE April 29. $3.50 
NEIGHBORHOODS 


with special guests THE PANDORAS | 
PILGRIM SOULS « NOR'EASTERS « DOWN STAIRCASE 
G.G. TURNER 


Chea 
Date 


Tuesday, May 2 $5,50/6.50 


THE UNTOUCHABLES 


and special guests THICK AS THIEVES 


THE 


CHANNEL 
ree 7 MAE 


rats lust line nace, 


25 NECCO ST. BOSTON 451-1905 
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Wednesday, May 3. $7.50/8.50 


ISRAEL VIBRATIONS 


with special guests MIKEY DREAD e ROOTS RADICS 


Thursday, May 4 $8,00/9.00 
A Benefit for THE FUND FOR PUBLIC INTEREST featuring 


IBRAHIMA'S 
WORLD BEAT 


and special guests PLATE O SHRIMP 


Friday, May 5 $7.5C/8.50 WCGY 


THE TUBES 


with special guests OVERSTREET « REEL TO REAL 
MORGAN STU 


Saturday, May 6 $5.50/6.50 


THE STOMPERS 


with special guests MICHAEL'S MESSINA 
ME & THE BOYS 


Friday, May 12 $4:.50/5.50 


BIM SKALA BIM 


with special guests BIG BEAT « THE JONESES 


Saturday, May 13 $5.50/6.50 


CRYSTAL SHIP 


with special guests CATHARSIS « FINE LINE 


Friday, May 6 $4.50/5.50 


NEW MAN 


with special guests THE DRIVE 
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STANLEY GREENE/BLUE NOTE 


BEST NATIONAL 


JAZZ 


BOBBY McFERRIN 


He’s happy 


ake a glance at most major magazines — and not just the jazz mag ghetto. 
Check the Cosby show. Bump into Levi'501 commercials. Eyeball the artist 
roster at many jazz fests.and you'll find Bobby McFerrin. 
Ata time when young players proliferate, vying for visibility, McFerrin is 
a bona fide recognizable dude. -Just describe him as.a a. guy who sings his ass off for 
a couple of hours, no band in sight. Ora storyteller with an improvised narrative — 
he speaks in tongues and tongues and tongues. 

If that implies a virtuoso, McFerrin fits the bill nicely. What he does with his throat 
is technically astonishing. He doesn’t sing two notes at once (which is virtually 
impossible), but he has myriad ways.to simulate such a feat. 

Perhaps that’s why McFerrin’s live performances reveal more about the power of 
his art than his records do. (Besides pointing out the different functions of a record 
and a show: the former is to entice, the latter to elaborate.) His goal is to connect 
people, so when he jumps into the crowd and starts “playing” someone's chest, neck, 
or head, it’s.a disarming move that eradicates the boundary between audience and 
artist. Call it populism on the move, something jazz could stand a bit more of. And if 
the smiles on all the faces are evidence of a good time, then McFerrin and jazz are both 
winners. : 

When McFerrin struts, brays, and wheezes through a piece like ‘Fascinating 
Rhythm,” mocking the vacuousness of the crowd-pleasing show-biz ritual, his point 
hits home. Improvisation not only becomes tangible in his hands (“I'm improvising 


with the audience”), it becomes approachable as well. Touché! 
— Jim Macnie 


NATIONAL JAZZ RUNNERS-UP 
2 


3 Wynton Marsalis 
4 Kenny G. 


Pat Metheny 
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MARK MORELLI 


BEST LOCAL 


AZZ 


THE FRINGE 


Tonsured talent 


rT 


1981. 

The group, which has been together since 1972, traces its musical development to 
the influence of Ornette Coleman, Coltrane, and the New York loft scene of the mid 
‘70s. The current line-up features Bob Gullotti on drums, George Garzone on 
saxophone, and John Lockwood on bass. Gullotti and Garzone began the group while 
seniors at Berklee. Lockwood joined in 1985, after the departure of original bassist 
Richard Appelman, And though Gullotti calls the Willow “our little home base,” the 
Fringe tour nationally and even abroad. In fact, albums have made it as far as 
Moscow. Last year, during a State Department tour, Soviet pianist and Fringe far 
Sergei Kuryokhin-asked to play with the band. So after his Wang Center performance, 
Kuryokhin was whisked by limo to the Willow, where he jammed with the group. A 
videotape of the collaboration was prepared for Soviet arts groups. 

The Raging Bulls, the Fringe’s fourth album, was recorded live from a bull-fighting 
ring in the Azores during the Portuguese Festival de Juventude. Released in December 
1977, the LP received top honors in the International Critics Poll and Editors Poll of 
Cadence magazine. “The Fringe play music that does not hold back,” wrote Cadence 
reviewer Richard B. Kamins. “There are no concessions made to gain an audience, no 
trite melodies repeated ad infinitum, and no solos that just fill space.” 

Now the Fringe are about to release their fifth album, The Return of the Neanderthal 
Manu (the title comes from the music, says Gullotti). They are also negotiating to sign 
with a major label, though Gullotti would not say which one. So far their albums have 
been produced under their own label, Ap-gu-ga. 

Plans for 1989 include a return to Portugal for a fourth tour and appearances at the 
Quebec International Festival, the Buffalo Jazz Festival, and the Real Arts Festival in 
Hartford. 


hey’re like a fixture around here. They're excellent musicians,” says 
Jack Sheehan, manager of the Willow Jazz Club, in Somerville. He’s 
talking about the Fringe, an award-winning jazz ensemble that’s 
been playing a regular Wednesday-night gig at the Willow since 


— Janet Mésrobian 


LOCAL JAZZ RUNNERS-UP 
Zz 


3 
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Either/Orchestra 
Ran Blake 
Mike Metheny 
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and TASCAM 
#1 in Home Recording for over 10 years 
Now You Can Afford To Go 16-Track... | | 


..with the new TASCAM MSR-16. The best performance 
value in 16-track that money can buy! 
































The MSR-16 incorporates the most advanced TASCAM Tape Recorder 
Technology, and a wide range of professional features including: 2 
-Dual Tape Speed _ 

Built-in DBX Noise Reduction 

*Spot Erase | 

*Micro-Processor Controlled Seamless/Gapless Punch-in/Out 
And Much More! : | 

If your productions demand 16-track flexibility, NOW is the time to act! 
Whether you are upgrading to 16-track, adding another machine, or just 
starting with the best, we can put an MSR-16 in your hands. 


E.U.Wurlitzer is an authorized "TASCAM Lease Program" Dealer, and can 
taylor a lease or finance package to fit your needs. 


Act by May 30, 1989 and defer your first lease payment until August 1, 1989. 
ON SALE FOR 


$5995 


OPTIONS 
TASCAM RC-71P remote control - $79.95 ALESIS MIDIVERB I! multi-effects - $269 


TASCAM MTS-30 MIDI synchronizer - $219 AMPEX 457 tape - $14.95 M Ss be 1 6 
TASCAM S-1010M powered monitors - $269/pr e 






































The TASCAM so 9 8" is an easy to use, compact; 8-track recorder that delivers 
the sound quality of much more expensive component systems. 
*Open reel tape format 
*No sloppy wires to hook up 
*Simple to use 
*Several automatic features: 
*prevents tape spill 
*easy to locate tape positions 
‘programmable looping -. 
*High quality built-in mixer 
E.U.Wurlitzer has sold hundreds to professional 
musicians, ad agencies, cable t.v. stations, 
video production companies, museums, 


and the list goes on! 








ON: SALE FOR 


$2995 


TASCAM RC-416 remote control - $349 

TASCAM MTS-100 MiDlizer - $1695 

TASCAM CS-607B rolling stand - $299 

TASCAM LA-40 low impedence adapter - $349 

AMPEX 456 tape - $49.95 388 











TASCAM LEASE PROGRAM DETAILS 
AVAILABLE IN STORE 


360 Newbury St. 271 Worcester Rd. 2800 Lafayette Rd., Rte 1 582 Park Ave. 
Boston, Ma. 02115 Framingham, Ma.01701 Portsmouth, N.H. 03801 Worcester, Ma. 01603 
(617) 437-1815 (508) 879-3590 (603) 431-5300 (508) 754-5271 
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. CunRRENT. 
EC xr 11. ARATING 
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DNESDAYS 
“Live LocAkL BANDS / DANCE (18+) 
Dj: SHRED irive)> 
Dj's: DARON & EKEVIN (pance) 


TEwWRSDA YS 

CITI / AXIS / DV8 WORLD PARTY 
DWy-"WENDALEL. (crtr1). DJ: SEAN (aAx185) 

Dj's: WILLY. JoE TF. DARON. FOEVIN ipvse) 
GALLERY DVS: 

ART OPENINGS / FTF ASHION SHOWS 








E-RIDAYS 
LIVE NATIONAL RECORDING ARTIST 
DANCE OPTIONAL: 
THE ULTIMATE MUSICAL HANGOUT 
Dj: SHRED 

UP THERE' Dvs BACKDOOR 
Dj: SEAN 





SATURDAYS 

ME .S.FH. 

DJ: WiLit.yY 
URBAN ASSAULT 
Dy: HREVIN 





AXiIsS.....ALWAYS. THE MACE. oF clues 


SSS Cig 


AxIs /DvsBa. 13 LANSDOWNE STREET 262-2437 














‘Scoring Bis” 
At Stern 


When Boston Bruins’ stars Bobby Joyce, Lyndon Byers and 
Kenny Linseman aren't scoring goals on the ice, they’re scoring 
great deals at Steve's. These guys know a good deal when they 
see one. That’s why they bought their instruments at Steve’s— 
where everyone scores big. 


Easy Financing 
Available Through Bencharge 


ne 


“ 
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PHOTOS BY MARK MORELL! 


BEST NATIONAL 


R&B/SOUL 


ANITA BAKER 


Sweetness and light 


an you believe Anita Baker? She doesn’t think she’s a singer. “To me, a 

singer is somebody who can takeany song and sing it,” says the Grammy 

Award winner. ‘I can’t do that. I have to personalize a song: I have to fit it 

to me. Personalizirg means fixing a song so that I can take it from A to Z. 
It’s got to have drama. Whether it’s a quiet, understated melodr:.ma or it’s a slap-you- 
in-the-face drama. A song's got to have moments.” Really, Anita! 

For someone who’s “not a singer,” Baker seems to know a lot about singing. This 
must be particularly clear to the five million people who purchased her landmark 1986 
release, Rapture. It was this album that led Billboard critic Nelson George to coin the 
phrase “retro nuevo” (“an artful blend of graceful contemporary production with a 
traditional black music sensibility’) to describe her style. 

Baker's position at the top of the R&B charts has been confirmed by her most recent 
album, Giving You The Best That I Got. The record went platinum in 1988, and sales 
have exceeded $3.5. million. At this year’s Grammys, Baker won “Best Rhythm & 
Blues Song” and “Best Rhythm & Blues Vocalist” for the single “Giving You The Best 
That I Got.” But then, she’s won five Grammys in the past three years, and beyond 
that, she has garnered awards or at least nominations from every significant musical 
competition in the United States and overseas. Her recent whirlwind tour of the 
United States and Europe included an appearance at the Montreaux Jazz Festival, 
where she performed a set including music associated with Billie Holiday and Van 
Morrison: 

Baker is a student of the singing art, one who understands the subtlest intricacies of 
her voice. So if she seems to be improvising her song order on stage, that’s because 
she waits until she feels her voice is ready to sing a particular song. It is this blend of 
technical expertise, pure vocal talent, and versatility that lets her range among sultry 
R&B, supple samba, and bluesy jazz. She does them all with equal success, and you 
can see why: she gives everything she sings the best that she’s got. 


NATIONAL R&B/SOUL RUNNERS-UP 
2 Robert Cray 


3 ~..Terence Trent D’Arby 
4 Prince 
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BEST LOCAL 


R&B/SOUL 
BARRENCE 


WHITFIELD AND 
THE SAVAGES 


Ow! Ow! Ow! | 


irst time I encountered Barrence Whitfield, he was still Barry White, 

harmonizing with some friends who were having a “porch sit,” listlessly 

plucking their guitars one sultry summer night in the Fenway. White didn’t 

say much; after crooning a couple of numbers, he wandered off toward 
home. All we knew was that he worked at Nuggets, had been in a hodgepodge of 
dinky rock and funk bands, and possessed an amazing record collection. 

A couple of months later, we all trooped down to Storyville to see the debut of this 
quiet guy’s band, Barrence Whitfield and the Savages. It was the early ‘80s, when most 
local musicians’ “roots” extended back about as far as punk rock, so it was kind of 
novel to watch these guys unwrap goodies like Bobby Peterson's “Mama Get the 
Hammer, Fly’s on the Baby’s Head” and Sam the Sham’s “Wooly Bully.” The quiet 
guy I'd seen before was gone, transformed into Barrence Whitfield, a bona fide 
frontman who belted his way through a grab bag of R&B, soul, and swampy 
rockabilly. He’d pound the floor.with his fists and stomp to the beat, milking the 
songs for emotion and the audience for applause. 

The band (whose original line-up included more than a little cross-pollination with 
fellow archivists the Lyres) quickly became a local phenomenon, working its way up 
through the dives. We especially used to enjoy seeing the Savages play at the old Inn- 
Square Men’s Bar, because the long table in front of the stage gave Whitfield an excuse 
to roll around in the audience's laps. Barrence Whitfield and the Savages released a 
homonymous LP on their own Mamoo Records. Then Ace of Hearts jumped in for the 
Dig Yourself LP, and suddenly we were all rushing down to Nightstage to see the 
Savages get filmed for English television —the BBC’s Old Grey Whistle Test. 

Whitfield had met BBC luminary Andy Kershaw, who gave the band its first 
exposure in the UK, booking it into that bastion of the London nightlife, Dingwall’s. 
(Whitfield recalls that night as particularly memorable, not only for the appearance of 
Robert Plant, but also because Boston school superintendent Laval Wilson was there.) 
The R&B-starved English press greeted the Savages’ first tour with rave reviews, 
likening Whitfield to everyone from James Brown to Wilson Pickett to Little Richard. 

A different line-up of Savages — guitarist Milton Reder, saxophonist David Sholl, 
keyboardist Bruce Katz, bassist Richie Robertson, and drummer Lorne Entress — was 
drafted for the Call of the Wild EP, which was released in Europe by Elvis Costello’s 
Demon Records. That EP was enlarged to 10 songs, repackaged, and retitled Ow! Ow! 
Ow! for domestic release by Rounder Records. 

An inveterate record collector, Whitfield now explores record stores all across the 
US and Europe. He’s still quiet off stage, but if you press him, he'll show you photos 
of himself with Little Richard in Belgium and tell you about playing in front of 30,000 
people at the prestigious Glastonbury festival in France, or opening for Tina Turner in 
Holland. He’s jammed on stage with Los Lobos, the Replacements, and Squeeze, and 
the band was featured on David Brenner's Late Show. 

Rounder should be releasing a live album, parts of which were recorded in Austin, 
Houston, and Los Angeles, by the end of the summer. Local shows are getting to be 
a rarity, but the band (including new drummer Seth Pappas and bassist Dean Cassell) 
will be playing the Paradise on April 28. If you're heading for Europe this summer, 
you can catch the Savages at the Roskilde festival in Denmark, and the Marlboro 
festivals in the south of France. 


LOCAL R&B/SOUL RUNNERS-UP 


— Kris Fell 


Treat Her Right 
Roomful of Blues 
Little Joe 
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Barrence Whitfield & The Savages | | 
Ow! OW! OW! UTH 
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R&B/Soul Act 


Other Titles Also Available 


Barrence Whitfield & The Savages Larkin gang Boned 
DIG YOURSELF STEP THE LIGHT ELECTRICITY, IT WHAT YOU EAT... 
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BEST NATIONAL 


RAP/HIP-HOP 
PUBLIC ENEMY. 





Top of the most-wanted list 


et’s call this a remembrance of a thing past, but a remembrance of a thing still 
with us. 

Like all effective agitprop, Public Enemy’s It Takes a Nation of Millions To 
Hold Us Back (Def Jam) found a way to get to us last summer. 

On the corner, at red lights, on the beach, pumping out of open-hatched Gremlins 
it came pouring, the most radical manifesto hip-hop had yet issued. 

You couldn’t buy ice cream; shoot hoops, or have sex without Terminator X's sonic 
distillation of racial tension reverberating down the street. 

All summer long it seemed that no one ever put the cassette into the machine, no 
one ever turned it over. 

Nation of Millions didn’t start. It just went. It was as if Public Enemy’s indictment of 
white America had articulated a collective thought process that had been part of black 
social (and therefore political) baggage since the Middle Passage and the New 
Orleans auction block. _ 

Public Enemy threw a lot of reminders into Nation's incendiary aural furnace. 
Families ripped apart. Teenagers testing their macho with crack. Neighborhoods 
burned to the ground. Public Enemy collect scraps of anger and braid them into.a 
tourniquet of wrath. 

Lead rapper Chuck D. assesses the damage, and his booming voice offers a cultural 
bill of fare. Vicious second banana Flavor Flav lays it out clear: “I’ve got a right to be 
hostile, man, my people have been persecuted.” The romance of rebellion is an 
attractive magnet, especially when history substantiates your rage. Public Enemy 
agree with Charlie Parker: now’s the time. 

Public Enemy see themselves as an alarm clock set for an uprising, rather than the 
next hip-hop heroes. Yet heroes they remain: PE have taken hip-hop one sound 
further. They are the most exciting example of sound manipulation the style has given 
us. 

Hip-hop, at its most head-whirling, is avant-garde for sure — song structures kissed 
goodbye, replaced by cornerside skronk and mama heartbeat. Maybe that’s why ina 
world still getting used to flipping all the cards at once, this music has emerged as the 


fastest way to get the news. 
— Jim Macnie 


NATIONAL RAP/HIP-HOP RUNNERS-UP 
2 








Tone-Loc 
3 D.J. Jazzy Jeff and the Fresh Prince 
4 Salt-n-Pepa 











POSSE 


Gangstarr Posse and friends backstage at the Strand Theatre 





BEST LOCAL 


RAP/HIP-HOP 
GANGSTARR 





Round up the unusual suspects 


angstarr Posse are one self-reliant local group determined to navigate their 
own course through the shark-infested waters. Forming the core are Mike 
Dee a/k/a DJ 1,2 B Down (né Michael Johnson), rapper Little Smitty (né 
Stephen Smith), and tenor Joe Byrd Jr. Boyd's gospel-tinged tenor alone 
would make the group stand out in Boston rap groups, but they didn’t stop there. 
Rounding out the Posse are keybdardist Ansel Reddick, MC Sandro “Shabu” Castro, 
the nimble KCB (Keep,Coming Back) Dancers (15-year-olds Christopher Barboza and 
Ronald Ryland), and fohn Greenaway Jr. and Toby Knight, official crowd controllers 
(big guys who stand by the side of the stage with their arms folded, looking 
alternately menacing and proud). 

Mik® Dee has been around the rap block before. He used to belong to the trio 
Gangstarr, the group that won Best Rap Act in the 1988 Boston Music Awards. 
Gangstarr were the first tosign with Stu Fine’s Wild Pitch label, in New York. They 
put out two singles, ‘The Letter,” which was picked up for distribution by K-Tel 
International, and “Buster Move Boy,” which became a minor international hit. The 
other members of Gangstarr, MCs Damo Dee Ski and Keithy E, moved to New York, 
where they have released a three-song 12-inch on Wild Pitch. 

Gangstarr Posse recently released their first single, ‘Young Girls’ (it was written for 
an upcoming movie called Brother Preacher Man) b/w “It’s How Ya Cope.” They're 
not prissy, yet their raps stress intelligent living. In “Young Girls,” Smitty matter-of- 
factly lays down the word while Byrd’s tenor pleads in the background, telling kids to 
slow down and think about what they're doing. 

Smitty explains, “I’m trying to get all these young girls out here doing the wrong 
things... to stay off the streets. The second half of the song is about the guys, and 
crack is wack. Simple. That's what I have to say about it.” He used to be a break 
dancer in NYC, but he sees “a big difference in the climate up here.” He’s outspoken 
about the irrational way that gangs operate in Boston, scrabbling over little patches of 
turf. They think that New York is like that, and they want to make Boston a down 
place to be. But since they're my boys, they'll tisten to my raps. I'm trying to get up 
outa this place and leave an imprint.” ; 

The band is in the process of recording an LP with the working title Versatility; it 
should be out by summer. Johnson says it will showcase the diversities of the 
performers under the Gangstarr Posse umbrella:.a ballad called ‘My Favorite Girl 
(Rap) by keyboard player Reddick; Byrd's tenor, a dance rap by friend Tony Perry, 
and a Prince-style dance song by Johnson’s eldest son, Jamiel Alexis (a founding 
member of Gangstarr), along with Smitty's raps and Mike Dee's scratching. Like a true 
mom, Mrs. Johnson would like to see all her sons and all their talented friends become 
big stars. Like a true son, Mike Dee says, “We're having fun.” And like a true 


performer, he says, “Wherever you want rap to gd, give us a call, and we'll be there.” 
— Kris Fell 





LOCAL RAP/HIP-HOP RUNNERS-UP 
2 New Kids on the Block 


3 RSO 
4 Dogzilla 
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NEAL PRESTON/WILBURY 





BEST NATIONAL 


PRODUCER 


JEFF LYNNE 





He’s a travelin’ man 


o me there is nothing more exciting than walking into a studio to 
& 4 T start recording a new album,” Jeff Lynne wrote in the liner notes for 
ELO’s Greatest Hits. “All those little lights and buttons, and a great 
big reel of virgin tape waiting on the recorder. It’s magic!’ Lynne has 
recently walked into a “lew of studios and fiddled with thousands of lights and 
buttons, filling yards of virgin tape with music by George Harrison, Brian Wilson, 
Randy Newman, the Traveling Wilburys, Roy Orbison, and Tom Petty. 

Lynne first worked behind the board with Roy Wood in the Move, a British group 
best known for the brutal crurich rocker “Do Ya.’ But he established his trademark 
sound as the mainstay of Electric Light Orchestra, which amassed dense layers of 
strings, synthesizers, and voices atop unadulterated pop, a distinctive melange that 
was immensely popular in the ‘70s, ELO’s wide-angle concoctions — “Evil Woman,” 
“Can't Get It Out of My Head,” “Strange Magic,” and “Don’t Bring Me Down” among 
them — peppered the charts. But the band’s symphonic rock petered out in the early 
‘80s, soon after Lynne wrote several songs for the soundtrack of the Olivia Newton- 
ee vehicle Xanadu. 

Lynne’s recent production work isn’t as heavy-handed as his ELO canon; clarity 
and vibrancy have replaced the sonic clutter. And he’s hardly a silent partner; he 
supplies guitar, keyboards, ahd vocals in addition to his technical input. He’s guided 
two projects with Harrison: the ex-Beatle’s successful Cloud Nine LP, and the 
Traveling Wilburys’ Volume One, a winning collaboration that the duo strummed 
through with Bob Dylan, Tom Petty, and Roy Orbison. Lynne also figured 
prominently in the latest albums by Petty and Orbison: he produced and co-wrote 
three of the songs on Orbison‘s Mystery Girl (including the current hit “You Got It”) 
and helmed Petty’s Full Moon Fever along with Petty and Heartbreaker Mike 
Campbell. And he earned asterisks for his contributions on “Falling in Love” from 
Randy Newman’s Land of Dreams, and “Let It Shine” from Brian Wilson’s 
homonymous solo album. 

Such high-profile work couldn’t help garnering Jeff Lynne the nod for Best 


Producer. Ubiquity has its rewards. 
— Lou Papineau 


NATIONAL PRODUCER RUNNERS-UP 








2 Jimmy lovine 
3 Brian Eno 
4 Quincy Jones 
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Producer Jeff Lynne (top lef) with his fellow Traveling Wilburys 
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KRISTIN SWEDEN 





LOCAL 


BEST 


PRODUCER 


JOE HARVARD/ 


FORT APACHE 
STUDIOS 





Veritas 


oe Harvard (né Incagnoli, son of Mary and local sports hero Joe “Shoemaker” 

Incagnoli) has been described as being “not only on the pulse of the local 

underground but also on the national underground scene.” He’s the chief 

owner, and self-proclaimed “figurehead,” of two fraternal recording studios: 
Fort Apache North, a comfortable 24-track in Cambridge; and Fort Apache South, a 
rough-hewn warehouse space in Roxbury, which houses both 8- and 16-track 
facilities. In addition to Harvard, the Forts Apache are home base for a crackerjack 
collective of producers (“all tasteful motherfuckers’): Lou Giordano, Paul Kolderie, 
Sean Slade, and Gary Smith, plus two assistant engineers, Tom Hamilton and Tim 
O'Hare. 

Harvard's personal production credits include work on upcoming releases by the 
Connells and the Brothers Kendall; the Turbines’ Magic Fingers and Hourly Rates (New 
Rose); the Neats’ Crash at Crush (Coyote); Treat Her Right's Last Train (RCA); 
Pianosaurus'’s Singing Seashell TV broadcast; and the Throwing Muses’ Fish video. 
He’s also produced demo tapes for Lifeboat, Real Kids, Pink Cadillac, Hovorka, Maria 
ExCommunikata, Gwar, Danny Mydlack, and Dogzilla, among others. 

Harvard advocates.a-hands-on approach to pre-production: “going to rehearsals 
and learning the shit like I’m in the band, from the inside out.” Plus a light touch on 
the gadgetry: “Ideally, an engineer should be transparent, and a producer should be 
like a focus mechanism, to more clearly define what the band wants to bring to other 
people. You should never listen to a record and say, ‘Oh, wow. What a great 
production idea.’ ” 

He’s'justifiably proud of the Fort Apache team, and he tries to “bring everyone on 
board,” utilizing each technician’s input into every project he’s involved with. 
Harvard says, “When you come to Fort Apache and choose a producer or an engineer, 
it’s like going to Steve's and choosing a flavor of ice cream. The bottom line is that 
you're going to choose a quality product. It just depends what flavor you want.” He 
feels that the common thread that runs through all the Fort Apache projects is a 
dedication to “sonic quality,” and a reverence for the music that “almost borders on 
being spiritual.” 

For projects they believe in, the guys at the Fort are known for going that extra mile, 
often ‘‘calling distributors and labels and stuff, trying to help a band out.” Harvard 
would like to see Fort Apache eventually incorporate its own record label or 
production company, “so we can really start to develop people we have faith in.” 

“It sounds corny,” he ventures, “but I really believe that this studio is the one 
chance we'll have in our lifetimes where the nuts get to run the nuthouse. It’s us doing 
it for people like us. It’s important that we not let the pressures of running a business, 
and a pretty involved business, undermine that whole do-it-yourself, guerrilla 
recording attitude that we started out with.” 

(Joe Harvard pursues his first love — playing live with an assortment of friends — 
every Monday night at the Plough & Stars, in Cambridge.) 








— Kris Fell 
LOCAL PRODUCER RUNNERS-UP 
2 Lou Giordano 
3 Gary Smith 
4 Sean Slade 
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MIDI suite 
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ust for grins; we dipped into our 
little black book and polled a 
cross-section of the people 
behind the scenes — from local 
clubs to recording studios, record labels 
to music stores. The biggest obstacle for 
our band of interviewers was what they 
came to call the Dracula factor: they 
discovered that many of their subjects 





work all night and sleep much of the day. 


But armed with a stake in one hand and a 
pencil in the other, they fought their way 
to bring you the word from the industry. 

On the next few pages you'll find 
personal picks and a few personal pans 
for both the local and the national music 
scenes, tips on whom to watch in ‘89, and 
the scoop on the best and worst shows 
from an insider's point of view: 


JEFF MARSHALL 
AXIS/DV8 





The Zulus are probably one of my all- 
time favorite bands. They've got so 
much energy — sheer live intensity. One 
of their hottest shows was at the 
Paradise a couple of weeks ago. The 
Pixies also put on a great live show, with 
really interesting music. Some of the 
most intense shows we've had here have 
been the Mighty Lemon Drops, the 
Screaming Blue Messiahs, Chameleons 
U.K., and Sinéad O'Connor. Her sound 
is so distinctive. And the rate at which 
she sold out three shows in Boston last 
year was virtually unprecedented. 

Who would I pick locally to make it 
big? You mean besides Heretix? | think 
it’s only a matter of time before Tribe get 
a break .. . the Titanics, and Cavedogs. 
They've all paid their dues, struggled for 
a while. There really isn't anyone who's 
gone national that didn’t deserve it. 
They're or’ the brink of becoming more 
professional and more widely known. 
Most of these bands are just waiting to 
take the next step to nationally 
successful vinyl. The number of clubs 
that do live music is diminishing and it's 
leading to a difficult problem for local 
bands, It used to be a lot easier for bands 
to play locally. 

This is where | should have all these 
really fun backstage stories, right? Let's 
see, three years ago the Zulus were 
playing at Spit. During theencore Larry 
Bangor took off all his clothes and sang 
the last song completely naked. But | 
think he’d probably like to forget that. 

When Sinéad O’Connor was in town 
last year, she dropped in wearing a long 
brown wig. No one knew who she was. - 
She looked like a little schoolgirl. Then 
all of a sudden she pulled off the wig 
and climbed up on stage for the sound 
check. The really funny part was that 
after the show she put the wig back on 
and walked through the crowd, and no 
one recognized her. 


BOB DONLIN 
Passim 





Hands down, the best show I’ve been 
to recently was Lily Tomlin at the 
Shubert. 

Shawn Coldin is going to be a big 
voice in late ‘89 and early 1990. She 
drew scads of people. She’s been signed 
by Columbia, but her album isn’t out 
yet. 

Five years ago Suzanne Vega was 
outstanding, but I don’t need to tell you 
about her. 

Ellis Paul is someone to watch. His 
delivery is great. 

Bill Staines brings in a typical Passim 
crowd, With the folk audience so varied, 
we get more and more younger people. 
A typical show would bring in anyone 
between the ages of 17 and 60. Also 
Garnet Rogers, Bob Franke. But Bill is 
the perfect example of an audience 
pleaser. He draws the type of people we 
like to have here. 

Tracy Chapman really surprised me 
when she went national. I didn’t think 
she'd be that successful. I didn’t think 
she had it in her. 

I once had a shouting match from the 
back of the club to the stage with the 
performer and refunded everyone's 
money. I’m not telling who it was... 
we've since made up and now he plays 
the club all the time. We're friends now. 
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HARRY BORIS — 
Entertainment Network 





Kid Crash and Pieces are local bands 
that are really on the move. Rick Berlin 
is going to hit again. He has a new tape 
out. 


BRIAN WASHBURN 
The Channel 





The Blood Oranges, Ultra Blue with 
Robert Holmes (you know, Robert 
Holmes from ‘til tuesday), Kid Crash, 
and Pieces are all going to make it. As 
far as blues go, there's the Big Blues 
Meanies. 

Gigolo Aunts and Titanics are among 
my local personal favorites. Among the 
very young bands there’s Strong’ Waters 
and the Grip. The Grip are very new. 
They've just started to get weekend 
bookings and are stilt playing 
weeknights. : 

Roots-influenced blues rock like the 
Del Fuegos is what's drawing the most 


- people. It’s not the progressive stuff. 


Bands are discovering the older stuff and 
working that end. Some metal is doing 
well. Thrash and hardcore are around 
too, but those bands seem to bring a lot 
of trouble, so they're not getting booked. 
Mallet Head are good, with some of the 
old members of Gang Green> 

Scruffy the Cat are turning a lot of 
heads around the country. Scruffy could 
be very big; they've already been in 
Billboard. ‘Vreat Her Right are good. O 
Positive are a band that's breaking. 
And then, of course, there’s Barrence 
Whitfield and the Savages. 


JODIE GOODMAN 
Don Law/ 
Tea Party Concerts 





Locally I like the Zulus, O Positive, 
the Real Deal — Barrence Whitfield puts 
on a terrific show. Nationally | think 
Indigo Girls are fantastic. Also, Jeff 
Healy, and Midge Ure. 

People always have a really great time 
with bands like Xanna Don't, A lot of 


. these bands are the headliners of 


tomorrow; they‘re developing quickly. 
The Bristols are brave. They’re getting 
better, all the time, writing new music. 
And the Cavedogs have come quite 4 
ways. Whoville are a great little up-and- 
coming band, and Blood Oranges:are 
great. 

Neil [Jacobson] and I are excited about 
having Killing Joke back over here from 
the UK. They sort of dropped out of the 
scene 10 years ago, and now we've 
booked them at Citi. They have a really 
big history; a lot of people would 
remember them. For a band that has put 
out.great records and had sttong play in 
the clubs.and on the radio, there's 
bound to be an explosion when they 
tinally come over. But I don’t get that 
sense in the market right now. 

When I booked the Violent Femmes at 
Storyville, in 1982, one of the guys who 
frequented the club went up to Gordon 
Gano’s girlfriend, who was this big, tall, 
beautiful woman, and dropped his 
drawers. I was standing next to Gordon 
at the time. Now every time I think of 
the Violent Femmes, all I can see is this 
guy exposing himself. 


FAITHE RAPHAEL 
Strawberries 





I'm involved primarily with the 
national market. We're so spread out 
geographically that I’m not really 
hooked into the local scene. But I like O 
Positive, especially their earlier stuff. I'm 
really into a band’s songwriting ability; 
the icing on the cake is the performance, 
the personality. Another favorite is They 
Might Be Giants. They're great in 
performance. You never know what to 
expect. You could see them 10 nights in 
a row and I would venture to say that 
every show would be different. 

Nationally I like John Hiatt, XTC. 
They're innovative. You can have their 
entire collection and each album reveals 
musical growth. They're on the cutting 
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edge:of music, Both. started outas  *» 

r underground bands and-have recently 
become widely accepted by audiences. 
Great songwriting ability has helped» 
them to do that. 

There seem to be.a lot of up- -and- 
coming female artists. I find Edies » =. 
Brickell to be particularly refreshing.” 
She's a great singer, songwriter, ie 
performer, but it’s more than that: 
There’s something . . . sultry about her. 

_ bsaw Elvis Costello not too long ago. 
It was a solo act, but you felt like the 
whole stage was just filled with sound. It 
all boils down to the songwriting ability 
of the artist. And it shows in the 
enjoyment of the artist when he’s 
playing. 

Boston is known for breaking national 
acts. We're at the core of new music. I'd 
have to say that a lot of what's played 
on radio here and what's sold at record 
stores here is what becomes national 
talent. People look to the Boston market 
to see what we're doing in terms of the 
hits of tomorrow. It’s a healthy market 
to break out of tomorrow. 

About two years ago I was doing the 
promotion and publicity for Aerosmith 
on their Done with Mirrors tour. We 
were playing in DC. The venue was in 
the boonies, a real bad neighborhood, 
and the limos had just left. By the time | 
realized | was left there alone, everyone 
was gone — the roadies, the manager, 
the band. It was about two a.m., and 
taxis didn’t just come around. I didn’t 
think I'd ever get back. Some kid in the 
parking lot was having car trouble, and 
when the tow truck came I hitched a 
ride back to the hotel. But-Aerosmith are 
still one of my favorite bands, even 
though they deserted me. 


BILLIE BEST 


Boston University Bookstore. 





| was really involved with the local 
music scene for about 10 or 11 years and 
was perhaps the first female band 
manager in Boston. | managed Orchestra 
Luna and Berlin Airlift. | remember 
when Luna played the Rat once. Jim 
Harold wouldn’t give me the money at 
the end of the show because he didn’t 
believe | was the manager. 

I remember when there was no 
concert club. That was before the 
Paradise. If a band wanted media 
attention, it played the Rat. | saw the 
Cars at the Rat when they were Cap and 
Swing. | was surprised when they went 
national. Everyone was surprised at how 
quickly they climbed the charts. 
Producer Roy Thomas Baker can be 
credited with helping them get ii 
together early on, but the band itself 
deserves all the credit for its recent 
success. I’m most surprised at the 
success of the Del Fuegos, but I’m not 
sure you could consider Miller Beer ads 
a success story. 

The last show that was an absolute 
pleasure for me was Jane Sibbert at the 
Paradise. The musicianship and the 
showmanship were really remarkable. It 
was a very inspired program. 

On the national scene, I've always 
been a Shriekback fan. Their most 
recent album, Big Bang, was pretty 
amazing. Tracy Chapman seems to be 
on everybody's list. Pm a big fan of the 
Waterboys and Camper Van 
Becthoven. 

I remember when Mitch (the 
doorman at the Rat) could talk, before 
he got cancer of the larvnx. He would 
play the sax with us, screw around with 
the band. 

How old am 1? Oh, 50, 60, maybe 70. 


HOWIE COOK 
Euphoria 





The hottest show I've been to lately 
was O Positive, at their CD-release party 
at Nightstage a couple months ago. 
They’re fresh and innovative, and they 
put on a great live show. There seems to 
be a lot of record-company interest. | 
think they’re pretty close to being signed 
nationally. 

| like Willie DeVille. He’s quitea 
character. He’s always been on the 
fringe of making it big. I've always 
enjoyed his writing, and he’s a great 








GEORGE LANGE/WARNER RECORDS 


MARK MORELLI 


KRISTIN SWEDEN/SIRE 


Blood Oranges 


Throwing Muses 


watch, They're out of Vermont and have 
‘quite a cult following. They’ve sold out 


the vintage Bowie stuff. It was like 


- original master when he was in his 


_ rain. Some guy picked me up and put 


~ happening to local music. When the*- 


‘ Great Woods. We wanted to do 





singer. Sptingsteen is a great songwriter, 
and as far as stage shows go, he’s 
unsurpassed. ~ 

I think Phish are another local band to 


the Paradise twice in the past couple of 
months, and for a band from Vermont 
that’s amazing. They're a bit off the wall, 
and | think that’s what their charm is. 

Laughing Academy were good to 
work with. They've got a real moody, 
textured sound. And they’re serious 
about their music. 

Years ago, Human Sexual Response 
were wild to work with in the studio, 
They were young and crazy and really 
creative individuals. Every session was 
like a party. More recently, we’ve-been 
working with Ryko on the re-release of 


reliving rock history .. . listening to the 


creative heyday . . . conversations 
between tracks .. . and the single track 
of John Lennon singing background on 
“Fame.” 

When | was 17,1 went to see my first 
real live rock concert — the Rolling 
Stones at the Manning Bowl, in Lynn. It 
was pouring rain. In those days you had 
five or six openers. We stood there 
through the Trade Winds, the McCoys, 
the Standelles; and the Stones were 
nowhere to be found. Turns out they 
couldn’t land at Logan. They finally 
showed up an hour late. We were up 
close, all huddled together to stay warm, 
but could barely see them because of the 


me on his ‘shoulders. There I was, four 
feet above the crowd. Time kind of 
stood still. 

*- | think it’s kind of Sad _what’s 


drinking age was 18, there were a lotof 
flourishing clubs, a lot of places to play. 
There were a lot more opportiinities for ~ 
young bands. Now they end up playing 
the same twoor three clubs. 1 hope it. 
swings back in the other direction. a] 

Greg Chansky is one of the best. 
unsigned local songwriters I've evér 
heard. He just hasn’t gotten a break yet. 
O Positive are also a really stellar act. 
They're very centered in what they're 
doing. They know what they want to do 
and how to.go about. They'r re one of 
the best bands we've had in the studio. 

Then there was the day one of the 
engineers here, Linda Stephens, came in 
and said she had seen this really 
incredible female folk singer in Harvard 
Square, Of course, not many people had 
heard of Tracy Chapman at the time, but 
Linda was so sure the woman would be 
a star that she brought her in here on a 
Sunday afternoon to cut a demo and 
paid for the studio time herself: 


HOWIE CUSACK 
Pretty Polly Booking 





There is no doubt that ska is hot right 
now in colleges. Bands to look out for 
are Bim Skala Bim, O Positive, Plate o’ 
Shrimp, Shake the Faith; also Steve 
Perry, whom no one knows. He's one of 
the best, despite what the poll says. But 
no one would know him yet. 

I really hope Duke and the Drivers 
make it. 

Nationally there are a plethora of 
talented female artists. Sam Phillips this 
week, two weeks ago it was Edie 
Brickell, and somewhere in the middle is 
Melissa Etheridge. There's a certain 
amount of sarcasm in there if you catch 
my drift. 


ANDY MENDELSON 
Synchro Sound 





Locally it looks like Tribe have a good 
shot at making it, and Heretix. Stacy Earl 
is on the verge of some things. My 
personal favorites include Robin Lane; 
she’s got a song Princess Stephanie is 
going to record. I also like Figures on a 
Beach and Manufacture. 

Eric Clapton, my idol, made a last- 
minute visit to the recording studio. We 
just happened to find out one morning 
when he was in town for a show at 


something special, so we ordered all 
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VLETON 
LIES 


REAL TIME DUPLI 
AUDIO AND VIDEO SUPP 


Tape Complex Tape Complex 
4 Haviland Street 1606 N. Highland Ave. 
Boston, Ma 02115 Hollywood, Ca 90028 
(617) 437-9449 (213) 465-2366 


Ampex / Agfa / Scotch / all recording accessories. 
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‘Boston's Best R&B/Blues Club’ 


Congratulations! 


Barrence Whitfield and The Savages 
Bobby Brown 

Treat Her Right 

Room Full of Blues 

Little Joe 

Boston — Blues 

Tracy Chapman 
Harpers Ferry has been proud to present the most 
outstanding R&B/Blues acts both at the national 

and local levels. 


Thank You 


i jy agin fet to thank the musicians who make our, 
Jam - 


/Jazz Jam - Sundays 3-8/R&B 
ae Sundays - 9:30-1:30, 
the most successful Jams in Boston. 
Harpers Ferry also wants to thank you the R&B/Blues fan 
for your support of the R&B/Blues scene. 


Watch for the Battle of the Bives Bands July 4th Weekend. 
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Sere wo . > 


vintage equipment. He comes in and 
gigas into the amp and it 


blows up. Then the guitar we gave him _ 
was totally out of tune: Here's the man! 


worshipped and:this is what happens. ~ 
So he and the rest of the crew head 
down the street to Fynn’s, and there’s 
this tour bus going by. I could hear the 
driver saying, “And here you have 
Tower Records, to your right, Fynn’s .. . 
and there's Eric Clapton.” Here he is, 
trying to be totally discreet in jeans and 
dark glasses, and everyone starts 
snapping pictures! Anyway, when they 
finally came back, | talked him into. ~ 
playing my guitar and even got him to 
play one of my songs. He autographed 
my guitar, too. ~ < 

Nationally I'd like to see Figures on a 
Beach make it big, and the Go- 
Betweens. The Zulus are drawing the 
biggest crowds right now locally. Also 
the Neighborhoods and New Man, who 
may have just signed with Capitol 
Records. Heretix and Rick Berlin are 
doing well too. 

The Zulus, the Neighborhoods, New 
Man, Heretix, Rick Berlin — they'seem 
to be drawing in the biggest club 
crowds. 


TONY ALLEN 
Red House 





What's big locally is Too Much Fun — 
my favorite. They have everything they 
need, they have the tunes. | want to sign 
them. They're great. It’s new rock-type 
music, and they’re “young and 
smokin’.” These guys have been 
together a year or two. Digney Fignus 
has another album coming out. Great 
pop, great songwriter. prefer «— 
songwriters. John Carbo's my favorite. 
He is the guy from the old band called 
Look One Look, and his new stuff might 
be really hot. 

Nationally J like Fine Young 
Cannibals. 

Digney Fignus was the most 
interesting person | ever had in the 
studio. Thére he was, hopping around 
the studio, like a human cartoon. 

What's in now in the music biz? 
Acoustic guitars are in. We're getting 
back into real instuments, less pre- 
programmed, more spontaneous 
acoustic music. The more live the music 
is, the more personality it has. This is 
better than the exactness of too- 
produced music, synthesized music; the 
more live and.more acoustic, the better 
received the music is. 


AL GOLDMAN 
Harvard Square Talent 





Jazz is on the rise again. It seems to be 
insinuating itself into the pop movement 
now. Or perhaps | should say 
assimilating into the pop mode. Pure 
jazz is a.dying art form. Musicians are 
popularizing it. Robert Cray and Treat 
Her Right are great. Blues-pop is good to 
see. I'm sad that J. Geils broke up; they 
were a great bluesy-pop band. 

Throwing Muses and Treat Her Right 
are tops. And on the cutting edge is 
Scruffy the Cat. 

The Neville Brothers, of course, are 
leaders in rhythm and blues. National 
Identity, who played the old Jonathan 
Swift's a year ago, are now selling out 
two nights at the Channel. 

It’s good to see groups re-forming and 
rejuvenating themselves. The 
Replacements are doing really well. 

Music is moving toward stuff like Edie 
Brickell, Tracy Chapman — a type of 
folk-rock-pop crossover, back to where 
it was about 20 years ago... an 
uptempo melody line that is more 
simplistic. Also, you've got heavy metal 
on the one hand and then pop-folk-rock 
on the other . . . “what do you call it” no 
synthesizers. Music is totally broken off 
demographically. You've even got 
comedy. Everything is this folk-pop 
stuff, all from a movement regressing to 
many years ago. Then you've got your 
political bands, like R.E.M., who are 
really popular, all in their stratified little 
niche. There’s a lot of good players. 
There's a lot of collaboration going on 
nowadays. A lot of people with 30 years’ 





ERIC RASMUSSEN 


Big Clock 


Gigolo Aunts 


i il 
Robert.Cray 
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experience playing with people who 
have five to 10. - 


K and K Productions 





Local bands that are hot now are 
Shake the Faith, Tribe, Heretix, Zug-Zug 
[Kumbatovic is Zug-Zug’s manager and 
agent}. Music is becoming more 
alternative, less mainstream. Tribe are 
bringing in the most crowds today, no 
question. ( 

Who's whe nationally and paving the 
way for local artists are, of course, Jon 
Butcher, U2. 


PAT LYONS 
That's Entertainment 





‘Heretix have a lot of spirit; they 
electrify a room. And Prince at Citi 
doing “Housequake” at 4 a.m. was a 
show never to be duplicated. Also, 
Human Sexual Response on New Year's 
Eve at the Paradise was an out-of-body 


by ‘experience. The Squeeze show at AXIS 
~ was a lot of fun too — they played late, 


they had some guests. Everyone was 
there. 
Hothouse Flowers are really starting 


. to catch fire in Boston right now. © 


' never forget the Laibach show at 
AXIS. 1 was there with Michael 
Kennedy, who’s the son of Robert 
Kennedy and a friend of mine. When the 
band started playing “Sympathy for the 
Devil,” better judgment prevailed and - 
we moved him out of the room into the 
adjoining club. ; 


JON ROSBROOK 
Venus de Milo 





The hottest national and international 
bands right now are the Hothouse 
Flowers and Sinéad O’Connor. Also, the 
upcoming Tom Tom Club shows — 
three nights at Paradise, one at AXIS. ~ 
My personal favorite was the second 
night of the Hothouse Flowers show — 
no, it had to be the Stray Cats at AXIS 
last fall. Extremely hot. The Art of Noise 
show at Metro three years ago was 
tremendous; they rarely play in Boston. 
And the Cocteau Twins at the Paradise 
in 1985, that was one excellent night for 
sure. 

Heretix-have clearly been the top 
drawer with local interest. The Tribe.and 
O Positive are doing real well locally.“ 
One of the most fun local bands is 
Barrence Whitfield and the Savages. 
People really get off on their show. 

Locally, the two biggest bands are 
going to be Figures on a Beach and 
Heretix, who I think have the most 
world-class potential, If they get a good 
album together, they've got a good 
chance of making the big move to the 
national scene. They're excellent 
musicians, their sound is current, they're 
not trying to make a hit of some 
throwback type of music. It’s danceable 
music, intelligent tunes, varied styles. 

There are more and more local bands 
every year. A lot of people think there’s 
nothing new under the sun, but I don’t 
buy that. It’s just a lot more difficult to 
come up with something that hasn’t 
been done. You've got to have that 
spark, that magic. Heretix have it. 
They've worked hard and it’s finally 
starting to pay off. 

One of my more memorable nights on 
the town was the backstage antics that 
followed the Gene Loves Jezebel show 
last year. | was the one who led the 
chase all over the city for Jay Astin’s coat 
after it was stolen from the dressing 
room at the Paradise. Definitely a night 
to remember. 


FENTON HOLLANDER 
Water Music 





It was Stéphane Grappelli’s 80th 
birthday and we had booked him at the 
Charles Ballroom. Coincidentally, we 
had booked Toots to play the Regattabar 
that same night. Under normal 
circumstances there’s no way we could 
have gotten them together, but here 
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they were, playing right next door to 
each other. We were really looking 
forward to it. 

But then Stéphane found outand 
decided he wasn’t going to allow it. He 
canceled two days before the show. We 
were frantic. We ended up bribing him 
with a birthday cake, hand delivered by 
Toots after the first set. Stephane simply 
bowed and left the stage, and Toots took 
over. It wasn’t exactly what you'd 


consider “playing together.” 


BOB CATALANO 
Steve's Quality a 





Points North, from the 
Gloucester/North Shore area, are very 
‘90s oriented. They put on an amazing 
computer-controlled live show. 
Although they’re fairly new to the 
Boston scene, they've been playing 
Blackburn Tavern in Gloucester for 
some time. They’re very popular up this 
way. 

On the national scene, Siren have a 
great sound. They're the first band to 
have mastered producing their entire 
album digitally. They definitely deserve 
more attention. 

The last show that really knocked me 
out.was the Rush show at the Centrum 
last year. They did some incredible stuff 
synching video to live performance. 

What's really amazing is the number 
of children getting involved in high tech 
— electronic keyboards and such. As 
primitive as it is, it’s frightening how 
talented they are given their age. 
They’ve adapted to the electronic age so 
easily, finding new ways to express 
themselves. 

The electronic age is one of the 
reasons the club scene is. dying. 
Technology is moving us quickly in the 
direction of video. Today you really 
have to be seen to be heard, Within the 
next few years, computer animation will 
allow young bands to prodyce their own 
videos fairly inexpensively, much the 
way these bands are producing multi- 
track recordings today. 

But I don’t think the electronic age 
will bring about the demise of the classic 
bands, like the Rolling Stones or 
Aerosmith. There will always be a niche 
for these bands, for the same reason 
people are still into Beethoven. There 
will always be a market for the basics, 
the standards. These bands are the 
cornerstone of rock and roll. And we 
continue to see their influence today. 


CY LANIGAN 
Molly's 





My tastes are diverse. I like good jazz: 
Wynton Marsalis. 

O Positive are a good funk band — 
everybody likes them, and they really 
know how to excite the crowd. ’til 
tuesday — the lead singer makes the 
band; she’s got sex appeal. 

On the local scene, | saw The Band 
That Time Forgot. That's a terrific group 
— very different, bluesy. 

I'd love to see Fine Young Cannibals 
— they just don’t go on the road very 
often. They’ve got a song called “Good 


. Things” — if you're not in agood mood 


when you put it on, you will be when 
it's over. 

| also enjoy Mike + the Mechanics — 
they were fortunate enough to have the 
exposure of Mike Rutherford as a 
member of Genesis to get started, but 
they've really come into their own. It’s 
the kind of music I like to hear. 

I think musicians are a different breed 
of people, they're unique. They live for 
music, they live to play music. It doesn’t 
matter whether they're playing for 20 or 
2000 or 10,000 — that’s their fix. 


JOHN LYONS 
Citi 





Memorable moments? Boy, it was a 
long, long time ago, but the most fun I 
had in this building was when Squeeze 
played at Metro. A little closer to home 
was the time Eric Clapton played the 
house. There was just a terrific feeling. 
The crowd and Clapton were one. If you 
were there, you'd never forget it. 








DUNCAN BROWN 
Rounder Records 





Locally I like Hell Toupee, Cheater 
Slick’s, and Skeptic’s Bookshelf, { have 
faith that bands like Throwing Muses, 
the Zulus, and maybe even the Neats 
will have a strong year. The Boston 
music scene is experiencing a comeback, 
a rejuvenation, after a three-to-four-year 
lull. I don’t think I would attribute this 
to any great new talent but more to 
greater accessibility. There are a lot more 
clubs than there were a couple years 
ago, and people seem to have more _- 
money. I think this has allowed more 
bands to. emerge and talent to develop. 

Nationally we're looking at the 
homogenization of world music. We're 
seeing music from African, Oriental, 
South American, and Caribbean cultures 
become popular in the US. I think this 
will dilute these forms of music, but hey 
that's the American way of doing 
business. 


JOHN CURTIS 
Bunratty's 








We always get really good crowds 
with the likes of Treat Her Right, Tribe, 
and New Many although | think they've 
reached their peak. Bullet LaVolta are 
very strong, usually playing to a sellout 
crowd, | personally. like Heft. And the . 
Promise and Zug-Zug seem to be doing 
well locally too, / 

The Cavedogs are a favorite here. The 
Many have been playing the ‘burbs a lot, 
but they haven't been in town very 
much, The Neighborhoods used to be 
good, but unless they*come out with 
something new . .. The Joneses bring in 
a good crowd, and they’ re starting to get 
airplay. 

Shake the Faith went through a dry 
spell, but things are starting to pick up 
for themvagain. 

Sweet Cheater have a.very good. « 
show. The energy on stage is high even 
though the crowds aren't big. They‘ve 
got a presence on stage, you know — 
the look. 

A bunch of us were talking the other 
day and realized we couldn’t come up 
with any really « enjoyable shows 
nationally this § year. Last year? Guns n’ 
Roses, The Godfathers’ first show at the 
Paradise wa 
| didn’t find Prince at Citi very exciting, 
perhaps becatise we were at the back of 
the club. Living Colour at Axis were 
great — the lead singer generates so 
much energy, and they're a terrific 
bunch of musicians. Their presence on 
stage is something a lot of groups don’t 
have. | heard the Lou Reed show was 
good; I’m sorry I missed it. 

GG Allin’s got quite a reputation for 
doing nasty things on stage and is 
supposedly a lousy musician. They 
canceled his show at Green Street, 
because he was urinating and defecating 
on stage. He’s been banned from a lot of 
places. 


JOYCE LINEHAN 
The Rat 


I just saw the McIntosh County 
Shouters at UMass/Boston. They're a 
nine-member a cappella group from 
West Africa, all if their 70s. It was very 
moving. Right after the show we came 
back to the Rat and saw Christmas, and 
that was a great show too. We all have 
to take a break from rock shows — God 
knows, I've seen a lot of them. 

That's the way it is with Ed’s 
Redeeming Qualities. Their songs are so 
refreshing, the way they're singing 
about everyday things and problems. It’s 
a nice change of pace from the garage 
rock we see so much of... not that I 
don't like garage rock. 

I'd keep an eye on Live Skull, from 
New York; lead singer Thalia Zedek is 
from Boston. I like Bullet LaVolta, and 
the Pixies have always been one of my 
favorites. What they're doing is sort of a 
menacing pop. And it’s exciting to have 
seen them go from weeknights at Green 
Street to 5000-seat arenas in Europe. 
They deserve all the success they get. 

Also watch for the Buckpets, from 
Texas, They just released their first 





tas'was LaVolta’s. © 








GRAB-A-GATOR 
SALE 


These top titles 
from Alligator are 
on sale now! 


6. 99 tpicass 11 99 CD 


Lil’ Ed & 
The Blues 
Imperials 
Satine D’s 


FRIDAY 
APRIL 21st 



























Delbert 
McClinton 
Jotnny D’s 


SATURDAY 
APRIL 29th 


DELBERT 
McClinton 























if your idea of the biues is and endlessly depleting, 
three-chord shuffle, then it’s time you introduced yourself 
to the genuine houserockin’ music from Alligator. We’ve 
got biues to dance to, blues to pick you up, and blues to 
fall in love to. It’s real life music from the hearts and 
souls of real life people. 

if you haven't heard the biues from Alligator lately, you 

haven’t heard the blues. 










RUFUS THOMAS 














ON SALE APRIL 20 - MAY 3 









OPEN ’TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS | VIDEO 


BOSTON 


Mass. Ave. At Newbury as» 
iBeckGay | a 


Above Auditorium T Stop on the Greenline 
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AUDIO TAPES 
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SKC...NOBODY CARRIES A TUNE LIKE WE D0 


| Is a proud sponsor of the 1989 
_@ Boston Music Awards! SS 
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GX 60 2 pac 








GX 90 10 pack 


10 “hot tapes neatly packaged in a 
“wet look” vinyl case with adjustable 


carry strap. 


99 





99 


reg. 9.99 


On Sale through April 27th. 
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GX 90 5 pack 


99 


reg. 5.99 











RECORDS - TAPES -CDs - VIDEOS 
TICKETS AVAILABLE AT ALL STRAWBERRIES 












LOCATIONS FOR THE 1989 BOSTON MUSIC AWARDS. 
WANG CENTER, APRIL 25th, 8:00 p.m. 


if you didn't buy your music at Strawberries, you probably paid too much. 








album on Island records, and they'll be 
here in May: They've been getting.a lot 
of airplay on WFNX with “The Little 
Murder.” It’s got “hit” written all over it. 

The biggest change in the local scene 
over the past 10 years has been sheer 
volume. There are too many bands out 
there today; we don’t know what to do 
with them. Obviously we're in a position 
to develop these younger bands, but 
only once in a while do we find 
anything really spectacular. Overall it's 
pretty mediocre. 


MARK JONES 
Club III, Grovers 





Bands like Big Clock, the Deb Huston 
Band, and Third Estate are some 
interesting prospects for the future. 


They’re not only good bands, but they're 


also organized. I think a lot of bands are 
late to discover music as a business as 
well as an art. 

Nationally I've been following the 
Dan Reed Network, although they 
haven't really gotten a lot of attention. | 
especially like their mix of influences: 
they can rock with the best-of them, but 
they seem to have a little more 

‘sophistication in their songwriting. 

It would be impossible even to think 
about the best shows I've seen recently; 
I see so much that it all starts blending 
together. The number of bands in . 
Boston makes it a tougher scene, but 
ultimately the competition is positive 
because it forces the bands to be a little 
more creative, to try harder. I think once 
you get to the level of a band like U2, 
you've made such an impact that you're 
not just going to dry up and blow away. 
Bands like INXS are headed to where U2 
is now. 

| find the Boston scene to be 
overpoliticized. | would really like to see 
the music critics, in particular, be a little 
more open-minded when they write 
about bands they don’t like. They tend 
to be too generous to bands they like 
and too malicious to bands they don’t 
like. It’s like tunnel vision. The largest 
part of the public has pretty mainstream 
musical taste. | think if we'd pay more 
attention in a positive sense to 
mainstream bands we could bring these 
people into the club scene. Of course 
there’s good and bad in the mainstream, 
like there is everywhere else, but it just 
doesn’t get any positive press. This part 
of the public would then be more likely 
to trust the critics on their reviews of 
these esoteric types of music. Much of 
what the critics review is too cutting- 
edge for the mainstream population. 
You can’t just drag people into the more 
liberal styles; you've got to be careful 
how you do it. Right now it’s a relatively 
small group that takes advantage of the 
local club scene. 


SETH GREENBERG 
The Paradise 


I think Tribe are a fantastic group; 
songs like “Abort” are real world-class 
tunes. There’s also a group called Urban 
Blight, a ska band out of New York. 
They've got an amazing stage presence, 
with a sort of Blues Brothers approach 
on stage. They're one band that’s gone 
from being relatively unseen and 
obscure to doing sold-out shows. Their 
music crosses such a wide spectrum of 
rock and roll that it’s mind-boggling. 

A couple weeks ago we did a benefit 
show with the Del Fuegos, Tony V., and 
Bobcat Goldthwaite. At one point Tony 
V. announced he was going to do an 
impression of Governor Dukakis. He left 
the stage for a minute, and who steps 
out from behind the curtain but the 
Duke himself. He really blew people's 
minds. After the Del Fuegos did a set, 
Bobcat Goldthwaite got up there and did 
this knock-off of Bono doing “With or 
Without You.” He got a standing 
ovation! And then when that was all 
over, the Fuegos and Bobcat 
Goldthwaite did an acoustic set together 
on the tiny little stage at Stitches. It was 
incredible. 

The Prince show at the Centrum was 
also incredible — not just the music, but 
the stage, the way he manipulates the 
audience during the show. He’s got so 
much energy and enthusiasm. 








Terence Trent D’Arby was here two 
years ago. It was a rare show in that Don 
Law himself was actually here. That lent 
a certain credibility to his future as a 
performer. His stage presence relies 
heavily on his confidence. He knows 
where he’s at. 

Boston is more of a breeding ground 
than New York. There are so many up- 
and-coming bands that don’t get a 
break. Although there’s a lot of 
competition, Boston is one of the only 
places where musicians come together; 
it’s very exciting. 

It’s really these up-and-coming bands 
that bring in the crowds we like to have 
at the Paradise, bands we recognize 
before they make it nationally, when 
they’re special and obscure. Dear Mr. 
President are one such band. Some of 
the bands we've had in the past five 
years include Sinéad O’Connor, Simply 
Red, Crowded House, Jeff Healy, That 
Petrol Emotion, and the Proclaimers. 


JESS FORD 
The Paradise : 


The music scene in Boston is so 
confusing. People are going in a lot of 
different directions. But that’s positive. 
Some of the best things come out of 
confusion, I don’t think there's really a 
Boston sound right now. Treat Her Right 
are one of the more unique sounds, but 
you can’t really pinpoint it. The club 
scene is definitely on the upswing, with 
more eclectic bookings, more variety. 

I think the Cavedogs should get 
signed. Some people think their songs 
are pop-derivative, but their sense of 
melody and vocal themes are really 
original. 

I think Id like to see the Proclaimers 
make it big. They really knocked me 
out; I was taken by their sound, the way 
they use their vocals. The combination 
of the two brothers and the mix of 
acoustic and electric is what makes it. I 
hope the radio stations pick up on that. 

You can’t say anything bad about 
Elvis Costello. He’s getting better and 
better all the time. 

It’s really a matter of timing for the 
more obscure bands, bands like the Go- 
Betweens and A-House. They're both 
great bands, but I think they came over 
two months too early. In a little while 
the US will be ready for them. It’s a 
shame to see a good band come through 
and have the timing be wrong. When it 
hits it’s really exciting. 

People have to realize that musicians 
are people too. Music is just the way 
they make their living. I don’t think 
there’s any point in discussing the off- 
stage antics. Let’s forget about who 
they’re sleeping with; it’s their 
performance that really counts. I could 
care less what they do off stage; if they 
take drugs and die, that’s their problem. 


CARLA DeLILLIS 
Johnny D's 


One of the things I don’t like is loud 
bands. I don’t think music needs to be 
ear-piercing to be memorable. I’m more 
into original music and obscure covers 
than the well-known pop stuff. It should 
be danceable without being too 
commercial. I think it really gets an 
audience going when a band works to 
establish a rapport with them. A lot of 
groups today seem to be big on making 
statements. | like to hear meaningful 
songs too. But it doesn’t have to be 
heavy. 

Treat Her Right have always been one 
of my favorites. And Duke Kobillard has 
always been real fun. I can’t help 
dancing when Plate o’ Shrimp are 
around. i 

The Cavedogs have some real catchy 
tunes — simple, but their sound fills the 
whole room. Blood Oranges have just as 
much potential, I think. It’s rootsy, with 
a tinge of country. And that seems to be 
coming back. 

Danny Gatton came up from DC not 
too long ago with a seven-piece band. 
This guy could play anything and 
everything. And he’s just been signed by 
MCA. 

One thing I’ve learned is that often 
the bigger acts are more humble than 
the small ones; they tend to expect less 
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‘from the audience and the club and tend 
to give more in return. Some of the 

' groups that have been playing for years 
are the hardest ones to get off the stage. 


MIKE DREESE 
Co-owner, Newbury Comics 





I don’t know if I could make any 
recommendations locally. I like Big 
Dipper, but I don’t think they'll have the 
commercial success. 

Nationally, I think’the biggest trend is 
toward women in music, stand-out 
female leads. It’s clear that the public 
wants that right now.-I really can’t recall 
a time when there have been so many 
significant female vocalists. People like 
Tracy Chapman, Michelle Shocked, 
10,000 Maniacs, the Sugarcubes. Even 
Madonna is doing well here. In the past 
we haven't been able to give that sort of 
thing away. I think a lot of women are 
seeing these female vocalists as role 
models. 

Tracy Chapman’s album is one of the 
most significant albums we've seen in a 
long time. It’s softer, but with a more 
meaningful edge, much like the female 
voices of the late ‘60s. She’s really saying 
something, and I think that’s why it’s 
sold so well. That sort of message 
appeals to everyone, not just the upper 
middle class. Tracy’s like Bob Dylan in 
that she doesn’t need multi-million- 
dollar videos to get her message across. 
She could do it without a microphone. I 
don’t know how deep Edie Brickell is, 
but she’s unpretentious, likable. 

The past five years have been pretty 
dull for music. We don’t sell imports 
anything like we used to. Things like 
MTV and the demise of the indie label, 
not to mention the proliferation of the 
Musiclands, have really hurt the breadth 
of music options. 

In a way, this high-tech sound is on 
the cutting edge, but I think people are 
getting bored by mechanized and 
industrial disco. It’s almost like new- 
wave disco at its worst. 


CHARLIE ABEL 
Harper's Ferry 


On the R&B end of things, bands like 
Shirley Lewis and the Movers, Taylor 
Made, and the Motor City Rhythm 
Kings haye really been gaining 
popularity. A lot of these bands cover 
tunes from the past, and they do them 
so well that the audience can really 

felate to the music. It's a part of their 
past, part of their lives. 

Blues is at the heart of all American 
music. It’s more than just a sound, it’s. a 
feeling. Even R&B is a take-off on blues. 
It’s music that’s easy to associate with, to 
dance to. 

Boston Baked Blues Band have 
definitely progressed in the past year. 
They’re accomplished musicians and 
have become more unified. Their sound 
is tight. Sugar Ray and the Bluetones are 
an excellent act as well. And Young Neil 
and the Vipers are off and running. 

Stevie Ray Vaughan? Of course. He 
can play my club anytime. 

I'll tell you something I won't forget. 
The Jimmy Johnson Band, from Chicago, 
was in a bad accident that killed two of 
its members. We held a benefit concert 
on December 2, 1988 — live with WZLX 
— and raised $3100 for the band. We 
called all the top blues musicians in the 
area, and some of the top bands in. New 
England stopped what they were doing; 
some even canceled shows to do this 
benefit. We had Luther “Guitar Jr.” 
Johnson, Matt “Guitar” Murphy of Blues 
Brothers fame, Ronny Earl and the 
Broadcasters, Duke Robillard — they 
backed one another to the hilt. I’m 
always impressed by the camaraderie of 
blues musicians. It’s such a tight-knit 
group, and I’m proud to be part of it. 


JOE CASEY 
Gemini Concerts 








Right now there’s a lot of opportunity 
for national exposure for up-and-coming 
bands. Bands like the Neighborhoods, 
Barrence Whitfield, the Zulus, and Tribe 
have all been fortunate enough to have 
the support from the media and 
crossover with college- and mainstream- 
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music clubs. Chem-free clubs, under-21 
early performances, and alcohol-free 
shows have been critical in building 
younger audiences, Boston clubs in 
particular, have been instrumental in 
supporting the local scene. 

With regard to the national scene, 
“spotty” coastal cities have proved to be 
very important. The Eastern seaboard, 
West Coast, Great Lakes-region — these 
populations are informed and open- 
minded, with plentiful college audiences 
to complement the scene. Opportunities 
in the central United States are limited, 
as are the venues for national acts. 

Nationally I'd keep my eye on Blue 
Murder and the Radiators. Their 
Louisiana blues sound is bound to catch 
on. 

Fewer opportunities exist in heavy 
metal as it goes further and further 


Joan Jett 


underground. It will be extremely 
difficult for the next Metallica to break 
the scene; it was hard enough for this 
one to. 

Lately we've seen the turn toward all- 
women bands and male/female bands 
such as Throwing Muses, Sam Phillips, 
Saraya (the new Joan Jett). And we’re 
seeing the,re-entry of the classic rockers: 
Jefferson Airplane, the Doobies, 
Woodstock anniversary concerts. And of 
course the resurgence of folk rock and 
acoustic music. 

I saw Knots and Crosses, an 
alternative-rock band, open for country 
singer Rodney Crowell at Nightstage. It 
could have been a threatening situation, 
playing to an audience of 50-year-old 

‘white-haired women in Western-cut 
blouses, but Knots and Crosses took 
charge and enjoyed rave responses from 
the country guys and gals. It was very 
impressive. 


MARVIN GILMORE 
The Western Front — 


There's a that hasn't 
been out there much yet, called ” 
Raggamuffin Soldiers. They’re a 10- 
piece band, sort of a combination of 
reggae, funk, and blues. They're fresh, 
new. Bop Harvey are another band, 
originally from the Midwest. They do a 
combination of rock and reggae — they 
mix it up. Also Rhythm Force, out of 
Connecticut. They’ve been around for a 
while, but they're a little more 
consistent. 

There aren't too many new 
international bands; you'll see them only 
once in a while when they do a concert 
tour. They call for a larger audience, and 
it’s difficult to accommodate them in 
Boston. Swamp are out of the 
Philadelphia area, and they're more of a 
club band. I like Satta even more; 
they‘re one of several great reggae bands 
out of Cleveland. Also, Identity and First 
Light — they open up for a lot of major 
acts both nationally and internationally. 

Obviously reggae is very much up and 
coming, along with a lot of alternative 
types of music. 

The one night I won't forget was the 
benefit we did at the Channel for the 
Jamaican Hurricane Relief Fund. Twelve 
local and nationally known reggae 
bands made instant commitment to the 
cause; money was not a concern. 
Musicians were begging to perform; we 
had to turn a lot of bands down! 0 
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969 COMMONWEALTH AVE + BOSTON 


Tonight! 

THE WONDERSTUFFE 
Special Guest: Dixie Cinema 
April 21, 8 pm 
Must be 21 or over 


FIREHOSE 
Sunday, April 23, 8 pm 
Must be 21 or over 


BARRENCE WHITFIELD 
Friday, April 28, 8 pm 
Must be 21 or over 


TOM TOM CLUB 
Wednesday, May 3, 21+ 
Thursday May 4, 18+ 
Friday, May 5, 21+ 


TIM FINN 
Tuesday, May 9, 8 pm 


MOJO NIXON 
SKID ROPER 
Thursday, May 11, 8 pm 

















Derby 
Notables: 


Nov. '88 
Dec. '88 
Jan. '89 
Feb. '89 
Mar. '89 
Apr. '89 





LOVING SIX 
DOGZILLA 
TITANICS 

WE SAW THE WOLF 
HIDING IN PUBLIC 
BLOOD ORANGES 


You too can run 
with the pack... 
Qualified entries will be evaluated each 
month and a selected demo will be 


featured in CELLARS BY STARLIGHT 
in the Arts Section of the Phoenix. 


Demos must be self-released - independent 
label recordings will not be considered. Entries 
may be submitted on cassette, CD, or vinyl. All 
demos are to be marked with a release date, a 
phone number, and should have been recorded 
in the past 6 months. The more recent the 
better. 3 
Mail your demo to: 
Demo Derby 
c/o the Boston Phoenix 
126 Brookline Avenue 
Boston, MA 02215 


6€ 
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oy, did our readers and listeners 
‘take-us seriously, and, in many 
cases literally. 

Here’s the challenge we posed: 

“Are you amazed that Jethro Tull won 
the Heavy Metal Grammy?” we asked. “Are 
you angry that Guns n’ Roses weren't even 
nominated (but happy that Iggy Pop and 
Jane's Addiction were)? And what about 
Michael Hutchence’s hair? Here's your 
chance to tell us what bums you out. A 
song? A group? A style? A fashion?” 

The replies we received were full of 
energy and vitriol. But they all had one 
thing in common: a commitment to music 
and the music scene. 

We reprint here the best and most varied 
of the lot. 

Many parties take some lumps here, 
including (ouch) the Phoenix and WFNX. 
But we accept them in the spirit that if we 
dish it out, we gotta take it. 

We billed the Boston Phoenix/WFNX 
Best Music Poll as a people's poll. And we 
think it is. Now let’s talk turkey. 

* * * 

I'm upset that no one believes me 
when I tell them that Roy Orbison is alive 
and hanging with Elvis. 

Scott Kardon 
West Boylston 


It really enrages me to find that people 
don’t see the resemblance between Sid 
Vicious (physically) and Edgar Allan Poe 
(sexually). 

Stephen Daedelus 
Waltham 


What about Michael Hutchence’s hair! 
Guns n’ Roses got what they deserved. 
Dr. Martens should not be popular 
fashion. Madonna should die. 

Janette DeVlaminck 
Boston 


What bums me out is how segregated 
Boston is musically. There is a whole 
scene in Dorchester/Roxbury that most 
whites don’t hear about. Clubs, rap 
crews, just good music. And those people 
probably don’t go to the “white” clubs. 
Mix it up, guys! 

Kenneth Michaels 
Boston 


Margaret Thatcher's sorriest legacy 
will probably be Billy Bragg, but who 
knows when yet another pathetic British 
whiner will appear. 
Rikki Halt 
Somerville 


Mediocre 
Arrogant 
Delusive 
Overrated 
Nauseating 
Nasal 
Adolescent-tease 


Chapman, Etheridge, Lauper, 
Merchant, Ronstadt, Shocked, Turner, 
Vega are women we R-E-S-P-E-C-T! 

Pamela J, Like. 


East Boston * 


Bums me out to hear all new artists 


redoing old songs. Leave the oldies-but> ~~ 


goodies alone! Bob Seger never wins. 
Lisa Hanson 
Peabody 


Classic-hits radio bums me out. These 
stations breed complacency among those 
who insist on listening to tired music 
which has long passed being relevant. 

Alan Handel 
West Newton 


Jennifer DePrima 
Bedford 


It bums me out that my mother thinks 
R.E.M. is money-hungry. Can you 
believe that? Also, she thinks Stipe is 
homely-looking. 

Tracey MacKenzie 
Hanover 


What bums me out? Being unable to 
hear as much Boston rock as I would like 
here in Washington. 

Cornelius Twomey 
Washington, DC 


U2, U2, U2, U2, U2, U2, U2, U2, U2, U2, 
U2, U2, U2, U2, U2, U2, U2, U2, and U2. 

Tony Doyle 

Brockton 


CYNTHIA R. BENJAMINS 


Pte, ae 


TALKING 
TURKEY 
PHOENIX 


READERS VENT 
THEIR SPLEEN 





Madonna: not too popular 





Elvis: still out to pasture 


Compiled by Ted Miller, Paula Blake, 


. 


Bono is intense; Larry Mullen’‘s biceps 
make me scream; how could Echoand 
the Bunnymen break up? 

Jennifer D. 
Danvers 


I would like to know why so many 
North Shore girls think that the bigger 
their hair is the better. (And also, what is 
the point of this acid-house garbage?) 

Doreen Gineo 
Allston 


How did Boston so effectively ignore 
Public Enemy? 
David Kravitz 
Watertown 


I despise (Fl)acid house. It is to the ‘80s 
what bad disco was to the ‘70s. I’m sure 
in 1995 we'll look back on this dismal 
musical movement with the same 
embarrassment (did we really do that?) 
with which we view Saturday Night 
Fever. 

Teri Weidner 
Cambridge 


The saddest news of this decade (and 
probably many more). . . the break-up of 
Hiisker Dii. 

Chad J. Marsolek 
Cambridge 


The last person that I thought would 
sell out to soda — Robert Palmer. Worst 
title — “The Last of the Famous 
International Playboys” — get a grip, 
Morrissey. Record stores’ diminishing 
their record stocks for CDs — what about 
the collector's items? Elektra records’ 
giving all the Sugarcubes’ tickets to 
WBCN for a private party! 

Gary T. Sanborn 
Framingham 


“Don’t Worry, Be Happy” makes me 
want to quit my job and develop a drug 
problem. 

Marina 
West Somerville 


The “Rebel Without a Clue” walks into 
the Rat and sweeps me off my feet. I 
spend eight long months being insanely 
jealous of his bass. This is what bums me 
out. (Even more than the thought of 
George Michael and Debbie Gibson 
singing a duet.) 

Wren Jareckie 
Somerville 


As we head toward the ‘90s, bands are 
becoming more realistic in their music 
because it does matter to the people, we 
can feel the beat whether it be hip, down, 
funky, and most of all true. DARE TO BE 
RARE! In the ‘90s not only are the 
survivors going to make it, we'll make it 
last. 

Christine M. Chiaffino 
Newton 


I'm disgusted by U2’s new album; they 
are giving in to American pop and giving 
up what made them great and unique. 
It's sad that the American media are 


giving them so much attention for Rattle 
and Hum. 
Emory Baldwin 


Medford 


My biggest gripe . . . as a female 
member of the audience . . . you're 
doomed .. . if you dig it and see a band 
regularly . . . you are labeled groupie and 
only want the musician. . . not the music. 

Kristen Green 
West Somerville 


Is a green polyester leisure suit witha 
silk floral shirt considered as 
creative/alternative dress for club. 
crawling? 

Dana Woodcock 
West Roxbury 


What bothers me: parallel-import 
restrictions, inappropriate house mixes, 
Madonna’ Pepsi commercial, two 
o'clock club closings, and compact-disc 
snobs. 

Douglas Stoddard 
Boston 


I like the music and people from 
WFNX. They really support local music 
and aren’t jerks like that other station. 

Bob Collins 
Medford 
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and Janet Mesrobian 
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TOWER RECORDS | VIDEO 


GLAMOUR CAMP 


featuring Chris Otcasek 








LP & CASSETTE 


6.99 


COMPACT DISC 











SALE ENDS 5/2/89 
OPEN ‘TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS | VIDEO 


BOSTON 
___ Mass. Ave. At Newbury = 


TERA pasar In Back Bay “= 


Above Auditurium T Stop on the Greenline 





Western Wear 
-—.., 


Boston's Best 
Rock and Roll 
Photos. 


Black Leather Pants, Black Straight Leg Jeans, 
Engineer Boots, English Riding Clothes, Western 
Jewelry, Cowboy Boots, Black & Natural Denim Jeans, 
Levi "Super Straight" Jeans, Cowboy Shirts, 
Moteorcycle Jackets, Studs, Bolo Ties, Button Front 
Jeans, Studded Belts, Leather Gloves, Collar Tips, 
Denium Jackets, Gaucho Hats, Suede Fringed Jackets 
in Tobacco and Black... and lots more! 


ROCK ON DOWN TO WALKER'S 


122 Boylston Street, Boston 423-9050 
GREEN LINE TO BOYLSTON ST. STATION, NEXT DOOR TO BOSTON MUSIC 
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Friday, April 21 7:30 & 10:30 pm 
3s be BAAD 


with special guests 
$5.50/6.50 


Saturday, April 22 7:30 & 10:30 pm 
Enigma Recording Artists 
THE TAIL GATORS 
EVAN JOHNS & THE H*BOMBS 


Sunday, April 23 7:30 & 10:30 pm 
MICK GOODRICK & 


JERRY BERGONZI QUARTET 
$5.50/6.50 


Tuesday, April 25 7:30 & 10:30 pm 
FRED KOLLER 


Wednesday, April 26 7:30 pm 
OPEN MIKE NIGHT 
with special guest M.C.s formerly of G.N.O. 
WENDY SOBEL & 


ALISON LISSANCE 
$1.00 


Thursday, April 27 7:30 & 10:30 pm 
MAYNARD FERGUSON 
$15.00 


MOE TUCKER & JAD FAIR 
SUGAR RAY & THE BLUETONES 

THE ELEVENTH HOUR BAND 

T.H. & THE WRECKAGE 

THE NORBERTS 





Positive I.D. Required 
Tickets available at Strawberries. 
Ticketron. Out-Ol-Town,. Concert 
charge 497-1118, Teletron: 720 
3434 . and The Channel Box Office. 


For.more into: call 617/426-7744 


6861 ‘LZ WHdv ‘110d DISNW 1S38 XN4M/XINSOHd NOLSOS SHL 





42 


THE BOSTON PHOENIX/WFNX BEST MUSIC POLL, APRIL 21, 1989 


Ido not listen to Boston radio. Why? I 
find it repetitive and plain. WFNX 
advertises not playing the same old 
thing. What? If I can’t tell the difference 
between one Pretenders song played at 
11 a.m. and another Pretenders song 
played at 4 a.m., you're all set, but my 
ears are smarter, faster, stronger. I dare 
you to print this, | dare you to really 
“Rock the Boat,” I dare you to wakeup 
and stop playing “Gnu Hits.” 

Terry Burke 
Boston 


Local music doesn’t get the radio and 
newspaper coverage it deserves. They 
should do more to help the up-and- 
coming bands. 

Don Jarvie 
Everett 


In any music awards or polls, ‘Heavy 
Metal” and “Best” are a contradiction in 
terms (like ‘military intelligence”). 

Bradley Fox 
Boston 


Bush blows 25 million on a fucking 
party. NASA blows 24 million in four 
seconds on a fucking missile .. . 
Meanwhile, in Boston, thousands of 
talented, young musicians are struggling 
to keep their underwear clean. . . 
America the beautiful? 

Stephen L. Mayone 
Brighton 


It really bothers me that Max Creek are 
sometimes called a Grateful Dead cover 
band. They never were, are not now, and 
will never be that. It’s about time that 
their sold-out shows in Boston prove that 
they are New England's finest export. 
And original! Devoted Creek Freak. 

Kathryn Mussio 
East Lyme, Connecticut 


Watching, not to mention listening, as 
formerly “progressive” bands like New 
Order manufacture pop music 
formulated for the masses! 

Nicole Reyer 


Chelmsford . 6 
f Sid: you're so vicious. 
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There is no such thing as burning out. 
Terence Breedisk 
Cambridge 


Men with ponytails. George Michael 
(everything about him). Affected 
whiners: Edie Brickell, Neil Young, Ricky 
Lee Jones. 

Jennifer Watkins 
Boston 


Bono? No... Bono! BO? No, Bono BO! 
O-No! Boo! Boo! BO on Bono! 
Greg Bartalos 
Brighton 


It bums me out that anyone could say: 
“All I've got is a red guitar, three chords, 
and the truth.” And actually be serious. 

John McCarthy 
Winchester 


Bummers: high concert-ticket prices; 
difficulty getting good seats; late starting 
time for headliners. Thank God for 
WFNX. 

Dan Donovan 
Somerville 


The fact that George Michael's “Faith” 
is a direct ripoff of the Cure’s “Close to 
Me.” He even took the line “If | had your 
faith . . .” and made it into the title. I can’t 
be the only one to notice this. Am I? 

Doug Schmitt 
Needham 


The increasing conglomeration 
wherein publications and stations are all 
calling themselves authorities — wasn’t 
rock about rebellion? 
Jan MacKinnon 

Brighton 


The fact that to wear all black, leather 
jackets, and dye one’s hair is accepted 
takes all the rebelliousness out of rock. 

Chris Pitney 
Boston 


Seeing ex-punk friends who now only 
listen to industrial disco/acid-house fare. 
Security at both nights of Keith Richards 
— getting thrown out for smoking the 
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TICKET BOOTH 


@ielacMAol Micha] | Machilaclacaelile| 
sporting events in New England. 


°Celtics 
eBruins 

Red Sox 
Cinderella 
¢Bon Jovi 
*Bobby Brown 


TIES a ye, 


Monday - Friday 10-5 
Thursday 10 - 7 
Saturday 11 - 3 
MC/VISA/AMEX 


Mail orders & credit card orders accepted. 
We buy and sell tickets for any event. 


Ticket Booth 91 Main Street 
Plaistow, N.H. 03865 


Boston's Best Play At Club IIl...Why Don't You?! 


Wishes To Congratulate 


Tribe Big Clock 


Shy Five 
Mike Viola 
Lazy Susan 

The Lemmings 
Deb Houston 


Extreme 
Bim Skala Bim 
Zulus 
Plate O' Shrimp 
Barrence Whitfield 


608 Somerville Ave. (Near Porter Sq. T), Somerville - Call 623-6957 














Amnesty International USA presents 
with the support of The Boston Phoenix and WFNX 


THE STUDENTS FOR STUDENTS 
MARCH FOR HUMAN RIGHTS 


Saturday, April 29 


A protest against human rights violations 
against students around the world. 








Thousands of high school and college students will meet between 

11:00 A.M, and. 12:00 P.M. at Beacon and Charles streets to march 

Boston's Freedom Trail in protest of the unjust imprisonment, torture 
and execution of young people worldwide. 


Headlining the rally on Boston Common from 2:00 P.M. to 7:30 P.M. 
will be performances by: 


HERETIX THINK TREE TDS MOB 
THE SOULS SAVAGE GARDEN SHADES OF GREY 


SATURDAY APRIL 29, JOIN THE CAUSE, THE MARCH, AND THE MUSIC. 
WE MUST BE INVOLVED IF WE REALLY BELIEVE. 


AMNESTY 
USA 


In the event of bad weather, the same schedule of events will occur on April 30. 














second night. Having to see the 
Replacements in a theater. Cramps 
canceling. Most disappointing: Church, 
Peter Murphy, Tom Verlaine. Prince's 
Lovesexy CD. 
M. Tewksbury 
Milton 


Keep your O Positives and your Tracy 
Chapmans, because the best band in 
Boston is the highly underrated Outlets! 
Boston, wake up! 

John E. Dete 
South Boston 


The fact that it is on TV, respected by 
Joe Public as to what's hot and not and 
unfortunately it'll never change (Bobby 
Fucking McWho?? I’m so bored in the 
USA). 

Shane Rouse 
Buzzards Bay 


Not enough good live music clubs in 
Boston. More and more are being shut 
down. 

Not enough thought by performers 
and too much fashion. 

Tucker Stilley 
Lindsay Mofferd 

Somerville 


Your ballot uses the word “music” 
with true Procrustean (or is it Orwellian?) 
logic. Do not send me any “prizes.” 

Anonymous 


I realize that major stars sell (hype) 
products, but why must the citizens of 
America have the hype of the star selling 
before the actual advertisement takes 
place? Why, oh why? 

Kevin ]. Mikita 
Chatham 


The attention that the media in general 
give to matters non-musical about 
musicians. ( Sean’s divorce of Madonna; 
Michael Jackson’s cosmo-surgery; Bon 
Jovi's hair; The drug use and past drug 
use of Keith Richards, etc. etc. etc.) 

: Glen J. McRae 


CHRIS CUFFARO/COLUMBIA 


George: you're kind of vicious too. 
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STUDIO LOCKOUT 


15 hours of 16 track 2 inch recording, 
overdubs, and mixing. Ten hours the first 
day and five hours the second. Otari deck 
and Soundcraft board, huge room, two 
isolation booths, and plenty of professional 
mics and outboard gear, even digital 
mixdown. 


SUPER DUPER DUPES 


Real time audiophile cassette duplication 
from your two track reel, digital VHS, or 
cassette including custom printed labels. Two 
day service available whenever possible 


CALL EUPHORIA SOUND STUDIO 284-9707 
8-16-31 Track Recording Midi Sequencing 




















CONGRATULATIONS TO THE 
BEST IN BOSTON FROM THE 
BEST OUTSIDE OF BOSTON 





FRI. APRIL 21 


PLATE O'SHRIMP 


FRI. APRIL 28 


O POSTIVE 


FIR. MAY 12 


SLEEPY LA BEEF 


FRI. MAY 19 


DUMPTRUCK 


FRI. MAY 2¢ 


TRIBE 


| LOR BARRENCE 


F WHITFIELD AND 
THE SAVAGES 


THE ZULUS 
BIM SKALA BIM 


251 Old 
Concord Rd. 
Billerica, MA 
(508) 667-6393 
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THE BOSTON PHOENIX/WFNX BEST MUSIC POLL, APRIL 21, 1989 


DAVID KING/ISLAND 


Max Creek: New England's finest export : 


Tiffany: too precious . 


Bobby: too happy *° 


The Grammys were ridiculous, but no 
worse than the trendy, cliquey, “posin’ 
till closin’ ”’ music scene in Boston. (And 
who writes about it?) 

Kevin Plovonich 
Allston 


Slammers, high covers, deafening 
amplification, Pat Sajak, exploitive clubs, 
mainstream dumbness, poverty, 
boredom, theft — these suck; but hope 
seeps back. 

. Timothy Binzen 
Jamaica Plain 


Bummer: George Michael's five- 
o’clock-and-22-second shadow. 
Kevin Cassell 
Brookline 


If the Cavedogs don’t get an album out 
this year, I’m writing my congressman! 
We can organize a march on Washington 
— are you with me? 

M. Janine McMahon 
Allston 


We should all, have pitched in and sent 
Gerry Garcia a big box of chocolates 
while he was in the hospital! 

PS: Diabetes coma. 

Tom Donovan 
Waltham 


Tiffany and Debbie Gibson could be 
good .. . if they’d stop singing through 
their noses. Someone should force them 
to listen to Judy Garland, Billie Holiday, 
etc., to learn what phrasing and soul are 
all about . . . And bring back those 
forgotten standards! 

Dan Goldman 
Brighton 


Why are not Johnny Towne, Tim 
Kutzmark, Bill Marlowe, and Norm 
Nathan on the air playing jazz and the 
exponents of the “American popular 
songbook.” 

John Connolly 
Holbrook 


Yes (part one). Yes (part two). No — 
mad. It bums me out when even Trisia 
comes over, my girlfriend, my girlfriend 
is around, and I can’t talk to her! 

Jay (Thesbian) Joyce 
Wilmington 


I want to dance with Scott Gilman to 
“Gimme What You Need,” by INXS. 
Cheryl. Scott 
Tewksbury 


Yeah, okay, I'll tell you what I'm upset 
about. I'm upset that none of the really 
cool groups — like Echo and the 
Bunnymen, the Smiths, Big Country, the 
Alarm, and Chris Isaak — are ever 
nominated, because none of the idiots at 
the helm know what categories to put 
them in! 

J]. Rebecca 
Needham 


lam shocked and appalled at the 
recurrence and overexploitation of the 
tie-dye fashion disaster of 1988! 
Judy Perry 
Boston 


There should be a better system for 
those under 21 who want to go see an act 
at the Channel or the Paradise. | feel 
unimportant and overlooked when some 
group like Tribe doesn’t play 18-plus 
shows. The Middle East Cafe is the 
coolest place. 

Sandra Derian 
Boston 


I hate when people stop liking a band 
‘cause “everyone likes them now.” They 
go. around saying, ‘I like their old stuff,” 
when you know they like the new and 
are too “cool” to admit it. 

Carolyn Keddy 
Allston 


Believe it or not, | still expect to.find 
records in record stores! 
John Shahbazian 
Arlington 


Eclecticism, not materialism — die, 
yuppie music scum. 
Michael Nordholm 
Nashua, New Hampshire 


lam pissed off to the point of 
suspecting conspiracy due to the fact the 
Neighborhoods have yet to be picked by 
a major label. 
Paula Hewitt 
Dedham 











Debbie Gibson’s pretense of 
“passion.” I’ve known turnips with more 
emotional content. Shoot this impostor 

‘singer.”’ 
Lee Greenberg 
Watertown 


The Grammys are fixed! How cana 
song that helped a Republican win the 
election be considered good music! The 
people who vote must be dead! Or they 
read the National Enquirer for reviews 
and serious news. 

Kelly Burke 
Chelsea 


Alternative grooves haven't lost 
ground yet. There will be a resurgence 
again. The pop market is gasping for air. 

Steve Unis 
Marshfield 


Boston’s ongoing worship of garage 
pop. No lyrics, no melody, no nothing. 
Rob Maxwell 
Somerville 


Radio stations don’t play local rock at 
prime time, only late at night. More local 
rock! 

Sean McAnneny 
Stoughton 


I'm amazed that people 10 years my 
junior are listening to tired, old, ‘60s and 
‘70s groups. Wake up! It’s 1990! 

Rick Furno 
Brookline 


What bums me out: musical 
competition. “Alternative music” means: 
it doesn’t have to be popular to be good. 
An “alternative” radio station conducts a 
popularity poll. It’s just as bad as holding 
the Grammy awards. 

John ]. Krawczyk 
Brighton 


What is it about rap music that inspires 
violence? Probably the abundance of 
gold chains. Barrence Whitfield is the 
Care Bear of rock and roll. We have many 
local legends, including Willie A., Kenne 
Highland, and Nat Freedberg! 

Deborah Beaudry 
Southbridge 


Sorry it’s not 20 words or less, but I’m 
angry, and when I saw this poll I just had 
to fill it out. I saw Bon Jovi both nights at 
the Centrum and they were 
unbelievable. The excitement was 
undeniable. Everyone was standing on 
their Seats the entire concert. That's just 
plain fun. People weren't totally crazy or 
drugged out, either, they were just 
having a great time. Here’s what I’m 
bummed out about — I’m 26, well 
educated, and a Bon Jovi fan. Yes, that's 
right, a Bon Jovi fan. They are excellent 
musicians, well rehearsed, and 
professionals. They like what they're 
doing and deliver a damn good time to 
their fans. So their lyrics aren't earth- 
shattering messages — big deal. What 
ever happened to simply having an 
unbelievable time rocking-and-rolling?! 

Susan Simons 
Sharon 


What bums me out? The fact that clubs 

in Boston close at 2 a.m. and the T closes 

at 1 a.m.! That’s so stupid! Boston has 

strict drunk-driving laws but won't keep 

the T open for two more hours. 

Claudia Pietropaolo 
East Boston 


Disillusioned with the multitude of 

unsigned local talent and the amount of 

money-grubbing “trash” being peddled 

nationwide as music, 

Glenn Barnes 
Andover 


Bobby McFerrin for Best Song? Let me 

into your Fast Car, Tracy, and steer me 

clear! 

Douglas Kline 
Arlington 


The real talent will never be 

recognized by the majority, who don’t 

really listen — it’s who makes the most 

money. 

Summer Sherrick 
Brockton 


Considering the out-of-proportion 

pride that Boston takes in such a pathetic 

local music scene, what the Grammys 

represent on a national level comes as no 

surprise. (More than 25 words.) 

Kristina Colucci 
Brookline 














Eric: shrewd 


Mick: rude 


DAVE JENKINS 





David: dude 








Why are college students, the largest 
mass of musically conscious people, cut 
out of the local scene by age limits? 

Adam Sol 
Medford 


Heard on a Worcester station: “Here's 
that new band from Georgia and their 
song ‘Orange Crush.’ They must really 
like that soda.” (I was trying to cut it 
down!) 

Alison Sholock 
Framingham 


If Jethro Tull was nominated for the 
heavy-metal category, then why wasn’t 
Wham! nominated for the rap category? 

Dan Patterson 
Boston 


I wish NYU law students would drop 
the act, drop dead, and stop trying to pick 
up girls in cages. 

Deb Todd 
Jamaica Plain 


Whining Vocals plus whining 
synthesizers plus boring beat equals a 
New .Order? O Grave New World, what 
Lemmings in it! 

Jim Beagan 
Lowell 


Dear WFNX: What bums me out — 
once upon a time there was no good 
music except underground, Then a new 
station started to play great music — not 
just new but Eno, Kate Bush, old Bowie. 
Then they got “commercialized”! But 
they are still my fave. Do less playlist and 
talk, please! 

Lyn LaGreca 
West Somerville 


I have been a devoted R.E.M. fan since 
Chronic Toren, | have all of their albums, 
etc., and I tried so hard to get concert 
tickets for Boston Garden and couldn't 
get them. I went to school the next day, 
and all these new R.E.M. fans had tickets, 
and the only R.E.M. album that they had 
was Green. That pissed me off. Another 
thing that pisses me off is that Talking 
Heads haven't gone on tour for four 
years. 

Violet Ray 
Dover 


Michael Hutchence’s hair is an 
atrocity. That man has just lost his 
sexiness. I don’t know what the 
Academy was thinking when it voted 
Tina Turner Best Woman Rock Voz-alist; 
who cares about her anyway? Siné ad 
deservéd that; unlike Tina, she has vocal 
talent. 

Karen /. Vitale 
)Medford 


I get bummed out at pretentious rock 
acts, phony styles, fashions, and 
snobberies. 

PS: Have you noticed most of the 
music being played on your station 
sounds like either the Velvet 
Underground or the Rolling Stones 
“Between the Buttons” era? 

Jim Graham 
Winchester 


I get bummed out when I don’t hear 
the Rick Berlin Band always! 
Vicky Anderson-Smith 
Winchester 


Guitars are stuck in Athens, 
synthesizers are stuck in the self-play 
mode, and most musicians are just plain 
stuck. 

Amy Hedler 
Allston 


Tull winning was a Grammy was a 
joke — I guess all the metalheads better 
get hold of some fiddles if they want a 
Grammy! 

Paula Drake 
Lynn 

George Michael as a blue-jeans and 
soft-drink commercial, Eric Clapton as a 
beer commercial, and Bobby McFerrin as 
a sappy commercial. 

Tom Tarach 
Quincy 


Newbury Comics overcharges for Mr. 
Butch T-shirts! 
Paul Tamaro 
Boston 


How come every band on the cover of 
the Beat has the same Aerosmith-esque 
hairdo? 

Mr. S. Rolf 
Boston 
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MAX 
WFNX, 101.7 


There are a number of already 
established or already well-known 
groups that continue to improve 
musically and deserve, if there is any 
justice in this world, to gain even bigger 
audiences. 

The Feelies are probably the best 
example. Theirs is melodic guitar rock 
by people who know how to write 
songs. Instead of the usual one or two 
good songs per album, they produce 
three or four. Their latest, Only Life, has 
some great cuts: “Away,” “Higher 
Ground,” and “Deep Fascination.” 

Echo and the Bunnymen are another — 
instance of a band that’s already big on 
the alternative music scene but could be 
bigger. 

From England there’s Love and 
Rockets. They too have been around for 
a while, but it seems that they’re starting 
to get more widespread attention. They 
did a successful cover of “Ball of 
Confusion.” Every time they put 
something out, it’s better than before. 


MARK MOSES 
The Boston Phoenix 


At the risk of dooming them to the 
purgatory of eternal rock perdition I give 
my local tip of the hat to Dinosaur Jr. 
and predict national success for Live 
Skull. 


BRUCE MACDONALD 
WFNX, 101.7 FM 


Here are my picks: locally follow the 
Cavedogs and Blood Oranges, nationally 
watch Winter Hours, Jane’s Addiction. - 
(their second album might do it for 
them), the Pixies (now that they have 
their major-label debut). 


MILO MILES 
The Boston Phoenix 

















What's both so reassuring and 
gratifying about the Zulus’ new Down on 
the Floor is that it proves there is life, 
flourishing life even, after cult worship 
fails and years of frustration set in. Larry 
Bangor remains an acquired taste, but 
this record will give it to you; and Rich .-= 
Gilbert is simply the most fluent Boston 
guitarist since the Cars’ Elliot Easton 
started pushing the envelope and 
maintaining the verities. Nationally, 
look for the new underground buzz by 
late summer to be the Northwest's 
punk-metal mutants Tad. 

Internationally, a choice attraction 
on May 3 is the local debut of 
Papa Wemba and his sweet, swirling 4 
soukous. 


ANGELA 
WFNX, 101.7 FM 


Watch out for the Cavedogs. They 
write good, accessible songs. They also 
have the sense of humor needed to 
maintain sanity in the music business. 
But most of all, they truly and totally 
rock out. Totally! 

Bullet LaVolta frontman Yukki Gipe 
can capture and hold an audience’s 
attention from the minute the band 
steps on stage. The music itself has a 
killer sound that makes it stand out. It’s 
live. It’s original. 

Soul Asylum still have their band on 
the heartbeat of American garage- 
thrash-rock, much like the early 
Replacements. The energy of their songs 
is magnetic. Give them some Rolling 
Rock and their guitars and they could 
win over the staunchest Tiffany fan. 

Eleventh Dream Day are a Chicago 
band that bring new meaning to guitar 
rock. They have a sound that definitely 
sets them way above your average bar 
band, and their vinyl is powerful and 
refreshing. 


PETER KADZIS 
The Boston Phoenix 


Keep an eye on Katie Terrio, the lead 
singer and songwriter of Whoville. The 
band has an EP out on Monolyth, And 
Katie does a great job fronting. She has a 
lot of energy and an engaging stage 
presence. When she’s hot, she’s really 
able to carry the audience along with the 
band. That was certainly the case several 
months ago, when Whoville showcased 
at Nightstage. Perhaps the easiest way 
to characterize the effect that night is 
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Whoville’s Katie Terrio (top); the Feelies: 





10,000 Maniacs meets Sugarcubes tinged 


by the Feelies. The band is still 
developing, but it has 4 promising 
sound. 

I-never-quite realized just what 
versatile musicians Hothouse Flowers 
were until I caught their second night at 
Citi. They have an extraordinary range. I 
don’t think their album even suggests 
just how emotionally as well as 


COMING 
SOUNDS | 
TO SET YOUR 
SIGHTS ON... 
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intellectually satisfying Hothotise can be 
in concert. They blend the poetry of the 
acoustic with the power of the 
electronic. The result is an incredibly - 
refreshing soulfulness. And-best of all, ” 
they're without pretension. 

It will be interesting to follow Figures 
on a Beach now that they’ve set off on 
tour. If their recent show at the Hub 
Club is any indication, they’ve polished 





their performances to a ahigh sheen. The 


“ daricing in the audience was intense. 


When it comes to intensity, bluesman 
Ronnie Earl is almost without peer. 
When he left Roomful of Blues, I didn’t 
think it was possible for him to ; 
concentrate his talent any further. But — 


- together with the Broadcasters — he has. 


BOB BLUMENTHAL 
The Boston Phoenix 


On the local scene, check out 1) the 
Jay Branford Septet (acoustic), 
modernists who know how to take the 
tradition into the present; 2) Shock 
Exchange (electric), the only keyboard 
band to understand. Ornette Coleman’s 
harmolodics; and 3) Mili Bermejo’s 
Quartet Nuevo (vocal), where jazz meets 
Latin with elegance and soul. 


TAI 
WFNX, 101. 7 FM 


I still consider Tribe to be up-and- 
comers. They're yet to be signed to a 
major label. This band has the greatest 
potential to become a national favorite. 

The Proclaimers impressed me at their 
recent Paradise gig as an act to watch. 
The crowd really loved them, and I 
think their sound is so accessible. It’s 
just a matter of time. Plus, they’ve had 
huge success elsewhere. For instance, 








. they've already had two singles in the 


Top 10 in Australia and one was number 
one for six weeks. 


KRIS FELL 


The Boston Phoenix 


Locally, things are starting to 
percolate again — hooray! If wishes 
came true, we'd see Bullet LaVolta 
playing arenas, the Cavedogs in Teen 
Beat magazine, Tribe on MTV, and 
Danny Mydlack guest-hosting Pee-wee’s 
Playhouse. New bands to watch — Hell 
Toupee, Blood Oranges, Pieces, and, of 
course, Ed’s Redeeming Qualities. New 
clubs are opening almost weekly, so hit 
the streets, and don’t forget to tip your 
waitresses and bartenders. 





WFNX,101s7-FM» 





Tribe always continue to put out 
quality tapes, but I'd bet on the Titanics 
to catch more attention in the months to 
come. They have a consistently solid 
sound with great hooks. 

I’m hoping Ofra Haza returns to kick 
ass with her unique sound and great 
voice. To say that world music has lost 
its influence would be a crime. Ofra 
Haza is bound to increase awareness of 
other artists, such as Najma, Mystery of 
the Bulgarian Voices, and Olatunjji. 

A final note: if the general public 
continues to shun Sonic Youth and 
Tackhead, it may be an empty year for 
me musically. 


JOHNNY ANGEL 
The Boston Phoenix 


At the risk of making more enemies 
than | already have, I hear very little on 
so-called “Progressive Radio” that isn’t 
sleep-inducing. Top 40 provides my 
hardcore jollies now, be it Fine Young 
Cannibals, Tone-Loc, Big Daddy Kane, 
and too many one-shots to mention. The 
appeal of indie rock circa today eludes 
me, Dinosaur Jr., Sonic-Youth, and their 
out-of-tune sort are too in-joky and 
smug for me. Locally, I’m afraid I don’t 
hear much to rave about. Boston is the 
capital of derivative no-risk bands who 
don’t ever seem to think about the 
entertainment of their audience. They 
just want to please whatever small circle 
of friends they play to week in and out. 
Can’t completely blame B-town, though, 
we have become a nation of cowards. 
That is especially true of artists who 
should know better. Hope Guns n’ 
Roses’ second full-length LP isn’t-a bust. 
Toodles! 


TIM RILEY 
The Boston Phoenix 


Ooh-baby, either next year sees the 
Cavedogs signed, touring, and breaking 
hearts all over this big country, or in a 
Chinese fortune-cookie factory thinking 
up.catchy messages aimed at 
unsuspecting diners. Do the Shy Five 
need any more plugs? And I stand by 
my affection for Big Dipper’s Craps. 0 
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